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HARRY  ELLIS  DICKSON 
Associate  Conductor 


First  Violins 
Emanuel  Borok 
Concertmaster 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Cecylia  Arzewski 
Bo  Youp  Hwang 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
*Gerald  Gelbloom 
*Raymond  Sird 
*Ikuko  Mizuno 
*Amnon  Levy 

Second  Violins 
Marylou  Speaker 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Leonard  Moss 
Laszlo  Nagy 
*Michael  Vitale 

* Darlene  Gray 
*Ronald  Wilkison 

* Harvey  Seigel 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Gerald  Elias 
*Ronan  Lefkowitz 
*Joseph  McGauley 
*Nancy  Bracken 
*Joel  Smirnoff 
*Jennie  Shames 


Violas 

Patricia  McCarty 
Eugene  Lehner 
Robert  Barnes 
Jerome  Lipson 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Michael  Zaretsky 
*Marc  Jeanneret 
*Betty  Benthin 

Cellos 

Martin  Hoherman 
Mischa  Nieland 
Jerome  Patterson 
*Robert  Ripley 
Luis  Leguia 
*Carol  Procter 
*Ronald  Feldman 
*Joel  Moerschel 
*Jonathan  Miller 
*Martha  Babcock 

Basses 

Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 

* Robert  Olson 

* Lawrence  Wolfe 
Francis  Gallagher 

Flutes 
Paul  Fried 
Fenwick  Smith 

Piccolo 
Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Craig  Nordstrom 

Bassoons 

Matthew  Ruggiero 
Roland  Small 

Contrabassoon 
Richard  Plaster 


Horns 

Roger  Kaza 
Daniel  Katzen 
David  Ohanian 
Richard  Mackey 
Ralph  Pottle 
Charles  Yancich 

Trumpets 

Andre  Come 
Timothy  Morrison 
Peter  Chapman 
Robert  Earley 

Trombones 
Ronald  Barron 
Norman  Bolter 
Gordon  Hallberg 
Glen  Walant 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 
Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen— piano 
Fred  Buda— drum  set 
Henry  Wiktorowitz — guitar 

Harp 

Ann  Hobson  Pilot 
Organ 

Berj  Zamkochian 

Personnel  Managers 
William  Moyer 
Harry  Shapiro 

Librarians 
Victor  Alpert 
William  Shisler 
James  Harper 

Stage  Manager 
Alfred  Robison 


*Participating  in  a system  of 
rotated  seating  within  each 
string  section. 
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John  Williams 

John  Williams  was  named  the  nine- 
teenth conductor  of  the  Boston  Pops  on 
January  10, 1980.  Mr.  Williams  was  born  in 
New  York  in  1932  and  moved  to  Los 
Angeles  with  his  family  in  1948.  He  studied 
piano  and  composition  at  the  University  of 
California  in  Los  Angeles  and  privately 
with  Mario  Castelnuovo-Tedesco;  he  was 
also  a piano  student  of  Madame  Rosina 
Lhevinne  at  the  Juilliard  School  in  New 
York.  While  in  New  York,  Williams  was 
active  as  a pianist,  working  with  leading 
jazz  musicians  both  in  clubs  and  on 
recordings.  He  returned  to  Los  Angeles  to 
rejoin  his  family  and  began  his  work  in  the 
film  studios,  working  with  such  composers 
as  Alfred  Newman,  Dmitri  Tiomkin,  and 
Franz  Waxman.  Mr.  Williams  went  on  to 
write  music  for  “golden  age"  television 
programs  like  Alcoa  Theater,  Kraft  Thea- 
ter, and  Playhouse  90 — winning  two 
Emmys  for  his  work  in  television — and 
has  since  become  the  most  sought-after 
composer  of  film  music  in  the  world.  He 
has  also  written  concert  music,  including 
two  symphonies,  a flute  concerto,  and  a 
violin  concerto  which  received  its  world 
premiere  with  the  St.  Louis  Symphony 
Orchestra  earlier  this  year.  “Pops  on  the 
March,"  a new  piece  written  by  Mr. 
Williams  in  honor  of  Arthur  Fiedler,  was 
played  for  the  first  time  at  this  season’s 
“Opening  Night  at  Pops." 

Mr.  Williams  has  composed  the  music 
and  served  as  music  director  for  approxi- 


mately sixty  films,  including  Jane  Eyre, 
Goodbye,  Mr.  Chips,  The  Poseidon  Adven- 
ture, The  Towering  Inferno,  Earthquake, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  Dracula,  and  The 
Empire  Strikes  Back.  He  has  recently 
completed  his  latest  score  for  the  film 
Raiders  of  the  Lost  Ark,  to  be  released  in 
July,  and  recorded  it  with  the  London 
Symphony  Orchestra.  For  his  work  in 
films,  Mr.  Williams  has  received  fifteen 
Academy  Award  nominations,  and  he  has 
been  awarded  three  Oscars:  for  his  film- 
score  arrangement  of  Fiddler  on  the  Roof, 
and  for  his  original  scores  to  Jaws  and  Star 
Wars.  This  year,  he  has  won  his  ninth  and 
tenth  Grammys:  the  soundtrack  of  his 
score  for  The  Empire  Strikes  Back  was 
chosen  as  best  album  of  an  original  movie 
or  television  score,  and  “Yoda’s  Theme,” 
from  the  score  of  Empire  was  voted  best 
instrumental  composition.  In  addition,  the 
soundtrack  album  to  Star  Wars  has  sold 
over  four  million  copies,  more  than  any 
non-pop  album  in  recording  history. 

Mr.  Williams  has  conducted  light  classi- 
cal music  with  orchestras  in  London,  Los 
Angeles,  Pittsburgh,  and  Dallas.  He  was 
guest  conductor  with  the  Boston  Pops  for 
two  Symphony  Hall  programs  in  May  of 
1979,  and  since  his  appointment  as  Pops 
Conductor  he  has  led  the  orchestra  at 
Carnegie  Hall,  on  a midwestern  tour  to 
Chicago,  South  Bend,  and  Detroit,  in  Provi- 
dence, and  in  Los  Angeles.  Mr.  Williams 
opened  his  first  full  season  as  Conductor  of 
the  Boston  Pops  on  April  29,  1980.  That 
May  he  was  awarded  an  honorary  degree 
by  the  Berklee  College  of  Music  in  Boston; 
his  Jubilee  350  Fanfare,  written  especially 
to  commemorate  Boston’s  350th  birthday, 
was  premiered  in  September  of  1980.  Mr. 
Williams’s  first  recording  with  the  Boston 
Pops,  entitled  Pops  in  Space,  and  featuring 
music  from  his  film  scores  for  Star  Wars, 
The  Empire  Strikes  Back,  Close  Encoun- 
ters of  the  Third  Kind,  and  Superman, 
was  released  last  year  by  Philips  records. 
Pops  on  the  March,  a collection  of  concert 
and  popular  marches,  became  available  in 
March;  Broadway  and  Christmas  albums 
will  be  released  later  this  year. 
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ARTHUR  FIEDLER 


A N D T HE  BOS  ON  POPS 


by  HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  was  named  Asso- 
ciate Conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980,  and  he  is 
also  founder,  artistic  director,  and  conduc- 
tor of  the  Boston  Symphony  Youth  Con- 
certs, as  well  as  a member  of  the  Boston 
Symphony  Orchestra’s  first  violin  section. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conser- 
vatory of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as  a 
fellowship  student  at  Berlin’s  Hochschule 
fiir  Musik,  and  later  studied  conducting 
with  Pierre  Monteux  at  the  Domain  School 
in  Maine.  Mr.  Dickson  was  active  both  as 
conductor  and  violinist  before  joining  the 
Boston  Symphony  under  Serge 
Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des  Let- 
tres  of  the  French  government,  and  in  1971 
the  National  Conference  of  the  Humanities 
presented  him  a Certificate  of  Honor  rec- 


ognizing his  distinguished  contributions  to 
the  humanities.  He  holds  honorary 
degrees  from  Boston’s  Berklee  College  of 
Music,  from  Curry  College,  and  from 
North  Adams  State  College  in  Massachu- 
setts. In  September  of  1975,  the  city  of 
Somerville  dedicated  the  Harry  Ellis 
Dickson  Center  of  Fine  Arts  and  Human- 
ities in  its  new  Winter  Hill  Community 
School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the  Bos- 
ton Pops  has  recently  been  published  and 
is  a candid  reminiscence  about  Mr.  Dick- 
son’s long-time  friend  and  associate,  the 
late  Arthur  Fiedler.  In  addition,  Mr. 
Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  travelled  to 
many  countries  of  the  world  as  musical 
mentor. 

Mr.  Dickson’s  association  with  the  Bos- 
ton Pops  dates  from  1938;  he  became  assis- 
tant conductor  of  that  orchestra  in  1958.  In 
1975  he  conducted  the  Pops  at  the  inaugu- 
ral ceremony  of  his  son-in-law,  former 
Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands  them, 
and  who  wishes  to  share  with  them  that 
magic  kingdom  of  the  mind  where  music 
is  the  key.” 


Cover  Photo:  Ira  Wyman 


Cover  Design:  Champion-Teitler 

Set  Design:  Clint  Heitman 
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For  the  times 
when  you  can't  be  here. 

The  natural  balance  of  reflected  and  direct  sound  is 
what  gives  a live  performance  its  exciting  richness  and  clarity. 
Bose  Direct/Reflecting  loudspeakers  are  the  only  speakers 
that  can  recreate  this  experience  in  your  home. 

Ask  for  a demonstration  at  your  authorized  Bose  dealer. 


Bose"  901"  Direct/ 
Reflecting"  loudspeakers 
with  the  Bose  Spatial 
Control""  Receiver. 


Better  sound  through  research. 


The  Pops  Conductors 

A history  of  the  Pops  shows  many  changes  in 
their  conductors,  two  or  three  often  dividing  a 
season: 

Ad  Neuendorff,  who  later  became  conductor  at 
the  Metropolitan  Opera,  conducted  the  first  “Pops” 
concert  on  July  11,1 885,  when  the  Boston  Sym- 
phony Orchestra  was  four  years  old.  The  first  con- 
certs were  called  “Promenade  Concerts,”  after  the 
old  London  concerts. 


ARTHUR  FIEDLER 
(1894-1979) 

The  1979  Boston  Pops  season  marked  the  50th 
year  that  a unique  partnership  — Arthur  Fiedler  and 
the  Boston  Pops— brought  music  lovers  from  all 
over  the  country  and  the  world  to  Symphony  Hall. 
Fiedler,  who  conducted  the  Pops  for  a longer 
period  of  time  than  all  of  his  predecessors  com- 
bined, joined  the  Boston  Symphony  in  1915  under 
Karl  Muck.  He  was  not  only  a violinist,  but  also 
played  as  orchestra  violist,  pianist,  organist,  and 
percussionist.  In  1924  he  formed  and  was  the  con- 
ductor of  the  Boston  Sinfonietta,  a chamber 
orchestra  made  up  of  BSO  members.  Five  years 
later,  he  conducted  the  first  of  the  now-famous 
Esplanade  concerts  on  the  Charles  River.  In  1954, 
to  celebrate  the  25th  anniversary  of  those  con- 
certs, the  Arthur  Fiedler  Foot  Bridge  was  dedi- 
cated over  what  is  now  Storrow  Drive.  Under 
Fiedler’s  direction,  the  Boston  Pops  was  recorded 
more  than  any  other  orchestra  in  the  world. 


(Music  Hall) 

1 885  Adolf  Neuendorff 

1886  John  C.  Mullaly 

1887  Adolf  Neuendorff 

1 888  Franz  Kneisel,  Adolf  Neuendorff 

1 889  Adolf  Neuendorff 

1 890  (There  were  no  Pops  in  this  year) 

1 89 1 Timothee  Adamowski,  Eugen  Gruenberg 

1892  j 

1893  > Timothee  Adamowski 
1894) 

1 895  Signor  Antonio  de  Novellis 

1896  Max  Zach 

1 897  Max  Zach,  Leo  Schulz 

1 898  Max  Zach,  Gustav  Strube 

1899  Max  Zach 
(Mechanics  Hall) 

1 900  Max  Zach,  Gustav  Strube 
(Symphony  Hall) 

1 902  } ^aX  ^ac^’  Gustav  Strube 
1903 1 

. > Timothee  Adamowski 

1904  j 

1 905  Timothee  Adamowski,  Gustav  Strube 

1906  1 Timothee  Adamowski,  Max  Zach,  Gustav 

1907  / Strube 

1 908  Gustav  Strube,  Arthur  Kautzenbach 

1 909  Gustav  Strube,  Arthur  Kautzenbach,  Andre 
Maquarre 

1910  | 

1911  > Gustav  Strube,  Andre  Maquarre 
1912) 

19131  Otto  Llrack,  Andre  Maquarre, 

1914/  Clement  Lenom 

1915  Andre  Maquarre,  Ernst  Schmidt,  Clement 
Lenom 

1916  Ernst  Schmidt,  Clement  Lenom,  Andre 
Maquarre;  Autumn  season,  Josef 
Pasternack 

1917  Andre  Maquarre,  Agide  Jacchia 
1918—1 926  Agide  Jacchia 

1 927  — 1 929  Alfredo  Casella 
1930—1979  Arthur  Fiedler 
Since  January  1980  John  Williams 
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Baldwin 


Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 


8 


YOU  TOO  CAN  BE  A GREAT  DESIGNER  WITH  A LITTLE  HELP  FROM  US. 


Paine’s  interior  design  staff  at  your  service  free  with  every  purchase. 


PAINE 

FURNITURE 


John  Curtis. 


f B(  K >\  1 

SYMPHONY 

ORCHESTRA 


wT  22,11 


TO  CELEBRATE! 


The  BSO's  1981-82  season — the  Orchestra's  lOOth-birthday 
rear  — will  comprise  a glorious  season  of  concert  programs, 
juest  conductors  and  soloists,  highlighted  by  a dazzling 
ieries  of  centennial  celebrations. 

Under  Music  Director  Seiji  Ozawa,  a gala  centennial 
:oncert  with  the  unprecedented  appearance  of  five  of  the 
world's  most  renowned  soloists  will  take  place  at  Symphony 
-fall,  in  addition  to  a free  public  performance  of  Beethoven's 
Minth  on  the  Boston  Common.  The  coming  season  will 
eature  world  premieres  of  two  centennial  commissions;  a 
etrospective  of  past  masterpieces  premiered  over  the  last 
rentuiy  by  the  BSO,  and  a range  of 
•epertoire  from  Berlioz  to 

Bruckner,  Bizet  to  Brahms,  *********. 

Share  in  the  tradition  of 

excitement  of  the  present,  ,,  _ 

end  the  anticipation  of  a WM Hk 

excellence  by  subscribing  to 

lOOth-birthday  season.  ' j&t 

Renewal  brochures  containing 

omplete  program  and  ticket  tr  0 , 

nformation  for  the  1981-82  season 
will  be  mailed  to  all  BSO  subscribers 

n mid-May.  If  you  are  not  a H8j 

ubscriber  and  would  like  to  receive 
i brochure,  please  write  the 

lubscription  Office,  Symphony  Hall,  wBmm 

ioston.  Mass.  02115,  or  call  266-1492.  §#.4^'  , 


BOSTON 


HOW  TO  GET  POPS  TICKETS  The  1981  Pops  season  will  begin  on 
Tuesday,  April  28  and  will  run  through  July  19.  Concerts  are  given  Tuesday 
through  Saturday  evenings  at  8 and  on  Sunday  evenings  at  7:30.  There  are 
no  concerts  on  Monday  evenings. 

Many  tickets  are  sold  in  advance  to  organizations  who  purchase  large  blocks  of  seats. 
Available  tickets  go  on  sale  at  the  Symphony  Hall  box  office  on  the  Monday  2 weeks  prior  to  the 
calendar  week  of  concerts.  Mail  orders  and  telephone  reservations  are  accepted.  Personal 
checks  are  welcome,  but  the  box  office  will  accept  no  credit  cards.  For  ticket  and  general 
information  please  contact  the  switchboard  at  (617)  266-1492. 

Programs  and  featured  soloists  are  announced  approximately  10  days  prior  to  each  week  of 
concerts,  and  weekly  schedules  are  available  in  the  lobby  of  Symphony  Hall.  For  up-to-date 
information,  please  dial  C-O-N-C-E-R-T  on  your  telephone. 


TICKET  BUYING  SCHEDULE 


TICKETS  GO  ON  SALE: 

April  13 

April  13 

April  27 

May  4 

May  11 

May  18 

May  25 

June  1 

June  8 

June  15 

June  15 

June  15 


FOR  THE  WEEK  OF: 

April  28 

May  5 

May  12 

May  19 

May  26 

June  2 

June  9 

June  16 

June  23 

June  30 

July  7 

July  14 


The  man . . . The  music . . . The  legend 

ARTHUR  FIEDLER 

and  the  Boston  Pops 
by  Harry  Ellis  Dickson 

12.95  HOUGHTON  MIFFLIN 

A collection  of  candid  reminiscences  about  the 
man  who  brought  the  gift  of  music  to  people  all 
over  the  world.  Dickson  presents 
the  public  achievements  of  the 
legendary  Pops  and  the  private 
face  of  its  most  famous  conductor. 

ONE  FEDERAL  STREET  • HARVARD  SQUARE 
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BOSTON 

-i  POPS; 

\T  1981  y SYMPHONY  HALL  INFORMATION 

SYMPHONY  HALL,  AND  CONCERT  AND  TICKET  INFORMA- 
TION — call  (617)  266-1492.  For  Boston  Pops  program  informa- 
tion, call  “C-O-N-C-E-R-T." 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  annex  on  the 
first  floor  near  the  Huntington  Avenue  west  entrance.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
main  entrance  to  Symphony  Hall  on  the  Massachusetts  Avenue  side  of  the  building. 

A WHEELCHAIR  RAMP  is  available  at  the  Huntington  Avenue  west  entrance  to  the 
Symphony  Hall  Annex. 

LADIES’  ROOMS  are  located  on  the  first  floor,  first  violin  side,  next  to  the  stairway  at 
the  stage  side  of  the  hall,  and  on  the  second  floor  on  the  Massachusetts  Avenue  side 
near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  first  floor  on  the  Massachusetts  Avenue  side  by  the 
elevator,  and  on  the  second  floor  next  to  the  coatroom  in  the  corridor  on  the  first 
violin  side. 

COATROOMS  are  located  on  both  the  first  and  second  floors  in  the  corridor  on  the 
first  violin  side,  next  to  the  Huntington  Avenue  stairways.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and 
the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 


SMOKING  is  forbidden  in  any  part  of  the  Symphony  Hall  auditorium  and  is 
permitted  only  in  the  lobbies  and  lounges. 


HOW  APPROPRIATE  TO  CELEBRATE  THE  SYMPHONY’S  100TH  BIRTHDAY 
WITH  THE  TOAST  OF  THE  TOWN. 


THE  CAFE  AT  THE  RITZ. 


SERVING  COCKTAILS  AND 


SUPPERS  UNTIL  MIDNIGHT. 


THE  RITZ-CARLTON  HOTEL 
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FRED  NANKIVEL  (1876-1950),  Am. 
“The  Fishermen” 

Oil  on  canvas  - 30”  x 40” 


(Ariiast  dallmes, 

77  Newbury  Street 
Boston , Massachusetts  02116 
617-247-1418 


e American  and  European  Works  of<Mrt 


COPLAND 
WITH  NO 
COMMERCIALS 

In  fact,  an  entire  season  of  the  Boston  Pops, 
live  and  commercial  free, 
sponsored  by  John  Hancock  on  WCRB 
102.5  FM  radio  every  Saturday  evening. 

wcrfo  fm  102.5 

The  Classical  Music  Station 
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BOSTON 


THE  BOSTON  POPS 


POPS 


1981 


With  his  appointment  as  the  nineteenth  conductor  of  the  Boston  Pops,  John  Williams  has 
inherited  an  institution  inspired  by  the  man  who  founded  the  Boston  Symphony  Orchestra  — 
Henry  Lee  Higginson.  In  1881,  Mr.  Higginson  wrote  of  his  wish  to  present  in  Boston  “as  many 
serious  concerts  of  classical  music  as  were  wanted,  and  also  to  give  at  other  times,  and  more 
especially  in  the  summer,  concerts  of  a lighter  kind  of  music.”  In  1 885,  Higginson’s  wish  was 
realized  when  Adolf  Neuendorff  conducted  the  first  of  the  “Music  Hall  Promenade  Concerts.” 
From  the  earliest  days  of  the  Promenade  Concerts,  the  audience  was  entertained  with  both 
music  and  refreshments— an  innovation  welcomed  by  Bostonians  as  an  ideal  summer  night’s 
activity.  The  concerts,  which  were  eventually  given  in  the  spring  and  christened  “popular”  and 
later  “Pops,”  became  a tradition.  They  continued  to  be  given  at  the  Music  Hall  through  the 
season  of  1 889,  after  which  that  structure  was  razed.  The  concerts  of  1 900  took  place  in 
Mechanics  Hall,  and  the  following  year  the  series  was  moved  to  Symphony  Hall,  where  it  has 
been  given  to  this  day. 

On  7 May  1930— seventeen  conductors  and  several  million  concertgoers  later— a young 
German-trained,  Boston-born  musician  assumed  command  of  the  Boston  Pops.  Arthur  Fiedler 
had  joined  the  Boston  Symphony  in  1 91 5 as  a 20-year-old  violinist  during  Karl  Muck’s  tenure 
as  music  director.  He  had  played  violin  or  viola  in  the  Pops  Orchestra  under  six  of  its  conductors, 
and  eventually  formed  the  Boston  Sinfonietta,  a chamber  orchestra  composed  of  members  of 
the  Boston  Symphony.  At  the  same  time,  he  led  a campaign  to  establish  a series  of  free  outdoor 
orchestral  concerts,  and  in  1929  his  efforts  resulted  in  the  launching  of  the  Esplanade  Concerts 
on  the  east  bank  of  the  Charles  River.  With  Mr.  Fiedler’s  appointment  as  Conductor  of  the 
Boston  Pops  the  following  year,  the  distinctive  character  of  the  Boston  Pops  was  established, 
with  its  sponsorship  of  American  music  and  young  American  soloists,  and  its  rediscovery 
of  the  light  music  of  earlier  days,  as  well  as  the  commitment  to  foster  popular  contemporary 
compositions. 

With  Mr.  Fiedler’s  death  in  July  1 979,  Harry  Ellis  Dickson,  Associate  Conductor  of  the 
Boston  Pops,  led  the  orchestra  until  Mr.  Williams  was  appointed  Conductor.  Other  distinguished 
guest  conductors  who  have  appeared  frequently  in  recent  years  include  Erich  Kunzel,  John 
Covelli,  and  Mitch  Miller. 

In  addition  to  its  recordings  and  its  radio,  television,  and  Symphony  Hall  appearances,  the 
Boston  Pops  Orchestra  tours  frequently  throughout  the  United  States. 
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Richard  M.  Dana  features 
custom  designing 
a repair  department  and 
an  elegant  selection  of  unusual  stones 
in  modern  or  traditional  settings. 

We  are  cash  buyers  of  estate  and 
privately  owned  jewelry  and  silver. 

Appraisals  of  jewelry  for  insurance  and  probate. 


RICHARD  M- DANA,  inc 


JEWELERS 

43  Central  Street , Wellesley , MA. 


237-2730 


Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael,  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  02115.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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BSO  Centennial  Souvenirs 

The  sales  booth  in  the  first-floor  Sym- 
phony Hall  stairwell  near  the  entrance  to 
the  Centennial  Exhibit  offers  two  memen- 
tos of  the  BSO’s  hundredth-anniversary 
season:  the  souvenir  poster  specially  cre- 
I ated  by  American  artist  Robert  Rauschen- 
j berg  to  honor  the  BSO’s  centennial,  and 
i the  souvenir  booklet,  “The  First  Hundred 
j Years,"  which  offers  a wonderful  assort- 
ment of  photographs,  many  in  full  color, 
and  essays  on  the  orchestra  and  various 
aspects  of  its  history  by  writers  including 


Aaron  Copland-biographer  Vivian  Perlis, 
architecture  critic  Paul  Goldberger;  the 
former  senior  music  critic  of  the  New 
York  Times,  Harold  Schoenberg;  Michael 
Steinberg,  and  Steven  Ledbetter.  The 
essays  include,  among  others,  a survey  of 
the  BSO's  first  century,  a profile  of  Music 
Director  Seiji  Ozawa,  an  appreciation  of 
Symphony  Hall,  a recollection  of  the 
Orchestra's  triumphant  tour  of  China,  and 
a reminiscence  of  Aaron  Copland’s  long- 
standing association  with  the  BSO. 
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“How  about 
dinner 

at  my  place?” 


“Apley’s  Restaurant. 

To  me,  it’s  a new  Boston  classic— 
like  a Longfellow  poem 
or  fine  Revere  silver. 

It’s  traditional  yet  modern, 
fashionable  but  timeless. 

It’s  the  Boston  1 love.” 


Hotel 


SERVING  FROM  6 PM-10:30  PM  DAILY 

Sheraton-Boston 


SHERATON  HOTELS  & INNS  WORLDWIDE 
PRUDENTIAL  CENTER  BOSTON  MASSACHUSETTS  617  236-2000 


gracious  living  for  the  elderly 


HOME  for  AGED  WOMEN 
201  South  Huntington  Ave. 
Jamaica  Plain,  Ma.  02130 
522-3080 


Savor  the  sensation, 


Dine  in  the  intimate  leisure  truly  fine 
French  cuisine  commands.  In  the 
Sheraton  Commander  Hotel,  across  from 
Cambridge  Common,  next  to  Harvard 
Square.  Major  credit  cards  welcome.  Valet 
parking.  Call  354-1234 for  reservations. 


i r 


Dertads 


A sensual  experience 


should  never  be  rushed. 
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If  V RAPTURE 

CALVIN  KLEIN'S 

ENCHANTING 

SEPARATES 

A riveting  combination: 

The  collarless  wrap  jacket. 
With  ankle-length  pants. 
Your  entrance  entrances  . . 
Sorcery  from  Calvin  Klein. 
Ivory  collarless  wrap  jacket 
with  woven  braid  trim 
and  belt,  $200 
Brown  ankle-length  pants 
with  elasticized  waist,  slash 
pockets,  and  double 
seams,  $104. 

Both  in  linen-cotton, 
sizes  4-14. 

Collection  '81  — fourth  floor 
Boston,  and  Chestnut  Hill. 


we  have  exactly  what  you  want. 
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BOSTON 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 
Opening  Night  at  Pops 

Tuesday  evening,  April  28,  1981  at  8 
JUNIOR  COUNCIL  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Pops  on  the  March  Williams 

(to  Arthur  Fiedler) 

Adagio  for  Strings  Barber 

Three  Dance  Episodes  from  Rodeo  Copland 

Buckaroo  Holiday 
Saturday  Night  Waltz 
Hoe-Down 


POPS 

v 1981  > 


INTERMISSION 


Candide  Overture  Bernstein 

Concerto  Barocco  for  Trumpet  and  Orchestra  Bilik 

Toccata 
Chaconne 
Chorale 

DOC  SEVERINSEN 


INTERMISSION 


Pops  on  Broadway  arr.  Burns 

“One”  from  A Chorus  Line 
“Tomorrow”  from  Annie 
“Don’t  Cry  for  Me,  Argentina”  from  Evita 

I Can't  Get  Started  arr.  Levinsky 

Medley  Classic  '81  arr.  Tyzik-Vizzutti 

DOC  SEVERINSEN 

When  the  Saints  Go  Marchin’  In  arr.  May 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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Hear  the  BSO 

at  home  Friday  evenings. 


Tune  in  at  9:00  on  WCRB  102.5  FM. 
A Honeywell  presentation. 
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BOSTON 


GUEST  ARTIST 


Doc  Severinsen 

Though  he  is  most  closely  associated 
with  the  NBC-TV  Tonight  Show  on  which 
he  has  been  the  trumpet-playing  Musical 
Director  since  1967,  Doc  Severinsen  is  also 
an  outstanding  instrumentalist  and  has 
been  voted  among  the  top  brass  instru- 
mentalists for  the  past  10  years  in  the 
prestigious  Playboy  Music  Poll.  Severinsen 
is  also  in  demand  as  a nightclub  performer 
and  recently  signed  a new  contract  exten- 
sion with  the  Hughes  Hotels  in  Las  Vegas 
where  he  performs  several  weeks  each 
year  at  the  Sands,  Desert  Inn,  and  Frontier 
Hotels.  During  his  engagements  in  Las 
Vegas,  Severinsen  frequently  tapes  the 
Tonight  Show  in  Burbank,  then  flies  to  Las 
Vegas  just  in  time  for  his  nightclub  show, 
and  on  many  weekends  he  travels  all  over 
the  country  to  appear  as  guest  soloist  with 
various  symphony  orchestras  (this  is  his 
second  appearance  with  the  Boston  Pops). 
He  also  plays  as  many  concerts,  theater 
engagements  and  fair  dates  as  he  can  work 
around  his  Tonight  Show  schedule. 


Doc  Severinsen  is  a popular  recording 
artist,  and  his  distinctive  sound  is  cur- 
rently heard  on  a digital  album  on  the 
Frontline  Records  label,  "London  Ses- 
sions" with  the  National  Philharmonic 
Orchestra  in  London.  That  album  follows 
his  2 albums  for  Epic  Records,  "Brand 
New  Thing,”  and  “Night  Journey,"  which 
included  several  songs  that  he  composed. 
Among  Severinsen’s  songwriting  credits  is 
"Stop  and  Smell  the  Roses”  which  he 
wrote  in  collaboration  with  Mac  Davis. 

In  addition,  Severinsen  recently  made 
his  mark  as  an  actor  when  he  appeared  in 
an  episode  of  the  television  series  the  "Bio- 
nic Woman.” 

Severinsen  began  his  musical  career  in 
his  hometown  of  Arlington,  Oregon,  when 
his  father,  a gifted  amateur  violinist,  urged 
him  to  play  the  violin.  Doc  insisted  that  he 
wanted  to  play  the  trombone,  but  he  set- 
tled on  the  trumpet  which  was  the  only 
horn  available  at  the  local  music  store.  In  a 
short  time,  with  some  help  from  his  father 
and  a book  of  instructions,  he  was  good 
enough  on  the  instrument  to  be  invited,  at 
the  age  of  7,  to  play  with  the  high  school 
band. 

Five  years  later  Severinsen  won  the 
Music  Educators’  national  contest  and 
while  he  was  still  in  high  school  was  hired 
to  travel  with  the  Ted  Fiorito  Orchestra. 
Later  after  graduating  from  high  school  he 
toured  with  the  Tommy  Dorsey,  Benny 
Goodman,  and  Charlie  Barnett  orchestras, 
and  while  still  in  his  early  20’s  joined  NBC 
as  a staff  musician.  He’s  been  with  NBC 
ever  since. 

Among  other  awards  to  Severinsen’s 
credit  are  the  AGVA  Georgie  Award  for 
Best  Instrumentalist  of  1979,  and  he  has 
been  named  3 times  to  the  Best  Dressed 
Men  in  America  list. 
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Union  Warren  Savings  Bank  would  like  to 
remind  you 

that  many  great  enterprises  have  had 
modest  beginnings. 


■ 1 A /SAVINGS  BANK 

Union  Warren 

Main  Office- 133  Federal  Street,  Boston,  MA  482-4590 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Wednesday  evening,  April  29,  1981  at  8 

Pops  on  the  March  Williams 

(to  Arthur  Fiedler) 

Adagio  for  Strings  Barber 

Three  Dance  Episodes  from  Rodeo  Copland 

Buckaroo  Holiday 
Saturday  Night  Waltz 
Hoe-Down 


BOSTON 

POPS 


1981 


INTERMISSION 


Bernstein 
Menotti 
Enesco 

INTERMISSION 


Candide  Overture 
Bacarolle  from  Sebastian 
Roumanian  Rhapsody  No.  1 , Op.  1 1 


That's  Entertainment 

Three  Leroy  Anderson  Favorites 
Serenata 

Forgotten  Dreams 
Belle  of  the  Ball 

Pops  on  Broadway  arr.  Burns 

“One"  from  A Chorus  Line 
“Tomorrow"  from  Annie 
“Don’t  Cry  for  Me,  Argentina"  from  Evita 

When  the  Saints  Go  Marchin'  In  arr.  May 

Among  those  present:  Kennedy  Memorial  Hospital  for  Children;  WJIB-FM; 
University  of  Massachusetts  Campus,  Boston-Harbor  Campus;  Massachusetts 
State  Federation  of  Women’s  Clubs;  New  England  Sights,  Inc.;  Boston  State 
College;  Newburyport  High  School  Band;  William  H.  Dolben  & Sons;  Irion, 
Osterlund  and  Company;  William  Underwood  Company;  Kingswood  Regional 
High  School  Symphonic  Wind  Ensemble 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


Schwartz-Hayman 

Anderson 
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MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 
& NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


SKINNER 

GREAT  MUSIC  ISN'T 

j ~,v 

ANYTHING  UNLESS  YOU 

.v  IV  •.Ye*'.  .4.;*  \ 

KNOW  HOW  TO  PLAY  IT. 

m t 

Selling  fine  art  and  antiques  is  a lot  like 

if. . 

making  music;  good  material  is  only  the 

H 

beginning,  you've  also  got  to  be  able  to 
make  it  live.  As  New  England's  largest 
auction  gallery,  we  know  that  every  ' 

L 

J! 

performance  has  got  to  be  our  best. 

Fourteenth  century  Italian  graduale  sold  for  $4,300 

on  March  20,  1981. 

This  fourteenth-century  Italian  graduale,  or  chant  book,  written  for  a monastery 
near  Florence.  To  obtain  the  highest  price  possible  for  its  owner,  we  needed 
head-on  competition  from  the  right  buyers,  and  we  found  them  for  a top 

auction  bid  of  $4,300. 

Call  for  a free  consultation. 

ROBERT  W.  SKINNER  INC. 

BOLTON  GALLERY 

Route  117 

COPLEY  SQUARE  GALLERY 

585  Boylston  Street  (2nd  floor) 

A premium  of  10%  will  be  applied  to  all  property  sold, 

Bolton,  Mass.  01740 

Boston,  Mass.  02116 

to  be  paid  by  the  buyer  as  part  of  the  purchase  price. 

Tel.  (617)779-5528 

Tel  (617)236-1700 
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An  1 885  photo  of  the  Hamilton  Place  entrance  to  the  old  Boston  Music  Hall  where  the  first  Pops  con- 
cert was  held. 


From  the  Boston  Symphony  Orchestra  archives 
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BBN 

SALUTES 

THE 

BOSTON  POPS 


Bolt  Beranek  and  Newman  Inc. 

CONSULTING,  RESEARCH, 

DEVELOPMENT  AND  PRODUCTS  IN 

COMPUTER  AND  COMMUNICATIONS  TECHNOLOGIES 
INFORMATION  SCIENCES 
ACOUSTICS 

ENVIRONMENTAL  TECHNOLOGIES 


50  Moulton  Street,  Cambridge,  MA  02238  617-491-1850 
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BOSTON 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  April  30,  1981  at  8 
HARRY  ELLIS  DICKSON  Conducting 

Entrance  of  the  Guests  from  Tannhauser  Wagner 

Oberon  Overture  Weber 

L’Arlesienne,  Suite  No.  2 Bizet 

Pastorale 
Intermezzo 
Menuetto 
Farandole 


INTERMISSION 


Concerto  No.  1 in  b flat  minor  for  Piano  and  Tchaikovsky 

Orchestra,  Op.  23 

Allegro  non  troppo  e molto  maestoso 
Andante  semplice 
Allegro  con  f uoco 

TATIANA  YAMPOLSKY 


INTERMISSION 


Selections  from  Girl  Crazy  Gershwin-Anderson 

I Got  Rhythm — Embraceable  You — 

Bidin’  My  Time — But  Not  For  Me 

Through  the  Eyes  of  Love  from  Ice  Castles  Hamlisch-Byers 

Saint  Louis  Blues  March  Handy-Miller-Hayman 

Among  those  present:  Babson  College  Alumni  Association;  Engineers  Club; 
Digital  Equipment  Corporation;  Katharine  Gibbs  School;  Kelly  Services,  Inc.; 
New  England  Baptist  Hospital;  Ladies  of  Merrimack;  L.G.  Balfour  Company; 
New  England  Food  Broker  Association;  Union  Hospital;  Newport  Friends  of 
Music;  Mount  Desert  Travel 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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FOR  THE  CULTIVATED  GARDENER... 

THE  FINEST  PLANTS,  GARDEN  IMPLEMENTS, 
SEEDS,  BOOKS,  AND  GIFTS  FOR  THE 
GARDENER.  AS  WELL  AS  FREE  GARDENING 
INFORMATION. 


ALL  THIS  JUST  ACROSS  THE  STREET  IN: 


THE  GARDENING  CENTER 
HORTICULTURAL  HALL 
300  Mass.  Ave.  OPEN:  Tuesday-Saturday 

Boston  10:00  a.m.-5:00  p.m. 

(617)  536-9419  Wednesday  evenings  until  8 p.m. 


Massachusetts  Horticultural  Society 


A wide  selection  of  classic 
women's  clothes,  superb  quality 
and  truly  personalized  service. 
That's  what 
we're  all  about. 


l&llocfts 

Visit  our  stores  in  Acton , Boston,  Duxbury,  Hingham,  Lenox,  Osterville, 
So.  Hamilton  and  Wellesley.  For  our  free  catalog  write  The  Talbots,  Dept.  KY, 
Hingham,  MA  02043,  or  call  toll-free  800-225-8200,  (in  Massachusetts  call 
800-232-8181). 
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BOSTON 

POPS 

1981  > 


GUEST  ARTIST 


Tatiana  Yampolsky 

Born  and  educated  in  the  U.S.S.R.,  pia- 
nist Tatiana  Yampolsky  graduated  from 
the  Moscow  State  Conservatory,  where 
she  studied  with  Dmitri  Bashkirov  and 
Yakov  Flier;  she  immigrated  to  the  United 
States  in  1973.  In  Boston,  Ms.  Yampolsky 
has  appeared  in  recitals  and  chamber 
music  concerts,  as  well  as  in  a number  of 
Boston  Symphony  Orchestra  perfor- 
mances. In  1979  she  was  guest  soloist  with 
the  Atlantic  Symphony  Orchestra  of 
Halifax,  Nova  Scotia,  and  she  has 
recorded  violin  sonatas  of  Shostakovich 
and  Prokofiev  for  Advent  with  the  BSO’s 
assistant  concertmaster,  Emanuel  Borok. 


AT  BOSTON  S SPRING  MUSIC-FEST. 


Scene  at  the  Symphony  Hall  “Pops. 


Ther  used  to  say  that  Bostonian*  took 
their  pleasures  solemnly.  Not  so  at  the 
“Pop*."  however,  where  Jollity  and 
mirth,  beer  and  Meyerbeer  reign  su- 
preme theae  night*.  The  pretty  toilets, 
the  swagger  hat*,  the  atralna  of  the  or- 
chestra, the  fantastic  wreaths  of  smoke, 
the  handsome  auditorium— all  unite  to 
make  an  evening  of  enjoyment.  Now 
and  then  Conductor  Adaraowakl  may  be 
Inclined  to  demand  more  quiet  than  the 
audience  would  like,  but  that'B  only 
when  some  dainty  bit  of  music  Is  forth- 
coming. On  the  whole  the  "Pope"  are 
what  their  name  signifies. 


From  the  Boston  Traveler,  Friday  8 May  1903. 
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THE  METROPOLITAN  CENTER  PRESENT5THE  INTERNATIONAL  SERIES. 

IMAGINE 

NETHERLANDS  DANCE  THEATRE, 
THE  ROYAL  BALLET, 

NEW  YORK  CITY  BALLET, 
AMERICAN  BALLET  THEATRE, 
THEJOFFREYBALLET, 

AND  MUCH  MORE. 


AMERICAN  BALLET  THEATRE 

NOW  YOU'RE  IN  THE 
CENTER  OF  WORLD  DANCE. 


CALL  677-542-3600. 


BOSTON 

POPS 

v 1981  > 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Friday  evening,  May  1, 1981  at  8 


Coronation  March 
Rosamunde  Overture 
The  Girl  with  the  Flaxen  Hair 
Roumanian  Rhapsody  No.  1 , Op.  1 1 


Tchaikovsky 

Schubert 

Debussy-Cohen 

Enesco 


INTERMISSION 


Sleeping  Beauty  Waltz  Tchaikovsky 

Romance  for  Viola  and  Orchestra,  Op.  85  Bruch 

Andante  and  Hungarian  Rondo  in  c minor  Weber 

for  Viola  and  Orchestra 
MICHAEL  ZARETSKY 

Slavonic  Dance  in  g minor,  Op.  46,  No.  8 Dvorak 

INTERMISSION 


Pops  on  the  March  Williams 

(to  Arthur  Fiedler) 

Excerpts  from  Fiddler  on  the  Roof  Bock- Williams 

Emanuel  Borok,  solo  violin 

Yesterday  McCartney-Hayman 

American  Salute  Gould 

Among  those  present:  Stone  and  Webster  Engineering  Corporation;  University 
of  New  Hampshire-Boston  Area  Alumni  Club;  Skidmore  College  Club  of 
Boston;  Williams  College  Club  of  Boston;  Trinity  College  Club  of  Boston; 
Amherst  College  Club  of  Boston;  ABC  Masconomet-Topsfield;  Newton  High 
School  Band;  Milford-Whitinsville  Regional  Hospital;  The  Algonquin  Club  of 
Boston;  American  Association  of  Women-Melrose  and  Wakefield;  North  Read- 
ing High  School  Band;  Delta  Upsilon  Fraternity;  Topsfield-Boxford  New- 
comers Club 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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The  quiet  presence  of 


For  further  information  call  (617)  227-4696 


Rapids  Furniture 

enhances  the  beauty  of 
those  very  special  moments 


Come  to  Rapids, 
a few  steps  from 
Faneuil  Hall 
Marketplace, 
and  register 
with  our 
receptionist. 


Hours: 
8:30  to  5:30 
Mon.  thru  Sat. 
Wed.  evenings 
'til  9 P.M. 

FREE 
PARKING 
In  Our 
Own  Lot. 

Rear  of 
our  Showroom 
Corner  of  Merrimac 
and  Portland  Streets. 


90  CANAL  STREET,  BOSTON,  MASS. 


NEW  ENGLAND'S  LARGEST  AND  MOST 
BEAUTIFUL  WHOLESALE  FURNITURE  SHOWROOM 
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BOSTON 


POPS 


1981 


GUEST  ARTIST 


Michael  Zaretsky 

Born  in  the  Soviet  Union,  violist  Michael 
Zaretsky  studied  originally  as  a violinist  at 
the  Central  Music  School  in  Moscow  and 


at  the  Moscow  State  Conservatory,  where 
his  teacher  was  Michael  Terian.  A former 
member  of  the  Moscow  Philharmonic 
String  Quartet  and  the  Moscow  Broadcast- 
ing Symphony  Orchestra,  he  immigrated 
in  1972  to  Israel,  where  he  became  princi- 
pal violist  of  the  Jerusalem  Broadcasting 
Symphony  Orchestra  and  a soloist  of 
Radio  Israel.  After  deciding  to  come  to  the 
United  States,  and  awaiting  approval  of  his 
visa  application  in  Rome,  he  auditioned 
for  Leonard  Bernstein  who  helped  him 
reach  the  United  States  and  brought  him 
to  Tanglewood.  There,  while  a member  of 
the  Berkshire  Music  Center  Orchestra,  he 
successfully  auditioned  for  the  BSO.  A fre- 
quent performer  of  solo  and  chamber 
music  in  the  Boston  area,  Mr.  Zaretsky  has 
been  soloist  with  the  Boston  Pops  and 
Rhode  Island  Philharmonic.  A former 
member  of  the  Wellesley  College  faculty, 
he  teaches  at  the  Boston  University  School 
of  Music  and  the  Boston  Conservatory  of 
Music. 


^ ~ _ - r 
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Promenade  Concert  circa  1880 
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FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 


Drexel  Burnham  Lambert 
salutes  the  Boston  Pops. 


And  the  city  of  Boston  itself. 

For  we  believe  that  Boston  is  a sound 
investment. 

And  we  back  our  opinion  by  invest- 
ing our  own  capital  in  Boston’s  future. 
Newcomers  to  Boston  by  the  96-year 
standard  of  the  Pops,  we  are  nonetheless 
proud  that  our  Boston  office  is  celebrating 
its  ninth  year  of  operation. 

We  welcome  the  opportunity  to  dis- 
cuss your  investment  strategy  And  our 
worldwide  range  of  investment  products. 

You  see,  Drexel  Burnham  Lambert  is 
a big  international  investment  banking 
and  securities  firm.  But  not  too  big.  For 
we  knowyour  future  determines  our 
future. 

Ajid  we’re  delighted  our  future 
includes  Boston. 


Drexel  Burnham  Lambert 


For  more  information,  write  or  call  Joseph  A.  Simons,  First  Vice 
President  and  Manager,  Drexel  Burnham  Lambert,  Shawmut  Bank 
Building,  One  Federal  Street,  Boston,  MA  02110  (617)  482-3600. 
Offices  in  principal  financial  centers  worldwide. 
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BOSTON 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Saturday  evening,  May  2,  1981  at  8 
REGIS  COLLEGE  GUILD  NIGHT 


Coronation  March 

Tchaikovsky 

Rosamunde  Overture 

Schubert 

The  Girl  with  the  Flaxen  Hair 

Debussy-Cohen 

Roumanian  Rhapsody  No.  1,  Op.  1 1 

Enesco 

INTERMISSION 

Sleeping  Beauty  Waltz 

Tchaikovsky 

Romance  for  Viola  and  Orchestra,  Op.  85 

Bruch 

Andante  and  Hungarian  Rondo  in  c minor 

Weber 

for  Viola  and  Orchestra 

MICHAEL  ZARETSKY 

Slavonic  Dance  in  g minor,  Op.  46,  No.  8 

Dvorak 

INTERMISSION 

The  REGIS  COLLEGE  GLEE  CLUB 
will  perform  during  the  second  intermission. 

Sheila  Vogt,  Director— Julie  Littlefield  '81,  Accompanist 

Selections  from  Man  of  La  Mancha  Leigh 

Man  of  La  Mancha — Little  Bird, 

Little  Bird — The  Impossible  Dream 

Pops  on  the  March  Williams 

(to  Arthur  Fiedler) 

Excerpts  from  Fiddler  on  the  Roof  Bock-Williams 

Emanuel  Borok,  solo  violin 

Yesterday  McCartney-Hayman 

American  Salute  Gould 

Among  those  present:  Aid  Association  for  Lutherans;  Genrad  Association  for 
Personnel  Entertainment;  Temple  Emanuel-Andover;  Delta  Kappa  Gamma 
Society;  Citizens  Scholarship  Foundation;  Madison  High  School  Band;  British 
American  Club  of  Cape  Cod;  Townsend  Couples  Club 
John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


POPS; 

V 1981  >/ 
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EVERYTHING  YOU’VE 
HEARD  IS  TRUE! 

“A  THRILLING  PLAY!” 

—Frank  Rich,  N.Y.  Times 

“A  THEATRICAL  MASTERPIECE!” 

—Clive  Barnes,  N.Y.  Post 


AMADEUS 

PETER  SHAFFER 

Directed  by 

PETER  HALL 


TELE-CHARGE:  (212)  247-0472  TICKETRON:  (212)  977-9020 
GROUPS:  (212)  944-9300 

Tims.  - Sot.  ot  8:  *30,  25,  20.  Mats.  Sat.  at  2.  Sun.  at  3:  *27.50,  22.50, 17.50. 

Wed.  Mats,  at  2:  *23.50, 17.50, 14. 

® BROADHURST  THEATRE,  235  W.  44  St.  New  York,  N.Y.  10036  (212)  247-0472 
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BOSTON 

POPS 

1981 


GUEST  ARTIST 


For  a biography  of  Michael  Zaretsky  please  see  page  31. 


SEEN  AT  THE  POPS. 

From  the  Sunday  Herald,  23  June  1 895. 
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Pity  your  typical  outdoor  furniture.  There  it  sits,  day  after  day,  exposed  to  the 
I furies  of  weather,  pets,  and  overweight  neighbors. 

I No  wonder  that  before  the  patio  season’s  over,  the  patio  furniture’s  beginning 

I to  fade,  rot,  rust,  warp,  and  maybe  even  fall  apart. 

j But  our  Patio  Collection  from  Italy  isn’t  like  typical  outdoor  furniture. 

The  tables  and  chairs  are  made  from  incredibly  strong,  lightweight  steel 
• that’s  been  covered  with  a heavy  coating  of  durable,  easy-to-clean  white  PVC. 

The  chairs  stack  for  easy  storage.  And  they  don’t  rust,  warp,  or  cost  a lot  of 
money.  The  low  back  chairs  are  just  $23.95,  the  high  back  chairs  are  are  $27.95, 
the  small  table  is  $39.95,  and  the  large  table  is  $74.95. 

Brightly  colored  seat  cushions  and  umbrellas  are  also  available. 

So  if  you’ve  been  hunting  for  something  that  can  survive  snow  and  rain  and 
heat  and  gloom  of  night  and  still  not  cost  a fortune,  there  seem  to  be  two  places 
to  look.  Your  local  post  office  and  your  nearest  Crate  and  Barrel. 

The  Crate  and  Barrel  Patio  Collection. 

1045  Massachusetts  Avenue  and  48  Brattle  Street,  Harvard  Square,  Cambridge. 

Faneuil  Hall  Marketplace,  Boston.  The  Mall  at  Chestnut  Hill. 


BOSTON 


POPS 


THE  BOSTON  POPS  ESPLANADE 
ORCHESTRA 


JOHN  WILLIAMS  CONDUCTOR 


Sunday  evening,  May  3, 1981  at  7:30 
HARRY  ELLIS  DICKSON  Conducting 


Coronation  March 

The  Barber  of  Seville  Overture 

Pavane 

Roumanian  Rhapsody  No.  1,  Op.  1 1 


Tchaikovsky 


Rossini 

Faure 

Enesco 


INTERMISSION 


Concerto  No.  2 in  c minor  for  Piano  and 


Rachmaninoff 


Orchestra,  Op.  18 

Moderato 
Adagio  sostenuto 
Allegro  scherzando 

DAVID  DEVEAU 


The  Farmer  and  the  Cowman — Oklahoma — 

People  Will  Say  We’re  in  Love- 

Out  of  My  Dreams — Oh,  What  a Beautiful  Morning — 

Pore  Jud  is  Daid — The  Surrey  with  the  Fringe  on  the  Top — 

Many  a New  Day — Kansas  City — Farmer  Dance — 

I Cain’t  Say  No 

Give  It  All  You  Got  Mangione-Byers 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

Among  those  present:  Guild  for  Italian  Home  for  Children;  Charles  River 
Watershed  Association;  Emanuel  College  Alumnae;  Touche  Ross  & Company 
Alumni  & Guests;  St.  Edward  the  Confessor;  Wesley  United  Methodist  Church, 
Medford;  Phi  Delta  Epsilon  Medical  Fraternity;  University  of  Virginia  Club  of 
Boston;  Wilmington  Methodist  Church;  Mr.  and  Mrs.  Club-First  Methodist 
Church  of  Hamilton 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


INTERMISSION 


Selections  from  Oklahoma 


Rodgers-Bennett 
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J.  DEANE  SOMERVILLE 
FRANCIS  J.  FLYNN  LEIF  S.  LARSEN 

C.  MITCHELL  DRAPER,  JR.  ARTHUR  A.  MORSE 

HERBERT  S.  TUCKERMAN  PETER  P.  FORTUNA 

JOSEPH  G.  DUFFY  RICHARD  J.  PALLESCHI 

ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02106 

(617)  723-7100 

261  Madison  Avenue,  New  York  City  10016 
(212)  972-1580 


PERFORMANCE... 


The  Measure  of  Achievement 


Control  Data  Institute  trains 
people  for  career  entry  job 
performance  in  the  computer 
industry. 

It’s  an  exciting  field  and 
the  U S.  Labor  Department 
predicts  a high  rate  of  career 
opportunities  into  the  1980’s. 
We  offer  no  guarantees  of 
success  but  we  will  show  you 
the  placement  records  of  our 
graduates. 

For  information  on  Com- 
puter Programming/Opera- 
tions or  Computer  Service 
Technology  courses,  call  us 
at  617-272-4070 

Control  Data  Institute; 
We  provide  the  chance  for 
you  to  perform. 


ERFORMANCE  PERFORMANCE  PERFORMANCI  PERFORMANCE 
RFORMANCE  PERFORMANCE  PEREORMANr  ■ I 

ORMANCE  PERFORMANCE  PERFORMANCE 
RMANQ  m 
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PERFORMANCE 
PERFORMANCE  PERFORM! 
PERFORMANCE  PERFORM 
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NANCE 
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MANCE  PERFORMANCE  PERFORMANCE  PfflFORMANC 
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CONTRpL  DATA 
INSTITUTE 

/O  CT\  an  education  service  of 
0 8/  CONTROL  DATA  CORPORATION 


LIC  by  Dept  of  Ed  Comm  of  Mass 
Approved  for  Eligible  Veterans 


20  North  Avenue,  Burlington,  MA  01803  272-  4070 
1776  Heritage  Drive,  Quincy,  MA  02171  (617)  328-5353 


BOSTON 


POPS 


1981 


GUEST  ARTIST 


David  Deveau 

Born  in  Concord,  Massachusetts,  pianist 
David  Deveau  has  performed  extensively 
throughout  the  United  States  and  in 
Europe  as  recitalist,  soloist  with  major 
orchestras,  and  as  a chamber  musician. 
His  most  recent  engagements  include 
appearances  with  the  Houston  and  St. 
Louis  symphonies,  the  Boston  Pops, 
L’Orchestre  du  Capitole  de  Toulouse,  and 
the  Juilliard  Orchestra.  A graduate  of  the 
Juilliard  School,  Mr.  Deveau  has  won 
prizes  in  several  important  competitions 
including  the  Concert  Artist  Guild,  the 
National  Arts  Club,  the  Minnesota  Orches- 
tra Young  Artist  Award,  and  the  Houston 
Symphony  Young  Artist  Award.  Mr. 
Deveau  is  chairman  of  the  Chamber  Music 
Department  at  the  New  England  Conser- 
vatory Extension  Division,  and  a member 
of  the  piano  faculty  there. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony 
Boston  Pops 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

STATLER  OFFICE  BUILDING 

BOSTON,  MASS.  02116  (617)-542-6913 
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SUPPOSE  THE  ARTS  WENT 
"PAYASYOUGO" 


Symphony  tickers,  $30.  Ballet, 
$24.  Opera,  $40.  Museum 
Admissions,  $10.50.  If  the  arts  were 
forced  to  charge  fees  that  really 
covered  operating  or  production 
costs  ..if  the  arts  went  ''pay  os  you 
go,”  not  many  people  would  go. 

And  life  would  be  immeasurably 
duller. 

Things  aren't  that  way,  rhanWully. 
Audiences  for  the  visual  and 
performing  arts  ore  expanding. 
Many  museums  ore  free  to  the 
public.  Ticket  prices,  while  up,  ore 
within  reason. 

But  the  arts  face  on  enormous 
cost  problem.  They  ore  "labor 


intensive”,  many  individuals  ore 
involved,  ond  in  these  fields  the 
effects  of  inflation  ore  particularly 
severe. 

The  difference  between 
operating  costs  ond  ticket  receipts 
is  on  "income  gap"  mode  up  by 
gifts— from  individuals,  govern- 
ment, foundations,  ond  business. 
Those  who  con  afford  to  do  so, 
support  the  arts  so  that  all  con 
benefit. 

If  you  support  the  arts  financially, 
we  urge  you  to  continue  to  do  so 
os  generously  os  possible.  But 
there  are  other  ways  to  help.  Urge 
your  local,  state,  and  notional 


legislatures  to  lend  assistance  to 
the  arts.  If  you  hove  spore  time, 
volunteer  to  help  in  fund  raising 
activities. 

Encourage  attendance  ond 
support  among  your  friends  ond 
neighbors. Sponsor  local 
performances  ond  exhibitions.  Be 
a patron,  every  way  you  can. 

SUPPORT 
THE  ARTS 

Business  Committee 

for  the  Arts,  Inc.,  1 700  Broadway, 

New  York,  N.Y.  10019 


PRESENTED  AS  A PUBLIC  SERVICE  BY  RCA  CORPORATION  IN  COOPERATION  WITH  THE  BUSINESS  COMMITTEE  FOR  THE  ARTS 
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Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . 


Cape  Cod  Nursing  and  Retirement  Home,  an  elegant  resort  on  Buttermilk  Bay. 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 


Oak  wood — 601  Summer  Street— rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road— rates  from  $65.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street— rates  from  $70.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street— rates  from  $70.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


Edsar  Grossman  jogs  more  than  30  miles  per  week.  But  he  doesn’t  really  hit  his 
stride  until  after  he  gets  to  the  office.  No  wonder  his  favorite  desk  doesn't  have 
a chair.  After  44  years  in  the  envelope  business,  you’d  think  he  has  done  all 
that  could  possibly  be  done  with  envelopes.  Think  again.  "I  get  as  excited  now 
about  an  order  as  I did  20  years  ago.  Maybe  it’s  because  each  order  carries 
the  challenge  of  solving  another  customer’s  problem.”  Edgar  is  detail  - oriented. 
So  is  the  rest  of  his  team.  And  it’s  this  attention  to  detail  that  separates  Mass. 
Envelope  from  the  rest  of  the  pack.  So  the  next  time  you  need  a special  window 
..  A cc  a r'Mi  icpttq  envelope  or  two-color  offset  job  in 

24  hours,  relax.  Call  Edgar  and  let  him 
ENVELOPE  COMPANY  dothe running 

30  Cobble  Hill  Road 


Boston  (Somerville),  Mass.  02143 
(617)  623-8000 


A Series:  People,  Pride  and  Performance 
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\ SEAFOOD 
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SYMPHONY 

A 

conductor, 

0 

^ UNION 
\ VOYSTER 

V 

y HOUSE 

J 41  Union  St.  - 227-2750 

South  Boston 
Savings  Bank 

^ “ ALWAYS  THE  LEADER ' 


MAIN  OFFICE: 

460  West  Broadway,  South  Boston 


NEPONSET  CIRCLE  OFFICE: 
740  Gallivan  Boulevard 

QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 


an  fTower 

ffioo/n 

a/woa/iee& 

/ a/ new  / 
cui/icecartl. 

J\f  ow  you  can  dance  among  the 
*"/  'stars  33  stories  up  in  The  Bay 
Tower  Room  six  nights  a week! 

d njoy  Boston’s  most  glittering 
-'view  — sweeping  the  Harbor,  the 
airport,  and  the  city’s  changing 
skyline  — Mondays  through  Saturdays 
beginning  at  8 o’clock  in  The  Custom 
House  Lounge. 

Q/ 

Uf  ou’ll  he  entertained  by  the 
O'  music  of  Larry  Cooper,  long  one 
of  Boston’s  favorites.  Cocktails,  after- 
dinner  drinks,  and  the  happiest  of 
memories  — all  in  the  city’s  most 
exciting  rendezvous  in  the  sky.  We 
suggest  dinner  reservations: 

723-1666. 


m'TDWER 

RpOM  v 

60  State  Street,  Boston 
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The  Symphony  Mint 

The  Symphony  Mint  is  a dark  chocolate 
creme  de  menthe  confection  which  was 
created  and  elegantly  packaged  for  the 
Boston  Symphony  by  Harbor  Sweets  of 
Marblehead.  Introduced  during  the  Christ- 
mas Pops  season,  the  mint  is  a fundraising 


project  of  the  Junior  Council  of  the  Boston 
Symphony  and  will  be  on  sale  at  the  cen- 
tennial archival  exhibit  on  the  first  floor  of 
Symphony  Hall  during  all  Pops  concerts. 
All  proceeds  from  the  sale  of  the  mint  will 
benefit  the  BSO. 


Luncheon 


11:30  A.M.-3:30  PM.  Daily 
Dinner 

3:30  PM. -1:00  A.M.  Daily 
Noon-l:00  A.M.  Sunday 

Bar  Service 

Till  2:00  A.M.  Daily  & Sunday 

344  Newbury  Street,  Boston. 
Ladies  Invited.  Free  Valet  Parking. 

Other  Saloons  located  at  The  Chestnut  Hill  Mall 
and  South  Shore  Plaza,  Braintree. 


TUCKERANTHONY 

TUCKER.  ANTHONY  4 R L DAY  INC 


Serving  Investors 
from  29  offices 
in  the  U.S.  and 
abroad. 

Since  1892. 

One  Beacon  Street 

Boston, 

Massachusetts  02108 


Wellesley  Office  Park 
20  William  Street 
Wellesley, 

Massachusetts  02181 
Member, 

New  York  Stock  Exchange.  Inc. 
and  Other 

Principal  Securities  Exchanges. 
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BOSTON 


POPS 

V 1981  ^ 


MENU 


SANDWICHES 

Imported  Ham  $2.75  Breast  of  Turkey 

Imported  Ham  & Swiss  Cheese  2.75  Imported  Swiss  Cheese 

Sandwiches  served  on  rye  or  white  bread. 

$2.75 

2.75 

CHEESES 

Portions:  1 to  2 ounces 

Sections:  2 to  3 ounces 

Camembert 

$1.00 

Danish  Samsoe 

$1.50 

Cheddar  Stick 

1.00 

Gruyere 

1.50 

Wispride  Spread 

1.00 

Havarti 

1.50 

All  cheese  served  with  crackers. 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

German  Chocolate  Cake 

$ .75 

Eclairs 

.75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP’S  NUTS 

Cheese-its 

$ .30 

Extra  Large  Peanuts 

$ .90 

Pretzels 

.30 

Mixed  Nuts 

1.15 

Potato  Chips 

.30 

Extra  Fine  Cashews 

1.35 

Spanish  Peanuts 

.85 

Mixed  Nuts  (no  peanuts) 

1.35 

HOOD'S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 

COFFEE  & TEA 

Hot  Coffee  (individual  pot) 

$ .60 

Hot  Tea  (individual  pot) 

$ .50 

Iced  Coffee 

.60 

Iced  Tea 

.50 

FRESH  FRUIT  & COLD  DRINKS 

Glass  Pitcher 

Glass 

Pitcher 

Pops  Punch 

$ .75  $2.50 

Ginger  Ale 

$ .50 

Lemonade 

.75  2.50 

Seven-up 

.50 

Coca-Cola 

.50 

Tab 

.50 
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PASTENE 

Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  continent 
(plus  a complete  line  of  continental  foods). 
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BOSTON 


POPS 

v 1981  > 


WINE  LIST 


CHAMPAGNE  & SPARKLING  WINES 


No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi 

Bottle 

CALIFORNIA 

ITALY 

3 

Le  Domaine  Cold  Duck, 

6 

Gancia  Asti  Spumante 

$14.00 

Almaden 

$ 7.75 

NEW  YORK  STATE 

9 

Paul  Masson  Brut 

12.00 

5 

Great  Western  Extra  Dry 

11.25 

6.25 

51 

Blanc  de  Blancs,  Almaden 

13.50 

7 

Great  Western  Sparkling 

FRANCE 

Burgundy 

11.25 

6.25 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00 

19.00 

WHITE  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

AUSTRIA 

ITALY 

55 

Magic  Flute,  Morandell 

$ 6.50 

2 

Bianco,  Castel  Ruboun 

$5.00 

CALIFORNIA 

11 

Corovin  Albana  Di  Romagna 

4.75 

8 

Chablis,  Charles  Krug 

6.00 

3.25 

12 

Soave,  Bolla 

7.50 

4.50 

14 

Chenin  Blanc,  Robert 

13 

Pinot  Grigio,  Angoris 

9.00 

Mondavi 

10.50 

15 

Verdicchio,  Bianchi 

6.25 

17 

Monterey  Chablis,  Almaden 

6.00 

GERMANY 

31 

Chardonnay,  Almaden 

8.00 

10 

Blue  Nun,  Sichel 

7.75 

4.50 

33 

Rhine,  Taylor  California 

18 

Bernkastel  Riesling,  The 

Cellars 

4.75 

Bishop  of  Riesling 

8.00 

FRANCE 

23 

Langenbach  Moselblumchen 

6.50 

16 

Pinot  Chardonnay,  A.  Lichine 

14.00 

NEW  YORK  STATE 

21 

Vouvray,  Chateau  Vaudenuits 

9.00 

32 

Taylor  Chablis 

PORTUGAL 

5.00 

34 

Lancer’s  Vinho  Branco 

7.50 

4.25 

RED  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 

4 

Lambrusco,  Castel  Ruboun 

$ 5.00 

3.25 

Cellars 

$ 4.75 

20 

Valpolicella,  Bolla 

7.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

12.75 

Almaden 

8.00 

SPAIN 

53 

Zinfandel,  Almaden 

FRANCE 

6.50 

54 

Coronas  V.,  Miguel  Torres 

6.00 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 

Jadot 

10.00 

5.75 

ROSE  WINE 

No. 

CALIFORNIA 

Pitcher 

Glass 

No. 

NEW  YORK  STATE 

Pitcher 

Glass 

22 

Pastene  Vin  Rose 

$ 4.25 

2.75 

39 

Lake  Country  Pink,  Taylor 

$ 5.00 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.50 

4.25 

50 

Lancer’s  Vin  Rose 

7.50 

4.25 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Claret  Punch 

$3.75 

$1.35 

41 

Taylor  Cream  Sherry 

$ 5.00 

Sauterne  Punch 

3.75 

1.35 

SPAIN 

Claret  Lemonade 

3.75 

1.35 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

9.75 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vi  bottle. 
All  prices  include  state  meal  tax. 
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CTins  SJ-’exi.La.n  of  <cNewton 

jjjJjJ  jUc-JI 

A Distinctive  Selection  of  Oriental  Rugs  and  Carpets 


1643  Beacon  Street 
Waban  Square,  Massachusetts 


(617)964-2686 

Tues.-Sat.  11-5,  Evenings  Thurs  & Fri  til  8 
C7 fu.  cMoie.  njou  ITynouj  c^ffjout  Oiiznicif  i,  CJfis  cMoxe  Hjou  H/afus  Til. 


Imagine. 

A restaurant  where  the  stars 
come  out  just  for  you. 

♦ 

♦ 


* 


♦ 

+ 


Top  of  the  Hub M 

Seafood  with  a view 
Prudential  Center  536-1775 


A charming  18th  Century  Town- 
house  serving  superb  continental 
cuisine  in  contemporary  infor- 
mal elegance.  Offering  a variety 
of  fresh  seafood  specials  daily, 

St.  Botolph  is  open  for  both 
lunch  & dinner. 

Conveniently  located  behind  the 
Colonnade  Hotel 

For  reservations  call:  266-3030 

Serving  — 

Lunch:  12:00-2.30  weekdays 
Dinner:  6:00-10:30  weeknights 
6:00-12:00  weekends 
Sunday  Brunch:  12:00-4:00 
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BOSTON 


Budweiser  Beer 
Miller  Lite  Beer 
Michelob  Beer 


BEER  & ALE 


$1.25 

Molson  Golden  Ale 

1.25 

(Canada) 

$1.50 

1.35 

Heineken  Beer 

(Holland) 

1.75 

Thirsting  for  the 
best  of  Canada? 


Make 


Molson 


ALE  AND  BEER 


BREWED  AND  BOTTLED  IN  CANADA; 
imported  by  Martlet  Importing  Co.,  Inc.,  Great  Neck,  N Y. 


CORPORATION 

89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 
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BOSTON  POPS  BROADCAST 


The  Saturday  evening  concerts 
only  will  be  broadcast  live  at  8 
p.m.  on  the  following  stations: 


GREATER 

BOSTON 

BMW 

DEALER 

GROUP 


WCRB-FM  (102.5) 
WGBH-FM  (89.7) 

The  audience  would  help  greatly 
by  being  reasonably  quiet  while 
the  conductor  is  on  the  podium. 


BOSTON 

Foreign  Motors,  Inc. 
1095  Commonwealth 
Avenue 

(617)  787-3000 

C0HASSET 

Autohaus,  Inc. 

742  Chief  Justice 
Cushing  Highway 
(617)  383-0095 

EVERETT 

Foreign  Engine  Co. 

67  Chelsea  Street 
(617)  389-7770 

HYANNIS 

Trans  Atlantic 
Motors,  Inc. 

Route  28  at  Airport 
Circle 

(617)  775-4526 

LEXINGTON 

Auto  Engineering  Inc. 
436  Marrett  Road 
(617)  862-6700 

NATICK 

Foreign  Motors 
West,  Inc. 

253  North  Main  St. 
(Rt.  27) 

(617)  655-5350 
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Amid  a generation  of  rapidly  de- 
preciating cars,  the  BMW  320i  stands 
as  an  automotive  rarity. 

A car  which,  over  the  years,  has 
held  virtually  all  of  its  value. 

Indeed,  according  to  the  January 
1981  NADA  Used-Car  Guide,  the 
320i  during  the  past  4 years  has  re- 
tained an  average  of  95.2%  of  its  orig- 
inal purchase  price  on  the  used-car 
market. 

A figure  which  becomes  all  the 
more  remarkable  when  one  considers 
that,  over  the  same  time  span,  the 
value  of  some  automobiles  dwindled  by 
as  much  as  50%. 

The  reason  for  the  320i's  extra- 
ordinary investment  potential  lies,  we 
believe,  in  one  fact. 

It  is  extraordinarily  engineered. 

The  benefits  of  which  are  exhib- 
ited—not  only  on  the  used-car  lot— but 
on  the  open  road. 

Press  the  accelerator  of  the  320i 
and  its  fuel-injected  engine  provides 
a thrust  that  harks  back  to  the  days  be- 
fore environmental  controls. 

Round  a particularly  dramatic 


curve,  and  the  legendary  BMW  suspen- 
sion system  makes  one  feel  as  though 
the  car  were  slotted  into  the  roadway. 

And  perhaps  unexpected  in  a car 
of  the  320i’s  performance  credentials 
are  its  mileage  figures. 

For  with  a 5-speed  standard  trans- 
mission (automatic  is  available)  it 
delivers  an  impressive  EPA  estimated 
[25]  mpg  in  the  city,  and  36  estimated 
mpg  on  the  highway. 

(Naturally,  our  fuel  efficiency  fig- 
ures are  for  comparison  only.  Your  ac- 
tual mileage  may  vary,  depending  on 
speed,  weather  and  trip  length.  Your 
actual  highway  mileage  will  most  likely 
be  lower!) 

All  of  which  explains  why  the  edi- 
tor-publisher of  Car  and  Driver  maga- 
zine—a man  not  renowned  for 
extravagant  praise— once  wrote,  “The 
BMW  320i  is  the  sort  of  car  that  en- 
thusiasts turn  into  legend.” 

If  the  notion  of  owning 
such  a car  intrigues  you, con- 
tact your  nearest  BMW  deal- 
er for  a test  drive. 

THE  ULTIMATE  DRIVING  MACHINE. 


BMW.  MUNICH.  GERMANY 


1981  BMW  of  North  America,  Inc.  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerische  Motoren  Werke,  A.G. 


f 

PASTENE 


«,  Well 
wmeyou 
and 

dine  you. 


Pas  teneWine&  Food, 
Somerville,  MA  02143 
Good  food.  Good  wine 
Since  1874. 


SoleU.S.A.  Distributor,  Foreign  Vintages,  Inc.,  Jericho,  N.Y. 
Imported  by  Remy  Martin  Amerique,  Inc.  ,N.Y.,  N,Y.  80  Proof 
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CHAMPAGNE 


THE  FIRST  NAME  IN  COGNAC  SINCE  1724 

EXCLUSIVELY  FINE  CHAMPAGNE  COGNAC:  FROM  THE  TWO  "PREMIERS CRUS"  OF  THE  COG N AC  REGION 


JOHN  WILLIAMS  Conductor 
HARRY  ELLIS  DICKSON  Associate  Conductor 
NINTY-SIXTH  SEASON  1981 

THE  TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Abram  T.  Collier,  Chairman  Nelson  J.  Darling,  Jr.,  President 

Philip  K.  Allen,  Vice-President  Mrs.  Harris  Fahnestock,  Vice-President 

Leo  L.  Beranek,  Vice-President  Sidney  Stoneman,  Vice-President 

Roderick  M.  MacDougall,  Treasurer  John  Ex  Rodgers,  Assistant  Treasurer 


Vernon  R.  Alden 
Mrs.  John  M.  Bradley 
Mrs.  Norman  L.  Cahners 
George  H.A.  Clowes,  Jr. 
Archie  C.  Epps  III 
Mrs.  John  L.  Grandin 


E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
George  H.  Kidder 
David  G.  Mugar 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 


Irving  W.  Rabb 
Paul  C.  Reardon 
David  Rockefeller,  Jr. 
Mrs.  George  Lee  Sargent 
William  A.  Selke 
John  Hoyt  Stookey 


TRUSTEES  EMERITI 


Talcott  M.  Banks,  Chairman  of  the  Board  Emeritus 
Allen  G.  Barry  Edward  G.  Murray  Mrs.  James  H.  Perkins 

Richard  P.  Chapman  John  T.  Noonan  John  L.  Thorndike 


THE  BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 
Mrs.  Norman  L.  Cahners,  Chairman 


William  J.  Poorvu 
Vice-Chairman 


Charles  F.  Adams 
John  Q.  Adams 
Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
J.P.  Barger 

Mrs.  Richard  Bennink 
David  W.  Bernstein 
Mrs.  Edward  J.  Bertozzi,  Jr. 
David  Bird 
Gerhard  D.  Bleicken 
William  M.  Bulger 
Curtis  Buttenheim 
Mrs.  Mary  Louise  Cabot 
Julian  Cohen 
Mrs.  Nat  King  Cole 
Johns  H.  Congdon 
Arthur  P.  Contas 
Mrs.  Lewis  S.  Dabney 
Mrs.  Michael  H.  Davis 
Mrs.  C.  Russell  Eddy 
William  S.  Edgerly 
Mrs.  John  H.  Fitzpatrick 
Peter  H.B.  Frelinghuysen 
Paul  Fromm 
Carlton  P.  Fuller 


Jordan  L.  Golding 
Haskell  R.  Gordon 
Graham  Gund 
Christian  G.  Halby 
Mrs.  R.  Douglas  Hall  III 
Frank  Hatch,  Jr. 

Ms.  Susan  M.  Hilles 
Mrs.  Amory  Houghton,  Jr. 
Richard  S.  Jackson,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Mrs.  F.  Corning  Kenly,  Jr. 
Mrs.  Carl  Koch 
Robert  K.  Kraft 
Harvey  C.  Krentzman 
Benjamin  H.  Lacy 
Mrs.  Henry  A.  Laughlin 
Mrs.  James  F.  Lawrence 
Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Mrs.  August  R.  Meyer 
Edward  H.  Michaelsen 
J.  William  Middendorf  II 


Mrs.  William  H.  Ryan 
Secretary 
Paul  M.  Montrone 
Mrs.  Hanae  Mori 
Mrs.  Stephen  V.C.  Morris 
Richard  P.  Morse 
Stephen  Paine,  Sr. 

David  R.  Pokross 
Mrs.  Curtis  Prout 
Peter  C.  Read 
Harry  Remis 

Mrs.  Samuel  L.  Rosenberry 
Mrs.  Jerome  Rosenfeld 
Mrs.  George  R.  Rowland 
Francis  P.  Sears 
Gene  Shalit 
Donald  B.  Sinclair 
Richard  A.  Smith 
Peter  J.  Sprague 
Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  I.  Strang 
Mrs.  Richard  H.  Thompson 
Mark  Tishler,  Jr. 

Ms.  Luise  Vosgerchian 
Robert  A.  Wells 
Mrs.  Donald  Wilson 
John  J.  Wilson 


ADMINISTRATION  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Thomas  W.  Morris 
General  Manager 

Peter  Gelb 

Gideon  Toeplitz 

Daniel  R.  Gustin 

Assistant  Manager 

Orchestra  Manager 

Assistant  Manager 

Joseph  M.  Hobbs 

Walter  D.  Hill 

William  Bernell 

Director  of 

Director  of 

Artistic 

Development 

Business  Affairs 

Administrator 

Joyce  M.  Snyder 

Theodore  A.  Vlahos 

Richard  Ortner 

Development 

Controller 

Administrator, 

Coordinator 

Berkshire  Music  Center 

Katherine  Whitty 
Coordinator  of 

Arlene  Germain 
Financial  Analyst 

Marc  Solomon 
Production 

Boston  Council 

Elizabeth  Dunton 

Assistant 

Caroline  E.  Hessberg 

Director  of  Sales 

Anita  R.  Kurland 

Promotion 

Charles  Rawson 

Administrator  of 

Coordinator 

Manager  of  Box  Office 

Youth  Activities 

Judith  Gordon 

James  E.  Whitaker 

James  F.  Kiley 

Assistant  Promotion 

Hall  Manager, 

Operations  Manager, 

Coordinator 

Symphony  Hall 

Tanglewood 

Steven  Ledbetter 

Jean  Miller  MacKenzie 

Marc  Mandel 

Director  of 

Printing  Production 

Editorial 

Publications 

Coordinator 

Coordinator 

Programs  copyright  ® 1981  Boston  Symphony  Orchestra,  Inc. 


HARRY  ELLIS  DICKSON 
Associate  Conductor 


First  Violins 
Emanuel  Borok 
Concertmaster 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Cecylia  Arzewski 
Bo  Youp  Hwang 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
*Gerald  Gelbloom 

* Raymond  Sird 
*Ikuko  Mizuno 
*Amnon  Levy 

Second  Violins 
Marylou  Speaker 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Leonard  Moss 
Laszlo  Nagy 
*Michael  Vitale 
*Darlene  Gray 
*Ronald  Wilkison 
*Harvey  Seigel 
*Jerome  Rosen 
*Sheila  Fiekowsky 

* Gerald  Elias 
*Ronan  Lefkowitz 
*Joseph  McGauley 
*Nancy  Bracken 
*Joel  Smirnoff 
*Jennie  Shames 


Violas 

Patricia  McCarty 
Eugene  Lehner 
Robert  Barnes 
Jerome  Lipson 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Michael  Zaretsky 
*Marc  Jeanneret 

* Betty  Benthin 

Cellos 

Martin  Hoherman 
Mischa  Nieland 
Jerome  Patterson 
*Robert  Ripley 
Luis  Leguia 
*Carol  Procter 
*Ronald  Feldman 
*Joel  Moerschel 
*Jonathan  Miller 

* Martha  Babcock 

Basses 

Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
*Robert  Olson 
^Lawrence  Wolfe 
Francis  Gallagher 

Flutes 

Paul  Fried 
Fenwick  Smith 

Piccolo 
Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Craig  Nordstrom 

Bassoons 

Matthew  Ruggiero 
Roland  Small 

Contrabassoon 
Richard  Plaster 


Horns 

Roger  Kaza 
Daniel  Katzen 
David  Ohanian 
Richard  Mackey 
Ralph  Pottle 
Charles  Yancich 

Trumpets 

Andre  Come 
Timothy  Morrison 
Peter  Chapman 
Robert  Earley 

Trombones 
Ronald  Barron 
Norman  Bolter 
Gordon  Hallberg 
Glen  Walant 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 
Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda — drum  set 
Henry  Wiktorowitz — guitar 

Harp 

Ann  Hobson  Pilot 
Organ 

Berj  Zamkochian 

Personnel  Managers 
William  Moyer 
Harry  Shapiro 

Librarians 
Victor  Alpert 
William  Shisler 
James  Harper 

Stage  Manager 
Alfred  Robison 


*Participating  in  a system  of 
rotated  seating  within  each 
string  section. 
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John  Williams 

John  Williams  was  named  the  nine- 
teenth conductor  of  the  Boston  Pops  on 
January  10, 1980.  Mr.  Williams  was  born  in 
New  York  in  1932  and  moved  to  Los 
Angeles  with  his  family  in  1948.  He  studied 
piano  and  composition  at  the  University  of 
California  in  Los  Angeles  and  privately 
with  Mario  Castelnuovo-Tedesco;  he  was 
also  a piano  student  of  Madame  Rosina 
Lhevinne  at  the  Juilliard  School  in  New 
York.  While  in  New  York,  Williams  was 
active  as  a pianist,  working  with  leading 
jazz  musicians  both  in  clubs  and  on 
recordings.  He  returned  to  Los  Angeles  to 
rejoin  his  family  and  began  his  work  in  the 
film  studios,  working  with  such  composers 
as  Alfred  Newman,  Dmitri  Tiomkin,  and 
Franz  Waxman.  Mr.  Williams  went  on  to 
write  music  for  “golden  age"  television 
programs  like  Alcoa  Theater,  Kraft  Thea- 
ter, and  Playhouse  90 — winning  two 
Emmys  for  his  work  in  television — and 
has  since  become  the  most  sought-after 
composer  of  film  music  in  the  world.  He 
has  also  written  concert  music,  including 
two  symphonies,  a flute  concerto,  and  a 
violin  concerto  which  received  its  world 
premiere  with  the  St.  Louis  Symphony 
Orchestra  earlier  this  year.  “Pops  on  the 
March,”  a new  piece  written  by  Mr. 
Williams  in  honor  of  Arthur  Fiedler,  was 
alayed  for  the  first  time  at  this  season's 
‘Opening  Night  at  Pops.” 

Mr.  Williams  has  composed  the  music 
md  served  as  music  director  for  approxi- 
nately  sixty  films,  including  Jane  Eyre, 


Goodbye,  Mr.  Chips,  The  Poseidon  Adven 
ture,  The  Towering  Inferno,  Earthquake, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  Dracula,  and  The 
Empire  Strikes  Back.  He  has  recently 
completed  his  latest  score  for  the  film 
Raiders  of  the  Lost  Ark,  to  be  released  in 
July,  and  recorded  it  with  the  London 
Symphony  Orchestra.  For  his  work  in 
films,  Mr.  Williams  has  received  fifteen 
Academy  Award  nominations,  and  he  has 
been  awarded  three  Oscars:  for  his  film- 
score  arrangement  of  Fiddler  on  the  Roof, 
and  for  his  original  scores  to  Jaws  and  Star 
Wars.  This  year,  he  has  won  his  ninth  and 
tenth  Grammys:  the  soundtrack  of  his 
score  for  The  Empire  Strikes  Back  was 
chosen  as  best  album  of  an  original  movie 
or  television  score,  and  “Yoda’s  Theme” 
from  the  score  of  Empire  was  voted  best 
instrumental  composition.  In  addition,  the 
soundtrack  album  to  Star  Wars  has  sold 
over  four  million  copies,  more  than  any 
non-pop  album  in  recording  history. 

Mr.  Williams  has  conducted  light  classi- 
cal music  with  orchestras  in  London,  Los 
Angeles,  Pittsburgh,  and  Dallas.  He  was 
guest  conductor  with  the  Boston  Pops  for 
two  Symphony  Hall  programs  in  May  of 

1979,  and  since  his  appointment  as  Pops 
conductor  he  has  led  the  orchestra  at 
Carnegie  Hall,  on  a midwestern  tour  to 
Chicago,  South  Bend,  and  Detroit,  in  Provi- 
dence, and  in  Los  Angeles.  Mr.  Williams 
opened  his  first  full  season  as  conductor  of 
the  Boston  Pops  on  April  29,  1980.  That 
May  he  was  awarded  an  honorary  degree 
by  the  Berklee  College  of  Music  in  Boston; 
his  “Jubilee  350  Fanfare,”  written  espe- 
cially to  commemorate  Boston's  350th 
birthday,  was  premiered  in  September  of 

1980.  Mr.  Williams's  first  recording  with 
the  Boston  Pops,  entitled  Pops  in  Space, 
and  featuring  music  from  his  film  scores 
for  Star  Wars,  The  Empire  Strikes  Back, 
Close  Encounters  of  the  Third  Kind,  and 
Superman,  was  released  last  year  by  Phi- 
lips Records.  Pops  on  the  March,  a collec- 
tion of  concert  and  popular  marches, 
became  available  in  March;  Broadway  and 
Christmas  albums  will  be  released  later 
this  year. 
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ARTHUR  FIEDLER 


AN  1)  TH  BOS  I ON  P O PS 


bv  HARRY  I I 1 is  DICKSON 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  was  named  asso- 
ciate conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980,  and  he  is 
also  founder,  artistic  director,  and  conduc- 
tor of  the  Boston  Symphony  Youth  Con- 
certs, as  well  as  a member  of  the  Boston 
Symphony  Orchestra's  first  violin  section. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conser- 
vatory of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as  a 
fellowship  student  at  Berlin’s  Hochschule 
fur  Musik,  and  later  studied  conducting 
with  Pierre  Monteux  at  the  Domain  School 
in  Maine.  Mr.  Dickson  was  active  both  as 
conductor  and  violinist  before  joining  the 
Boston  Symphony  under  Serge 
Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des  Let- 
tres  of  the  French  government,  and  in  1971 
the  National  Conference  of  the  Humanities 


presented  him  a Certificate  of  Honor  rec- 
ognizing his  distinguished  contributions  to 
the  humanities.  He  holds  honorary 
degrees  from  Boston's  Berklee  College  of 
Music,  from  Curry  College,  and  from 
North  Adams  State  College  in  Massachu- 
setts. In  September  of  1975,  the  city  of 
Somerville  dedicated  the  Harry  Ellis 
Dickson  Center  of  Fine  Arts  and  Human- 
ities in  its  new  Winter  Hill  Community 
School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the  Bos- 
ton Pops,  has  recently  been  published  and 
is  a candid  reminiscence  about  Mr.  Dick- 
son’s longtime  friend  and  associate,  the 
late  Arthur  Fiedler.  In  addition,  Mr. 

Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson's  association  with  the  Bos- 
ton Pops  dates  from  1938;  he  became  assis- 
tant conductor  of  that  orchestra  in  1958.  In 
1975  he  conducted  the  Pops  at  the  inaugu- 
ral ceremony  of  his  son-in-law,  former 
Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands  them, 
and  who  wishes  to  share  with  them  that 
magic  kingdom  of  the  mind  where  music 
is  the  key.’’ 


Cover  Photo:  Ira  Wyman  Cover  Design:  Champion-Teitler 

Set  Design:  Clint  Heitman 
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Bose  Direct/Reflecting  Speakers 


Bose " 901  “ Direct/ 
Reflecting1'  loudspeakers 
with  the  Bose  Spatial 
Control™  Receiver. 


: ; - 


Better  sound  through  research. 


For  the  times 
when  you  can  t be  here. 

The  natural  balance  of  reflected  and  direct  sound  is 
what  gives  a live  performance  its  exciting  richness  and  clarity. 
Bose  Direct/Reflecting  loudspeakers  are  the  only  speakers 
that  can  recreate  this  experience  in  your  home. 

Ask  for  a demonstration  at  your  authorized  Bose  dealer. 


The  Pops  Conductors 

A history  of  the  Pops  shows  many  changes  in 
their  conductors,  two  or  three  often  dividing  a 
season. 

Ad.  Neuendorff , who  later  bacame  conductor 
at  the  Metropolitan  Opera,  conducted  the  first 
“Pops”  concert  on  July  1 1 , 1885,  when  the  Bos- 
ton Symphony  Orchestra  was  four  years  old. 
The  first  concerts  were  called  “Promenade  Con- 
certs,” after  the  old  London  concerts. 


ARTHUR  FIEDLER 
(1894-1979) 


The  1979  Boston  Pops  season  marked  the  50th 
year  that  a unique  partnership — Arthur  Fiedler 
and  the  Boston  Pops — brought  music  lovers 
from  all  over  the  country  and  the  world  to 
Symphony  Hall.  Fiedler,  who  conducted  the 
Pops  for  a longer  period  of  time  than  all  of  his 
predecessors  combined,  joined  the  Boston  Sym- 
phony in  1915  under  Karl  Muck.  He  was  not 
only  a violinist,  but  also  played  as  orchestra 
violist,  pianist,  organist,  and  percussionist.  In 
1924  he  formed  and  was  the  conductor  of  the 
Boston  Sinfonietta,  a chamber  orchestra  made 
up  of  BSO  members.  Five  years  later,  he  con- 
ducted the  first  of  the  now-famous  Esplanade 
concerts  on  the  Charles  River.  In  1954,  to  cele- 
brate the  25th  anniversary  of  those  concerts,  the 
Arthur  Fiedler  Foot  Bridge  was  dedicated  over 
what  is  now  Storrow  Drive.  Under  Fiedler’s 
direction,  the  Boston  Pops  was  recorded  more 
than  any  other  orchestra  in  the  world. 


(Music  Hall) 

1885  Adolf  Neuendorff 

1886  John  C.  Mullaly 

1887  Adolf  Neuendorff 

1888  Franz  Kneisel,  Adolf  Neuendorff 

1889  Adolf  Neuendorff 

1890  (There  were  no  Pops  in  this  year) 

1891  Timothee  Adamowski,  Eugen  Gruenberg 

1892  | 

1893  > Timothee  Adamowski 

1894  J 

1895  Signor  Antonio  de  No vellis 

1 896  Max  Zach 

1 897  Max  Zach,  Leo  Schulz 

1 898  Max  Zach,  Gustav  Strube 

1899  Max  Zach 

(Mechanics  Hall) 

1900  Max  Zach,  Gustav  Strube 
(Symphony  Hall) 

1901  \ 

1902  f ^ax  ^ach»  Gustav  Strube 

1904  I timothee  Adamowski 

1905  Timothee  Adamowski,  Gustav  Strube 

1906  I Timothee  Adamowski,  Max  Zach,  Gustav 

1907  j Strube 

1908  Gustav  Strube,  Arthur  Kautzenbach 

1909  Gustav  Strube,  Arthur  Kautzenbach,  An- 
dre Maquarre 

1910  | 

1911  > Gustav  Strube,  Andre  Maquarre 

1912  ) 

1913  1 Otto  Urack,  Andre  Maquarre, 

1914  / Clement  Lenorn 

1915  Andre  Maquarre,  Ernst  Schmidt,  Clem- 
ent Lenom 

1916  Ernst  Schmidt,  Clement  Lenom,  Andre 
Maquarre;  Autumn  season,  Josef 
Pasternack 

1917  Andre  Maquarre,  Agide  Jacchia 
1918—1926  Agide  Jacchia 
1927—1929  Alfredo  Casella 

1930 — 1979  Arthur  Fiedler 
Since  January  1980  John  Williams 
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Baldwin 


Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 
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YOU  TOO  CAN  BE  A GREAT  DESIGNER  WITH  A LITTLE  HELP  FROM  US. 


Paine  s interior  design  staff  at  your  service  free  with  every  purchase. 


PAINE 

FURNITURE 


John  Curtis. 


BOSTON 

-vPOPSj 

\^i98iy  SYMPHONY  HALL  INFORMATION 

SYMPHONY  HALL,  AND  CONCERT  AND  TICKET  INFORMA- 
TION — call  (617)  266-1492.  For  Boston  Pops  program  informa- 
tion, call  "C-O-N-C-E-R-T.” 

FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  annex  on  the 
first  floor  near  the  Huntington  Avenue  west  entrance.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
main  entrance  to  Symphony  Hall  on  the  Massachusetts  Avenue  side  of  the  building. 

A WHEELCHAIR  RAMP  is  available  at  the  Huntington  Avenue  west  entrance  to  the 
Symphony  Hall  Annex. 

LADIES’  ROOMS  are  located  on  the  first  floor,  first  violin  side,  next  to  the  stairway  at 
the  stage  side  of  the  hall,  and  on  the  second  floor  on  the  Massachusetts  Avenue  side 
near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  first  floor  on  the  Massachusetts  Avenue  side  by  the 
elevator,  and  on  the  second  floor  next  to  the  coatroom  in  the  corridor  on  the  first 
violin  side. 

COATROOMS  are  located  on  both  the  first  and  second  floors  in  the  corridor  on  the 
first  violin  side,  next  to  the  Huntington  Avenue  stairways.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and 
the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 

SMOKING  is  forbidden  in  any  part  of  the  Symphony  Hall  auditorium  and  is 
permitted  only  in  the  lobbies  and  lounges. 


HOW  APPROPRIATE  TO  CELEBRATE  THE  SYMPHONY’S  100TH  BIRTHDAY 
WITH  THE  TOAST  OF  THE  TOWN. 


THE  CAFE  AT  THE  RITZ. 

SERVING  COCKTAILS  AND  A SUPPERS  UNTIL  MIDNIGHT. 


THE  RITZ-CARLTON  HOTEL 
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JVrtiKsl  (Hall mtz,  3ra:. 

77  Newbury  Street 
Boston , Massachusetts  02116 
617-247-1418 


FRED  NANKIVEL  (1876-1950),  Am. 
“The  Fishermen” 

Oil  on  canvas  - 30”  x 40” 


<•. American  and  European  Works  ofMrt 


GERSHWIN 
WITH 
NO  GAPS 

In  fact,  an  entire  season  of  the  Boston  Pops, 
live  and  commercial  free, 
sponsored  by  John  Hancock  on  WCRB 
102.5  FM  radio  every  Saturday  evening. 

wcrfo  I'm  102.5 

The  Classical  Music  Station 
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MOONLIGHT  SING-ALONG 

arr.  Norman  Leyden 


{») 


BY  THE  LIGHT  OF  THE  SILVERY  MOON 
Madden/Edwards 

By  the  light  of  the  silvery  moon 
I want  to  spoon, 

To  my  honey  I’ll  croon  love’s  tune. 
Honeymoon;  keep  a-shining  in  June; 

Your  silv'ry  beams  will  bring  love  dreams, 
We’ll  be  cuddling  soon 
By  the  silvery  moon. 


ON  MOONLIGHT  BAY 

Madden/Wenrich 

We  were  sailing  along  on  Moonlight  Bay, 

We  could  hear  the  voices  ringing, 

They  seemed  to  say: 

“You  have  stolen  my  heart,  now  don't  go  ’way!" 
As  we  sang  love's  old  sweet  song 
On  Moonlight  Bay 


SHINE  ON,  HARVEST  MOON 

Norworth/ Bayes 

Shine  on,  shine,  on,  harvest  moon  up  in  the  sky. 

I ain't  had  no  lovin’  since  January,  February,  June  or  July. 
Snow  time  ain't  no  time  to  stay  outdoors  and  spoon, 

So  shine  on,  shine  on  harvest  moon, 

For  me  and  my  gal. 
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We  are  interested  in  purchasing  antique, 
estate  and  modem  jewelry  and  silver. 


Appraisals  of  jewelry  for  insurance  and 
probate  on  request. 


iUQMjU)  RDAJM,  inc. 

JEWELERS 

43  Central  Street,  Wellesley  237-2730 
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Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael.  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  02115.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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BSO  Centennial  Souvenirs 

The  sales  booth  in  the  first-floor  Sym- 
phony Hall  stairwell  near  the  entrance  to 
the  Centennial  Exhibit  offers  two  memen- 
tos of  the  BSO's  hundredth-anniversary 
season:  the  souvenir  poster  specially  cre- 
ated by  American  artist  Robert  Rauschen- 
berg to  honor  the  BSO’s  centennial,  and 
the  souvenir  booklet,  “The  First  Hundred 
Years,”  which  offers  a wonderful  assort- 
ment of  photographs,  many  in  full  color, 
and  essays  on  the  orchestra  and  various 
aspects  of  its  history  by  writers  including 


Aaron  Copland-biographer  Vivian  Perlis, 
architecture  critic  Paul  Goldberger;  the 
former  senior  music  critic  of  the  New 
York  Times,  Harold  Schoenberg;  Michael 
Steinberg,  and  Steven  Ledbetter.  The 
essays  include,  among  others,  a survey  of 
the  BSO's  first  century,  a profile  of  Music 
Director  Seiji  Ozawa,  an  appreciation  of 
Symphony  Hall,  a recollection  of  the 
orchestra’s  triumphant  tour  of  China,  and 
a reminiscence  of  Aaron  Copland’s  long- 
standing association  with  the  BSO. 
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“How  about 
dinner 

at  my  place?” 


gracious  living  for  the  elderly 


‘Apley’s  Restaurant. 

To  me,  it’s  a new  Boston  classic 
like  a Longfellow  poem 
or  fine  Revere  silver. 

It’s  traditional  yet  modern, 
fashionable  but  timeless. 

It’s  the  Boston  I love.” 


SERVING  FROM  6 PM-10:30  PM  DAILY 


Sheraton-BosttMi 

Hotel 


SHERATON  HOTELS  & INNS  WORLDWIDE 
IENTER  BOSTON  MASSACHUSETTS  617  236-2000 


HOME  for  AGED  WOMEN 
201  South  Huntington  Ave. 
Jamaica  Plain,  Ma.  02130 
522-3080 


Dine  in  the  intimate  leisure  truly  fine 
French  cuisine  commands.  In  the 
Sheraton  Commander  Hotel,  across  from 
Cambridge  Common,  next  to  Harvard 
Square.  Major  credit  cards  welcome.  Valet 
parking.  Call 354-1234 for  reservations. 

^ Dertads  A sensual  experience 

should  never  be  rushed. 
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VV  RAPTURE 

CALVIN  KLEIN'S 

ENCHANTING 

SEPARATES 

A riveting  combination: 

The  collarless  wrap  jacket. 
With  ankle-length  pants. 
Your  entrance  entrances  . . 
Sorcery  from  Calvin  Klein. 
Ivory  collarless  wrap  jacket 
with  woven  braid  trim 
and  belt  $200 
Brown  ankle-length  pants 
with  elasticized  waist  slash 
pockets,  and  double 
seams,  $104. 

Both  in  linen-cotton, 
sizes  4-14. 

Collection  81  — fourth  floor 
Boston,  and  Chestnut  Hill. 


we  have  exactly  what  you  want 
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BOSTON 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 
Tuesday  evening,  May  5,  1981  at  8 


POPS 


1981 


Russian  and  Ludmilla  Overture 

Glinka 

Symphony  No.  9 in  E Flat  Major,  Op.  70: 
I.  Allegro 

Shostakovich 

Selections  from  The  Nutcracker,  Op.  71 
Four  Characteristic  Dances: 

Spanish  Dance 
Arabian  Dance 
Chinese  Dance 
Russian  Dance 
Waltz  of  the  Flowers 

INTERMISSION 

Tchaikovsky 

Roman  Carnival  Overture 

Berlioz 

Concerto  No.  5 in  a minor  for  Violin  and 
Orchestra,  Op.  37 
Allegro  non  troppo 
Adagio 

Allegro  con  fuoco 
(played  without  pause) 

BO  YOUP  HWANG 

INTERMISSION 

Vieuxtemps 

That's  Entertainment 

Schwartz-Hayman 

Selections  from  A Little  Night  Music 
Night  Waltz — Send  in  the  Clowns 

Sondheim-T  unick 

Selections  from  My  Fair  Lady 
I Could  Have  Danced  All  Night- 
On  the  Street  Where  You  Live— 
Wouldn’t  It  Be  Loverly— Show  Me— 
The  Embassy  Waltz- 
Get  Me  To  the  Church  on  Time— 

I’ve  Grown  Accustomed  to  Her  Face— 
With  a Little  Bit  of  Luck 

Loewe-Bennett 

When  the  Saints  Go  Marchin’  In 

arr.  May 

Among  those  present:  Society  of  Plastics  Engineers,  Inc.;  Zayre  Activities 
Committee;  Dean  Alumni  Association;  Carney  Hospital;  St.  Raphael's  Parish, 
West  Medford;  Salem  Five  Cents  Savings  Bank;  Boston  Aid  to  the  Blind,  Inc.; 
Newburyport  High  School  Band;  Malden  Hospital;  Kiwanis  Club  of  Pen- 
tucket;  First  Church  of  Christ;  College  Club  of  Greater  Lawrence;  North 
Kingstown  High  School  Band;  Country  Squire  Motor  Lodge 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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H 


.eartheBSO 
at  home  Friday  evenings. 


Tune  in  at  9:00  on  WCRB  102.5  FM. 
A Honeywell  presentation. 
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BOSTON 


POPS 


GUEST  ARTIST 


Bo  Youp  Hwang 

Bo  Youp  Hwang  was  born  in  Korea  and 
began  performing  as  a soloist  at  the  age  of 


13.  He  studied  at  the  Seoul  School  of  Music 
and  the  University  of  Seoul,  and  by  the  age 
of  19  had  won  two  prestigious  prizes.  This 
led  to  study  with  the  Fine  Arts  String 
Quartet  at  the  University  of  Wisconsin. 
While  there,  he  became  assistant  con- 
certmaster  of  the  Milwaukee  Symphony 
Orchestra  and  second  violinist  of  the  Mil- 
waukee String  Quartet.  He  joined  the  Bos- 
ton Symphony  in  1972  as  a member  of  the 
second  violins  and  has  since  become  a 
member  of  the  first  violin  section.  Mr. 
Hwang  is  also  a member  of  the  Francesco 
String  Quartet,  with  three  other  Boston 
Symphony  players:  violinist  Ron  Wilkison, 
violist  Robert  Barnes,  and  cellist  Joel 
Moerschel.  Since  the  quartet  was  formed 
in  1979,  its  frequent  local  appearances 
have  won  much  critical  acclaim. 


FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 


i 


Union  Warren  Savings  Bank would  like  to 
remind  you 

that  many  great  enterprises  have  had 
modest  beginnings. 


-FROM  THE  BOSTON  SYMPHONY  ARCHIVES 

I I • 1 A /SAVINGS  BANK 

Union  Warren 

Main  Office- 133  Federal  Street,  Boston,  MA  482-4590 
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BOSTON 


THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 
Wednesday  evening,  May  6,  1981  at  8 


Russian  and  Ludmilla  Overture 

Glinka 

Symphony  No.  9 in  E Flat  Major,  Op.  70: 
I.  Allegro 

Shostakovich 

Selections  from  The  Nutcracker,  Op.  71 
Four  Characteristic  Dances: 

Spanish  Dance 
Arabian  Dance 
Chinese  Dance 
Russian  Dance 
Waltz  of  the  Flowers 

INTERMISSION 

Tchaikovsky 

Roman  Carnival  Overture 

Berlioz 

Concerto  No.  5 in  a minor  for  Violin  and 
Orchestra,  Op.  37 
Allegro  non  troppo 
Adagio 

Allegro  con  fuoco 
(played  without  pause) 

BO  YOUP  HWANG 

INTERMISSION 

Vieuxtemps 

That’s  Entertainment 

Schwartz-Hayman 

Selections  from  A Little  Night  Music 
Night  Waltz — Send  in  the  Clowns 

Sondheim-T  unick 

Selections  from  My  Fair  Lady 
I Could  Have  Danced  All  Night- 
On  the  Street  Where  You  Live — 
Wouldn’t  It  Be  Loverly — Show  Me — 
The  Embassy  Waltz — 

Get  Me  To  the  Church  on  Time — 

I've  Grown  Accustomed  to  Her  Face— 
With  a Little  Bit  of  Luck 

Loewe-Bennett 

When  the  Saints  Go  Marchin’  In 

arr.  May 

Among  those  present:  Phillips  Exeter  Academy  & Phillips  Academy  at  An- 
dover; Brandeis  University  National  Women’s  Committee;  Harvard  Extension 
Alumni  Association;  New  England  Farm  and  Garden  Association;  Boston 
Committee  of  the  Frontier  Nursing  Service;  Massachusetts  Eye  and  Ear 
Infirmary;  Polaroid  Process  Areas;  St.  Michael’s  College;  South  Area  Jewish 
Community  Center;  Lynnfield  Seniors;  Norwood  Girl  Scouts;  Valley  Forge 
High  School 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


SKINNER 

GREAT  MUSIC  ISN'T 

1 

'j  ’ ~ 

ANYTHING  UNLESS  YOU 

KNOW  HOW  TO  PLAY  IT. 

<\*4  .^jy.  L? 

Selling  fine  art  and  antiques  is  a lot  like 

making  music;  good  material  is  only  the 

beginning,  you've  also  got  to  be  able  to 
make  it  live.  As  New  England's  largest 
auction  gallery,  we  know  that  every  ' 

L 

" ii 

performance  has  got  to  be  our  best. 

Fourteenth  century  Italian  graduale  sold  for  $ 4,300 
on  March  20,  1981. 

This  fourteenth-century  Italian  graduale,  or  chant  book,  written  for  a monastery 
near  Florence.  To  obtain  the  highest  price  possible  for  its  owner,  we  needed 
head-on  competition  from  the  right  buyers,  and  we  found  them  for  a top 

auction  bid  of  $4,300. 

Call  for  a free  consultation. 

ROBERT  W.  SKINNER  INC. 

BOLTON  GALLERY 

Route  1 1 7 

COPLEY  SQUARE  GALLERY 

585  Boylston  Street  (2nd  floor) 

A premium  of  10%  will  be  applied  to  all  property  sold. 

Bolton,  Mass.  01 740 

Boston,  Mass.  02116 

to  be  paid  by  the  buyer  as  part  of  the  purchase  price. 

Tel.  (617)  779-5528 

Tel.  (617)236-1700 
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BOSTON 


POPS  / 

i«'  y GUEST  ARTIST 


For  a biography  of  Bo  Youp  Hwang  please  see  page  19. 


SEEN  AT  THE  POPS. 


From  the  Sunday  Herald,  23  June  1895. 
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BBN 

SALUTES 

THE 

BOSTON  POPS 


Bolt  Beranek  and  Newman  Inc. 

CONSULTING,  RESEARCH, 

DEVELOPMENT  AND  PRODUCTS  IN 

COMPUTER  AND  COMMUNICATIONS  TECHNOLOGIES 
INFORMATION  SCIENCES 
ACOUSTICS 

ENVIRONMENTAL  TECHNOLOGIES 


50  Moulton  Street,  Cambridge,  MA  02238  617-491-1850 


24 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  May  7,  1981  at  8 

NORMAN  LEYDEN  Conducting 

MASSACHUSETTS  AUDUBON  SOCIETY  NIGHT  AT  POPS 

ElCapitan  March  Sousa 

Waldmeister  Overture  Strauss 

Concerto  for  Violin  and  Orchestra,  Op.  48  Kabalevsky 

Allegro  molto  e con  brio 
Andantino  cantabile 
Vivace  giocoso 

FREDY  OSTROVSKY 

INTERMISSION 

Peter  and  the  Wolf,  Symphonic  Tale  for  Prokofiev 

Children,  Op.  67 

ROBERT  J.  LURTSEMA,  narrator 

INTERMISSION 

Steven  Foster  Favorites  arr.  Leyden 

Camptown  Races— Old  Folks  at  Home— 

Oh,  Susanna— I Dream  of  Jeannie— 

Beautiful  Dreamer 

Rodgers  and  Hart  for  Strings  arr.  Leyden 

Blue  Moon— Isn’t  It  Romantic — Mimi 

Moonlight  Sing-Along  arr.  Leyden 

By  the  Light  of  the  Silvery  Moon — 

On  Moonlight  Bay- 
Shine  On,  Harvest  Moon 

For  the  words  to  the  Moonlight  Sing-Along  please  see  page  12. 

Jerome  Kern  Overture  arr.  Leyden 

Who— Long  Ago  and  Far  Away — 

She  Didn’t  Say  Yes— The  Song  is  You— 

Lovely  to  Look  At — I Wouldn’t  Dance — 

Pick  Yourself  Up 

Among  those  present:  Coginchaug  Regional  High  School;  Topsfield  Couples 
Club;  Friends  of  the  Norfolk  Library;  New  England  Sights;  Walpole  Arts 
Council;  Bridgton  Academy  Alumni 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


BOSTON 
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FOR  THE  CULTIVATED  GARDENER... 

THE  FINEST  PLANTS,  GARDEN  IMPLEMENTS, 
SEEDS,  BOOKS,  AND  GIFTS  FOR  THE 
GARDENER.  AS  WELL  AS  FREE  GARDENING 
INFORMATION. 


ALL  THIS  JUST  ACROSS  THE  STREET  IN: 


THE  GARDENING  CENTER 
HORTICULTURAL  HALL 
300  Mass.  Ave.  OPEN:  Tuesday-Saturday 

Boston  10:00  a.m.-5:00  p.m. 

(617)  536-9419  Wednesday  evenings  until  8 p.m. 


Massachusetts  Horticultural  Society 


A wide  selection  of  classic 
women's  clothes,  superb  quality 
and  truly  personalized  service. 
That's  what 
we're  all  about. 


laJbots 

Visit  our  stores  in  Acton,  Boston,  Duxbury,  Hingham,  Lenox,  Osterville, 
So.  Hamilton  and  Wellesley.  For  our  free  catabg  write  The  Talbots,  Dept.  KY, 
Hingham,  MA  02043,  or  call  toll-free  800-225-8200,  (in  Massachusetts  call 
800-232-8181). 
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BOSTON 


POPS 


1981 


GUESTARTISTS 


Norman  Leyden 

Conductor,  teacher,  arranger,  composer, 
and  performer,  Norman  Leyden  is  equally 
at  home  with  both  classical  and  popular 
music.  His  career  has  included  work  with 
orchestra,  musical  stage,  band,  recording, 
and  ballet,  as  well  as  radio  and  television. 
He  is  former  music  director  and  arranger 
for  such  performers  as  Glen  Miller,  Arthur 


Godfrey,  Gordon  MacRae,  Mitch  Miller, 
and  numerous  other  name  artists,  as  well 
as  for  RCA  Records. 

After  teaching  for  five  years  at  Columbia 
University  where  he  received  his  doctoral 
degree  in  education,  he  accepted  the 
interim  conductorship  of  the  Portland 
Junior  Symphony  Orchestra  during  the 
leave  of  absence  of  Jacob  Avshalomov  in 
1968.  He  stayed  in  Portland  to  take  a posi- 
tion with  Portland  State  University,  where 
he  has  taught  for  several  years. 

Mr.  Leyden  continues  his  career  as  Pops 
conductor  with  the  Oregon  Symphony 
Orchestra  in  Portland,  where  he  has 
directed  that  orchestra’s  Pops  series  since 
1970.  He  also  conducts  a Pops  series  with 
the  Seattle  Symphony  and  makes  regular 
guest  conducting  appearances  with  the 
San  Francisco  and  Denver  symphonies, 
the  Minnesota  Orchestra,  the  Calgary  Phil- 
harmonic, the  Phoenix  and  Spokane  sym- 
phonies, and  the  Boston  Pops. 

Appointed  the  Associate  Conductor  of 
the  Oregon  Symphony  Orchestra  in  1974, 
Norman  Leyden  is  active  in  the  orchestra's 
classical,  educational,  and  regional  pro- 
grams, in  addition  to  his  duties  as  Pops 
conductor. 


For  a biography  of  Fredy  Ostrovsky  please  see  page  31. 


For  a biography  of  Robert  J.  Lurtsema  please  see  page  35. 


THE  METROPOLITAN  CENTER  PRESENTS  THE  INTERNATIONAL  SERIES. 

IMAGINE 

NETHERLANDS  DANCE  THEATRE, 
THE  ROYAL  BALLET, 

NEW  YORK  CITY  BALLET, 
AMERICAN  BALLET  THEATRE, 
THE  JOf  FREY  BALLET, 

AND  MUCH  MORE. 


AMERICAN  BALLET  THEATRE 

NOW  YOU'RE  IN  THE 
CENTER  OF  WORLD  DANCE. 


CALL  617-542-3600. 


BOSTON 

THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 
Friday  evening,  May  8,  1981  at  8 
AMERICAN  RED  CROSS/GREATER  BOSTON  CHAPTER  NIGHT 


POPS 

v 1981  > 


Russian  and  Ludmilla  Overture 

Glinka 

Symphony  No.  9 in  E Flat  Major,  Op.  70: 
I.  Allegro 

Shostakovich 

Selections  from  The  Nutcracker,  Op.  71 
Four  Characteristic  Dances: 

Spanish  Dance 
Arabian  Dance 
Chinese  Dance 
Russian  Dance 
Waltz  of  the  Flowers 

INTERMISSION 

Tchaikovsky 

Roman  Carnival  Overture 

Berlioz 

Concerto  No.  5 in  a minor  for  Violin  and 
Orchestra,  Op.  37 
Allegro  non  troppo 
Adagio 

Allegro  con  f uoco 
(played  without  pause) 

BO  YOUP  HWANG 

INTERMISSION 

Vieuxtemps 

That's  Entertainment 

Schwartz-Hayman 

Selections  from  A Little  Night  Music 
Night  Waltz — Send  in  the  Clowns 

Sondheim-Tunick 

Selections  from  My  Fair  Lady 
I Could  Have  Danced  All  Night — 

On  the  Street  Where  You  Live — 
Wouldn’t  It  Be  Loverly — Show  Me — 
The  Embassy  Waltz- 
Get  Me  To  the  Church  on  Time — 

I’ve  Grown  Accustomed  to  Her  Face — 
With  a Little  Bit  of  Luck 

Loewe-Bennett 

When  the  Saints  Go  Marchin’  In 

arr.  May 

Among  those  present:  Charles  Stark  Draper  Laboratory;  Randolph  Commu- 
nity Arts  Council;  Newton  Country  Day  School;  Boxford  PTO;  St.  Joseph's 
Guild;  Fitchburg  State  College;  The  Friendship  Group,  The  Gathering;  Wesley 
United  Methodist  Church  Couples  Club;  Greater  Boston  Lasell  Club;  Topsfield 
Rotary  Club;  Davis  Education;  Christ  Church,  United  Methodist 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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The  quiet  presence  of 


Rapids  Furniture 

enhances  the  beauty  of 
those  very  special  moments 


Come  to  Rapids, 
a few  steps  from 
Faneuil  Hall 
Marketplace, 
and  register 
with  our 
receptionist. 


Hours: 
8:30  to  5:30 
Mon.  thru  Sat. 
Wed.  evenings 
'til  9 P.M. 

FREE 
PARKING 
In  Our 
Own  Lot. 

Rear  of 
our  Showroom 
Corner  of  Merrimac 
and  Portland  Streets. 


For  further  information  call  (617)  227-4696 


90  CANAL  STREET,  BOSTON,  MASS. 


NEW  ENGLAND'S  LARGEST  AND  MOST 
BEAUTIFUL  WHOLESALE  FURNITURE  SHOWROOM 


30 


BOSTON 


POPS 


1981 


GUESTARTISTS 


For  a biography  of  Bo  Youp  Hwang  please  see  page  19. 


Fredy  Ostrovsky 

Born  in  Sofia,  Bulgaria,  Fredy  Ostrovsky 
went  to  Vienna  at  the  age  of  13  and  there 
graduated  with  highest  honors  from  the 


State  Academy  of  Music.  He  continued  his 
studies  in  London  with  Professor  Carl 
Flesch  and  came  to  the  United  States  in 
1940  where  he  was  a student  at  the 
Berkshire  Music  Center.  After  three  years 
of  service  in  the  Army,  Mr.  Ostrovsky  be- 
came concertmaster  for  Paul  Whiteman, 
and  also  played  with  the  ABC  Orchestra. 

In  addition  he  was  a member  of  the  Little 
Orchestra  Society  in  New  York.  In  1952, 
Mr.  Ostrovsky  joined  the  Boston  Sym- 
phony Orchestra.  He  has  been  con- 
certmaster of  the  New  Hampshire 
Philharmonic,  given  recitals  in  Jordan  Hall 
and  the  Gardner  Museum  in  Boston,  and 
has  been  a frequent  soloist  with  the  Boston 
Pops  Orchestra. 

Mr.  Ostrovsky  has  taught  at  the  New 
England  Conservatory  and  at  the  Boston 
University  Tangle  wood  Institute. 


-FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 
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Drexel  Burnham  Lambert 
salutes  the  Boston  Pops. 


And  the  city  of  Boston  itself. 

For  we  believe  that  Boston  is  a sound 
investment. 

And  we  back  our  opinion  by  invest- 
ing our  own  capital  in  Boston’s  future. 
Newcomers  to  Boston  by  the  96-year 
standard  of  the  Pops,  we  are  nonetheless 
proud  that  our  Boston  office  is  celebrating 
its  ninth  year  of  operation. 

We  welcome  the  opportunity  to  dis- 
cuss your  investment  strategy.  And  our 
worldwide  range  of  investment  products. 

You  see,  Drexel  Burnham  Lambert  is 
a big  international  investment  banking 
and  securities  firm.  But  not  too  big.  For 
we  knowyour  future  determines  our 
future. 

And  we’re  delighted  our  future 
includes  Boston. 


Drexel  Burnham  Lambert 


/0f  H Of  PRINCIPAL  STOCK  AND  COMMODITY  f XCHANGES 


For  more  information,  write  or  call  Joseph  A.  Simons,  First  Vice 
President  and  Manager,  Drexel  Burnham  Lambert,  Shawmut  Bank 
Building,  One  Federal  Street,  Boston,  MA  02110  (617)  482-3600. 
Offices  in  principal  financial  centers  worldwide. 
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THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 
Saturday  evening,  May  9,  1981  at  8 

NORMAN  LEYDEN  Conducting 

El  Capitan  March 
Waldmeister  Overture 
Fete-Dieu  a Seville  from  Iberia 

Rodgers  Waltz  Medley 
Falling  in  Love  with  Love- 
Out  of  My  Dreams — 

The  Most  Beautiful  Girl  in  the  World — Lover 

INTERMISSION 
Three  Norwegian  Dances,  Op.  35 

Concerto  for  Violin  and  Orchestra,  Op.  48 
Allegro  molto  e con  brio 
Andantino  cantabile 
Vivace  giocoso 

FREDY  OSTROVSKY 

INTERMISSION 

Stephen  Foster  Favorites 
Camptown  Races— Old  Folks  at  Home— 

Oh,  Susanna — I Dream  of  Jeannie — 

Beautiful  Dreamer 

Rodgers  and  Hart  for  Strings  arr.  Leyden 

Blue  Moon— Isn't  It  Romantic— Mimi 

Moonlight  Sing- Along  arr.  Leyden 

By  the  Light  of  the  Silvery  Moon- 
On  Moonlight  Bay- 
Shine  On,  Harvest  Moon 

For  the  words  to  the  Moonlight  Sing- Along  please  see  page  12. 

Jerome  Kern  Overture 
Who— Long  Ago  and  Far  Away— 

She  Didn't  Say  Yes— The  Song  is  You— 

Lovely  to  Look  At— I Wouldn’t  Dance- 
Pick  Yourself  Up 

Among  those  present:  Boston  City  Hospital  Charity  Fund  Committee;  Connect- 
icut College  Club  of  Boston  and  Mt.  Holyoke  Club  of  Boston;  Wyoming 
Masonic  Lodge;  The  Rotary  Club  of  Londonderry  and  Derry,  New  Hampshire; 
Aldersgate  Methodist  Church  Couples  Club;  Stoughton  Jaycees;  Easton  Jay- 
cees;  St.  Joseph’s  Couples  Club,  Ipswich;  St.  Paul  Masonic  Lodge-Ayer;  Caleb 
Butler  Masonic  Lodge-Ayer;  St.  Elizabeth’s  Couples  Club;  Haemonetics  Corpo- 
ration; Rye  Cooperative  Extension  Group;  Lafayette  Masonic  Temple 
John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


Sousa 
Strauss 
Albeniz-Leyden 
arr.  Leyden 


Grieg 

Kabalevsky 


arr.  Leyden 


BOSTON 

POPS 

v 1981  > 


33 


EVERYTHING  YOU’VE 
HEARD  IS  TRUE! 

“A  THRILLING  PLAY!” 

—Frank  Rich,  N.Y.  Times 

“A  THEATRICAL  MASTERPIECE!” 

—Clive  Barnes,  N.Y.  Post 


AMADEUS 

PETER  SHAFFER 

Directed  by 

PETER  HALL 


TELE-CHARGE:  (212)  247-0472  TICKETRON:  (212)  977-9020 
GROUPS:  (212)  944-9300 

Tues.  - Sat.  at  8:  $30,  25,  20.  Mats.  Sat.  at  2,  Sun.  at  3:  $27.50,  22.50, 17.50. 

Wed.  Mats,  at  2:  $23.50, 17.50, 14. 

($)  BROADHURST  THEATRE,  235  W.  44  St.  New  York,  N.Y.  10036  (212)  247-0472 
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GUESTARTISTS 

For  a biography  of  Norman  Leyden  please  see  page  27. 


For  a biography  of  Fredy  Ostrovsky  please  see  page  31. 


POPS 


1981 


Robert  J.  Lurtsema 


Host  of  WGBH-FM  radio's  popular 
show  Morning  Pro  Musica,  Robert  J. 
Lurtsema  did  a wide  variety  of  things  be 
fore  he  settled  on  a career  in  radio.  “My 
life  has  been  a series  of  experiments/'  he 
says  of  his  search  for  a way  to  support 
himself,  and  the  list  of  jobs  he  has  worked 
at  is  long  and  versatile:  lumberjack,  adver- 
tising executive,  director,  actor,  carpenter, 
encyclopedia  sales  manager,  and  vice-pres- 
ident of  a Boston  cleaning  and  re-decorat- 
ing firm.  His  last  “experiment,”  he  happily 
admits,  got  completely  out  of  hand  when 
in  1971  he  began  working  at  his  current 
occupation  as  host  of  Morning  Pro  Musica 
seven  days  a week,  from  7 a.m.  to  noon. 

Born  in  Cambridge,  Massachusetts  to  a 
non-musical  family,  young  Robert  heard 
his  first  classical  music  on  the  radio.  As  a 


youngster  he  spent  much  of  his  time  at  the 
Boy's  Club  in  Roxbury  where  he  started 
taking  piano  lessons  from  the  club's  li- 
brarian Lillian  Maud  Rice.  The  piano  les- 
sons were  eventually  abandoned  in  favor 
of  trips  with  his  teacher  to  museums  and 
concerts,  and  he  credits  Miss  Rice  for 
being  responsible  for  his  love  of  art  and 
music. 

After  graduating  from  Boston  English 
High  School,  Lurtsema  joined  the  navy  at 
the  age  of  17,  and  in  addition  to  his  other 
duties  ran  the  base-operated  200-watt 
radio  station  in  Morocco  where  he  was 
stationed  for  three  years.  After  his  dis- 
charge from  the  service,  he  returned  to 
Boston  and  entered  Boston  University 
where  he  studied  drama,  radio  and  televi- 
sion, and  journalism.  Following  college 
graduation  he  worked  part-time  at  various 
New  England  radio  stations  while  he  pur- 
sued other  interests.  He  worked  for  three 
years  in  New  York  as  an  editor  at  a pub- 
lishing company  and  an  advertising  execu- 
tive, and  in  1968  returned  to  Boston  to  take 
up  painting. 

While  working  in  his  studio  with  the 
radio  tuned  to  WGBH,  Lurtsema  heard  the 
announcer  give  some  incorrect  informa- 
tion about  a piece  by  Mozart.  When  he 
called  the  station  to  bring  the  mistake  to 
someone’s  attention,  he  found  that  there 
was  an  opening  for  a weekend  announcer. 
He  applied,  was  interviewed  and  hired, 
and  a few  months  later  was  asked  to  take 
the  program  over  on  weekdays  rather 
than  weekends.  He  suggested  that  he  do 
the  program  seven  days  a week  to  pre- 
serve program  continuity,  and  in  October 
continued  on  page  40 


35 


Pity  your  typical  outdoor  furniture.  There  it  sits,  day  after  day,  exposed  to  the 
furies  of  weather,  pets,  and  overweight  neighbors. 

No  wonder  that  before  the  patio  season’s  over,  the  patio  furniture’s  beginning 
to  fade,  rot,  rust,  warp,  and  maybe  even  fall  apart. 

But  our  Patio  Collection  from  Italy  isn’t  like  typical  outdoor  furniture. 

The  tables  and  chairs  are  made  from  incredibly  strong,  lightweight  steel 
that’s  been  covered  with  a heavy  coating  of  durable,  easy-to-clean  white  PVC. 

The  chairs  stack  for  easy  storage.  And  they  don’t  rust,  warp,  or  cost  a lot  of 
money.  The  low  back  chairs  are  just  $23.95,  the  high  back  chairs  are  are  $27.95, 
the  small  table  is  $39.95,  and  the  large  table  is  $74.95. 

Brightly  colored  seat  cushions  and  umbrellas  are  also  available. 

So  if  you’ve  been  hunting  for  something  that  can  survive  snow  and  rain  and 
heat  and  gloom  of  night  and  still  not  cost  a fortune,  there  seem  to  be  two  places 
to  look.  Your  local  post  office  and  your  nearest  Crate  and  Barrel. 

The  Crate  and  Barrel  Patio  Collection. 

1045  Massachusetts  Avenue  and  48  Brattle  Street,  Harvard  Square,  Cambridge. 

Faneuil  Hall  Marketplace,  Boston.  The  Mall  at  Chestnut  Hill. 


BOSTON 


POPS 


THE  BOSTON  POPS  ESPLANADE 
ORCHESTRA 


JOHN  WILLIAMS  CONDUCTOR 


Sunday  evening,  May  10,  1981  at  7:30 


HARRY  ELLIS  DICKSON  Conducting 


Coronation  March 

The  Barber  of  Seville  Overture 

Pavane 

Roumanian  Rhapsody  No.  1,  Op.  1 1 


Tchaikovsky 


Rossini 

Faure 

Enesco 


INTERMISSION 


Concerto  No.  2 in  c minor  for  Piano  and 


Rachmaninoff 


Orchestra,  Op.  18 

Moderato 
Adagio  sostenuto 
Allegro  scherzando 

DAVID  DEVEAU 


The  Farmer  and  the  Cowman— Oklahoma— 

People  Will  Say  We’re  In  Love — 

Out  of  My  Dreams — 

Oh,  What  a Beautiful  Morning— Pore  Jud  is  Daid— 

The  Surrey  with  the  Fringe  on  the  Top — 

Many  a New  Day — Kansas  City — Farmer  Dance — 

I Cain’t  Say  No 

Give  It  All  You  Got  Mangione-Byers 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

Among  those  present:  Colby-Sawyer/Dartmouth;  Tenacre  Country  Day 
School,  Fenn  School,  Belmont  Day  School;  Pilgrim  Church-Southboro;  Mas- 
sasoit  Community  College;  Highlanders-Needham  Presbyterian  Church;  First 
Lutheran  Church  Couples  Club;  Fairhaven  Music  Parents  Club;  Evangelical 
Congregational  Church;  Church  Hellers;  New  England  Educational  Associa- 
tion; Ladies  Sodality-St.  John’s  Parish,  Peabody;  Christ  Church  Couples  Club 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


INTERMISSION 


Selections  from  Oklahoma 


Rodgers-Bennett 
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OBrion,(I^ssell  & Co 


J.  DEANE  SOMERVILLE 
FRANCIS  J.  FLYNN  LEIF  S.  LARSEN 

C.  MITCHELL  DRAPER,  JR.  ARTHUR  A.  MORSE 

HERBERT  S.  TUCKERMAN  PETER  P.  FORTUNA 

JOSEPH  G.  DUFFY  RICHARD  J.  PALLESCHI 


ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02106 

(617)  723-7100 

261  Madison  Avenue,  New  York  City  10016 
(212)  972-1580 


PERFORMANCE. 

The  Measure  of  Achievement 


Control  Data  Institute  trains 
people  for  career  entry  job 
performance  in  the  computer 
industry. 

It's  an  exciting  field  and 
the  U S.  Labor  Department 
predicts  a high  rate  of  career 
opportunities  into  the  1980’s. 
We  offer  no  guarantees  of 
success  but  we  will  show  you 
the  placement  records  of  our 
graduates. 

For  information  on  Com- 
puter Programming/Opera- 
tions or  Computer  Service 
Technology  courses,  call  us 
at  617-272-4070 

Control  Data  Institute; 
We  provide  the  chance  for 
you  to  perform. 


ERFORMANCE  PERFORMANCE  PERFORMANCE  PERFORMANCE 
RFORMANCE  PERFORMANCE  PERFORMANr  ^ERFORMA 
ORMANCE  PERFORMANCE  PERFORMANCE 


NCI  PERFORMANCE 
CE  PERFORMANCE 
[PERFORMANCE 
PERFORMANCE 
RFORMANCE 
MANCt  - 
MANCt 
MANCf 
IANCE 
NCE 
CE  . 


■■HQ 

/I  ^ TtRFO 
PERFEk  ,tWm 

PERFORMANCE  PERFORM) 
PERFORMANCE  PERFORM 


■PERFORMANCE  P 
PERFORMANCE  PEf 
PERFORMANCE  PERK 


CONTRPL  DATA 
INSTITUTE 

/ "1 3 CT\  an  education  service  ol 
vSc!/  CONTROL  DATA  CORPORATION 


L.I  C by  Dept  ol  Ed  Comm  ol  Mass 
Approved  lor  Eligible  Veterans 


20  North  Avenue,  Burlington,  MA  01803  272-  4070 
1776  Heritage  Drive,  Quincy,  MA  02171  (617)  328-5353 
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BOSTON 


POPS 


1981 


GUEST  ARTIST 


David  Deveau 

Born  in  Concord,  Massachusetts,  pianist 
David  Deveau  has  performed  extensively 
throughout  the  United  States  and  in 
Europe  as  recitalist,  soloist  with  major 
orchestras,  and  as  a chamber  musician. 
His  most  recent  engagements  include 
appearances  with  the  Houston  and  St. 
Louis  symphonies,  the  Boston  Pops, 
L'Orchestre  du  Capitole  de  Toulouse,  and 
the  Juilliard  Orchestra.  A graduate  of  the 
Juilliard  School,  Mr.  Deveau  has  won 
prizes  in  several  important  competitions 
including  the  Concert  Artist  Guild,  the 
National  Arts  Club,  the  Minnesota  Orches- 
tra Young  Artist  Award,  and  the  Houston 
Symphony  Young  Artist  Award.  Mr. 
Deveau  is  chairman  of  the  Chamber  Music 
Department  at  the  New  England  Conser- 
vatory Extension  Division,  and  a member 
of  the  piano  faculty  there. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony 
Boston  Pops 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

STATLER  OFFICE  BUILDING 

BOSTON,  MASS.  021 16  (617)-542-6913 
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continued  from  page  35 
1971  the  station  agreed  to  try  the  arrange- 
ment on  a trial  basis. 

Lurtsema’s  knowledge  of  music  was 
entirely  self-taught.  He  started  Morning 
Pro  Musica  with  an  uncatalogued  library 
of  records,  his  own  programming  ideas, 
and  some  advice  from  his  listeners,  con- 
sulting musical  experts  and  doing  exten- 
sive research. 

Morning  Pro  Musica  is  an  innovative 
mixture  of  recorded  and  taped  music, 
news  and  weather,  live  performances,  and 
interviews  with  special  guests.  Lurtsema 
prepares  the  program  three  months  in  ad- 
vance, planning  the  schedule  carefully 
around  musical  anniversaries,  composer's 
birthdays,  special  holidays,  and  commu- 
nity musical  events. 

In  spite  of  a ten-hour  work  day, 
Lurtsema  maintains  and  actively  pursues 
his  interests  in  numerous  other  fields.  He  is 
an  enthusiastic  amateur  scientist  and  as- 
tronomer, and  spends  much  of  his  free 
time  at  concerts,  the  theater  and  ballet, 
museums,  and  gallery  openings,  and  has 


appeared  in  many  plays  and  television 
productions.  His  most  recent  television 
appearance  was  on  an  episode  of  the 
“Nova”  program  on  PBS. 

He  sits  on  the  Board  of  Directors  of  over 
twenty  musical  organizations  and  since 
1975  has  been  a student  of  musical  com- 
position at  the  New  England  Conservatory. 
Since  then  he  has  composed  fourteen 
pieces  of  music,  including  the  film  score  of 
the  PBS  production  “Strategy  and  Survi- 
val,” and  a bassoon  quintet  which  has 
been  adapted  for  Julia  Child’s  new  series 
on  PBS. 

Mr.  Lurtsema  has  become  an  ambas- 
sador abroad  for  American  media,  at  the 
request  of  the  French  government  in  1977, 
Israel  in  1978,  and  in  1979  traveling 
through  Germany  as  a guest  of  the  West 
German  government. 

Mr.  Lurtsema  has  also  been  a performer, 
guest  conductor,  or  emcee  at  a number  of 
music  festivals,  and  was  recently  awarded 
an  honorary  Doctorate  of  Humane  Letters 
by  St.  Francis  College  in  Maine. 


AT  BOSTON  S SPRING  MUS1C-FEST. 


Scene  at  the  Symphony  Hall  "Pops. 


Thfr  used  to  Bay  that  Bostonians  took 
thalr  pleasures  solemnly.  Not  bo  at  th« 
"Pop*."  however,  wher*  Jollity  and 
mirth,  beer  and  Meyerbeer  reign  su- 
premo these  night*.  The  pretty  totleta, 
the  swagger  hat*,  the  strains  of  the  or- 
chestra, the  fantastic  wreaths  of  smoke, 
the  handsome  auditorium— all  unite  to 
make  an  evening  of  enjoyment.  Now 
and  then  Conductor  Adamowskl  may  be 
Inclined  to  demand  more  quiet  than  the 
audience  would  like,  but  that's  only 
when  some  dainty  bit  of  music  Is  forth- 
coming. On  the  whole  the  "Pops"  are 
what  their  name  signifies. 


From  the  Boston  Traveler,  Friday  8 May  1903. 
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Nursing  and  Retirement  Homes 
for  those  who  appreciate  the  difference 


Cape  Cod  Nursing  and  Retirement  Home,  an  elegant  resort  on  Buttermilk  Bay. 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs , yet  feels  and  functions 
like  a fine  hotel 


Oak  wood — 601  Summer  Street— rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road— rates  from  $65.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street— rates  from  $70.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street— rates  from  $70.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


Edsar  Grossman  joss  more  than  30  miles  per  week.  But  he  doesn't  really  hit  his 
stride  until  after  he  gets  to  the  office.  No  wonder  his  favorite  desk  doesn’t  have 
a chair.  After  44  years  in  the  envelope  business,  you’d  think  he  has  done  all 
that  could  possibly  be  done  with  envelopes.  Think  again.  "I  get  as  excited  now 
about  an  order  as  I did  20  years  ago.  Maybe  it's  because  each  order  carries 
the  challenge  of  solving  another  customer’s  problem.”  Edgar  is  detail  - oriented. 
So  is  the  rest  of  his  team.  And  it’s  this  attention  to  detail  that  separates  Mass. 
Envelope  from  the  rest  of  the  pack.  So  the  next  time  you  need  a special  window 
m accatui  |CPTTQ  envelope  or  two-color  offset  job  in 
I-V . w i* 24  hours,  relax.  Call  Edgar  and  let  him 
ENVELOPE  COMPANY  do  the  running 

30  Cobble  Hill  Road 


Boston  (Somerville),  Mass.  02143 
(617)  623-8000 


A Series:  People,  Pride  and  Performance 


■"v-- 


] SEAFOOD 

f SYMPHONY 

conductor, 

u.  UNION 
VyOYSTER 

c 

Y HOUSE 

J 41  Union  St.  - 227-2750 

South  Boston 
Savings  Bank 

ALWAYS  THE  LEADER' 


MAIN  OFFICE: 

460  West  Broadway,  South  Boston 

NEPONSET  CIRCLE  OFFICE: 

740  Gallivan  Boulevard 

QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 


<~/7/e 
(j$a//  fTower 

99loom 

a/lfMM/lC€X 
, anew  , 
dance  card. 

/!/  ow  you  can  dance  among  the 
'stars  33  stories  up  in  The  Bay 
Tower  Room  six  nights  a week! 

njoy  Boston’s  most  glittering 
view  — sweeping  the  Harbor,  the 
airport,  and  the  city’s  changing 
skyline  — Mondays  through  Saturdays 
beginning  at  8 o’clock  in  The  Custom 
House  Lounge. 

9/ 

tsj  ou’ll  be  entertained  by  the 
Cv'  music  of  Larry  Cooper,  long  one 
of  Boston’s  favorites.  Cocktails,  after- 
dinner  drinks,  and  the  happiest  of 
memories  — all  in  the  city’s  most 
exciting  rendezvous  in  the  sky.  We 
suggest  dinner  reservations: 

723-1666. 


ROOM 

60  State  Street,  Boston 
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The  Symphony  Mint 

The  Symphony  Mint  is  a dark  chocolate 
creme  de  menthe  confection  which  was 
created  and  elegantly  packaged  for  the 
Boston  Symphony  by  Harbor  Sweets  of 
Marblehead.  Introduced  during  the  Christ- 
mas Pops  season,  the  mint  is  a fundraising 


project  of  the  Junior  Council  of  the  Boston 
Symphony  and  will  be  on  sale  at  the  cen- 
tennial archival  exhibit  on  the  first  floor  of 
Symphony  Hall  during  all  Pops  concerts. 
All  proceeds  from  the  sale  of  the  mint  will 
benefit  the  BSO. 


Luncheon 


11:30  A.M.-3:30  PM.  Daily 
Dinner 

3:30  RM.-1:00  A.M.  Daily 
Noon-l:00  A.M.  Sunday 

Bar  Service 

Till  2:00  A.M.  Daily  & Sunday 

344  Newbury  Street,  Boston. 
Ladies  Invited.  Free  Valet  Parking. 

Other  Saloons  located  at  The  Chestnut  Hill  Mall 
and  South  Shore  Plaza,  Braintree. 


TUCKERANTHONY 

TUCKER.  ANTHONY  & R L DAY  INC 


Serving  Investors 
from  29  offices 
in  the  U.S.and 
abroad. 

Since  1892. 

One  Beacon  Street 

Boston, 

Massachusetts  02108 


Wellesley  Office  Park 
20  William  Street 
Wellesley, 

Massachusetts  02181 

Member, 

New  York  Stock  Exchange,  Inc. 
and  Other 

Principal  Securities  Exchanges. 
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\1981 


MENU 


SANDWICHES 

Imported  Ham  $2.75 

Imported  Ham  & Swiss  Cheese  2.75 

Sandwiches  served 

Breast  of  Turkey 
Imported  Swiss  Cheese 
on  rye  or  white  bread. 

$2.75 

2.75 

CHEESES 

Portions:  1 to  2 ounces 

Sections:  2 to  3 ounces 

Camembert 

$1.00 

Danish  Samsoe 

$1.50 

Cheddar  Stick 

1.00 

Gruyere 

1.50 

Wispride  Spread 

1.00 

Havarti 

1.50 

All  cheese  served  with  crackers. 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

German  Chocolate  Cake 

$ .75 

Eclairs 

.75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP'S  NUTS 

Cheese-its 

$ -30 

Extra  Large  Peanuts 

$ .90 

Pretzels 

.30 

Mixed  Nuts 

1.15 

Potato  Chips 

.30 

Extra  Fine  Cashews 

1.35 

Spanish  Peanuts 

.85 

Mixed  Nuts  (no  peanuts) 

1.35 

HOOD'S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 

COFFEE  & TEA 

Hot  Coffee  (individual  pot) 

$ .60 

Hot  Tea  (individual  pot) 

$ .50 

Iced  Coffee 

.60 

Iced  Tea 

.50 

FRESH  FRUIT  & COLD  DRINKS 

Glass  Pitcher 

Glass 

Pitcher 

Pops  Punch 

$ .75  $2.50 

Ginger  Ale 

$ .50 

Lemonade 

.75  2.50 

Seven-up 

.50 

Coca-Cola 

.50 

Tab 

.50 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  continent 
(plus  a complete  line  of  continental  foods). 
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WINE  LIST 


CHAMPAGNE  & SPARKLING  WINES 


No. 

CALIFORNIA 

Bottle  Vz  Bottle 

No. 

ITALY 

Bottle  Vz 

Bottle 

3 

Le  Domaine  Cold  Duck, 

6 

Gancia  Asti  Spumante 

$14.00 

Almaden 

$ 7.75 

NEW  YORK  STATE 

9 

Paul  Masson  Brut 

12.00 

5 

Great  Western  Extra  Dry 
Great  Western  Sparkling 

11.25 

6.25 

51 

Blanc  de  Blancs,  Almaden 

13.50 

7 

FRANCE 

Burgundy 

11.25 

6.25 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 

No. 

Bottle  Vz  Bottle 

No. 

Bottle  Vz  Bottle 

AUSTRIA 

ITALY 

55 

Magic  Flute,  Morandell 

$ 6.50 

2 

Bianco,  Castel  Ruboun 

$5.00 

CALIFORNIA 

11 

Corovin  Albana  Di  Romagna 

4.75 

8 

Chablis,  Charles  Krug 

6.00 

3.25 

12 

Soave,  Bolla 

7.50 

4.50 

14 

Chenin  Blanc,  Robert 

13 

Pinot  Grigio,  Angoris 

9.00 

Mondavi 

10.50 

15 

Verdicchio,  Bianchi 

6.25 

17 

Monterey  Chablis,  Almaden 

6.00 

GERMANY 

31 

Chardonnay,  Almaden 

8.00 

10 

Blue  Nun,  Sichel 

7.75 

4.50 

33 

Rhine,  Taylor  California 

18 

Bernkastel  Riesling,  The 

Cellars 

4.75 

Bishop  of  Riesling 

8.00 

FRANCE 

23 

Langenbach  Moselblumchen 

6.50 

16 

Pinot  Chardonnay,  A.  Lichine 

14.00 

NEW  YORK  STATE 

21 

Vouvray,  Chateau  Vaudenuits 

9.00 

32 

Taylor  Chablis 

5.00 

PORTUGAL 

34 

Lancer’s  Vinho  Branco 

7.50 

4.25 

RED  WINE 

No. 

Bottle  Vz  Bottle 

No. 

Bottle  Vz  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 

4 

Lambrusco,  Castel  Ruboun 

$ 5.00 

3.25 

Cellars 

$ 4.75 

20 

Valpolicella,  Bolla 

7.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

12.75 

Almaden 

8.00 

SPAIN 

53 

Zinfandel,  Almaden 

6.50 

54 

Coronas  V.,  Miguel  Torres 

6.00 

FRANCE 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 

Jadot 

10.00 

5.75 

ROSE  WINE 

No. 

Bottle 

Vz  Bottle 

No. 

Bottle  1 

Zz  Bottle 

CALIFORNIA 

NEW  YORK  STATE 

22 

Pastene  Vin  Rose 

$ 4.25 

2.75 

39 

Lake  Country  Pink,  Taylor 

$ 5.00 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.50 

4.25 

50 

Lancer’s  Vin  Rose 

7.50 

4.25 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Claret  Punch 

$3.75 

$1.35 

41 

Taylor  Cream  Sherry 

$ 5.00 

Sauterne  Punch 

3.75 

1.35 

SPAIN 

Claret  Lemonade 

3.75 

1.35 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

9.75 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vz  bottle. 
All  prices  include  state  meal  tax. 


45 


C/-*sz±Lcin  of  coNcuoton. 

A Distinctive  Selection  of  Oriental  Rugs  and  Carpets 

1643  Beacon  Street 
Waban  Square,  Massachusetts 

(617)964-2686 

Tues.-Sat.  11-5,  Evenings  Thurs  & Fri  til  8 

CJCis  <J\Aoxs  njoa  TJ\nouj  cc/fCout  GxisntaC  <cf^uy±,  CJCu.  cAAoxe  Hjou  ( l/aCu£ 

Imagine. 

A restaurant  where  the  stars 
come  out  just  for  you. 

♦ 

* 


Top  of  the  Hub M 

Seafood  with  a view 

Prudential  Center  536-1775 


A charming  18th  Century  Town- 
house  serving  superb  continental 
cuisine  in  contemporary  infor- 
mal elegance.  Offering  a variety 
of  fresh  seafood  specials  daily, 

St.  Botolph  is  open  for  both 
lunch  & dinner. 


Conveniently  located  behind  the 
Colonnade  Hotel 


For  reservations  call:  266-3030 


Serving  — 

Lunch:  12:00-2.30  weekdays 
Dinner:  6:00-10:30  weeknights 
6:00-12:00  weekends 
Sunday  Brunch:  12:00-4:00 
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BOSTON 


BEER  & ALE 


Budweiser  Beer  $1.25  Molson  Golden  Ale 

Miller  Lite  Beer  1.25  (Canada)  $1.50 

MichelobBeer  1.35  HeinekenBeer 

(Holland)  1.75 


Jt 

Thirsting  for  the 
best  of  Canada? 

Make . ^ 
WT  sure  psij 

Ittf  itsfw 

w Molson 

ALE  AND  BEER 

BREWED  AND  BOTTLED  IN  CANADA; 
imported  by  Martlet  Importing  Co.,  Inc.,  Great  Neck,  N.Y. 

BUR 

8 

life  W 

KE  DISTRIBUTING 
CORPORATION 

9 Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 
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BOSTON  POPS  BROADCAST 


The  Saturday  evening  concerts 
only  will  be  broadcast  live  at  8 
p.m.  on  the  following  stations: 

WCRB-FM  (102.5) 
WGBH-FM  (89.7) 

The  audience  would  help  greatly 
by  being  reasonably  quiet  while 
the  conductor  is  on  the  podium. 


c3^me  Sicilian  Cuisine 


DavicS 

269  NEWBURY  STREET 


Dinner/Sun.  - Thurs.  'til  1 1 :30/Fri.  & Sat.  'til  1 2:30 


GREATER 

BOSTON 

BMW 

DEALER 

GROUP 

BOSTON 

Foreign  Motors,  Inc. 
1095  Commonwealth 
Avenue 

(617)  787-3000 

C0HASSET 

Autohaus,  Inc. 

742  Chief  Justice 
Cushing  Highway 
(617)  383-0095 

EVERETT 

Foreign  Engine  Co. 

67  Chelsea  Street 
(617)  389-7770 

HYANNIS 

Trans  Atlantic 
Motors,  Inc. 

Route  28  at  Airport 
Circle 

(617)  775-4526 

LEXINGTON 

Auto  Engineering  Inc. 
436  Marrett  Road 
(617)  862-6700 

NATICK 

Foreign  Motors 
West,  Inc. 

253  North  Main  St. 
(Rt.  27) 

(617)  655-5350 
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CiT7kffimi7»TTT 


Amid  a generation  of  rapidly  de- 
preciating cars,  the  BMW  320i  stands 
as  an  automotive  rarity. 

A car  which,  over  the  years,  has 
held  virtually  all  of  its  value. 

Indeed,  according  to  the  January 
1981  NADA  Used-Car  Guide,  the 
320i  during  the  past  4 years  has  re- 
tained an  average  of  95.2%  of  its  orig- 
inal purchase  price  on  the  used-car 
market. 

A figure  which  becomes  all  the 
more  remarkable  when  one  considers 
that,  over  the  same  time  span,  the 
value  of  some  automobiles  dwindled  by 
as  much  as  50%. 

The  reason  for  the  320i’s  extra- 
ordinary investment  potential  lies,  we 
believe,  in  one  fact. 

It  is  extraordinarily  engineered. 

The  benefits  of  which  are  exhib- 
ited—not  only  on  the  used-car  lot— but 
on  the  open  road. 

Press  the  accelerator  of  the  320i 
and  its  fuel-injected  engine  provides 
a thrust  that  harks  back  to  the  days  be- 
fore environmental  controls. 

Round  a particularly  dramatic 


curve,  and  the  legendary  BMW  suspen- 
sion system  makes  one  feel  as  though 
the  car  were  slotted  into  the  roadway. 

And  perhaps  unexpected  in  a car 
of  the  320i’s  performance  credentials 
are  its  mileage  figures. 

For  with  a 5-speed  standard  trans- 
mission (automatic  is  available)  it 
delivers  an  impressive  EPA  estimated 
123]  mpg  in  the  city,  and  36  estimated 
mpg  on  the  highway. 

(Naturally,  our  fuel  efficiency  fig- 
ures are  for  comparison  only.  Your  ac- 
tual mileage  may  vary,  depending  on 
speed,  weather  and  trip  length.  Your 
actual  highway  mileage  will  most  likely 
be  lower.) 

All  of  which  explains  why  the  edi- 
tor-publisher of  Car  and  Driver  maga- 
zine—a man  not  renowned  for 
extravagant  praise— once  wrote,  “The 
BMW  320i  is  the  sort  of  car  that  en- 
thusiasts turn  into  legend." 

If  the  notion  of  owning 
such  a car  intrigues  you, con- 
tact your  nearest  BMW  deal 
erfora  test  drive. 

THE  ULTIMATE  DRIVING  MACHINE 


BMW.  MUNICH.  GERMANY 


© 1981  BMW  of  North  America,  Inc.  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerische  Motoren  Werke.  A.G. 


of  California  „ 


Ground 


Well 
wine  you 
and 

dine  you. 


t 

pastene 


Pas  teneWine&  Food, 
Somerville,  MA  0214! 
Good  food.  Good  win< 
Since  1874. 


Vc  hampnG^ 


1Ne  CHAMPAGNE  COG^ 


THE  FIRST  NAME  IN  COGNAC  SINCE  172zL 

EXCLUSIVELY  FINE  CHAM  PACNE  COGNAC:  FROM  THE  TWO  "PREMIERS  CRUS"  OF  THF  rnr.v  at .»tnnv 


FROM  THE  TWO  "PREMIERS  CRUS"  OF  THE  COGNAC  REGION 
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HARRY  ELLIS  DICKSON 
Associate  Conductor 


First  Violins 
Emanuel  Borok 
Concertmaster 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Cecylia  Arzewski 
Bo  Youp  Hwang 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
*Gerald  Gelbloom 
*Raymond  Sird 
*Ikuko  Mizuno 
*Amnon  Levy 

Second  Violins 
Marylou  Speaker 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Leonard  Moss 
Laszlo  Nagy 
*Michael  Vitale 
*Darlene  Gray 
*Ronald  Wilkison 

* Harvey  Seigel 

* Jerome  Rosen 
*Sheila  Fiekowsky 

* Gerald  Elias 
*Ronan  Lefkowitz 
*Joseph  McGauley 

* Nancy  Bracken 
*Joel  Smirnoff 
*Jennie  Shames 


Violas 

Patricia  McCarty 
Eugene  Lehner 
Robert  Barnes 
Jerome  Lipson 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Michael  Zaretsky 
*Marc  Jeanneret 

* Betty  Benthin 

Cellos 

Martin  Hoherman 
Mischa  Nieland 
Jerome  Patterson 

* Robert  Ripley 
Luis  Leguia 

*Carol  Procter 
*Ronald  Feldman 
*Joel  Moerschel 
*Jonathan  Miller 
*Martha  Babcock 

Basses 

Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
*Robert  Olson 
*Lawrence  Wolfe 
Francis  Gallagher 

Flutes 
Paul  Fried 
Fenwick  Smith 

Piccolo 
Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Craig  Nordstrom 

Bassoons 

Matthew  Ruggiero 
Roland  Small 

Contrabassoon 
Richard  Plaster 


Horns 

Roger  Kaza 
Daniel  Katzen 
David  Ohanian 
Richard  Mackey 
Ralph  Pottle 
Charles  Yancich 

Trumpets 

Andre  Come 
Timothv  Morrison 
Peter  Chapman 
Robert  Earley 

Trombones 
Ronald  Barron 
Norman  Bolter 
Gordon  Hallberg 
Glen  Walant 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 
Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda — drum  set 
Henry  Wiktorowitz — guitar 

Harp 

Ann  Hobson  Pilot 
Organ 

Berj  Zamkochian 

Personnel  Managers 
William  Moyer 
Harry  Shapiro 

Librarians 
Victor  Alpert 
William  Shisler 
James  Harper 

Stage  Manager 
Alfred  Robison 


*Participating  in  a system  of 
rotated  seating  within  each 
string  section. 


2 


John  Williams 

John  Williams  was  named  the  nine- 
; teenth  conductor  of  the  Boston  Pops  on 
January  10, 1980.  Mr.  Williams  was  born  in 
| New  York  in  1932  and  moved  to  Los 
Angeles  with  his  family  in  1948.  He  studied 
I piano  and  composition  at  the  University  of 
I California  in  Los  Angeles  and  privately 
I with  Mario  Castelnuovo-Tedesco;  he  was 
i also  a piano  student  of  Madame  Rosina 
iLhevinne  at  the  Juilliard  School  in  New 
i York.  While  in  New  York,  Williams  was 
active  as  a pianist,  working  with  leading 
jazz  musicians  both  in  clubs  and  on 
recordings.  He  returned  to  Los  Angeles  to 
: rejoin  his  family  and  began  his  work  in  the 
film  studios,  working  with  such  composers 
!as  Alfred  Newman,  Dmitri  Tiomkin,  and 
Franz  Waxman.  Mr.  Williams  went  on  to 
write  music  for  “golden  age"  television 
programs  like  Alcoa  Theater,  Kraft  Thea- 
ter, and  Playhouse  90 — winning  two 
iEmmys  for  his  work  in  television — and 
has  since  become  the  most  sought-after 
:omposer  of  film  music  in  the  world.  He 
aas  also  written  concert  music,  including 
wo  symphonies,  a flute  concerto,  and  a 
violin  concerto  which  received  its  world 
Dremiere  with  the  St.  Louis  Symphony 
Jrchestra  earlier  this  year.  “Pops  on  the 
March,"  a new  piece  written  by  Mr. 
Williams  in  honor  of  Arthur  Fiedler,  was 
clayed  for  the  first  time  at  this  season's 
‘Opening  Night  at  Pops." 

Mr.  Williams  has  composed  the  music 
ind  served  as  music  director  for  approxi- 
nately  sixty  films,  including  Jane  Eyre, 


Goodbye,  Mr.  Chips,  The  Poseidon  Adven- 
ture, The  Towering  Inferno,  Earthquake, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  Dracula,  and  The 
Empire  Strikes  Back.  He  has  recently 
completed  his  latest  score  for  the  film 
Raiders  of  the  Lost  Ark,  to  be  released  in 
July,  and  recorded  it  with  the  London 
Symphony  Orchestra.  For  his  work  in 
films,  Mr.  Williams  has  received  fifteen 
Academy  Award  nominations,  and  he  has 
been  awarded  three  Oscars:  for  his  film- 
score  arrangement  of  Fiddler  on  the  Roof, 
and  for  his  original  scores  to  Jaws  and  Star 
Wars.  This  year,  he  has  won  his  ninth  and 
tenth  Grammys:  the  soundtrack  of  his 
score  for  The  Empire  Strikes  Back  was 
chosen  as  best  album  of  an  original  movie 
or  television  score,  and  “Yoda's  Theme" 
from  the  score  of  Empire  was  voted  best 
instrumental  composition.  In  addition,  the 
soundtrack  album  to  Star  Wars  has  sold 
over  four  million  copies,  more  than  any 
non-pop  album  in  recording  history. 

Mr.  Williams  has  conducted  light  classi- 
cal music  with  orchestras  in  London,  Los 
Angeles,  Pittsburgh,  and  Dallas.  He  was 
guest  conductor  with  the  Boston  Pops  for 
two  Symphony  Hall  programs  in  May  of 

1979,  and  since  his  appointment  as  Pops 
conductor  he  has  led  the  orchestra  at 
Carnegie  Hall,  on  a midwestern  tour  to 
Chicago,  South  Bend,  and  Detroit,  in  Provi- 
dence, and  in  Los  Angeles.  Mr.  Williams 
opened  his  first  full  season  as  conductor  of 
the  Boston  Pops  on  April  29, 1980.  That 
May  he  was  awarded  an  honorary  degree 
by  the  Berklee  College  of  Music  in  Boston; 
his  “Jubilee  350  Fanfare,”  written  espe- 
cially to  commemorate  Boston's  350th 
birthday,  was  premiered  in  September  of 

1980.  Mr.  Williams’s  first  recording  with 
the  Boston  Pops,  entitled  Pops  in  Space, 
and  featuring  music  from  his  film  scores 
for  Star  Wars,  The  Empire  Strikes  Back, 
Close  Encounters  of  the  Third  Kind,  and 
Superman,  was  released  last  year  by  Phi- 
lips Records.  Pops  on  the  March,  a collec- 
tion of  concert  and  popular  marches, 
became  available  in  March;  Broadway  and 
Christmas  albums  will  be  released  later 
this  year. 
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ARTHUR  FIEDLER  A 

A N D T H H BOSTO  N P O P S 


bv  HARRY  1. I I. IS  DICKSON 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  was  named  asso- 
ciate conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980,  and  he  is 
also  founder,  artistic  director,  and  conduc- 
tor of  the  Boston  Symphony  Youth  Con- 
certs, as  well  as  a member  of  the  Boston 
Symphony  Orchestra's  first  violin  section. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conser- 
j vatory  of  Music.  He  studied  violin  for  two 
j years  with  Carl  Flesch  and  Max  Rostal  as  a 
fellowship  student  at  Berlin’s  Hochschule 
t fur  Musik,  and  later  studied  conducting 
with  Pierre  Monteux  at  the  Domain  School 
in  Maine.  Mr.  Dickson  was  active  both  as 
conductor  and  violinist  before  joining  the 
Boston  Symphony  under  Serge 
Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  desArts  et  des  Let- 
tres  of  the  French  government,  and  in  1971 
the  National  Conference  of  the  Humanities 


presented  him  a Certificate  of  Honor  rec- 
ognizing his  distinguished  contributions  to 
the  humanities.  He  holds  honorary 
degrees  from  Boston’s  Berklee  College  of 
Music,  from  Curry  College,  and  from 
North  Adams  State  College  in  Massachu- 
setts. In  September  of  1975,  the  city  of 
Somerville  dedicated  the  Harry  Ellis 
Dickson  Center  of  Fine  Arts  and  Human- 
ities in  its  new  Winter  Hill  Community 
School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gendemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the  Bos- 
ton Pops,  has  recently  been  published  and 
is  a candid  reminiscence  about  Mr.  Dick- 
son’s longtime  friend  and  associate,  the 
late  Arthur  Fiedler.  In  addition,  Mr. 

Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson's  association  with  the  Bos- 
ton Pops  dates  from  1938;  he  became  assis- 
tant conductor  of  that  orchestra  in  1958.  In 
1975  he  conducted  the  Pops  at  the  inaugu- 
ral ceremony  of  his  son-in-law,  former 
Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  "that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands  them, 
and  who  wishes  to  share  with  them  that 
magic  kingdom  of  the  mind  where  music 
is  the  key.” 


Cover  Photo:  Ira  Wyman  Cover  Design:  Champion-Teitler 

Set  Design:  Clint  Heitman 
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For  the  times 
when  you  can't  be  here 


The  natural  balance  of  reflected  and  direct  sound  is 


what  gives  a live  performance  its  exciting  richness  and  clarity. 
Bose"  Direct/Reflecting"  loudspeakers  are  the  only  speakers 
that  can  recreate  this  experience  in  your  home. 

Ask  for  a demonstration  at  your  authorized  Bose  dealer. 


Bose  Direct/Reflecting  Speakers 


Better  sound  through  research. 


The  Pops  Conductors 

A history  of  the  Pops  shows  many  changes  in 
their  conductors,  two  or  three  often  dividing  a 
season. 

Ad.  Neuendorff,  who  later  bacame  conductor 
at  the  Metropolitan  Opera,  conducted  the  first 
"Pops”  concert  on  July  11, 1885,  when  the  Bos- 
ton Symphony  Orchestra  was  four  years  old. 
The  first  concerts  were  called  "Promenade  Con- 
certs,” after  the  old  London  concerts. 


ARTHUR  FIEDLER 
(1894-1979) 


The  1979  Boston  Pops  season  marked  the  50th 
year  that  a unique  partnership — Arthur  Fiedler 
and  the  Boston  Pops— brought  music  lovers 
from  all  over  the  country  and  the  world  to 
Symphony  Hall.  Fiedler,  who  conducted  the 
Pops  for  a longer  period  of  time  than  all  of  his 
predecessors  combined,  joined  the  Boston  Sym- 
phony in  1915  under  Karl  Muck.  He  was  not 
only  a violinist,  but  also  played  as  orchestra 
violist,  pianist,  organist,  and  percussionist.  In 
1924  he  formed  and  was  the  conductor  of  the 

[Boston  Sinfonietta,  a chamber  orchestra  made 
up  of  BSO  members.  Five  years  later,  he  con- 
ducted the  first  of  the  now-famous  Esplanade 
concerts  on  the  Charles  River.  In  1954,  to  cele- 
brate the  25th  anniversary  of  those  concerts,  the 
Arthur  Fiedler  Foot  Bridge  was  dedicated  over 
what  is  now  Storrow  Drive.  Under  Fiedler's 
direction,  the  Boston  Pops  was  recorded  more 
than  any  other  orchestra  in  the  world. 


(Music  Hall) 

1885  Adolf  Neuendorff 

1886  John  C.  Mullaly 

1887  Adolf  Neuendorff 

1 888  Franz  Kneisel,  Adolf  Neuendorff 

1889  Adolf  Neuendorff 

1 890  (There  were  no  Pops  in  this  year) 

1891  Timothee  Adamowski,  Eugen  Gruenberg 

1892  | 

1893  > Timothee  Adamowski 

1894  ) 

1 895  Signor  Antonio  de  No vellis 

1896  MaxZach 

1 897  Max  Zach,  Leo  Schulz 

1898  Max  Zach,  Gustav  Strube 

1899  MaxZach 

(Mechanics  Hall) 

1 900  Max  Zach,  Gustav  Strube 
(Symphony  Hall) 

1901  \ 

1902  j ^ax  ^ach’  Gustav  Strube 

1904  1 timothee  Adamowski 

1905  Timothee  Adamowski,  Gustav  Strube 

1906  1 Timothee  Adamowski,  Max  Zach,  Gustav 

1907  / Strube 

1908  Gustav  Strube,  Arthur  Kautzenbach 

1909  Gustav  Strube,  Arthur  Kautzenbach,  An- 
dre Maquarre 

1910  | 

1911  > Gustav  Strube,  Andre  Maquarre 

1912  ) 

1913  1 Otto  Urack,  Andre  Maquarre, 

1914  / Clement  Lenorn 

1915  Andre  Maquarre,  Ernst  Schmidt,  Clem- 
ent Lenom 

1916  Ernst  Schmidt,  Clement  Lenom,  Andre 
Maquarre;  Autumn  season,  Josef 
Pasternack 

1917  Andre  Maquarre,  Agide  Jacchia 
1918—1926  Agide  Jacchia 
1927—1929  Alfredo  Casella 
1930—1979  Arthur  Fiedler 

Since  January  1980  John  Williams 
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Baldwin 


Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 
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YOU  TOO  CAN  BE  A GREAT  DESIGNER  WITH  A LITTLE  HELP  FROM  US. 


Paine’s  interior  design  staff  at  your  service  free  with  every  purchase. 


PAINE 

FURNITURE 


John  Curtis. 


/ \ Under  Music  Director  Seiji  Ozawa,  the  1981 

/ \ Tangiewood  season  will  open  with  Ozawa 

A*  1ft  conducting  the  Boston  Symphony  in  works  of 
Hjh'  Beethoven  and  Bartok,  and  a Fourth-of-July 

l Special  with  Leonard  Bernstein  appearing  as 

^§§f,  / pianist  and  conductor. 

V ^ / This  summer's  highlights  will  also  include  the 

Verdi  "Requiem";  staged  scenes  from  Mussorgsky's 
"Boris  Godunov";  and  Mahler's  Symphony  IMo.  8,  "The 
Symphony  of  a Thousand.  " 

Among  the  1981  Tangiewood  guest  artists  will  be  Andre  Previn,  Eugene 
Ormandy,  pianist  Rudolf  Serkin,  sopranos  Mirella  Freni  and  Jessye  Norman, 
and  tenor  Jon  Vickers. 

But  Tangiewood  is  more  than  nine  weeks  of  the  Boston  Symphony  and 
world-renowned  artists  in  concert.  It  is  the  serenity  of  an  evening's  stroll 
overlooking  the  Stockbridge  bowl;  a candlelit  picnic  during  a Brahms  string 
quintet;  and  an  escape  from  an  urban  landscape  to  a melange  of  musical 
activities,  executed  with  a panache  and  polish  that  is  found  only  at 
Tangiewood. 


For  Program  and  Ticket  Information  And  To  Receive  a Brochure  Call  or  Write:  Festival 


Ticket  Office,  Symphony  Hall,  Boston,  Massachusetts  02115  Phone:  (617)  266-1492. 


BOSTON 


HOW  TO  GET  POPS  TICKETS  The  1981  Pops  season  will  begin  on 
Tuesday,  April  28  and  will  run  through  July  19.  Concerts  are  given  Tuesday 
through  Saturday  evenings  at  8 and  on  Sunday  evenings  at  7:30.  There  are 
: no  concerts  on  Monday  evenings. 

Many  tickets  are  sold  in  advance  to  organizations  which  purchase  large  blocks  of  seats. 
Available  tickets  go  on  sale  at  the  Symphony  Hall  box  office  on  the  Monday  two  weeks  prior  to 
the  calendar  week  of  concerts.  Mail  orders  and  telephone  reservations  are  accepted.  Personal 
: checks  are  welcome,  but  the  box  office  will  accept  no  credit  cards.  For  ticket  and  general 
information  please  contact  the  switchboard  at  (617)  266-1492. 

Programs  and  featured  soloists  are  announced  approximately  ten  days  prior  to  each  week 
of  concerts,  and  weekly  schedules  are  available  in  the  lobby  of  Symphony  Hall.  For  up-to-date 
information,  please  dial  C-O-N-C-E-R-T  on  your  telephone. 

TICKET  BUYING  SCHEDULE 
TICKETS  GO  ON  SALE:  FOR  THE  WEEK  OF: 


April  27 
May  4 
May  11 
May  18 
May  25 
June  1 
June  8 
June  15 
June  15 
June  15 


May  12 
May  19 
May  26 
June  2 
June  9 
June  16 
June  23 
June  30 
July  7 
July  14 


The  man . . . The  music . . . The  legend 

ARTHUR  FIEDLER 

and  the  Boston  Pops 
by  Harry  Ellis  Dickson 

12.95  HOUGHTON  MIFFLIN 

A collection  of  candid  reminiscences  about  the 
man  who  brought  the  gift  of  music  to  people  all 
over  the  world.  Dickson  presents 
the  public  achievements  of  the 
legendary  Pops  and  the  private 
face  of  its  most  famous  conductor. 

ONE  FEDERAL  STREET  • HARVARD  SQUARE 
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BOSTON 


POPS 


' SYMPHONY  HALL  INFORMATION 

SYMPHONY  HALL,  AND  CONCERT  AND  TICKET  INFORMA- 
TION — call  (617)  266-1492.  For  Boston  Pops  program  informa- 
tion, call  "C-O-N-C-E-R-T.” 


FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  annex  on  the 
first  floor  near  the  Huntington  Avenue  west  entrance.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
main  entrance  to  Symphony  Hall  on  the  Massachusetts  Avenue  side  of  the  building. 

A WHEELCHAIR  RAMP  is  available  at  the  Huntington  Avenue  west  entrance  to  the 
Symphony  Hall  Annex. 

LADIES'  ROOMS  are  located  on  the  first  floor,  first  violin  side,  next  to  the  stairway  at 
the  stage  side  of  the  hall,  and  on  the  second  floor  on  the  Massachusetts  Avenue  side 
near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  first  floor  on  the  Massachusetts  Avenue  side  by  the 
elevator,  and  on  the  second  floor  next  to  the  coatroom  in  the  corridor  on  the  first 
violin  side. 

COATROOMS  are  located  on  both  the  first  and  second  floors  in  the  corridor  on  the 
first  violin  side,  next  to  the  Huntington  Avenue  stairways.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and 
the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 

SMOKING  is  forbidden  in  any  part  of  the  Symphony  Hall  auditorium  and  is 
permitted  only  in  the  lobbies  and  lounges. 


HOW  APPROPRIATE  TO  CELEBRATE  THE  SYMPHONY’S  100TH  BIRTHDAY 
WITH  THE  TOAST  OF  THE  TOWN. 


THE  CAFE  AT  THE  RITZ. 

SERVING  COCKTAILS  AND  SI  JPPERS  UNTIL  MIDNIGHT. 


THE  RITZ-CARLTON  HOTEL 


10 


FRED  NANKIVEL  (1876-1950),  Am. 
“The  Fishermen” 

Oil  on  canvas  - 30”  x 40” 


(Artiest  dmllmes,  Tlrtr. 

77  Newbury  Street 
Boston , Massachusetts  02116 
617-247-1418 


American  and  European  Works  ofMrt 


HAMLISCH 
WITH 
NO  HITCH 

In  fact,  an  entire  season  of  the  Boston  Pops, 
live  and  commercial  free, 
sponsored  by  John  Hancock  on  WCRB 
102.5  FM  radio  every  Saturday  evening. 
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BOSTON 


NOTES  ON  THE  MUSIC 


SCHERZO  IN  B-FLAT  MAJOR 

Modeste  Mussorgsky 

The  name  of  Modeste  Mussorgsky  usually  conjures  up  images  of  such  grim  and 
serious  works  as  A Night  on  Bald  Mountain,  Songs  and  Dances  of  Death,  and  the 
opera  Boris  Godunov.  However,  these  works  are  products  of  the  mature  composer; 
while  a youth,  Mussorgsky  had  a lighter  side.  This  scherzo  was  written  in  1858,  when 
the  composer  was  only  nineteen  years  old.  (An  opportunity  to  hear  the  more  serious 
side  of  Mussorgsky’s  music  will  occur  at  Tangle  wood  on  July  18,  when  Seiji  Ozawa 
conducts  the  Boston  Symphony  Orchestra,  the  Tanglewood  Festival  Chorus,  the 
Boston  Boy  Choir,  and  seven  soloists  in  scenes  from  Boris  Godunov.) 


POPS 


1981 


THREE  DANCE  EPISODES  FROM  RODEO 

Aaron  Copland 

Aaron  Copland  has  always  enjoyed  a close  relationship  with  the  Boston  Symphony 
organization.  Serge  Koussevitzky  was  one  of  the  composer’s  earliest  champions;  as 
music  director  of  the  BSO  he  performed  a dozen  of  Copland's  compositions,  includ- 
ing five  world  premieres.  On  several  occasions  Copland  has  guest  conducted  the 
orchestra  in  Boston,  at  Tanglewood  and  on  tours,  both  in  the  United  States  and 
abroad.  In  addition,  Mr.  Copland  was  actively  involved  with  the  Berkshire  Music 
Center  for  over  thirty  years. 

The  ballet  Rodeo  was  composed  in  1942  for  Agnes  de  Mille;  these  dance  episodes 
were  extracted  from  the  score  by  Copland  himself  and  are  among  his  most  popular 
works.  The  composer  freely  adapts  several  folk  melodies  to  give  the  feeling  and  spirit 
of  the  American  west. 


LEROY  ANDERSON 

(1908-1975) 

Ever  since  Arthur  Fiedler  first  performed  Jazz  Pizzicato  in  1938,  the  music  of  Leroy 
Anderson  has  been  a favorite  of  Boston  Pops  audiences.  Anderson  was  a native  of 
Cambridge  and  a graduate  of  Harvard  University,  where  he  studied  composition  with 
Walter  Piston  and  Georges  Enesco.  For  many  years  he  was  chief  arranger  for  the 
Pops,  producing  original  compositions  and  arrangements  of  the  music  of  other 
composers,  many  of  which  are  still  staples  of  the  Pops  repertoire.  Anderson’s  music 
combines  a wonderful  gift  of  melody  with  a skillful  use  of  orchestral  color  and  an 
unerring  sense  of  form  to  create  mini-masterpieces  of  American  light  music. 

In  spite  of  his  success,  Leroy  Anderson  remained  a modest  and  self-effacing  person. 
For  example,  he  was  once  asked  to  become  conductor  of  the  Waterbury  (Connecti- 
cut) Symphony;  Anderson  declined,  stating  that  better  conductors  than  he  were 
readily  available.  Instead,  he  became  manager  of  the  orchestra  (since  good  managers 
for  small  orchestras  were  hard  to  find)  and  held  that  position  until  his  death. 

continued  on  page  14. 
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Richard  M.  Dana  features 
custom  designing 
a repair  department  and 
an  elegant  selection  of  unusual  stones 
in  modern  or  traditional  settings. 

We  are  cash  buyers  of  estate  and 
privately  owned  jewelry  and  silver. 

Appraisals  of  jewelry  for  insurance  and  probate. 


RICHARD  M.  DANA,  k 


JEWELERS 

43  Central  Street,  Wellesley , MA. 


237-2730 


Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael,  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  021 15.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 


13 


SINGIN’  IN  THE  RAIN 

Arthur  Freed  and  Nacio  Herb  Brown 

The  1952  film  “SingirT  in  the  Rain”  was  conceived  as  a vehicle  for  several  songs 
written  earlier  by  producer/lyricist  Arthur  Freed  and  composer  Nacio  Herb  Brown; 
the  result  is  considered  one  of  the  classic  M-G-M  musicals.  The  movie’s  music  was 
scored  by  Conrad  Salinger,  a Boston  native  who  was  Metro-Goldwyn-Mayer’s  princi- 
pal orchestrator  for  many  years.  This  arrangement  by  Alexander  Courage  (composer 
of  the  theme  music  for  the  television  series  Star  Trek)  is  a reconstruction  of  Salinger’s 
original  score. 


THE  BARBER  OF  SEVILLE  OVERTURE 

Gioacchino  Rossini 

Gioacchino  Rossini  was  a remarkably  facile  composer.  In  the  space  of  nineteen 
years  he  composed  thirty-six  operas,  two  oratorios,  a dozen  cantatas,  and  several 
instrumental  works  (including  two  symphonies).  To  maintain  this  creative  frenzy, 
Rossini  often  had  to  borrow  from  his  own  works.  In  1813  he  wrote  a tragic  opera 
titled  Aurelian  in  Palmyra;  two  years  later  he  revised  its  overture  and  used  it  to 
precede  the  opera  Elizabeth,  Queen  of  England.  In  1816,  as  the  premiere  of  his  most 
recent  opera  approached,  Rossini  found  himself  without  an  overture.  Once  more  he 
turned  to  the  overture  to  Aurelian;  it  was  transferred  almost  untouched  to  the  new 
opera  and  became  famous  as  the  overture  to  The  Barber  of  Seville.  What  was 
originally  written  to  precede  a tragic  opera  is  now  considered  one  of  the  greatest  of 
comic  overtures. 


Jerome  D.  Cohen 


Jerome  D.  Cohen  is  Music  Assistant  to  John  Williams. 
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“How  about 
dimer 

at  my  place?” 


I “Ap ley’s  Restaurant. 

To  me,  it’s  a new  Boston  classic— 
like  a Longfellow  poem 
I or  fine  Revere  silver. 

It’s  traditional  yet  modern, 
fashionable  but  timeless. 

I It’s  the  Boston  1 love.” 


I SERVING  FROM  6 PM-10:30  PM  DAILY 

Sheraton-Boston 

Hotel 

SHERATON  HOTELS  & INNS  WORLDWIDE  ' 

II  PRUDENTIAL  CENTER  BOSTON  MASSACHUSETTS  617236-2000 


gracious  living  for  the  elderly 


HOME  for  AGED  WOMEN 
201  South  Huntington  Ave. 
Jamaica  Plain , Ma.  02130 
522-3080 


Dine  in  the  intimate  leisure  truly  fine 
French  cuisine  commands.  In  the 
Sheraton  Commander  Hotel,  across  from 
Cambridge  Commm,  next  to  Harvard 
Square.  Major  credit  cards  welcome.  Valet 
parking.  Call 354-1234 for  reservations. 

^ Dertads  A sensual  experience 
should  never  be  rushed. 
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]A/rapture 

CALVIN  KLEIN'S 

ENCHANTING 

SEPARATES 

A riveting  combination: 

The  collarless  wrap  jacket. 
With  ankle-length  pants. 
Your  entrance  entrances  . . 
Sorcery  from  Calvin  Klein. 
Ivory  collarless  wrap  jacket 
with  woven  braid  trim 
and  belt  $200 
Brown  ankle-length  pants 
with  elasticized  waist ; slash 
pockets,  and  double 
seams,  $104. 

Both  in  linen-cotton, 
sizes  4-14. 

Collection  ’81  — fourth  floor 
Boston,  and  Chestnut  Hill. 
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BOSTON 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 


Tuesday  evening,  May  12,  1981  at  8 


Slavonic  Dance  in  g minor,  Op.  46,  No.  8 
The  Creatures  of  Prometheus  Overture,  Op.  43 
Scherzo  in  B-Flat  Major 
Three  Dance  Episodes  from  Rodeo 


Beethoven 

Mussorgsky 


Copland 


Dvorak 


Buckaroo  Holiday 
Corral  Nocturne 
Hoe-Down 


INTERMISSION 


Concerto  No.  5 in  A Major  for  Violin  and 


Mozart 


Orchestra,  K.219 

(Allegro  aperto) 
Adagio 

Tempo  di  Menuetto 
GERALD  ELIAS 


Say  It  with  Music— Blue  Skies— 

A Pretty  Girl  is  Like  a Melody — Always — 

Alexanders  Ragtime  Band 

In  honor  of  the  93rd  birthday  of  Irving  Berlin,  May  11,  1981 
Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 
page  12. 

Among  those  present:  American  Urological  Association;  Industrial  Develop- 
ment Research  Council 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


INTERMISSION 


American  Salute 


Gould 

Anderson 


Three  Leroy  Anderson  Favorites 
Serenata 

Forgotten  Dreams 
Belle  of  the  Ball 


Singin'  in  the  Rain 
Berlin  Bouquet 


Brown-Salinger-Courage 
arr.  Mason 
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H 


.eartheBSO 
at  home  Friday  evenings. 


Tune  in  at  9:00  on  WCRB  102.5  FM. 
A Honeywell  presentation. 
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BOSTON 


POPS 


1981 


GUEST  ARTIST 


Gerald  Elias 

Gerald  Elias  joined  the  Boston  Sym- 
phony Orchestra’s  violin  section  in  1975 
shortly  after  graduating  from  Yale  Univer- 
sity, where  he  simultaneously  received 


degrees  from  Yale  College  and  the  Yale 
School  of  Music.  Born  in  Westbury,  New 
York,  he  began  his  private  studies  at  the 
age  of  eight  with  A.  William  Liva;  subse- 
quent teachers  included  Ivan  Galamian  of 
the  Juilliard  School  and  BSO  concertmas- 
ter  Joseph  Silverstein. 

Mr.  Elias  has  had  considerable  solo 
experience,  having  performed  concertos 
in  Europe,  Japan,  Hong  Kong,  Australia, 
and  New  Zealand,  and  having  given  reci- 
tals throughout  the  United  States.  A 1973 
Berkshire  Music  Center  fellow  at  Tangle- 
wood,  he  has  also  worked  with  the 
Guarneri  String  Quartet  at  Norfolk,  Con- 
necticut, and  he  has  performed  in  cham- 
ber music  festivals  at  Sarasota,  Florida, 
and  Tanglewood. 

Mr.  Elias  is  presently  a faculty  member 
of  the  Boston  University  Tanglewood  Insti- 
tute. The  cadenzas  played  by  Mr.  Elias  in 
tonight’s  performance  of  the  Mozart  A 
major  violin  concerto  are  his  own. 


Boston  Area  Musicians?  In  Fairbanks,  Alaska?? 

OF  COURSE!! 

For 

JAZZ  TO  CLASSICS,  FESTIVAL  '81,  FAIRBANKS 

Two  weeks  of  workshops  and  concerts,  Aug.  10-21,  1981 
at  the 

UNIVERSITY  OF  ALASKA,  FAIRBANKS 

Featuring  the  BSO's  Cambridge  String  Quartet:  Sheila  Fiekowsky,  Bernard 
Kadinoff,  Nancy  Bracken,  & Robert  Ripley;  Pops  percussionist  Fred  Buda, 
as  well  as  Eddie  Madden,  Dick  Johnson,  Fred  Moyer,  Bob  Winter,  Karen  Cam- 
eron, Irv  Gilman  & Jack  Dryden. 

For  Festival  brochure  send  self-addressed  stamped  envelope  to: 

Jo  Scott , P.O.  Box  80845,  Fairbanks,  Alaska  99708 
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Union  Warren  Savings  Bank  would  like  to 
remind  you 

that  many  great  enterprises  have  had 
modest  beginnings. 


-FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 


Main  Office- 133  Federal  Street,  Boston,  MA  482-4590 


20 


BOSTON 


POPS 


THE  BOSTON  POPS  ORCHESTRA 


JOHN  WILLIAMS  CONDUCTOR 


Wednesday  evening,  May  13,  1981  at  8 


Slavonic  Dance  in  g minor,  Op.  46,  No.  8 
The  Creatures  of  Prometheus  Overture,  Op.  43 
Scherzo  in  B-Flat  Major 
Three  Dance  Episodes  from  Rodeo 


Beethoven 

Mussorgsky 


Copland 


Dvorak 


Buckaroo  Holiday 
Corral  Nocturne 
Hoe-Down 


INTERMISSION 


Concerto  No.  5 in  A Major  for  Violin  and 


Mozart 


Orchestra,  K.219 

(Allegro  aperto) 
Adagio 

Tempo  di  Menuetto 
GERALD  ELIAS 


Say  It  with  Music — Blue  Skies — 

A Pretty  Girl  is  Like  a Melody — Always — 

Alexander's  Ragtime  Band 

In  honor  of  the  93rd  birthday  of  Irving  Berlin,  May  11,  1981 

Notes  for  some  of  the  selections  on  this  evening’s  program  can  be  found  on 
page  12. 

Among  those  present:  University  of  Massachusetts- Amherst  Alumni  Office; 
Wheaton  College  Club;  St.  Therese  Ladies  Sodality;  Harvard  Advanced  Man- 
agement; The  Foxboro  Company;  BAFTA;  New  England  Sights,  Inc.;  St. 
Nicholas  Church;  University  of  Denver  Alumni  Club  of  Boston;  Corpus  Christi 
Church;  YMCA  Senior  Center 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


INTERMISSION 


American  Salute 


Gould 

Anderson 


Three  Leroy  Anderson  Favorites 
Serenata 

Forgotten  Dreams 
Belle  of  the  Ball 


Singin’  in  the  Rain 
Berlin  Bouquet 


Brown-Salinger-Courage 
arr.  Mason 


21 


MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


SKINNER 


GREAT  MUSIC  ISN'T 
ANYTHING  UNLESS  YOU 
KNOW  HOW  TO  PLAY  IT. 

Selling  fine  art  and  antiques  is  a lot  like 
making  music;  good  material  is  only  the 
beginning,  you've  also  got  to  be  able  to 
make  it  live.  As  New  England's  largest 
auction  gallery,  we  know  that  every 
performance  has  got  to  be  our  best. 


j - 

1 rli 

{ Mg::? 

pstn 

L 
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Fourteenth  century  Italian  graduate  sold  for  $4,300 
on  March  20,  1981. 

This  fourteenth-century  Italian  graduale,  or  chant  book,  written  for  a monastery 
near  Florence.  To  obtain  the  highest  price  possible  for  its  owner,  we  needed 
head-on  competition  from  the  right  buyers,  and  we  found  them  for  a top 
auction  bid  of  $4,300. 

Call  for  a free  consultation. 


ROBERT  W.  SKINNER  INC. 

A premium  of  10%  will  be  applied  to  all  property  sold, 
to  be  paid  by  the  buyer  as  part  of  the  purchase  price. 


BOLTON  GALLERY 

Route  1 1 7 

Bolton,  Mass.  01740 
Tel.  (617)  779-5528 


COPLEY  SQUARE  GALLERY 

585  Boylston  Street  (2nd  floor) 
Boston,  Mass.  02116 
Tel.  (617)  236-1700 
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BOSTON 


POPS 


1981 


GUEST  ARTIST 


For  a biography  of  Gerald  Elias  please  see  page  19. 


SEEN  AT  THE  POPS. 


From  the  Sunday  Herald,  23  June  1 895. 
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BBN 

SALUTES 

THE 

BOSTON  POPS 


Bolt  Beranek  and  Newman  Inc. 

CONSULTING,  RESEARCH, 

DEVELOPMENT  AND  PRODUCTS  IN 

COMPUTER  AND  COMMUNICATIONS  TECHNOLOGIES 
INFORMATION  SCIENCES 
ACOUSTICS 

ENVIRONMENTAL  TECHNOLOGIES 


50  Moulton  Street,  Cambridge,  MA  02238  617-491-1850 
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BOSTON 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  May  14,  1981  at  8 


ERICH  KUNZEL  conducting 


Carmen  Prelude  Bizet 

Dance  of  the  Hours  from  La  Gioconda  Ponchielli 

Capriccio  Italien,  Op.  45  Tchaikovsky 


INTERMISSION 

Concerto  No.  3 in  b minor  for  Violin  and  Saint-Saens 

Orchestra,  Op.  61 

Allegro  ma  non  troppo 

Andantino  quasi  allegretto 

Molto  moderato  e maestoso;  Allegro  non  troppo 

AMNON  LEVY 


INTERMISSION 

The  Roxbury  Latin  Glee  Club  will  perform  during  the  second  intermission. 

Kerry  P.  Brennan,  Director 

Pops  Opener  arr.  Hayman 

Selections  from  The  Sound  of  Music  Rodgers-Bennett 

The  Sound  of  Music — How  Can  Love  Survive — 

The  Lonely  Goatherd— My  Favorite  Things— 

Sixteen  Going  on  Seventeen— 

So  Long,  Farewell— Do-Re-Mi— Edelweiss— 

An  Ordinary  Couple— No  Way  to  Stop  It— 

Maria — Climb  Every  Mountain 

Pops  Hoe-Down  arr.  Hayman 

Arkansas  Traveler— The  Devil’s  Dream- 
Chicken  Reel — Thunder  Hornpipe— Paddy  Whack — 

Pop  Goes  the  Weasel — Miss  McCloud's  Reel — 

Turkey  in  the  Straw— Stop  Buck— Soldier’s  Joy- 
Rakes  of  Mallow— Lamplighter's  Hornpipe 

Twelfth  Street  Rag  Bowman-Hayman 

Among  those  present:  The  Roxbury  Latin  School;  MIT  Advanced  Study 

Programs;  Newbury  Junior  College;  Western  United  Methodist  Church;  Bos- 
ton Teachers  Union;  The  French  Library  in  Boston;  Advanced  Information 

Systems  and  Services;  James  Caldwell  High  School;  Thomas  B.  Pollard  PTA; 

Littleton  High  School;  The  Single  Life 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano. 
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FOR  THE  CULTIVATED  GARDENER... 

THE  FINEST  PLANTS,  GARDEN  IMPLEMENTS, 
SEEDS,  BOOKS,  AND  GIFTS  FOR  THE 
GARDENER.  AS  WELL  AS  FREE  GARDENING 
INFORMATION. 


ALL  THIS  JUST  ACROSS  THE  STREET  IN: 


THE  GARDENING  CENTER 
HORTICULTURAL  HALL 
300  Mass.  Ave.  OPEN:  Tuesday-Sat urday 

Boston  10:00  a.m.-5:00  p.m. 

(617)  536-9419  Wednesday  evenings  until  8 p.m. 


Massachusetts  Horticultural  Society 


A wide  selection  of  classic 
women's  clothes , superb  quality 
and  truly  personalized  service. 
That's  what 
we're  all  about. 


^lalbots 

Visit  our  stores  in  Acton , Boston,  Duxbury,  Hingham,  Lenox,  Osterville, 
So.  Hamilton  and  Wellesley.  For  our  free  catalog  write  The  Talbots,  Dept.  KY, 
Hingham,  MA  02043,  or  call  toll-free  800-225-8200,  (in  Massachusetts  call 
800-232-8181). 
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BOSTON 


POPS 


1981 


GUESTARTISTS 


Erich  Kunzel 

New  York-born  Erich  Kunzel  holds 
degrees  from  Dartmouth,  Harvard  and 
Brown  universities,  and  studied  conduct- 
ing with  the  late  Pierre  Monteux  in  Han- 
cock, Maine  at  Monteux's  summer  school. 
He  later  became  Monteux’s  personal  assis- 
tant and  is  presently  vice-president  of  the 
Pierre  Monteux  Memorial  Foundation. 

Mr.  Kunzel  made  his  conducting  debut 
with  the  Santa  Fe  Opera  in  its  premiere 
season,  after  graduating  from  Dartmouth. 
Through  John  Crosby,  a fellow  student 
under  Monteux,  Kunzel  was  invited  to 
conduct  the  American  premiere  of 
Shostakovich's  first  opera,  The  Nose.  He 
conducted  the  Cincinnati  Summer  Opera 
Festival  on  numerous  occasions  as  well, 
and  then  finished  graduate  work  at  Har- 
vard, and  at  Brown  where  he  later  taught 
for  several  years. 

This  year  marks  Erich  Kunzel’s  16th 
anniversary  with  the  Cincinnati  Sym- 
phony Orchestra,  and  he  has  appeared  as 
a guest  conductor  with  such  orchestras  as 
the  Chicago  Symphony  and  Pops,  the 
Cleveland  Orchestra,  and  the  Dallas,  St. 
Louis,  San  Francisco,  Toronto,  and 


National  symphonies.  In  1975  he  was  the 
first  conductor  to  conduct  a symphonic 
pops  concert  in  the  New  Grand  Ole  Opry 
House  in  Nashville,  and  two  summers  ago 
broke  attendance  records  at  the  Blossom 
Festival  when  he  conducted  the  Cleveland 
Orchestra  in  the  world  premiere  of  Daniel 
Flannery’s  multi-media  entertainment 
Great  Symphonic  Visual  Fantasy,  a sym- 
phonic concert  combining  fireworks, 
strobe  lights,  laser  lights,  choral  effects, 
dance  and  video  screen  projections. 

Mr.  Kunzel  is  currently  music  director 
of  the  Cincinnati  Pops,  and  since  he  as- 
sumed that  position  in  1977,  has  recorded 
a number  of  albums  with  that  orchestra. 
His  committment  to  pops  dates  from  1965 
when  as  resident  conductor  of  the  Cincin- 
nati Symphony  he  was  responsible  for  the 
popular  8 O’clock  Pops  series  there.  He  has 
worked  with  such  distinguished  person- 
alities as  Sarah  Vaughan,  Roberta  Flack, 
the  late  Duke  Ellington,  Doc  Severinsen, 
Chet  Atkins,  Johnny  Mathis,  and  Dave 
Brubeck.  Mr.  Kunzel  led  the  world  pre- 
miere of  Brubeck’s  oratorio  The  Light  in 
the  Wilderness,  which  was  recorded  for 
Decca  Records,  and  also  recorded  Gerry 
Mulligan  and  Dave  Brubeck,  The  Truth  is 
Fallen,  and  The  Gates  of  Justice,  a work  by 
Brubeck  which  was  recorded  with  the 
Westminster  Choir. 

Mr.  Kunzel's  1980-81  itinerary  includes 
guest  appearances  with  the  Chicago  Sym- 
phony at  the  Ravinia  Festival,  the  Toronto 
Symphony,  the  Cleveland  Orchestra  at  the 
Blossom  Festival,  the  San  Francisco  Sym- 
phony, and  the  National  Arts  Center 
Orchestra  in  Ottawa,  Canada.  These  per- 
formances will  mark  his  1 1th  consecutive 
year  as  guest  conductor  of  the  Boston  Pops 
Orchestra. 


For  a biography  of  Amnon  Levy  please  see  page  31. 
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THE  METROPOLITAN  CENTER  PRESENTS  THE  INTERNATIONAL  SERIES. 

IMAGINE. 

NETHERLANDS  DANCE  THEATRE, 
THE  ROYAL  BALLET, 

NEW  YORKCITY  BALLET, 
AMERICAN  BALLET  THEATRE, 
THEJOFFREYBALLET, 

AND  MUCH  MORE. 


AMERICAN  BALLET  THEATRE 

NOW  YOU'RE  IN  THE 
CENTER  OF  WORLD  DANCE. 


CALL  617-542-3600. 


BOSTON 


POPS 


THE  BOSTON  POPS  ORCHESTRA 


JOHN  WILLIAMS  CONDUCTOR 


Friday  evening,  May  15, 1981  at  8 
ERICH  KUNZEL  conducting 
BOSTON  COLLEGE  ALUMNI  ASSOCIATION  NIGHT 


Entrance  of  the  Gladiators 
The  Barber  of  Seville  Overture 
Dance  of  the  Hours  from  La  Gioconda 
Espana,  Rhapsody 


Rossini 

Ponchielli 

Chabrier 


Fu£ik 


INTERMISSION 


Concerto  No.  3 in  b minor  for  Violin  and 


Saint-Sa^ns 


Orchestra,  Op.  61 

Allegro  ma  non  troppo 

Andantino  quasi  allegretto 

Molto  moderato  e maestoso;  Allegro  non  troppo 

AMNON  LEVY 


Give  My  Regards  to  Broadway— 

Mary's  a Grand  Old  Name- 
Nelly  Kelly,  I Love  You — 

You're  a Grand  Old  Flag — 

You  Remind  Me  of  My  Mother — Harrigan — 

Yankee  Doodle  Dandy 

Little  Brown  Jug  Finegan-Hayman 

Gonna  Fly  Now  from  Rocky  Conti-Hayman 

America  Sings  arr.  Bodge 

A Hot  Time  in  the  Old  Town  Tonight — 

I've  Been  Working  on  the  Railroad- 
Down  by  the  Old  Mill  Stream- 
In  the  Good  Old  Summer  Time— 

When  Irish  Eyes  are  Smiling— God  Bless  America 
Notes  for  some  of  the  selections  on  this  evening  s program  can  be  found  on 
page  12. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


INTERMISSION 


For  Boston 
Hail  Alma  Mater 
George  M.  Cohan  Medley 


T.  J.  Hurley-Bockholt 
T.  J.  Hurley-Bodge 
arr.  Bodge 
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The  quiet  presence  of 


Rapids  Furniture 

enhances  the  beauty  of 
those  very  special  moments 


Come  to  Rapids, 
a few  steps  from 
Faneuil  Flail 
Marketplace, 
and  register 
witFi  our 
receptionist. 


Hours: 
8:30  to  5:30 
Mon.  thru  Sat. 
Wed.  evenings 
'til  9 P.M. 


FREE 
PARKING 
In  Our 
Own  Lot. 

Rear  of 
our  Showroom 
Corner  of  Merrimac 
and  Portland  Streets. 


For  further  information  call  (617)  227-4696 


NEW  ENGLAND'S  LARGEST  AND  MOST 
BEAUTIFUL  WHOLESALE  FURNITURE  SHOWROOM 
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BOSTON 


POPS 


1981 


GUESTARTISTS 


For  a biography  of  Erich  Kunzel  please  see  page  27. 


Amnon  Levy 

A member  of  the  Boston  Symphony's 
first  violin  section,  Amnon  Levy  was  born 


in  Tel-Aviv,  and  graduated  from  the 
Jerusalem  Conservatory  in  1950.  That  year 
he  met  and  played  for  Jascha  Heifetz  who 
urged  Levy's  teachers  to  send  him  to  the 
United  States  for  further  study.  Mr.  Levy 
continued  his  training  at  the  Juilliard 
School  until  1952,  and  was  granted  a full 
scholarship  at  the  Curtis  Institute  in  Phila- 
delphia. Following  his  graduation  from 
Curtis,  Mr.  Levy  participated  in  the  Marl- 
boro Music  Festival  and  played  chamber 
music  with  Rudolf  Serkin.  The  following 
summer  he  appeared  as  soloist  with  vari- 
ous orchestras  and  in  recital  throughout 
the  United  States  and  in  Mexico  City. 

Mr.  Levy  joined  the  second  violins  of  the 
Boston  Symphony  in  1964,  moving  in  1972 
to  the  first  violin  section.  He  was  soloist 
with  Arthur  Fiedler  and  the  Boston  Pops 
on  several  occasions,  performing  concer- 
tos of  Mozart,  Tchaikovsky,  and  William 
Walton. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony 
Boston  Pops 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

STATLER  OFFICE  BUILDING 

BOSTON,  MASS.  02116  (617)-542-6913 
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Drexel  Burnham  Lambert 
salutes  the  Boston  Pops. 


And  the  city  of  Boston  itself. 

For  we  believe  that  Boston  is  a sound 
investment. 

And  we  back  our  opinion  by  invest- 
ing our  own  capital  in  Boston’s  future. 
Newcomers  to  Boston  by  the  96-year 
standard  of  the  Pops,  we  are  nonetheless 
proud  that  our  Boston  office  is  celebrating 
its  ninth  year  of  operation. 

We  welcome  the  opportunity  to  dis- 
cuss your  investment  strategy.  And  our 
worldwide  range  of  investment  products. 

You  see,  Drexel  Burnham  Lambert  is 
a big  international  investment  banking 
and  securities  firm.  But  not  too  big.  For 
we  know  your  future  determines  our 
future. 

And  we’re  delighted  our  future 
includes  Boston. 


Drexel  Burnham  Lambert 


For  more  information,  write  or  call  Joseph  A.  Simons,  First  Vice 
President  and  Manager,  Drexel  Burnham  Lambert,  Shawmut  Bank 
Building,  One  Federal  Street,  Boston,  MA  02110  (617)  482-3600. 
Offices  in  principal  financial  centers  worldwide. 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Saturday  evening,  May  16,  1981  at  8 
HARRY  ELLIS  DICKSON  conducting 

BOSTON  UNIVERSITY  NIGHT 


BOSTON 

POPS 

1981 


War  March  of  the  Priests  from  Athalia  Mendelssohn 

Russian  and  Ludmilla  Overture  Glinka 

Meditation  from  Thais  Massenet 

Emanuel  Borok,  solo  violin 

Three  Dance  Episodes  from  Rodeo  Copland 

Buckaroo  Holiday 
Saturday  Night  Waltz 
Hoe-Down 


INTERMISSION 

Concerto  No.  2 in  g minor  for  Piano  and  Saint-Safcns 

Orchestra,  Op.  22 

Andante  sostenuto 
Allegro  scherzando 
Presto 

ELEANOR  PERRONE 


INTERMISSION 

BOSTON  UNIVERSITY  ALMA  MATER 

Selections  from  Carousel  Rodgers- Anderson 

What’s  the  Use  of  Wond’rin?— 

Waltz— If  I Loved  You— 

June  is  Bustin'  Out  All  Over 

Singin’  in  the  Rain  Brown-Salinger-Courage 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

Notes  for  some  of  the  selections  on  this  evening’s  program  can  be  found  on 
page  12. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


33 


AMADEUS 

PETER  SHAFFER 

Directed  by 

PETER  HALL 


EVERYTHING  YOU’VE 
HEARD  IS  TRUE! 

“A  THRILLING  PLAY!” 

—Frank  Rich,  N.Y.  Times 

“A  THEATRICAL  MASTERPIECE!” 

—Clive  Barnes,  N.Y.  Post 


TELE-CHARGE:  (212)  247-0472  TICKETRON:  (212)  977-9020 
GROUPS:  (212)  944-9300 

Tues.  - Sat.  at  8:  $30,  25,  20.  Mats.  Sat.  at  2,  Sun.  at  3:  $27.50,  22.50, 17.50. 

Wed.  Mats,  at  2:  $23.50, 17.50, 14. 

(§)  BROADHURST  THEATRE,  235  W.  44  St.  New  York.  N.Y.  10036  (212)  247-0472 
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BOSTON 


POPS 


1981 


GUEST  ARTIST 


Eleanor  Perrone 

Eleanor  Perrone  is  a freshman  at  Boston 
University  and  is  the  winner  of  this  year’s 


Boston  University  Concerto-Aria  Competi- 
tion. She  is  presently  studying  with  Bela 
Boszbrmenyi-Nagy.  A native  of  Yonkers, 
New  York,  Ms.  Perrone  studied  for  seven 
years  with  Leonard  Eisner  at  the  Juilliard 
pre-college  division.  She  has  performed 
numerous  recitals  including  those  at  Paul 
Hall  in  Juilliard,  Cami  Hall,  and  the  Hud- 
son River  Museum.  She  has  also  been  a 
winner  of  the  Columbus  Day  Committee 
Award,  the  Westchester  Symphony  Con- 
certo Competition,  the  Enrico-Fermi-Fine 
Arts  Orchestral  Society  of  Yonkers  Con- 
certo Competition,  the  Jack  Kahn  Award, 
the  Chaminade  Club  of  Yonkers  Award, 
and  a Juilliard  music  award.  With  Vincent 
Trovato,  Ms.  Perrone  has  appeared  with 
the  Yonkers  Civic  Philharmonic,  perform- 
ing the  Mozart  Double  Piano  Concerto  in 
E-flat,  and  the  Poulenc  Double  Piano  Con- 
certo in  d minor.  Eleanor  recently 
appeared  on  the  Discovery  Series  under 
the  direction  of  Joseph  Bloom  of  the  Jack 
Kahn  Studios,  in  a program  that  will  be 
aired  on  WNYC  in  mid-September. 


FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 


Pity  your  typical  outdoor  furniture.  There  it  sits,  day  after  day,  exposed  to  the 
furies  of  weather,  pets,  and  overweight  neighbors. 

No  wonder  that  before  the  patio  season’s  over,  the  patio  furniture’s  beginning 
to  fade,  rot,  rust,  warp,  and  maybe  even  fall  apart. 

But  our  Patio  Collection  from  Italy  isn’t  like  typical  outdoor  furniture. 

The  tables  and  chairs  are  made  from  incredibly  strong,  lightweight  steel 
that’s  been  covered  with  a heavy  coating  of  durable,  easy-to-clean  white  PVC. 

The  chairs  stack  for  easy  storage.  And  they  don’t  rust,  warp,  or  cost  a lot  of 
money.  The  low  back  chairs  are  just  $23.95,  the  high  back  chairs  are  are  $27.95, 
the  small  table  is  $39.95,  and  the  large  table  is  $74.95. 

Brightly  colored  seat  cushions  and  umbrellas  are  also  available. 

So  if  you’ve  been  hunting  for  something  that  can  survive  snow  and  rain  and 
heat  and  gloom  of  night  and  still  not  cost  a fortune,  there  seem  to  be  two  places 
to  look.  Your  local  post  office  and  your  nearest  Crate  and  Barrel. 


The  Crate  and  Barrel  Patio  Collection. 

1045  Massachusetts  Avenue  and  48  Brattle  Street,  Harvard  Square,  Cambridge. 
Faneuil  Hall  Marketplace,  Boston.  The  Mall  at  Chestnut  Hill. 
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THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 


Sunday  evening,  May  17, 1981  at  7:30 


HARRY  ELLIS  DICKSON  conducting 


Our  Director  March  Bigelow 

Die  Fledermaus  Overture  Strauss 

Largo  from  Xerxes  Handel 

Suite  from  Gayne  Khachaturian 

Dance  of  the  Rose  Maidens 
Lullaby 
Sabre  Dance 


INTERMISSION 

Elegy  for  Violoncello  and  Orchestra,  Op.  24  Faure 

Variations  on  a Rococo  Theme  for  Violoncello  Tchaikovsky 

and  Orchestra,  Op.  33 

NANCY  GREEN 


INTERMISSION 


Pops  on  Broadway  arr.  Burns 

“One"  from  A Chorus  Line 
“Tomorrow"  from  Annie 
“Don't  Cry  for  Me,  Argentina"  from  Evita 

Singin’  in  the  Rain  Brown-Salinger-Courage 

When  the  Saints  Go  Marchin’  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evening  s program  can  be  found  on 
page  12. 

Among  those  present:  Guild  of  the  Infant  Savior;  Massachusetts  Recreation 
and  Parks  Association;  Shawmut  Bank  of  Boston,  N.A.;  The  New  England 
Home  for  Little  Wanderers;  Hamilton  House;  Saint  Elizabeth’s  Church, 

Milton;  The  Standard  Times;  Greater  Lawrence  YWCA 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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J.  DEANE  SOMERVILLE 
FRANCIS  J.  FLYNN  LEIF  S.  LARSEN 

C.  MITCHELL  DRAPER,  JR.  ARTHUR  A.  MORSE 

HERBERT  S.  TUCKERMAN  PETER  P.  FORTUNA 

JOSEPH  G.  DUFFY  RICHARD  J.  PALLESCHI 

ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02106 

(617)  723-7100 

261  Madison  Avenue,  New  York  City  10016 
(212)  972-1580 


PERFORMANCE. 

The  Measure  of  Achievement 


Control  Data  Institute  trains 
people  for  career  entry  job 
performance  in  the  computer 
industry. 

It's  an  exciting  field  and 
the  U S.  Labor  Department 
predicts  a high  rate  of  career 
opportunities  into  the  1980’s. 
We  offer  no  guarantees  of 
success  but  we  will  show  you 
the  placement  records  of  our 
graduates. 

For  information  on  Com- 
puter Programming/Opera- 
tions or  Computer  Service 
Technology  courses,  call  us 
at  617-272-4070 

Control  Data  Institute; 
We  provide  the  chance  for 
you  to  perform. 


ERFORMANCE  PERFORMANCE  PERFORMANCE  PERFORMANCE 
RFORMANCE  PERFORMANCE  PERFORMANr  ''ERFORMA 

ORMANCE  PERFORMANCE  PERFORMANCE  PERFORM 
RMANCE  PERFORMANCE  PERFORMANF 


itfORMANQ 

mmm 


PERFORMANCE! 
PERFORM  CE 
pl  ^ < m 
IANCE  PERFORMANCE  PERFL  . tRfORMJ 

NCE  PERFORMANCE  PERFORM  A 

CE  PERFORMANCE  PERFl 

[PERFORMANCE  PERFORMANCE  PERFORM! 

PERFORMANCE  PERFORMANCE  PERFORM 

RFORMANCE  PERFORMANCE  PERFORM 

MANCT'  PERFORMANCE  PERFORM 

MANCl  r'dtrURMANCE  PERFORMANCE  PWORMAN 
MANCf  PERFORMANCE  PBSFORMANCE  PfflFORMANC 
IANCE  PERFORMANCE  PBVORMANQ  PERFORMANCE  P 
NCE  PERFORMANCE  PERFORMANCE  PERFORMANCE  PEP 
CE  PERFORMANCE  PERFORMANCE  PERFORMANCE  PERFl 


CONTRpL  DATA 
INSTITUTE 

yOOk  an  education  service  o* 
vSc/  CONTROL  DATA  CORPORATION 


LIC  by  Dept  of  Ed  Comm  of  Mass 
Approved  for  Eligible  Veterans 


20  North  Avenue,  Burlington,  MA  01803  272-  4070 
1776  Heritage  Drive,  Quincy,  MA  02171  C6I7)  328-5353 
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GUEST  ARTIST 


Nancy  Green 

Boston-born  Nancy  Green  began  her 
cello  studies  at  the  age  of  8.  She  studied 


with  Leonard  Rose  and  Lynn  Harrell,  and 
has  performed  in  the  master  classes  of 
Mstislav  Rostropovich  at  the  University  of 
California  in  Berkeley  and  in  Lincoln  Cen- 
ter in  New  York. 

Ms.  Green  received  a bachelor's  and  a 
master’s  from  the  Juilliard  School  in  New 
York,  and  graduated  in  1978  after  winning 
the  school’s  concerto  competition  and  per- 
forming the  Dvorak  Concerto  in  Lincoln 
Center.  She  also  won  the  Concert  Artist’s 
Guild  Award  which  led  to  her  New  York 
recital  debut,  and  later  was  among  the  top 
prize  winners  in  both  the  Washington  and 
J.S.  Bach  international  competitions.  She 
has  played  extensively  throughout  the 
United  States  and  in  Europe  and  is  a regu- 
lar guest  on  New  York  radio. 

Ms.  Green  also  lived  in  London  where 
she  worked  with  Jacqueline  du  Pre  after 
receiving  a Lusk  Memorial  Fellowship  to 
the  United  Kingdom. 


-FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 
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BSO  Centennial  Souvenirs 

The  sales  booth  in  the  first-floor  Sym- 
phony Hall  stairwell  near  the  entrance  to 
the  Centennial  Exhibit  offers  two  memen- 
tos of  the  BSO's  hundredth-anniversary 
season:  the  souvenir  poster  specially  cre- 
ated by  American  artist  Robert  Rauschen- 
berg to  honor  the  BSO's  centennial,  and 
the  souvenir  booklet,  “The  First  Hundred 
Years,"  which  offers  a wonderful  assort- 
ment of  photographs,  many  in  full  color, 
and  essays  on  the  orchestra  and  various 
aspects  of  its  history  by  writers  including 


Aaron  Copland-biographer  Vivian  Perlis, 
architecture  critic  Paul  Goldberger;  the 
former  senior  music  critic  of  the  New 
York  Times,  Harold  Schoenberg;  Michael 
Steinberg,  and  Steven  Ledbetter.  The 
essays  include,  among  others,  a survey  of 
the  BSO’s  first  century,  a profile  of  Music 
Director  Seiji  Ozawa,  an  appreciation  of 
Symphony  Hall,  a recollection  of  the 
orchestra’s  triumphant  tour  of  China,  and 
a reminiscence  of  Aaron  Copland’s  long- 
standing association  with  the  BSO. 
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Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . 


Cape  Cod  Nursing  and  Retirement  Home,  an  elegant  resort  on  Buttermilk  Bay. 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 


Oak  wood — 601  Summer  Street— rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road— rates  from  $65.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street— rates  from  $70.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street— rates  from  $70.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


Edgar  Grossman  jogs  more  than  30  miles  per  week.  But  he  doesn't  really  hit  his 
stride  until  after  he  gets  to  the  office.  No  wonder  his  favorite  desk  doesn’t  have 
a chair.  After  44  years  in  the  envelope  business,  you’d  think  he  has  done  all 
that  could  possibly  be  done  with  envelopes.  Think  again.  "I  get  as  excited  now 
about  an  order  as  I did  20  years  ago.  Maybe  it’s  because  each  order  carries 
the  challenge  of  solving  another  customer's  problem.’’  Edgar  is  detail  - oriented. 
So  is  the  rest  of  his  team.  And  it's  this  attention  to  detail  that  separates  Mass. 
Envelope  from  the  rest  of  the  pack.  So  the  next  time  you  need  a special  window 
MACCArui  ,CnTTQ  envelope  or  two-color  offset  job  in 
^ 24  hours,  relax.  Call  Edgar  and  let  him 
ENVELOPE  COMPANY  do  the  running. 

30  Cobble  Hill  Road 


Boston  (Somerville).  Mass.  02143 
(617)  623-8000 


A Series:  People,  Pride  and  Performance 


fj  SEAFOOD 

J SYMPHONY 

1 conductor, 

UNION. 
OYSTER 
HOUSE 

41  Union  St.  - 227-2750 


South  Boston 
Savings  Bank 

ALWAYS  THE  LEADER ' 


MAIN  OFFICE: 

460  West  Broadway,  South  Boston 

NEPONSET  CIRCLE  OFFICE: 

740  Gallivan  Boulevard 

QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 


QBaa  fTcnaer 

tfloom 

a/mo  fw  cca' 

/ Os  /l  0/0  / 

cicisico  card. 

Kr> 

/!/  ow  you  can  dance  among  the 
'stars  33  stories  up  in  The  Bay 
Tower  Room  six  nights  a week! 

(fP  njoy  Boston’s  most  glittering 
V-^view  — sweeping  the  Harbor,  the 
airport,  and  the  city’s  changing 
skyline  — Mondays  through  Saturdays 
beginning  at  8 o’clock  in  The  Custom 
House  Lounge. 

Q/ 

Uj  ou’ll  be  entertained  by  the 
C S music  of  Larry  Cooper,  long  one 
of  Boston’s  favorites.  Cocktails,  after- 
dinner  drinks,  and  the  happiest  of 
memories  — all  in  the  city’s  most 
exciting  rendezvous  in  tbe  sky.  We 
suggest  dinner  reservations: 

723-1666. 


^BAVTOWER 

RpOM  v 

60  State  Street,  Boston 
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The  Symphony  Mint 

The  Symphony  Mint  is  a dark  chocolate 
creme  de  menthe  confection  which  was 
created  and  elegantly  packaged  for  the 
Boston  Symphony  by  Harbor  Sweets  of 
Marblehead.  Introduced  during  the  Christ- 
mas Pops  season,  the  mint  is  a fundraising 


project  of  the  Junior  Council  of  the  Boston 
Symphony  and  will  be  on  sale  at  the  cen- 
tennial archival  exhibit  on  the  first  floor  of 
Symphony  Hall  during  all  Pops  concerts. 
All  proceeds  from  the  sale  of  the  mint  will 
benefit  the  BSO. 


Luncheon 

11:30  A.M.-3:30  PM.  Daily 


Dinner 

3:30  PM. -1:00  A.M.  Daily 
Noon-l:00  A.M.  Sunday 

Bar  Service 

Till  2:00  A.M.  Daily  & Sunday 


344  Newbury  Street,  Boston. 
Ladies  Invited.  Free  Valet  Parking. 

Other  Saloons  located  at  The  Chestnut  Hill  Mall 
and  South  Shore  Plaza,  Braintree. 


TCCKERANTHONY 

TUCKER  ANTHONY  4 R L DAY  INC 


Serving  Investors 
from  29  offices 
in  the  U.S.and 
abroad. 

Since  1892. 

One  Beacon  Street 

Boston, 

Massachusetts  02108 


Wellesley  Office  Park 
20  William  Street 
Wellesley, 

Massachusetts  02181 

Member, 

New  York  Stock  Exchange,  Inc. 
and  Other 

Principal  Securities  Exchanges. 
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MENU 


SANDWICHES 

Imported  Ham  $2.75  Breast  of  Turkey 

Imported  Ham  & Swiss  Cheese  2.75  Imported  Swiss  Cheese 

Sandwiches  served  on  rye  or  white  bread. 

$2.75 

2.75 

CHEESES 

Portions:  1 to  2 ounces 

Sections:  2 to  3 ounces 

Camembert 

$1.00 

Danish  Samsoe 

$1.50 

Cheddar  Stick 

1.00 

Gruyere 

1.50 

Wispride  Spread 

1.00 

Havarti 

1.50 

All  cheese  served  with  crackers. 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

German  Chocolate  Cake 

$ .75 

Eclairs 

.75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP  S NUTS 

Cheese-its 

$ .30 

Extra  Large  Peanuts 

$ .90 

Pretzels 

.30 

Mixed  Nuts 

1.15 

Potato  Chips 

.30 

Extra  Fine  Cashews 

1.35 

Spanish  Peanuts 

.85 

Mixed  Nuts  (no  peanuts) 

1.35 

HOOD'S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 

COFFEE  & TEA 

Hot  Coffee  (individual  pot) 

$ .60 

Hot  Tea  (individual  pot) 

$ .50 

Iced  Coffee 

.60 

Iced  Tea 

.50 

FRESH  FRUIT  & COLD  DRINKS 

Glass  Pitcher 

Glass 

Pitcher 

Pops  Punch 

$ .75  $2.50 

Ginger  Ale 

$ .50 

Lemonade 

.75  2.50 

Seven-up 

.50 

Coca-Cola 

.50 

Tab 

.50 
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PASTENE 

Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  continent 
(plus  a complete  line  of  continental  foods). 
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CHAMPAGNE  & SPARKLING  WINES 


No. 

Bottle  Vi  Bottle 

No. 

Bottle  'A 

i Bottle 

CALIFORNIA 

ITALY 

3 

Le  Domaine  Cold  Duck, 

6 

Gancia  Asti  Spumante 

$14.00 

Almaden 

$ 7.75 

NEW  YORK  STATE 

9 

Paul  Masson  Brut 

12.00 

5 

Great  Western  Extra  Dry 

11.25 

6.25 

51 

Blanc  de  Blancs,  Almaden 

13.50 

7 

Great  Western  Sparkling 

FRANCE 

Burgundy 

11.25 

6.25 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  lA  Bottle 

AUSTRIA 

ITALY 

55 

Magic  Flute,  Morandell 

$ 6.50 

2 

Bianco,  Castel  Ruboun 

$5.00 

CALIFORNIA 

11 

Corovin  Albana  Di  Romagna 

4.75 

8 

Chablis,  Charles  Krug 

6.00  3.25 

12 

Soave,  Bolla 

7.50 

4.50 

14 

Chenin  Blanc,  Robert 

13 

Pinot  Grigio,  Angoris 

9.00 

Mondavi 

10.50 

15 

Verdicchio,  Bianchi 

6.25 

17 

Monterey  Chablis,  Almaden 

6.00 

GERMANY 

31 

Chardonnay,  Almaden 

8.00 

10 

Blue  Nun,  Sichel 

7.75 

4.50 

33 

Rhine,  Taylor  California 

18 

Bernkastel  Riesling,  The 

Cellars 

4.75 

Bishop  of  Riesling 

8.00 

FRANCE 

23 

Langenbach  Moselblumchen 

6.50 

16 

Pinot  Chardonnay,  A.  Lichine 

14.00 

NEW  YORK  STATE 

21 

Vouvray,  Chateau  Vaudenuits 

9.00 

32 

Taylor  Chablis 

5.00 

PORTUGAL 

34 

Lancer's  Vinho  Branco 

7.50 

4.25 

RED  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 

4 

Lambrusco,  Castel  Ruboun 

$ 5.00 

3.25 

Cellars 

$ 4.75 

20 

Valpolicella,  Bolla 

7.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

12.75 

Almaden 

8.00 

SPAIN 

53 

Zinfandel,  Almaden 

6.50 

54 

Coronas  V.,  Miguel  Torres 

6.00 

FRANCE 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 

Jadot 

10.00  5.75 

ROSE  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle 

Vi  Bottle 

CALIFORNIA 

NEW  YORK  STATE 

22 

Pastene  Vin  Rose 

$ 4.25  2.75 

39 

Lake  Country  Pink,  Taylor 

$ 5.00 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.50  4.25 

50 

Lancer's  Vin  Rose 

7.50 

4.25 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Claret  Punch 

$3.75 

$1.35 

41 

Taylor  Cream  Sherry 

$ 5.00 

Sauterne  Punch 

3.75 

1.35 

SPAIN 

Claret  Lemonade 

3.75 

1.35 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

9.75 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vi  bottle. 
All  prices  include  state  meal  tax. 
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Cp£.x±uin  of  <cNs.ujton 

A Distinctive  Selection  of  Oriental  Rugs  and  Carpets 

1643  Beacon  Street 
Waban  Square,  Massachusetts 

(617)964-2686 

Tues.-Sat.  11-5,  Evenings  Thurs  & Fri  til  8 

CJfu.  <Jl/[ois  njoa  TT(nouj  cdftjout  Oriental  dJfu.  cAAoxz  H/ou  H/afu£  Tl±. 

Imagine. 

A restaurant  where  the  stars 
come  out  just  for  you. 


♦ 
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Top  of  the  Hub M 

Seafood  with  a view 
Prudential  Center  536-1775 


A charming  18th  Century  Town- 
house  serving  superb  continental 
cuisine  in  contemporary  infor- 
mal elegance.  Offering  a variety 
of  fresh  seafood  specials  daily, 

St.  Botolph  is  open  for  both 
lunch  & dinner. 


Conveniently  located  behind  the 
Colonnade  Hotel 

For  reservations  call:  266-3030 


Serving  — 

Lunch.  12:00-2:30  weekdays 
Dinner:  6:00-10:30  weeknights 
6:00-12:00  weekends 
Sunday  Brunch:'  12:00-4:00 
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BEER  & ALE 


Budweiser  Beer  $1.25  Molson  Golden  Ale 

Miller  Lite  Beer  1.25  (Canada)  $1.50 

MichelobBeer  1.35  Heineken  Beer 

(Holland)  1.75 


JE 

Thirsting  for  the 
best  of  Canada? 

• m? 

itsyffr 

Molson 

ALE  AND  BEER 

BREWED  AND  BOTTLED  IN  CANADA; 
imported  by  Martlet  Importing  Co.,  Inc.,  Great  Neck,  N.Y 

CORPORATION 

89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 
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BOSTON  POPS  BROADCAST 


The  Saturday  evening  concerts 
only  will  be  broadcast  live  at  8 
p.m.  on  the  following  stations: 


GREATER 

BOSTON 

BMW 

DEALER 

GROUP 


WCRB-FM  (102.5) 
WGBH-FM  (89.7) 

The  audience  would  help  greatly 
by  being  reasonably  quiet  while 
the  conductor  is  on  the  podium. 


^ine  Radian  Cuisine 


DavicS 

269  NEWBURY  STREET 


Dinner/Sun.  - Thurs.  ’til  1 1 :30/Fri.  & Sat.  'til  1 2:30 


BOSTON 

Foreign  Motors,  Inc. 
1095  Commonwealth 
Avenue 

(617)  787-3000 

C0HASSET 

Autohaus,  Inc. 

742  Chief  Justice 
Cushing  Highway 
(617)  383-0095 

EVERETT 

Foreign  Engine  Co. 

67  Chelsea  Street 
(617)  389-7770 

HYANNIS 

Trans  Atlantic 
Motors,  Inc. 

Route  28  at  Airport 
Circle 

(617)  775-4526 

LEXINGTON 

Auto  Engineering  Inc. 
436  Marrett  Road 
(617)  862-6700 

NATICK 

Foreign  Motors 
West,  Inc. 

253  North  Main  St. 
(Rt.  27) 

(617)  655-5350 
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THE  BIWW320i. 

AN  AUTOMOBLE  THAT 


AS YOUR FUEL 


Amid  a generation  of  rapidly  de- 
preciating cars,  the  BMW  320i  stands 
as  an  automotive  rarity. 

A car  which,  over  the  years,  has 
held  virtually  all  of  its  value. 

Indeed,  according  to  the  January 
1981  NADA  Used-Car  Guide,  the 
320i  during  the  past  4 years  has  re- 
tained an  average  of  95.2%  of  its  orig- 
inal purchase  price  on  the  used-car 
market. 

A figure  which  becomes  all  the 
more  remarkable  when  one  considers 
that,  over  the  same  time  span,  the 
value  of  some  automobiles  dwindled  by 
as  much  as  50%. 

The  reason  for  the  320i’s  extra- 
ordinary investment  potential  lies,  we 
believe,  in  one  fact. 

It  is  extraordinarily  engineered. 

The  benefits  of  which  are  exhib- 
ited—not  only  on  the  used-car  lot— but 
on  the  open  road. 

Press  the  accelerator  of  the  320i 
and  its  fuel-injected  engine  provides 
a thrust  that  harks  back  to  the  days  be- 
fore environmental  controls. 

Round  a particularly  dramatic 


curve,  and  the  legendary  BMW  suspen- 
sion system  makes  one  feel  as  though 
the  car  were  slotted  into  the  roadway. 

And  perhaps  unexpected  in  a car 
of  the  320i’s  performance  credentials 
are  its  mileage  figures. 

For  with  a 5-speed  standard  trans- 
mission (automatic  is  available)  it 
delivers  an  impressive  EPA  estimated 
123  mpg  in  the  city,  and  36  estimated 
mpg  on  the  highway. 

(Naturally,  our  fuel  efficiency  fig- 
ures are  for  comparison  only.  Your  ac- 
tual mileage  may  vary,  depending  on 
speed,  weather  and  trip  length.  Your 
actual  highway  mileage  will  most  likely 
be  lower!) 

All  of  which  explains  why  the  edi- 
tor-publisher of  Car  and  Driver  maga- 
zine—a man  not  renowned  for 
extravagant  praise— once  wrote,  “The 
BMW  320i  is  the  sort  of  car  that  en- 
thusiasts turn  into  legend.” 

If  the  notion  of  owning 
such  a car  intrigues  you,  con- 
tact your  nearest  BMW  deal- 
er for  a test  drive. 


THE  ULTIMATE  DRIVING  MACHINE. 
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THE  FIRST  NAME  IN  COGNAC  SINCE  1724 

cvn  I’CtvFi  v fivp  rtiAVf  PATIVF  f or;\AC:  FROM  THE  TWO  "PREMIERS  CRUS"  OF  THE  COGNAC  REGION 


FROM  THE  TWO  "PREMIERS  CR 


JOHN  WILLIAMS  Conductor 
HARRY  ELLIS  DICKSON  Associate  Conductor 
NINTY-SIXTH  SEASON  1981 

THE  TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Abram  T.  Collier,  Chairman  Nelson  J.  Darling,  Jr.,  President 

Philip  K.  Allen,  Vice-President  Mrs.  Harris  Fahnestock,  Vice-President 

Leo  L.  Beranek,  Vice-President  Sidney  Stoneman,  Vice-President 

Roderick  M.  MacDougall,  Treasurer  John  Ex  Rodgers,  Assistant  Treasurer 


Vernon  R.  Alden 
Mrs.  John  M.  Bradley 
Mrs.  Norman  L.  Cahners 
George  H.A.  Clowes,  Jr. 
Archie  C.  Epps  III 
Mrs.  John  L.  Grandin 


E.  Morton  Jennings,  Jr. 

Edward  M.  Kennedy 
George  H.  Kidder 
David  G.  Mugar 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 

TRUSTEES  EMERITI 

Talcott  M.  Banks,  Chairman  of  the  Board  Emeritus 
Allen  G.  Barry  Edward  G.  Murray  Mrs.  James  H.  Perkins 

Richard  P.  Chapman  John  T.  Noonan  John  L.  Thorndike 

THE  BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 
Mrs.  Norman  L.  Cahners,  Chairman 


Irving  W.  Rabb 
Paul  C.  Reardon 
David  Rockefeller,  Jr. 
Mrs.  George  Lee  Sargent 
William  A.  Selke 
John  Hoyt  Stookey 


William  J.  Poorvu 
Vice-Chairman 

Charles  E Adams 
John  Q.  Adams 
Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
J.P.  Barger 

Mrs.  Richard  Bennink 
David  W.  Bernstein 
Mrs.  Edward  J.  Bertozzi,  Jr. 

David  Bird 
Gerhard  D.  Bleicken 
William  M.  Bulger 
Curtis  Buttenheim 
Mrs.  Mary  Louise  Cabot 
Julian  Cohen 
Mrs.  Nat  King  Cole 
Johns  H.  Congdon 
Arthur  P.  Contas 
Mrs.  Lewis  S.  Dabney 
Mrs.  Michael  H.  Davis 
Mrs.  C.  Russell  Eddy 
William  S.  Edgerly 
Mrs.  John  H.  Fitzpatrick 
Peter  H.B.  Frelinghuysen 
Paul  Fromm 
Carlton  P.  Fuller 


Jordan  L.  Golding 
Haskell  R.  Gordon 
Graham  Gund 
Christian  G.  Halby 
Mrs.  R.  Douglas  Hall  III 
Frank  Hatch,  Jr. 

Ms.  Susan  M.  Hilles 
Mrs.  Amory  Houghton,  Jr. 
Richard  S.  Jackson,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Mrs.  F.  Corning  Kenly,  Jr. 
Mrs.  Carl  Koch 
Robert  K.  Kraft 
Harvey  C.  Krentzman 
Benjamin  H.  Lacy 
Mrs.  Henry  A.  Laughlin 
Mrs.  James  F.  Lawrence 
Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Mrs.  August  R.  Meyer 
Edward  H.  Michaelsen 
J.  William  Middendorf  II 


Mrs.  William  H.  Ryan 
Secretary 
Paul  M.  Montrone 
Mrs.  Hanae  Mori 
Mrs.  Stephen  V.C.  Morris 
Richard  P.  Morse 
Stephen  Paine,  Sr. 

David  R.  Pokross 
Mrs.  Curtis  Prout 
Peter  C.  Read 
Harry  Remis 

Mrs.  Samuel  L.  Rosenberry 
Mrs.  Jerome  Rosenfeld 
Mrs.  George  R.  Rowland 
Francis  P.  Sears 
Gene  Shalit 
Donald  B.  Sinclair 
Richard  A.  Smith 
Peter  J.  Sprague 
Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  I.  Strang 
Mrs.  Richard  H.  Thompson 
Mark  Tishler,  Jr. 

Ms.  Luise  Vosgerchian 
Robert  A.  Wells 
Mrs.  Donald  Wilson 
John  J.  Wilson 


ADMINISTRATION  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


Peter  Gelb 
Assistant  Manager 
Joseph  M.  Hobbs 
Director  of 
Development 
Joyce  M.  Snyder 
Development 
Coordinator 
Katherine  Whitty 
Coordinator  of 
Boston  Council 
Caroline  E.  Hessberg 
Promotion 
Coordinator 
Judith  Gordon 
Assistant  Promotion 
Coordinator 


Steven  Ledbetter 
Director  of 
Publications 


Thomas  W.  Morris 
General  Manager 

Gideon  Toeplitz 
Orchestra  Manager 

Walter  D.  Hill 
Director  of 
Business  Affairs 

Theodore  A.  Vlahos 
Controller 

Arlene  Germain 
Financial  Analyst 

Elizabeth  Dunton 
Director  of  Sales 

Charles  Rawson 
Manager  of  Box  Office 

James  E.  Whitaker 
Hall  Manager, 
Symphony  Hall 

Jean  Miller  MacKenzie 
Printing  Production 
Coordinator 


Daniel  R.  Gustin 
Assistant  Manager 
William  Bernell 
Artistic 
Administrator 
Richard  Ortner 
Administrator, 
Berkshire  Music  Center 
Marc  Solomon 
Production 
Assistant 
Anita  R.  Kurland 
Administrator  of 
Youth  Activities 
James  F.  Kiley 
Operations  Manager, 
Tanglewood 


Marc  Mandel 
Editorial 
Coordinator 


Programs  copyright  ® 1981  Boston  Symphony  Orchestra,  Inc. 


HARRY  ELLIS  DICKSON 
Associate  Conductor 


First  Violins 
Emanuel  Borok 
Concertmaster 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Cecylia  Arzewski 
Bo  Youp  Hwang 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
*Gerald  Gelbloom 
*Raymond  Sird 
*Ikuko  Mizuno 
*Amnon  Levy 

Second  Violins 
Marylou  Speaker 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Leonard  Moss 
Laszlo  Nagy 
*Michael  Vitale 
*Darlene  Gray 
*Ronald  Wilkison 
*Harvey  Seigel 
*Jerome  Rosen 

* Sheila  Fiekowsky 

* Gerald  Elias 
*Ronan  Lefkowitz 
*Joseph  McGauley 
*Nancy  Bracken 
*Joel  Smirnoff 
*Jennie  Shames 


Violas 

Patricia  McCarty 
Eugene  Lehner 
Robert  Barnes 
Jerome  Lipson 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Michael  Zaretsky 
*Marc  Jeanneret 

* Betty  Benthin 

Cellos 

Martin  Hoherman 
Mischa  Nieland 
Jerome  Patterson 

* Robert  Ripley 
Luis  Leguia 

*Carol  Procter 
*Ronald  Feldman 
*Joel  Moerschel 
*Jonathan  Miller 
*Martha  Babcock 


Basses 

Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
*Robert  Olson 
* Lawrence  Wolfe 
Francis  Gallagher 

Flutes 
Paul  Fried 
Fenwick  Smith 

Piccolo 
Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Craig  Nordstrom 

Bassoons 

Matthew  Ruggiero 
Roland  Small 

Contrabassoon 
Richard  Plaster 


Horns 
Roger  Kaza 
Daniel  Katzen 
David  Ohanian 
Richard  Mackey 
Ralph  Pottle 
Charles  Yancich 

Trumpets 

Andre  Come 
Timothy  Morrison 
Peter  Chapman 
Robert  Earley 

Trombones 
Ronald  Barron 
Norman  Bolter 
Gordon  Hallberg 
Glen  Walant 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 
Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda — drum  set 
Henry  Wiktorowitz — guitar 

Harp 

Ann  Hobson  Pilot 
Organ 

Berj  Zamkochian 

Personnel  Managers 
William  Moyer 
Harry  Shapiro 

Librarians 
Victor  Alpert 
William  Shisler 
James  Harper 

Stage  Manager 
Alfred  Robison 


*Participating  in  a system  of 
rotated  seating  within  each 
string  section. 
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John  Williams 

John  Williams  was  named  the  nine- 
teenth conductor  of  the  Boston  Pops  on 
January  10,  1980.  Mr.  Williams  was  born  in 
Mew  York  in  1932  and  moved  to  Los 
Angeles  with  his  family  in  1948.  He  studied 
piano  and  composition  at  the  University  of 
California  in  Los  Angeles  and  privately 
with  Mario  Castelnuovo-Tedesco;  he  was 
also  a piano  student  of  Madame  Rosina 
Lhevinne  at  the  Juilliard  School  in  New 
'fork.  While  in  New  York,  Williams  was 
active  as  a pianist,  working  with  leading 
azz  musicians  both  in  clubs  and  on 
■ecordings.  He  returned  to  Los  Angeles  to 
-ejoin  his  family  and  began  his  work  in  the 
aim  studios,  working  with  such  composers 
as  Alfred  Newman,  Dmitri  Tiomkin,  and 
Franz  Waxman.  Mr.  Williams  went  on  to 
write  music  for  “golden  age"  television 
arograms  like  Alcoa  Theater,  Kraft  Thea- 
er,  and  Playhouse  90 — winning  two 
Fmmys  for  his  work  in  television— and 
aas  since  become  the  most  sought-after 
:omposer  of  film  music  in  the  world.  He 
las  also  written  concert  music,  including 
wo  symphonies,  a flute  concerto,  and  a 
/iolin  concerto  which  received  its  world 
aremiere  with  the  St.  Louis  Symphony 
Orchestra  earlier  this  year.  “Pops  on  the 
Vlarch,”  a new  piece  written  by  Mr. 
Williams  in  honor  of  Arthur  Fiedler,  was 
alayed  for  the  first  time  at  this  season's 
‘Opening  Night  at  Pops.’’ 

Mr.  Williams  has  composed  the  music 
md  served  as  music  director  for  approxi- 
nately  sixty  films,  including  Jane  Eyre, 


Goodbye,  Mr.  Chips,  The  Poseidon  Adven- 
ture, The  Towering  Inferno,  Earthquake, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  Dracula,  and  The 
Empire  Strikes  Back.  He  has  recently 
completed  his  latest  score  for  the  film 
Raiders  of  the  Lost  Ark,  to  be  released  in 
July,  and  recorded  it  with  the  London 
Symphony  Orchestra.  For  his  work  in 
films,  Mr.  Williams  has  received  fifteen 
Academy  Award  nominations,  and  he  has 
been  awarded  three  Oscars:  for  his  film- 
score  arrangement  of  Fiddler  on  the  Roof, 
and  for  his  original  scores  to  Jaws  and  Star 
Wars.  This  year,  he  has  won  his  ninth  and 
tenth  Grammys:  the  soundtrack  of  his 
score  for  The  Empire  Strikes  Back  was 
chosen  as  best  album  of  an  original  movie 
or  television  score,  and  “Yoda's  Theme” 
from  the  score  of  Empire  was  voted  best 
instrumental  composition.  In  addition,  the 
soundtrack  album  to  Star  Wars  has  sold 
over  four  million  copies,  more  than  any 
non-pop  album  in  recording  history. 

Mr.  Williams  has  conducted  light  classi- 
cal music  with  orchestras  in  London,  Los 
Angeles,  Pittsburgh,  and  Dallas.  He  was 
guest  conductor  with  the  Boston  Pops  for 
two  Symphony  Hall  programs  in  May  of 

1979,  and  since  his  appointment  as  Pops 
conductor  he  has  led  the  orchestra  at 
Carnegie  Hall,  on  a midwestern  tour  to 
Chicago,  South  Bend,  and  Detroit,  in  Provi- 
dence, and  in  Los  Angeles.  Mr.  Williams 
opened  his  first  full  season  as  conductor  of 
the  Boston  Pops  on  April  29, 1980.  That 
May  he  was  awarded  an  honorary  degree 
by  the  Berklee  College  of  Music  in  Boston; 
his  “Jubilee  350  Fanfare,”  written  espe- 
cially to  commemorate  Boston’s  350th 
birthday,  was  premiered  in  September  of 

1980.  Mr.  Williams's  first  recording  with 
the  Boston  Pops,  entitled  Pops  in  Space, 
and  featuring  music  from  his  film  scores 
for  Star  Wars,  The  Empire  Strikes  Back, 
Close  Encounters  of  the  Third  Kind,  and 
Superman,  was  released  last  year  by  Phi- 
lips Records.  Pops  on  the  March,  a collec- 
tion of  concert  and  popular  marches, 
became  available  in  March;  Broadway  and 
Christmas  albums  will  be  released  later 
this  year. 
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Harry  Ellis  Dickson 

Harry  Ellis  Dickson  was  named  asso- 
ciate conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980,  and  he  is 
also  founder,  artistic  director,  and  conduc- 
tor of  the  Boston  Symphony  Youth  Con- 
certs, as  well  as  a member  of  the  Boston 
Symphony  Orchestra’s  first  violin  section. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conser- 
vatory of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as  a 
fellowship  student  at  Berlin’s  Hochschule 
fur  Musik,  and  later  studied  conducting 
with  Pierre  Monteux  at  the  Domain  School 
in  Maine.  Mr.  Dickson  was  active  both  as 
conductor  and  violinist  before  joining  the 
Boston  Symphony  under  Serge 
Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des  Let- 
tres  of  the  French  government,  and  in  1971 
the  National  Conference  of  the  Humanities 


Cover  Photo:  Ira  Wyman 


presented  him  a Certificate  of  Honor  rec- 
ognizing his  distinguished  contributions  to 
the  humanities.  He  holds  honorary 
degrees  from  Boston’s  Berklee  College  of 
Music,  from  Curry  College,  and  from 
North  Adams  State  College  in  Massachu- 
setts. In  September  of  1975,  the  city  of 
Somerville  dedicated  the  Harry  Ellis 
Dickson  Center  of  Fine  Arts  and  Human- 
ities in  its  new  Winter  Hill  Community 
School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the  Bos- 
ton Pops,  has  recently  been  published  and 
is  a candid  reminiscence  about  Mr.  Dick- 
son's longtime  friend  and  associate,  the 
late  Arthur  Fiedler.  In  addition,  Mr. 

Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson’s  association  with  the  Bos- 
ton Pops  dates  from  1938;  he  became  assis- 
tant conductor  of  that  orchestra  in  1958.  In 
1975  he  conducted  the  Pops  at  the  inaugu- 
ral ceremony  of  his  son-in-law,  former 
Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands  them, 
and  who  wishes  to  share  with  them  that 
magic  kingdom  of  the  mind  where  music 
is  the  key.’’ 


Cover  Design:  Champion-Teitler 

Set  Design:  Clint  Heitman 
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For  the  times 
when  you  can't  be  here. 

The  natural  balance  of  reflected  and  direct  sound  is 
what  gives  a live  performance  its  exciting  richness  and  clarity. 
Bose"  Direct/Reflecting  loudspeakers  are  the  only  speakers 
that  can  recreate  this  experience  in  your  home. 

Ask  for  a demonstration  at  your  authorized  Bose  dealer. 


Bose"  901"  Direct/ 
Reflecting"  loudspeakers 
with  the  Bose  Spatial 
Control™  Receiver. 


Better  sound  through  research 


The  Pops  Conductors 

A history  of  the  Pops  shows  many  changes  in 
their  conductors,  two  or  three  often  dividing  a 
season. 

Ad.  Neuendorff,  who  later  bacame  conductor 
at  the  Metropolitan  Opera,  conducted  the  first 
"Pops”  concert  on  July  1 1 , 1885,  when  the  Bos- 
ton Symphony  Orchestra  was  four  years  old. 
The  first  concerts  were  called  "Promenade  Con- 
certs,” after  the  old  London  concerts. 


ARTHUR  FIEDLER 
(1894-1979) 


The  1979  Boston  Pops  season  marked  the  50th 
year  that  a unique  partnership — Arthur  Fiedler 
and  the  Boston  Pops — brought  music  lovers 
from  all  over  the  country  and  the  world  to 
Symphony  Hall.  Fiedler,  who  conducted  the 
Pops  for  a longer  period  of  time  than  all  of  his 
predecessors  combined,  joined  the  Boston  Sym- 
phony in  1915  under  Karl  Muck.  He  was  not 
only  a violinist,  but  also  played  as  orchestra 
violist,  pianist,  organist,  and  percussionist.  In 
1924  he  formed  and  was  the  conductor  of  the 
Boston  Sinfonietta,  a chamber  orchestra  made 
up  of  BSO  members.  Five  years  later,  he  con- 
ducted the  first  of  the  now-famous  Esplanade 
concerts  on  the  Charles  River.  In  1954,  to  cele- 
brate the  25th  anniversary  of  those  concerts,  the 
Arthur  Fiedler  Foot  Bridge  was  dedicated  over 
what  is  now  Storrow  Drive.  Under  Fiedler's 
direction,  the  Boston  Pops  was  recorded  more 
than  any  other  orchestra  in  the  world. 


(Music  Hall) 

1885  Adolf  Neuendorff 

1886  John  C.  Mullaly 

1887  Adolf  Neuendorff 

1 888  Franz  Kneisel,  Adolf  Neuendorff 

1889  Adolf  Neuendorff 

1 890  (There  were  no  Pops  in  this  year) 

1891  Timothee  Adamowski,  Eugen  Gruenberg 

1892  | 

1893  1 Timothee  Adamowski 

1894  i 

1 895  Signor  Antonio  de  Novellis 

1896  MaxZach 

1 897  Max  Zach,  Leo  Schulz 

1 898  Max  Zach,  Gustav  Strube 

1899  MaxZach 

(Mechanics  Hall) 

1 900  Max  Zach,  Gustav  Strube 
(Symphony  Hall) 

1902  I ^ax  Gustav  Strube 

1904  I Timothee  Adamowski 

1905  Timothee  Adamowski,  Gustav  Strube 

1906  1 Timothee  Adamowski,  Max  Zach,  Gustav 

1907  J Strube 

1908  Gustav  Strube,  Arthur  Kautzenbach 

1909  Gustav  Strube,  Arthur  Kautzenbach,  An- 
dre Maquarre 

1910  | 

1911  1 Gustav  Strube,  Andre  Maquarre 

1912  ) 

1913  1 Otto  Urack,  Andre  Maquarre, 

1914  / Clement  Lenorn 

1915  Andre  Maquarre,  Ernst  Schmidt,  Clem- 
ent Lenom 

1916  Ernst  Schmidt,  Clement  Lenom,  Andre 
Maquarre;  Autumn  season,  Josef 
Pasternack 

1917  Andre  Maquarre,  Agide  Jacchia 
1918—1926  Agide  Jacchia 
1927—1929  Alfredo  Casella 
1930—1979  Arthur  Fiedler 

Since  January  1980  John  Williams 
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Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 
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YOU  TOO  CAN  BE  A GREAT  DESIGNER  WITH  A LITTLE  HELP  FROM  US. 


Paine’s  interior  design  staff  at  your  service  free  with  every  purchase. 


PAINE 

FURNITURE 


John  Curtis. 


Under  Music  Director  Seiji  Ozawa,  the  1981 
Tanglewood  season  will  open  with  Ozawa 
conducting  the  Boston  Symphony  in  works  of 
Beethoven  and  Bartok,  and  a Fourth-of-July 
Special  with  Leonard  Bernstein  appearing  as 
pianist  and  conductor. 

This  summer's  highlights  will  also  include  the 
Verdi  "Requiem";  staged  scenes  from  Mussorgsky's 
Boris  Godunov";  and  Mahler's  Symphony  No.  8,  "The 
Symphony  of  a Thousand." 

Among  the  1981  Tanglewood  guest  artists  will  be  Andre  Previn,  Eugene 
Ormandy,  pianist  Rudolf  Serkin,  sopranos  Mirella  Freni  and  Jessye  Norman, 
and  tenor  Jon  Vickers. 

But  Tanglewood  is  more  than  nine  weeks  of  the  Boston  Symphony  and 
world-renowned  artists  in  concert.  It  is  the  serenity  of  an  evening's  stroll 
overlooking  the  Stockbridge  bowl;  a candlelit  picnic  during  a Brahms  string 
quintet;  and  an  escape  from  an  urban  landscape  to  a melange  of  musical 
activities,  executed  with  a panache  and  polish  that  is  found  only  at 
Tanglewood. 

For  Program  and  Ticket  Information  And  To  Receive  a Brochure  Call  or  Write:  Festival 
Ticket  Office,  Symphony  Hall,  Boston,  Massachusetts  02115  Phone:  (617)266-1492. 


BOSTON 


HOW  TO  GET  POPS  TICKETS  The  1981  Pops  season  will  begin  on 
Tuesday,  April  28  and  will  run  through  July  19.  Concerts  are  given  Tuesday 
through  Saturday  evenings  at  8 and  on  Sunday  evenings  at  7:30.  There  are 
no  concerts  on  Monday  evenings. 

Many  tickets  are  sold  in  advance  to  organizations  which  purchase  large  blocks  of  seats. 
Available  tickets  go  on  sale  at  the  Symphony  Hall  box  office  on  the  Monday  two  weeks  prior  to 
the  calendar  week  of  concerts.  Mail  orders  and  telephone  reservations  are  accepted.  Personal 
checks  are  welcome,  but  the  box  office  will  accept  no  credit  cards.  For  ticket  and  general 
information  please  contact  the  switchboard  at  (617)  266-1492. 

Programs  and  featured  soloists  are  announced  approximately  ten  days  prior  to  each  week 
of  concerts,  and  weekly  schedules  are  available  in  the  lobby  of  Symphony  Hall.  For  up-to-date 
information,  please  dial  C-O-N-C-E-R-T  on  your  telephone. 


TICKET  BUYING  SCHEDULE 


TICKETS  GO  ON  SALE: 

May  11 

May  18 

May  25 

June  1 

June  8 

June  15 

June  15 

June  15 


FOR  THE  WEEK  OF: 

May  26 

June  2 

June  9 

June  16 

June  23 

June  30 

July  7 

July  14 


The  man . . . The  music . . . The  legend 

ARTHUR  FIEDLER 

and  the  Boston  Pops 
by  Harry  Ellis  Dickson 

12.95  HOUGHTON  MIFFLIN 

A collection  of  candid  reminiscences  about  the 
man  who  brought  the  gift  of  music  to  people  all 
over  the  world.  Dickson  presents 
the  public  achievements  of  the 
legendary  Pops  and  the  private 
face  of  its  most  famous  conductor. 

ONE  FEDERAL  STREET  • HARVARD  SQUARE 
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BOSTON 


POPS 


' SYMPHONY  HALL  INFORMATION 

SYMPHONY  HALL,  AND  CONCERT  AND  TICKET  INFORMA- 
TION — call  (617)  266-1492.  For  Boston  Pops  program  informa- 
tion, call  "C-O-N-C-E-R-T.” 


FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  annex  on  the 
first  floor  near  the  Huntington  Avenue  west  entrance.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
main  entrance  to  Symphony  Hall  on  the  Massachusetts  Avenue  side  of  the  building. 

A WHEELCHAIR  RAMP  is  available  at  the  Huntington  Avenue  west  entrance  to  the 
Symphony  Hall  Annex. 

LADIES'  ROOMS  are  located  on  the  first  floor,  first  violin  side,  next  to  the  stairway  at 
the  stage  side  of  the  hall,  and  on  the  second  floor  on  the  Massachusetts  Avenue  side 
near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  first  floor  on  the  Massachusetts  Avenue  side  by  the 
elevator,  and  on  the  second  floor  next  to  the  coatroom  in  the  corridor  on  the  first 
violin  side. 

COATROOMS  are  located  on  both  the  first  and  second  floors  in  the  corridor  on  the 
first  violin  side,  next  to  the  Huntington  Avenue  stairways.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and 
the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 

SMOKING  is  forbidden  in  any  part  of  the  Symphony  Hall  auditorium  and  is 
permitted  only  in  the  lobbies  and  lounges. 


HOW  APPROPRIATE  TO  CELEBRATE  THE  SYMPHONY’S  100TH  BIRTHDAY 
WITH  THE  TOAST  OF  THE  TOWN. 


THE  CAFE  AT  THE  RITZ. 

SERVING  COCKTAILS  AND  SI  JPPERS  UNTIL  MIDNIGHT. 


THE  RITZ'CARLTON  HOTEL 
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FRED  NANKIVEL  (1876-1950),  Am. 
“The  Fishermen” 

Oil  on  canvas  - 30”  x 40” 


JVrUcsi  (Balimrs, 

77  Newbury  Street 
Boston , Massachusetts  0211b 
617-247-1418 


American  and  European  IVorks  ofMrt 


COPLAND 
WITH  NO 
COMMERCIALS 

In  fact,  an  entire  season  of  the  Boston  Pops, 
live  and  commercial  free, 
sponsored  by  John  Hancock  on  WCRB 
102.5  FM  radio  every  Saturday  evening. 

wcrb  I’m  102.5 

The  Classical  Music  Station 
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BOSTON 


NOTES  ON  THE  MUSIC 

THE  MAGIC  HARP  OVERTURE  (“ROSAMUNDE”) 

Franz  Schubert 

Many  myths  and  misconceptions  surround  this  work  and  its  composer.  The 
popular  image  of  Franz  Schubert  is  of  a penniless,  starving  composer,  living  off  his 
friends  and  feverishly  writing  music  which  was  unperformed,  unpublished,  and 
unappreciated.  In  reality  Schubert  was  a major  figure  in  musical  Vienna  and  had  a 
great  following  in  that  city.  In  1828  an  all-Schubert  concert  attracted  the  largest 
audience  Vienna's  Philharmonic  Hall  had  ever  seen.  Schubert  was  the  first  composer 
in  history  to  earn  a living  without  royal  support;  his  average  annual  income  during  his 
adult  years  was  only  slightly  less  than  that  of  the  royal  court's  assistant  music 
director!  More  evidence  of  his  fame  and  popularity  is  the  fact  that  one  hundred  of  his 
compositions  were  published  in  the  space  of  seven  years,  an  accomplishment  which 
very  few  modern  composers  can  match. 

What  is  popularly  known  as  the  “Rosamunde  Overture"  was  not  written  for  that 
play  and  was  never  performed  in  connection  with  it.  This  overture  was  written  in 
1820  to  precede  the  opera-pantomime  The  Magic  Harp.  In  1823  Schubert  was  asked 
to  provide  incidental  music  for  a four-act  romantic  drama  entitled  "Rosamunde, 
Princess  of  Cyprus";  he  composed  a total  of  ten  numbers  for  the  play.  However,  the 
only  two  performances  were  preceded  by  the  overture  to  Schubert's  1822  opera, 
Alphonso  and  Estrella.  Regardless  of  the  title,  this  overture  is  one  of  Schubert’s  best- 
loved orchestral  works. 

THREE  DANCE  EPISODES  FROM  RODEO 

Aaron  Copland 

Aaron  Copland  has  always  enjoyed  a close  relationship  with  the  Boston  Symphony 
organization.  Serge  Koussevitzky  was  one  of  the  composer’s  earliest  champions;  as 
music  director  of  the  BSO  he  performed  a dozen  of  Copland’s  compositions,  includ- 
ing five  world  premieres.  On  several  occasions  Copland  has  guest  conducted  the 
orchestra  in  Boston,  at  Tanglewood  and  on  tours,  both  in  the  United  States  and 
abroad.  In  addition,  Mr.  Copland  was  actively  involved  with  the  Berkshire  Music 
Center  for  over  thirty  years. 

The  ballet  Rodeo  was  composed  in  1942  for  Agnes  de  Mille;  these  dance  episodes 
were  extracted  from  the  score  by  Copland  himself  and  are  among  his  most  popular 
works.  The  composer  freely  adapts  several  folk  melodies  to  give  the  feeling  and  spirit 
of  the  American  west. 

BARCAROLLE  FROM  SEBASTIAN 

Gian  Carlo  Menotti 

Although  the  general  public  knows  of  Gian-Carlo  Menotti  primarily  through  his 
Christmas  opera,  Amahl  and  the  Night  Visitors,  this  distinguished  composer-librettist- 
impresario  has  created  a great  variety  of  musical  works  including  symphonic, 
concerto,  and  choral  forms.  The  ballet,  Sebastian,  was  written  in  1944  and  helped  to 
establish  Menotti's  reputation. 

continued  on  page  14. 
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We  are  interested  in  purchasing  antique, 
estate  and  modem  jewelry  and  silver. 

Appraisals  of  jewelry  for  insurance  and 
probate  on  request. 


R.1QUJU)  RWA.mc 

JEWELERS 

43  Central  Street,  Wellesley  237-2730 


Handicapped  kids  have  a lot  to  give 

and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael.  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  021 1 5.  (61 7)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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THE  BARBER  OF  SEVILLE  OVERTURE 

Gioacchino  Rossini 

Gioacchino  Rossini  was  a remarkably  facile  composer.  In  the  space  of  nineteen 
years  he  composed  thirty-six  operas,  two  oratorios,  a dozen  cantatas,  and  several 
instrumental  works  (including  two  symphonies).  To  maintain  this  creative  frenzy, 
Rossini  often  had  to  borrow  from  his  own  works.  In  1813  he  wrote  a tragic  opera 
titled  Aurelian  in  Palmyra;  two  years  later  he  revised  its  overture  and  used  it  to 
precede  the  opera  Elizabeth,  Queen  of  England.  In  1816,  as  the  premiere  of  his  most 
recent  opera  approached,  Rossini  found  himself  without  an  overture.  Once  more  he 
turned  to  the  overture  to  Aurelian;  it  was  transferred  almost  untouched  to  the  new 
opera  and  became  famous  as  the  overture  to  The  Barber  of  Seville.  What  was 
originally  written  to  precede  a tragic  opera  is  now  considered  one  of  the  greatest  of 
comic  overtures. 

LEROY  ANDERSON 

(1908-1975) 

Ever  since  Arthur  Fiedler  first  performed  Jazz  Pizzicato  in  1938,  the  music  of  Leroy 
Anderson  has  been  a favorite  of  Boston  Pops  audiences.  Anderson  was  a native  of 
Cambridge  and  a graduate  of  Harvard  University,  where  he  studied  composition  with 
Walter  Piston  and  Georges  Enesco.  For  many  years  he  was  chief  arranger  for  the 
Pops,  producing  original  compositions  and  arrangements  of  the  music  of  other 
composers,  many  of  which  are  still  staples  of  the  Pops  repertoire.  Anderson’s  music 
combines  a wonderful  gift  of  melody  with  a skillful  use  of  orchestral  color  and  an 
unerring  sense  of  form  to  create  mini-masterpieces  of  American  light  music. 

In  spite  of  his  success,  Leroy  Anderson  remained  a modest  and  self-effacing  person. 
For  example,  he  was  once  asked  to  become  conductor  of  the  Waterbury  (Connecti- 
cut) Symphony;  Anderson  declined,  stating  that  better  conductors  than  he  were 
readily  available.  Instead,  he  became  manager  of  the  orchestra  (since  good  managers 
for  small  orchestras  were  hard  to  find)  and  held  that  position  until  his  death. 

PIONEER  D ANCES 

Peggy  Stuart  Coolidge  - 1913-1981 

Peggy  Stuart  Coolidge  was  not  a prolific  composer  (she  composed  fewer  than  one 
hundred  pieces),  but  everything  she  created  was  well-crafted.  A native  of  Swamp- 
scott,  Massachusetts,  Coolidge  studied  piano  and  composition  in  Boston  before 
settling  in  New  York  City.  In  1970  an  all-Coolidge  concert  was  presented  in  Moscow, 
making  her  the  first  American  composer  to  be  so  honored  by  the  USSR. 

The  Pioneer  Dances  were  composed  in  1969  and  premiered  two  years  later  by  the 
Netherlands  Radio  Promenade  Orchestra.  Although  folk-like  in  nature,  the  melodies 
used  in  the  dances  are  all  original.  Mrs.  Coolidge  has  written  that  the  dances  were 
“inspired  by  the  early  nineteenth-century  settlers  who  explored  America.” 

SINGIN'  IN  THE  RAIN 

Arthur  Freed  and  Nacio  Herb  Brown 

The  1952  film  “Singin’  in  the  Rain”  was  conceived  as  a vehicle  for  several  songs 
written  earlier  by  producer/lyricist  Arthur  Freed  and  composer  Nacio  Herb  Brown; 
the  result  is  considered  one  of  the  classic  M-G-M  musicals.  The  movie’s  music  was 
scored  by  Conrad  Salinger,  a Boston  native  who  was  Metro-Goldwyn-Mayer’s  princi- 
pal orchestrator  for  many  years.  This  arrangement  by  Alexander  Courage  (composer 
of  the  theme  music  for  the  television  series  Star  Trek)  is  a reconstruction  of  Salinger's 
original  score. 

Notes  by  Jerome  D.  Cohen,  Music  Assistant  to  John  Williams. 
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“How  about 
dinner 

at  my  place?” 


“Apley’s  Restaurant. 

To  me,  it’s  a new  Boston  classic— 
j like  a Longfellow  poem 
i or  fine  Revere  silver. 

It’s  traditional  yet  modern, 
fashionable  but  timeless. 

It’s  the  Boston  I love.” 


SERVING  FROM  6 PM-10:30  PM  DAILY 


Sheraton-Boston 


Hotel 


SHERATON  HOTELS  & INNS  WORLDWIDE 
PRUDENTIAL  CENTER  BOSTON  MASSACHUSETTS  617  236-2000 


gracious  living  for  the  elderly 


HOME  for  AGED  WOMEN 
201  South  Huntington  Ave. 
Jamaica  Plain,  Ma.  02130 
522-3080 


Dine  in  the  intimate  leisure  truly  fine 
French  cuisine  commands.  In  the 
Sheraton  Commander  Hotel,  across  from 
Cambridge  Common,  next  to  Harvard 
Square.  Major  credit  cards  welcome.  Valet 
parking.  Call  354-1234 for  reservations. 

^ Dertads  A sensual  experience 

should  never  be  rushed. 
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\A/rapture 

CALVIN  KLEIN'S 
ENCHANTING 
SEPARATES 

A riveting  combination: 

The  collarless  wrap  jacket. 
With  ankle-length  pants. 
Your  entrance  entrances  . . 
Sorcery  from  Calvin  Klein. 
Ivory  collarless  wrap  jacket 
with  woven  braid  trim 
and  belt  $200 
Brown  ankle-length  pants 
with  elasticized  waist  slash 
pockets,  and  double 
seams,  $104. 

Both  in  linen-cotton, 
sizes  4-14. 

Collection  ’81  — fourth  floor 
Boston,  and  Chestnut  Hill. 

FMLEWrS 

we  have  exactly  what  you  want 


a 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Tuesday  evening,  May  19,  1981  at  8 
MASSACHUSETTS  MEDICAL  SOCIETY  CENTENNIAL  NIGHT 

Conquest  from  Captain  from  Castile  Newman 

The  Magic  Harp  Overture  (“Rosamunde”)  Schubert 

Three  Dance  Episodes  from  Rodeo  Copland 

Buckaroo  Holiday 
Corral  Nocturne 
Hoe-Down 


BOSTON 

POPS 

1981 


INTERMISSION 

Music  of  Tchaikovsky 
Selections  from  The  Nutcracker,  Op. 71 
Four  Characteristic  Dances: 

Spanish  Dance 
Arabian  Dance 
Chinese  Dance 
Russian  Dance 
Waltz  of  the  Flowers 
1812,  Ouverture  Solenelle 


INTERMISSION 


Pops  on  Broadway  arr.  Burns 

“One”  from  A Chorus  Line 
“Tomorrow”  from  Annie 
“Don't  Cry  for  Me,  Argentina”  from  Evita 

Selections  from  My  Fair  Lady  Loewe-Bennett 

I Could  Have  Danced  All  Night — 

On  the  Street  Where  You  Live— 

Wouldn’t  It  be  Loverly — Show  Me— 

The  Embassy  Waltz- 

Get  Me  to  the  Church  on  Time — 

I've  Grown  Accustomed  to  Her  Face — 

Seventy-Six  Trombones  from  The  Music  Man  Willson- Anderson 

Notes  for  some  of  the  selections  on  this  evening’s  program  can  be  found  on 

page  12. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano. 


17 


Hear  the  BSO 

at  home  Friday  evenings. 


Tune  in  at  9:00  on  WCRB  102.5  FM. 
A FFoneywell  presentation. 
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BSO  Centennial  Souvenirs 

The  sales  booth  in  the  first-floor  Sym- 
phony Hall  stairwell  near  the  entrance  to 
the  Centennial  Exhibit  offers  two  memen- 
tos of  the  BSO's  hundredth-anniversary 
season:  the  souvenir  poster  specially  cre- 
ated by  American  artist  Robert  Rauschen- 
berg to  honor  the  BSO's  centennial,  and 
the  souvenir  booklet,  “The  First  Hundred 
Years,”  which  offers  a wonderful  assort- 
ment of  photographs,  many  in  full  color, 
and  essays  on  the  orchestra  and  various 
aspects  of  its  history  by  writers  including 


Aaron  Copland-biographer  Vivian  Perlis, 
architecture  critic  Paul  Goldberger;  the 
former  senior  music  critic  of  the  New 
York  Times,  Harold  Schoenberg;  Michael 
Steinberg,  and  Steven  Ledbetter.  The 
essays  include,  among  others,  a survey  of 
the  BSO’s  first  century,  a profile  of  Music 
Director  Seiji  Ozawa,  an  appreciation  of 
Symphony  Hall,  a recollection  of  the 
orchestra's  triumphant  tour  of  China,  and 
a reminiscence  of  Aaron  Copland's  long- 
standing association  with  the  BSO. 
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Union  Warren  Savings  Bank  would  like  to 
remind  you 

that  many  great  enterprises  have  had 
modest  beginnings. 


-FROM  THE  BOSTON  SYMPHONY  ARCHIVES 


Main  Office- 133  Federal  Street,  Boston,  MA  482-4590 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Wednesday  evening,  May  20,  1981  at  8 

Conquest  from  Captain  from  Castile 
The  Magic  Harp  Overture  (“Rosamunde”) 

Three  Dance  Episodes  from  Rodeo 
Buckaroo  Holiday 
Corral  Nocturne 
Hoe-Down 

INTERMISSION 

Candide  Overture 
Barcarolle  from  Sebastian 
Roumanian  Rhapsody  No.  1 , Op.  1 1 

INTERMISSION 

Pops  on  Broadway 
“One”  from  A Chorus  Line 
“Tomorrow”  from  Annie 
“Don't  Cry  for  Me,  Argentina”  from  Evita 
Selections  from  My  Fair  Lady 
I Could  Have  Danced  All  Night- 
On  the  Street  Where  You  Live— 

Wouldn’t  It  be  Loverly— Show  Me— 

The  Embassy  Waltz — 

Get  Me  to  the  Church  on  Time — 

I've  Grown  Accustomed  to  Her  Face— 

Seventy-Six  Trombones  from  The  Music  Man 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 
page  12. 

Among  those  present:  Mt.  Auburn  Hospital;  Friends  of  the  Deaconess  Hospi- 
tal; Middleborough  High  School  Music  Department;  Marshall's  Distribution 
Center;  North  Andover  Council  on  Aging;  Emanuel  College  Senior  Class; 
Somerville  Hospital  School  of  Nursing;  Couples  Club,  Hanover  Congrega- 
tional Church;  Winchester  Hospital  Activities  Committee;  Swampscott  High 
School;  The  United  Presbyterian  Church,  Lawrence;  Woodland  School;  Man- 
chester NH  West  High  School  Seniors 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


arr.  Burns 


Loewe-Bennett 


W illson- Anderson 


Bernstein 

Menotti 

Enesco 


Newman 

Schubert 

Copland 


POPS 
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MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


SKINNER 

GREAT  MUSIC  ISN'T  J 

ii  1 

ANYTHING  UNLESS  YOU 

f j£ 

KNOW  HOW  TO  PLAY  IT. 

iti  4 

‘••■V.  V. 

Selling  fine  art  and  antiques  is  a lot  like  1 

\ 

making  music;  good  material  is  only  the  j 

beginning,  you've  also  got  to  be  able  to  ] 
make  it  live.  As  New  England's  largest 
auction  gallery,  we  know  that  every  ■ 

L 

J.l 

performance  has  got  to  be  our  best. 

Fourteenth  century  Italian  graduale  sold  for  $4,300 
on  March  20,  1981. 

This  fourteenth-century  Italian  graduale,  or  chant  book,  written  for  a monastery 
near  Florence.  To  obtain  the  highest  price  possible  for  its  owner,  we  needed 
head-on  competition  from  the  right  buyers,  and  we  found  them  for  a top 

auction  bid  of  $4,300. 

Call  for  a free  consultation. 

ROBERT  W.  SKINNER  INC. 

BOLTON  GALLERY 

Route  117 

COPLEY  SQUARE  GALLERY 

585  Boylston  Street  (2nd  floor) 

A premium  of  10 % will  be  applied  to  all  property  sold, 

Bolton,  Mass.  01740 

Boston,  Mass.  02116 

to  be  paid  by  the  buyer  as  part  of  the  purchase  price. 

Tel.  (617)  779-5528 

Tel.  (617)236-1700 
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SEEN  AT  THE  POPS. 

From  the  Sunday  Herald,  23  June  1 895. 
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- FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 


BBN 

SALUTES 

THE 

BOSTON  POPS 


Bolt  Beranek  and  Newman  Inc. 

CONSULTING,  RESEARCH, 

DEVELOPMENT  AND  PRODUCTS  IN 

COMPUTER  AND  COMMUNICATIONS  TECHNOLOGIES 
INFORMATION  SCIENCES 
ACOUSTICS 

ENVIRONMENTAL  TECHNOLOGIES 


50  Moulton  Street,  Cambridge,  MA  02238  617-491-1850 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  May  21, 1981  at  8 
HARRY  ELLIS  DICKSON  Conducting 
Polonaise  from  Eugen  Onegin 
The  Barber  of  Seville  Overture 
Clair  de  lune  from  Suite  Bergamasque 
Emperor  Waltz,  Op.  437 

INTERMISSION 

Concerto  No.  2 in  g minor  for  Piano  and  Saint-Saens 

Orchestra,  Op.  22 

Andante  sostenuto 
Allegro  scherzando 
Presto 

ELEANOR  PERRONE 

INTERMISSION 

Selections  from  The  Sound  of  Music 
The  Sound  of  Music — How  Can  Love  Survive 
The  Lonely  Goatherd — My  Favorite  Things — 

Sixteen  Going  on  Seventeen — 

So  Long,  Farewell — Do-Re-Mi — Edelweiss — 

An  Ordinary  Couple — No  Way  to  Stop  It — 

Maria— Climb  Every  Mountain 

Three  Leroy  Anderson  Favorites 
Blue  Tango 
The  Typewriter 
Fiddle-Faddle 

When  the  Saints  Go  Marchin'  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evening  s program  can  be  found  on 
page  12. 

Among  those  present:  American  Consulting  Engineers  Council  of  New  Eng- 
land and  Engineering  Societies  of  New  England;  National  Association  of 
Accountants;  Friends  of  the  Retarded;  Northeastern  Section  of  the  American 
Chemical  Society;  Yale  Club  of  Boston;  Saint  Francis  of  Assisi  Sodality;  Boston 
Edison  Employees  Club;  New  England  Forty-Niners;  Ortho  Diagnostic  Sys- 
tems; Saint  Dennis  Church;  Attleboro  Lions  Club;  Aquinas  Junior  College, 
Milton;  Lexidata  Corporation;  St.  Botolph  Citizen’s  Committee,  Inc.;  New  Life 
Senior  Center;  Acton  Massachusetts  Woman’s  Club,  Inc.,  Appleton  Club; 
Westgate  Church  Couples  Club 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


Rodgers-Bennett 


Anderson 


Tchaikovsky 

Rossini 

Debussy-Piston 

Strauss 


BOSTON 
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FOR  THE  CULTIVATED  GARDENER... 

THE  FINEST  PLANTS,  GARDEN  IMPLEMENTS, 
SEEDS,  BOOKS,  AND  GIFTS  FOR  THE 
GARDENER.  AS  WELL  AS  FREE  GARDENING 
INFORMATION. 


ALL  THIS  JUST  ACROSS  THE  STREET  IN: 


THE  GARDENING  CENTER 
HORTICULTURAL  HALL 
300  Mass.  Ave.  OPEN:  Tuesday-Salurday 

Boston  10:00  a.m.-5:00  p.m. 

(617)  536-9419  Wednesday  evenings  until  8 p.m. 


Massachusetts  Horticultural  Society 


A wide  selection  of  classic 
women's  clothes , superb  quality 
and  truly  personalized  service. 
That's  what 
we're  all  about. 


lalbots 

Visit  our  stores  in  Acton , Boston,  Duxbury,  Hingham,  Lenox,  Osterville, 
So.  Hamilton  and  Wellesley.  For  our  free  catalog  write  The  Talbots,  Dept.  KY, 
Hingham,  MA  02043,  or  call  toll-free  800-225-8200,  (in  Massachusetts  call 
800-232-8181). 
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BOSTON 


GUEST  ARTIST 

Boston  University  Concerto- Aria  Competi- 
tion. She  is  presently  studying  with  Bela 
Boszormenyi-Nagy.  A native  of  Yonkers, 
New  York,  Ms.  Perrone  studied  for  seven 
years  with  Leonard  Eisner  at  the  Juilliard 
pre-college  division.  She  has  performed 
numerous  recitals  including  those  at  Paul 
Hall  in  Juilliard,  Cami  Hall,  and  the  Hud- 
son River  Museum.  She  has  also  been  a 
winner  of  the  Columbus  Day  Committee 
Award,  the  Westchester  Symphony  Con- 
certo Competition,  the  Enrico-Fermi-Fine 
Arts  Orchestral  Society  of  Yonkers  Con- 
certo Competition,  the  Jack  Kahn  Award, 
the  Chaminade  Club  of  Yonkers  Award, 
and  a Juilliard  music  award.  With  Vincent 
Trovato,  Ms.  Perrone  has  appeared  with 
the  Yonkers  Civic  Philharmonic,  perform- 
ing the  Mozart  Double  Piano  Concerto  in 
E-flat,  and  the  Poulenc  Double  Piano  Con- 
certo in  d minor.  Eleanor  recently 
appeared  on  the  Discovery  Series  under 
the  direction  of  Joseph  Bloom  of  the  Jack 
Kahn  Studios,  in  a program  that  will  be 
aired  on  WNYC  in  mid-September. 


Promenade  Concert  circa  1880 


Eleanor  Perrone 


Eleanor  Perrone  is  a freshman  at  Boston 
University  and  is  the  winner  of  this  year’s 


POPS 


1981 
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FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 


THE  METROPOLITAN  CENTER  PRESENTSTHE  INTERNATIONAL  SERIES. 


NETHERLANDS  DANCE  THEATRE, 
THE  ROYAL  BALLET, 

NEW  YORKCITY  BALLET, 
AMERICAN  BALLET  THEATRE, 
THE  JOf  FREY  BALLET, 

AND  MUCH  MORE. 


AMERICAN  BALLET  THEATRE 


NOW  YOU'RE  IN  THE 
CENTER  OF  WORLD  DANCE. 


CALL  617-542-3600. 


BOSTON 


POPS 


THE  BOSTON  POPS  ORCHESTRA 


JOHN  WILLIAMS  CONDUCTOR 


Friday  evening,  May  22,  1981  at  8 


Entrance  of  the  Guests  from  Tannhauser 
Boccaccio  Overture 


Wagner 

Suppe 

Coolidge 


Pioneer  Dances 


Allegro  vivo 
Andante,  quasi  rubato 
Allegro  vivo 


INTERMISSION 


Concerto  in  D Major  for  Violin  and  Orchestra, 


Tchaikovsky 


Op.  35 

Allegro  moderato 
Canzonetta:  Andante 
Finale:  Allegro  vivacissimo 

MARK  PESKANOV 


Notes  for  some  of  the  selections  on  this  evening  s program  can  be  found  on 
page  12. 

Among  those  present:  Hellenic  College;  Bowdoin  Club  of  Boston;  Cross  and 
Shield  Association;  CPA  Wives  Club  of  Massachusetts;  Church  of  the  Pil- 
grimage; Pine  Manor  College;  First  Church  of  the  Nazarene,  Nashua,  N.H.; 
Slatersville  Congregational  Church;  Green  Mountain  College;  College  Avenue 
United  Methodist  Church;  Jaffrey-Rindge  Middle  School;  St.  Stephen’s  CCD 
Teachers;  Yankee  Holidays 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


INTERMISSION 


Main  Theme  from  The  Big  Country 


Moross 

Warren-Burns 


Lullaby  of  Broadway 
Lullaby  of  Broadway — 

I Found  a Million-Dollar  Baby  (in  a 
Five  and  Ten-Cent  Store) — 

I Only  Have  Eyes  for  You— 42nd  Street 


South  Rampart  Street  Parade 


Bauduc/Haggart-May 
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The  quiet  presence  of 


Rapids  Furniture 

enhances  the  beauty  of 
those  very  special  moments 


Come  to  Rapids, 
a few  steps  from 
Faneuil  Hall 
Marketplace, 
and  register 
with  our 
receptionist. 


Hours: 
8:30  to  5:30 
Mon.  thru  Sat. 
Wed.  evenings 
'til  9 P.M. 


FREE 
PARKING 
In  Our 
Own  Lot. 

Rear  of 
our  Showroom 
Corner  of  Merrimac 
and  Portland  Streets. 


For  further  information  call  (617)  227-4696 


90  CANAL  STREET,  BOSTON,  MASS. 


NEW  ENGLAND'S  LARGEST  AND  MOST 
BEAUTIFUL  WHOLESALE  FURNITURE  SHOWROOM 
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BOSTON 


POPS 


1981 


GUEST  ARTIST 


\ 


Mark  Peskanov 

A native  of  Odessa,  USSR,  violinist  Mark 
Peskanov  attended  the  Stolyarsky  School 
of  Music.  In  1973  he  emigrated  to  the 
United  States  with  his  family  and  entered 
the  pre-college  division  of  the  Juilliard 
School  in  New  York,  continuing  at 
Juilliard  and  earning  his  bachelor's  degree. 
In  1976,  he  and  his  brother,  pianist  Alex- 
ander, also  a student  at  Juilliard,  both  won 
the  school’s  annual  instrumental  competi- 


tion in  their  respective  categories,  a first  in 
Juilliard's  history.  A student  of  Dorothy 
DeLay,  Mr.  Peskanov  was  a student  of 
Briss  Brant  while  still  in  Russia,  studied 
chamber  music  with  Felix  Galimir,  and 
through  the  America-Israel  Cultural  Foun- 
dation played  for  Isaac  Stern  who  has 
since  become  Peskanov’s  guide  and 
advisor. 

Mr.  Peskanov  made  his  American  debut 
with  the  National  Symphony  in  1977 
under  the  direction  of  Mstislav  Ros- 
tropovich. In  February  of  1979  he  made 
his  London  debut  with  Rostropovich  and 
the  London  Philharmonic,  and  later  that 
season  made  appearances  with  the 
Chicago  and  Hartford  symphonies,  the 
Buffalo  Philharmonic,  and  the  Louisville 
Orchestra.  Some  of  Mr.  Peskanov’s  other 
orchestral  engagements  have  included 
those  with  the  Minnesota  Orchestra,  the 
Detroit,  St.  Louis,  Savannah,  and  Denver 
symphonies,  the  New  Orleans  Philhar- 
monic, and  the  Puerto  Rico  Symphony. 
Earlier  this  season,  Mr.  Peskanov  played 
the  world  premiere  of  John  William’s  vio- 
lin concerto  with  the  St.  Louis  Symphony, 
repeating  that  performance  for  the  New 
York  premiere  at  Carnegie  Hall. 

A composer  as  well  as  a performer,  Mr. 
Peskanov  was  formerly  a staff  composer 
with  the  Chappell  Music  Company,  and 
with  his  brother  wrote,  arranged,  pro- 
duced, and  performed  the  musical  score 
for  the  feature-length  thriller,  “He  Knows 
When  You're  Alone,”  recently  released  by 
United  Artists. 
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Drexel  Burnham  Lambert 
salutes  the  Boston  Pops. 


And  the  city  of  Boston  itself. 

For  we  believe  that  Boston  is  a sound 
investment. 

And  we  back  our  opinion  by  invest- 
ing our  own  capital  in  Boston’s  future. 
Newcomers  to  Boston  by  the  96-year 
standard  of  the  Pops,  we  are  nonetheless 
proud  that  our  Boston  office  is  celebrating 
its  ninth  year  of  operation. 

We  welcome  the  opportunity  to  dis- 
cuss your  investment  strategy.  And  our 
worldwide  range  of  investment  products. 

You  see,  Drexel  Burnham  Lambert  is 
a big  international  investment  banking 
and  securities  firm.  But  not  too  big.  For 
we  know  your  future  determines  our 
future. 

And  we’re  delighted  our  future 
includes  Boston. 


Drexel  Burnham  Lambert 


For  more  information,  write  or  call  Joseph  A.  Simons,  First  Vice 
President  and  Manager,  Drexel  Burnham  Lambert,  Shawmut  Bank 
Building,  One  Federal  Street,  Boston,  MA  02110  (617 ) 482-3600. 
Offices  in  principal  financial  centers  worldwide. 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Saturday  evening,  May  23,  1981  at  8 

Entrance  of  the  Guests  from  Tannhauser 
Boccaccio  Overture 

Pioneer  Dances 
Allegro  vivo 
Andante,  quasi  rubato 
Allegro  vivo 

INTERMISSION 

Concerto  in  D major  for  Violin  and  Orchestra, 

Op.  35 

Allegro  moderato 
Canzonetta:  Andante 
Finale:  Allegro  vivacissimo 

MARK  PESKANOV 

INTERMISSION 

Main  Theme  from  The  Big  Country 

Lullaby  of  Broadway 
Lullaby  of  Broadway — 

I Found  a Million-Dollar  Baby  (in  a 
Five  and  Ten-Cent  Store) — 

I Only  Have  Eyes  for  You— 42nd  Street 
South  Rampart  Street  Parade 

Notes  for  some  of  the  selections  on  this  evening’s  program  can  be  found  on 
page  12. 

Among  those  present:  The  Gillette  Company;  Sylvania  Employees  Association; 
Show  of  the  Month  Club;  Bowlero's;  Jewish  Memorial  Hospital;  Lupus 
Erythematosus  Foundation;  Londonderry  Presbyterian  Church;  Itek 
Employee  Recreation  Association;  Budknell  Club  of  Boston;  The  Analytic 
Sciences  Corporation;  Hingham  Newcomers  Club;  U.S.  Army  Intelligence 
School;  Congregators  of  Amherst  Congregational  Church;  St.  Paul  Lutheran 
Church;  Teachers- Wellesley  Junior  High  School;  Greater  Boston  National 
Association  of  Corrosian  Engineers;  Grace  Chapel  ‘TNT'  Sunday  School  Class; 
Shawmut  Lodge;  The  Pratt  & Whitney  Aircraft  Club,  Inc.;  Milford  Travel 
Club;  Bedford  Newcomers  Club,  Bedford,  MA;  Lodge  #2431  Sons  of  Italy 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


Moross 

Warren-Burns 


Bauduc/Haggart-May 


Wagner 

Suppe 

Coolidge 


Tchaikovsky 


BOSTON 

POPS 

1981 
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EVERYTHING  YOU’VE 
HEARD  IS  TRUE! 

“A  THRILLING  PLAY!” 

— Frank  Rich,  N.Y.  Times 

“A  THEATRICAL  MASTERPIECE!’’ 

—Clive  Barnes,  N.Y.  Post 


AMADEUS 

PETER  SHAFFER 

Directed  by 

PETER  HALL 


TELE-CHARGE:  (212)  247-0472  TICKETRON:  (212)  977-9020 
GROUPS:  (212)  944-9300 

Tues.  - Sat.  at  8:  $30.  25,  20.  Mats.  Sat.  at  2.  Sun.  at  3:  $27.50.  22.50. 17.50. 

Wad.  Mats,  at  2:  $23.50, 17.50. 14. 

(§)  BROADHURST  THEATRE,  235  W.  44  St.  New  York,  N.Y.  10036  (212)  247-0472 
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BOSTON 


POPS 


GUEST  ARTIST 


For  a biography  of  Mark  Peskanov  please  see  page  31. 


Boston  Area  Musicians?  In  Fairbanks,  Alaska?? 

OF  COURSE!! 

For 

JAZZ  TO  CLASSICS,  FESTIVAL  '81,  FAIRBANKS 

Two  weeks  of  workshops  and  concerts , Aug.  10-21,  1981 
at  the 

UNIVERSITY  OF  ALASKA.  FAIRBANKS 

Featuring  the  BSO's  Cambridge  String  Quartet:  Sheila  Fiekowsky,  Bernard 
Kadinoff,  Nancy  Bracken,  & Robert  Ripley;  Pops  percussionist  Fred  Buda, 
as  well  as  Eddie  Madden,  Dick  Johnson,  Fred  Moyer,  Bob  Winter,  Karen  Cam- 
eron, Irv  Gilman  & Jack  Dryden. 

For  Festival  brochure  send  self-addressed  stamped  envelope  to: 

Jo  Scott,  P.O.  Box  80845,  Fairbanks,  Alaska  99708 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony 
Boston  Pops 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

STATLER  OFFICE  BUILDING 

BOSTON,  MASS.  02116  (61 7)-542-69 1 3 


35 


Pity  your  typical  outdoor  furniture.  There  it  sits,  day  after  day,  exposed  to  the 
furies  of  weather,  pets,  and  overweight  neighbors. 

No  wonder  that  before  the  patio  season’s  over,  the  patio  furniture’s  beginning 
to  fade,  rot,  rust,  warp,  and  maybe  even  fall  apart. 

But  our  Patio  Collection  from  Italy  isn’t  like  typical  outdoor  furniture. 

The  tables  and  chairs  are  made  from  incredibly  strong,  lightweight  steel 
that’s  been  covered  with  a heavy  coating  of  durable,  easy-to-clean  white  PVC. 

The  chairs  stack  for  easy  storage.  And  they  don’t  rust,  warp,  or  cost  a lot  of 
money.  The  low  back  chairs  are  just  $23.95,  the  high  back  chairs  are  are  $27.95, 
the  small  table  is  $39.95,  and  the  large  table  is  $74.95. 

Brightly  colored  seat  cushions  and  umbrellas  are  also  available. 

So  if  you’ve  been  hunting  for  something  that  can  survive  snow  and  rain  and 
heat  and  gloom  of  night  and  still  not  cost  a fortune,  there  seem  to  be  two  places 
to  look.  Your  local  post  office  and  your  nearest  Crate  and  Barrel. 


The  Crate  and  Barrel  Patio  Collection. 

1045  Massachusetts  Avenue  and  48  Brattle  Street,  Harvard  Square,  Cambridge. 
Faneuil  Hall  Marketplace,  Boston.  The  Mall  at  Chestnut  Hill. 
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THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 


Sunday  evening,  May  24,  1981  at  7:30 
HARRY  ELLIS  DICKSON,  Conducting 
CONSTRUCTION  FRIENDS  OF  THE  DISABLED  NIGHT 


Our  Director  March  Bigelow 

Die  Fledermaus  Overture  Strauss 

Largo  from  Xerxes  Handel 

Suite  from  Gayne  Khachaturian 

Dance  of  the  Rose  Maidens 
Lullaby 
Sabre  Dance 


INTERMISSION 

Elegy  for  Violoncello  and  Orchestra,  Op.  24  Faure 

Variations  on  a Rococo  Theme  for  Violoncello  Tchaikovsky 

and  Orchestra,  Op.  33 

NANCY  GREEN 


INTERMISSION 


Pops  on  Broadway  arr.  Burns 

“One”  from  A Chorus  Line 
“Tomorrow”  from  Annie 
“Don’t  Cry  for  Me,  Argentina”  from  Evita 

Singin’  in  the  Rain  Brown-Salinger-Courage 

When  the  Saints  Go  Marchin’  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evening  s program  can  he  found  on 
page  12. 

Among  those  present:  Timberlane  Regional  Junior  High  School;  First  Cavalry 
Baptist  Church  of  Lawrence;  Mr.  and  Mrs.  Club,  Old  South  Union  Church; 
Temple  Israel;  New  Haven  Telephone  Pioneers;  St.  Zepherins  Parish  Council 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


37 


OBrion, (Russell  & Co. 

CA'^V 


J.  DEANE  SOMERVILLE 
FRANCIS  J.  FLYNN  LEIF  S.  LARSEN 

C.  MITCHELL  DRAPER,  JR.  ARTHUR  A.  MORSE 

HERBERT  S.  TUCKERMAN  PETER  P.  FORTUNA 

JOSEPH  G.  DUFFY  RICHARD  J.  PALLESCHI 


ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02106 

(617)  723-7100 

261  Madison  Avenue,  New  York  City  10016 
(212)  972-1580 


I 

I 
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PERFORMANCE 

The  Measure  of  Achievement 


Control  Data  Institute  trains 
people  for  career  entry  job 
performance  in  the  computer 
industry. 

It's  an  exciting  field  and 
the  U S.  Labor  Department 
predicts  a high  rate  of  career 
opportunities  into  the  1980's. 
We  offer  no  guarantees  of 
success  but  we  will  show  you 
the  placement  records  of  our 
graduates. 

For  information  on  Com- 
puter Programming/Opera- 
tions or  Computer  Service 
Technology  courses,  call  us 
at  617-272-4070. 

Control  Data  Institute; 
We  provide  the  chance  for 
you  to  perform. 


ERFORMANCE  PERFORMANCE  PERFORMANCE  PERFORMANCE 
iRFORMANCE  PERFORMANCE  PERFORMANr  ’’ERFORMA 
ORMANCE  PERFORMANCE  PERFORMANCE  PHNOM 
RMANCE  PERFORMANCE  PERFORMANF  ■■■■ 


IANCE  .RMANCE 
IAN  Cl  PERFORMANCE 
NCI  PERFORMANCE 
Cl  PERFORMANCE 
[PERFORMANCE 
PERFORMANCE 
iRFORMANCE 
MANCI 

MANCE  fdtURMANCf  PERFORMANCE  PERFORMAN 
MANCf  PERFORMANCE  PERFORMANCE  PERFORMHC 
IANCE  PERFORMANCE  PERFORMANCE  PERFORMANCE  P 
NCf  PERFORMANCE  PERFORMANCE  PERFORMANCE  PEF 
7 PERFORMANCE  PERFORMANCE  PERFORMANCE  PERM 


/A, 

PERFORk  vlRFORMANCI 
PERFORMANCE  PERFORM!) 
PERFORMANCE  PERFORM) 
PERFORMANCE  PERFORM 
PERFORMANCE  PERFORt 


CONTRpL  DATA 
INSTITUTE 

/ p C\  an  education  service  of 
vSB/  CONTROL  DATA  CORPORATION 


LIC  by  Dept  of  Ed  Comm  of  Mass 
Approved  for  Eligible  Veterans 


20  North  Avenue,  Burlington, MA  01803  272-4070 
1776  Heritage  Drive,  Quincy,  MA  02171  (617)  328-5353 
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GUEST  ARTIST 


Nancy  Green 

Boston-born  Nancy  Green  began  her 
cello  studies  at  the  age  of  8.  She  studied 


with  Leonard  Rose  and  Lynn  Harrell,  and 
has  performed  in  the  master  classes  of 
Mstislav  Rostropovich  at  the  University  of 
California  in  Berkeley  and  in  Lincoln  Cen- 
ter in  New  York. 

Ms.  Green  received  a bachelor’s  and  a 
master’s  from  the  Juilliard  School  in  New 
York,  and  graduated  in  1978  after  winning 
the  school’s  concerto  competition  and  per- 
forming the  Dvorak  Concerto  in  Lincoln 
Center.  She  also  won  the  Concert  Artist’s 
Guild  Award  which  led  to  her  New  York 
recital  debut,  and  later  was  among  the  top 
prize  winners  in  both  the  Washington  and 
J.S.  Bach  international  competitions.  She 
has  played  extensively  throughout  the 
United  States  and  in  Europe  and  is  a regu- 
lar guest  on  New  York  radio. 

Ms.  Green  also  lived  in  London  where 
she  worked  with  Jacqueline  du  Pre  after 
receiving  a Lusk  Memorial  Fellowship  to 
the  United  Kingdom. 


-FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 
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I 


GENERAL 

ADMISSION 


STUDENT 

ADMISSION 


SUPPOSE  THE  ARTS  WENT 
"PAYASYOUGO" 


Symphony  rickets,  $30.  Boiler, 
$24.  Opera,  $40.  Museum 
Admissions,  $ 1 0.50.  If  the  arts  were 
forced  to  charge  fees  that  reolly 
covered  operating  or  production 
costs. ..if  the  arts  went  "poy  os  you 
go,”  not  many  people  would  go. 

And  life  would  be  immeasurably 
duller. 

Thingsoren'f  that  way,  thankfully. 
Audiences  for  the  visual  ond 
performing  arts  ore  expanding. 
Many  museums  ore  free  to  the 
public.  Ticket  prices,  while  up,  ore 
within  reason. 

But  the  arts  face  on  enormous 
cost  problem.  They  ore  "labor 


intensive";  many  individuals  ore 
involved,  ond  in  these  fields  the 
effects  of  inflation  ore  particularly 
severe. 

The  difference  between 
operating  costs  ond  ticket  receipts 
is  on  "income  gap"  mode  up  by 
gifts— from  individuals,  govern- 
ment, foundations,  ond  business. 
Those  who  con  afford  to  do  so, 
support  the  arts  so  that  oil  con 
benefit. 

If  you  support  the  arts  financially, 
we  urge  you  to  continue  to  do  so 
os  generously  os  possible.  But 
there  ore  other  ways  to  help.  Urge 
your  local,  state,  ond  notional 


legislatures  to  lend  assistance  to 
the  arts.  If  you  hove  spore  time, 
volunteer  to  help  in  fund  raising 
activities. 

Encourage  attendance  ond 
support  among  your  friends  and 
neighbors. Sponsor  local 
performances  ond  exhibitions.  Be 
o patron,  every  way  you  con. 

SUPPORT 
THE  ARTS 

Business  Committee 

for  the  Arts,  Inc.,  1 700  Broadway, 

New  York  N.Y.  10019 


PRESENTED  AS  A PUBLIC  SERVICE  BY  RCA  CORPORATION  IN  COOPERATION  WITH  THE  BUSINESS  COMMITTEE  FOR  THE  ARTS 
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Nursing  and  Retirement  Homes 
for  those  who  appreciate  the  difference 


Cape  Cod  Nursing  and  Retirement  Home,  an  elegant  resort  on  Buttermilk  Bay. 

Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 


Oak  wood — 601  Summer  Street— rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road— rates  from  $65.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street— rates  from  $70.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street— rates  from  $70.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


Edgar  Grossman  jogs  more  than  30  miles  per  week.  But  he  doesn’t  really  hit  his 
stride  until  after  he  gets  to  the  office.  No  wonder  his  favorite  desk  doesn’t  have 
a chair.  After  44  years  in  the  envelope  business,  you’d  think  he  has  done  all 
that  could  possibly  be  done  with  envelopes.  Think  again.  "I  get  as  excited  now 
about  an  order  as  I did  20  years  ago.  Maybe  it’s  because  each  order  carries 
the  challenge  of  solving  another  customer’s  problem.”  Edgar  is  detail-  oriented. 
So  is  the  rest  of  his  team.  And  it’s  this  attention  to  detail  that  separates  Mass. 
Envelope  from  the  rest  of  the  pack.  So  the  next  time  you  need  a special  window 
...ocAr'un  iccttc  envelope  or  two-color  offset  job  in 
...  w 24  hours' relax-  Cal1  EdSar  and  let  him 
ENVELOPE  COMPANY  dothe running. 

30  Cobble  Hill  Road 


Boston  (Somerville),  Mass.  02143 
(617)  623-8000 


A Series:  People,  Pride  and  Performance 


1 SEAFOOD 

/ SYMPHONY 

conductor, 

UNION 
OYSTER 
HOUSE' 

41  Union  St.  - 227-2750 


South  Boston 
Savings  Bank 

ALWAYS  THE  LEADER ' 


MAIN  OFFICE: 

460  West  Broadway,  South  Boston 

NEPONSET  CIRCLE  OFFICE: 

740  Gallivan  Boulevard 

QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 


97c 

Q$a//  9owcr 

(9oo//t 

ansiou/ice& 

/ a new  / 
dance  cart/. 

J 1/  ow  you  can  dance  among  the 
*"/  *stars  33  stories  up  in  The  Bay 
Tower  Room  six  nights  a week! 

yfP  njoy  Boston’s  most  glittering 
V^view  — sweeping  the  Harbor,  the 
airport,  and  the  city’s  changing 
skyline  — Mondays  through  Saturdays 
beginning  at  8 o’clock  in  The  Custom 
House  Lounge. 

Q/ 

Uf  ou’ll  be  entertained  by  the 
Cx  music  of  Larry  Cooper,  long  one 
of  Boston’s  favorites.  Cocktails,  after- 
dinner  drinks,  and  the  happiest  of 
memories  — all  in  the  city’s  most 
exciting  rendezvous  in  the  sky.  We 
suggest  dinner  reservations: 

723-1666.  , A 


RpOM  V 

60  State  Street,  Boston 
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The  Symphony  Mint 

The  Symphony  Mint  is  a dark  chocolate 
creme  de  menthe  confection  which  was 
created  and  elegantly  packaged  for  the 
Boston  Symphony  by  Harbor  Sweets  of 
Marblehead.  Introduced  during  the  Christ- 
mas Pops  season,  the  mint  is  a fundraising 


project  of  the  Junior  Council  of  the  Boston 
Symphony  and  will  be  on  sale  at  the  cen- 
tennial archival  exhibit  on  the  first  floor  of 
Symphony  Hall  during  all  Pops  concerts. 
All  proceeds  from  the  sale  of  the  mint  will 
benefit  the  BSO. 


Luncheon 

11:30  A.M.-3:30  PM.  Daily 
Dinner 

3:30  PM. -1:00  A.M.  Daily 
Noon-l:00  A.M.  Sunday 

Bar  Service 

Till  2:00  A.M.  Daily  & Sunday 

344  Newbury  Street,  Boston. 
Ladies  Invited.  Free  Valet  Parking. 

Other  Saloons  located  at  The  Chestnut  Hill  Mall 
and  South  Shore  Plaza,  Braintree. 


TUCKERANTHONY 

TUCKER  ANTHONY  4 R L DAY  INC 


Serving  Investors 
from  29  offices 
in  the  U.S.  and 
abroad. 

Since  1892. 

One  Beacon  Street 

Boston, 

Massachusetts  02108 


Wellesley  Office  Park 
20  William  Street 
Wellesley, 

Massachusetts  02181 

Member, 

New  York  Stock  Exchange,  Inc. 
and  Other 

Principal  Securities  Exchanges. 
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BOSTON 


MENU 


SANDWICHES 

Imported  Ham  $2.75  Breast  of  Turkey 

Imported  Ham  & Swiss  Cheese  2.75  Imported  Swiss  Cheese 

Sandwiches  served  on  rye  or  white  bread. 

$2.75 

2.75 

CHEESES 

Portions:  1 to  2 ounces 

Sections:  2 to  3 ounces 

Camembert 

$1.00 

Danish  Samsoe 

$1.50 

Cheddar  Stick 

1.00 

Gruyere 

1.50 

Wispride  Spread 

1.00 

Havarti 

1.50 

All  cheese  served  with  crackers. 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

German  Chocolate  Cake 

$ .75 

Eclairs 

.75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP  S NUTS 

Cheese-its 

$ -30 

Extra  Large  Peanuts 

$ .90 

Pretzels 

.30 

Mixed  Nuts 

1.15 

Potato  Chips 

.30 

Extra  Fine  Cashews 

1.35 

Spanish  Peanuts 

.85 

Mixed  Nuts  (no  peanuts) 

1.35 

HOOD'S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 

COFFEE  & TEA 

Hot  Coffee  (individual  pot) 

$ .60 

Hot  Tea  (individual  pot) 

$ .50 

Iced  Coffee 

.60 

Iced  Tea 

.50 

FRESH  FRUIT  & COLD  DRINKS 

Glass  Pitcher 

Glass 

Pitcher 

Pops  Punch 

$ .75  $2.50 

Ginger  Ale 

$ .50 

Lemonade 

.75  2.50 

Seven-up 

.50 

Coca-Cola 

.50 

Tab 

.50 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  continent 
(plus  a complete  line  of  continental  foods). 
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BOSTON 

POPS 

v 1981  > 


WINE  LIST 


CHAMPAGNE  & SPARKLING  WINES 


No. 

CALIFORNIA 

Bottle  Vi  Bottle 

No. 

ITALY 

Bottle  Vi 

Bottle 

3 

Le  Domaine  Cold  Duck, 

6 

Gancia  Asti  Spumante 

$14.00 

Almaden 

$ 7.75 

NEW  YORK  STATE 

9 

Paul  Masson  Brut 

12.00 

5 

Great  Western  Extra  Dry 

11.25 

6.25 

51 

Blanc  de  Blancs,  Almaden 

13.50 

7 

Great  Western  Sparkling 

FRANCE 

Burgundy 

11.25 

6.25 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

AUSTRIA 

ITALY 

55 

Magic  Flute,  Morandell 

$ 6.50 

2 

Bianco,  Castel  Ruboun 

$5.00 

CALIFORNIA 

11 

Corovin  Albana  Di  Romagna 

4.75 

8 

Chablis,  Charles  Krug 

6.00  3.25 

12 

Soave,  Bolla 

7.50 

4.50 

14 

Chenin  Blanc,  Robert 

13 

Pinot  Grigio,  Angoris 

9.00 

Mondavi 

10.50 

15 

Verdicchio,  Bianchi 

6.25 

17 

Monterey  Chablis,  Almaden 

6.00 

GERMANY 

31 

Chardonnay,  Almaden 

8.00 

10 

Blue  Nun,  Sichel 

7.75 

4.50 

33 

Rhine,  Taylor  California 

18 

Bernkastel  Riesling,  The 

Cellars 

4.75 

Bishop  of  Riesling 

8.00 

FRANCE 

23 

Langenbach  Moselblumchen 

6.50 

16 

Pinot  Chardonnay,  A.  Lichine 

14.00 

NEW  YORK  STATE 

21 

Vouvray,  Chateau  Vaudenuits 

9.00 

32 

Taylor  Chablis 

PORTUGAL 

5.00 

34 

Lancer’s  Vinho  Branco 

7.50 

4.25 

RED  WINE 

No. 

Bottle  Vt  Bottle 

No. 

Bottle  Vt  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 

4 

Lambrusco,  Castel  Ruboun 

$ 5.00 

3.25 

Cellars 

$ 4.75 

20 

Valpolicella,  Bolla 

7.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

12.75 

Almaden 

8.00 

SPAIN 

53 

Zinfandel,  Almaden 

FRANCE 

6.50 

54 

Coronas  V.,  Miguel  Torres 

6.00 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 

Jadot 

10.00  5.75 

ROSE  WINE 

No. 

CALIFORNIA 

Bottle  Vi  Bottle 

No. 

NEW  YORK  STATE 

Bottle  1 

Vi  Bottle 

22 

Pastene  Vin  Rose 

$ 4.25  2.75 

39 

Lake  Country  Pink,  Taylor 

$ 5.00 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.50  4.25 

50 

Lancer's  Vin  Rose 

7.50 

4.25 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Claret  Punch 

$3.75 

$1.35 

41 

Taylor  Cream  Sherry 

$ 5.00 

Sauterne  Punch 

3.75 

1.35 

SPAIN 

Claret  Lemonade 

3.75 

1.35 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

9.75 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vi  bottle. 
All  prices  include  state  meal  tax. 
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du ZE 

CPzziLcin.  of  <cAfewton 

A Distinctive  Selection  of  Oriental  Rugs  and  Carpets 

1643  Beacon  Street 
Waban  Square,  Massachusetts 

(617)964-2686 

Tues.-Sat.  1 1 -5,  Evenings  Thurs  & Fri  til  8 

SJfu.  Hjou  CKnouj  c/fljout  Orizntaf  CJPle  cJUIoxe.  Hjou  H/afus  Tin. 

Imagine. 

A restaurant  where  the  stars 
come  out  just  for  you. 

♦ 

♦ 


♦ 


Top  of  the  Hub M 

Seafood  with  a view 
Prudential  Center  536-1775 


it  o Ipk/T^es tnumnt^ 

99  ,$t  3otoipfi  $treet  ■ 3ostcm 


A 


A charming  18th  Century  Town- 
house  serving  superb  continental 
cuisine  in  contemporary  infor- 
mal elegance.  Offering  a variety 
of  fresh  seafood  specials  daily, 

St.  Botolph  is  open  for  both 
lunch  & dinner. 

Conveniently  located  behind  the 
Colonnade  Hotel 

For  reservations  call:  266-3030 


Serving  — 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  weeknights 
6:00-12:00  weekends 
Sunday  Brunch:'  12:00-4:00 
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BOSTON 


BEER 


Budweiser  Beer  $1.25  Molson  Golden  Ale 

Miller  Lite  Beer  1.25  (Canada)  $1.50 

MichelobBeer  1.35  HeinekenBeer 

(Holland)  1.75 


Thirsting  for  the 
best  of  Canada? 


Make 


Molson 


ALE  AND  BEER 


BREWED  AND  BOTTLED  IN  CANADA; 
imported  by  Martlet  Importing  Co.,  Inc.,  Great  Neck,  N.Y. 


CORPORATION 

89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 
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BOSTON  POPS  BROADCAST 


The  Saturday  evening  concerts 
only  will  be  broadcast  live  at  8 
p.m.  on  the  following  stations: 


GREATER 

BOSTON 

BMW 

DEALER 

GROUP 


WCRB-FM  (102.5) 
WGBH-FM  (89.7) 

The  audience  would  help  greatly 
by  being  reasonably  quiet  while 
the  conductor  is  on  the  podium. 


cftne  Utahan  Cuisine 


DavioS 

269  NEWBURY  STREET 


Dinner/Sun.  - Thurs.  'til  1 1 :30/Fri.  & Sat.  'til  1 2:30 


BOSTON 

Foreign  Motors,  Inc. 
1095  Commonwealth 
Avenue 

(617)  787-3000 

C0HASSET 

Autohaus,  Inc. 

742  Chief  Justice 
Cushing  Highway 
(617)  383-0095 

EVERETT 

Foreign  Engine  Co. 

67  Chelsea  Street 
(617)  389-7770 

HYANNIS 

Trans  Atlantic 
Motors,  Inc. 

Route  28  at  Airport 
Circle 

(617)  775-4526 

LEXINGTON 

Auto  Engineering  Inc. 
436  Marrett  Road 
(617)  862-6700 

NATICK 

Foreign  Motors 
West,  Inc. 

253  North  Main  St. 
(Rt.  27) 

(617)  655-5350 
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Amid  a generation  of  rapidly  de- 
preciating cars,  the  BMW  320i  stands 
as  an  automotive  rarity. 

A car  which,  over  the  years,  has 
held  virtually  all  of  its  value. 

Indeed,  according  to  the  January 
1981  NADA  Used-Car  Guide,  the 
320i  during  the  past  4 years  has  re- 
tained an  average  of  95.2%  of  its  orig- 
inal purchase  price  on  the  used-car 
market. 

A figure  which  becomes  all  the 
more  remarkable  when  one  considers 
that,  over  the  same  time  span,  the 
value  of  some  automobiles  dwindled  by 
as  much  as  50%. 

The  reason  for  the  320i’s  extra- 
ordinary investment  potential  lies,  we 
believe,  in  one  fact. 

It  is  extraordinarily  engineered. 

The  benefits  of  which  are  exhib- 
ited—not  only  on  the  used-car  lot— but 
on  the  open  road. 

Press  the  accelerator  of  the  320i 
and  its  fuel-injected  engine  provides 
a thrust  that  harks  back  to  the  days  be- 
fore environmental  controls. 

Round  a particularly  dramatic 


curve,  and  the  legendary  BMW  suspen- 
sion system  makes  one  feel  as  though 
the  car  were  slotted  into  the  roadway. 

And  perhaps  unexpected  in  a car 
of  the  320i’s  performance  credentials 
are  its  mileage  figures. 

For  with  a 5-speed  standard  trans- 
mission (automatic  is  available)  it 
delivers  an  impressive  EPA  estimated 
[251  mpg  in  the  city,  and  36  estimated 
mpg  on  the  highway. 

(Naturally,  our  fuel  efficiency  fig- 
ures are  for  comparison  only.  Your  ac- 
tual mileage  may  vary,  depending  on 
speed,  weather  and  trip  length.  Your 
actual  highway  mileage  will  most  likely 
be  lower!) 

All  of  which  explains  why  the  edi- 
tor-publisher of  Car  and  Driver  maga- 
zine—a man  not  renowned  for 
extravagant  praise— once  wrote,  “The 
BMW  320i  is  the  sort  of  car  that  en- 
thusiasts turn  into  legend.” 

If  the  notion  of  owning 
such  a car  intrigues  you, con- 
tact your  nearest  BMW  deal- 
er for  a test  drive. 


THE  ULTIMATE  DRIVING  MACHINE 


BMW.  MUNICH.  GERMANY 


1981  BMW  of  North  America,  Inc.  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerische  Motoren  Werke.  A.G. 


We’ll 
wine  you 
and 

dine  you. 


Pas  teneWine&  Food, 
Somerville,  MA  0214; 
Good  food.  Good  wine 
Since  1874. 


Sole  U.S.A.  Distributor,  Foreign  Vintages,  Inc.,  Jericho,  N.Y. 
Imported  by  Remy  Martin  Americ/ue,  Inc.,  N.Y.,  N.Y.  80  Proof 


//y>'E  champ^' 


BOTTt.rn  by  K. bpuv  MARTIN  *g 


CHAMPAGNI 


THE  FIRST  NAME  IN  COGNAC  SINCE  1724 


EXCLUSIVELY  FINE  CHAMPAGNE  COGNAC:  FROM  THE  TWO  "PREMIERS  CRUS 


JOHN  WILLIAMS  Conductor 
HARRY  ELLIS  DICKSON  Associate  Conductor 
NINTY-SIXTH  SEASON  1981 

THE  TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Abram  T.  Collier,  Chairman  Nelson  J.  Darling,  Jr.,  President 

i Philip  K.  Allen,  Vice-President  Mrs.  Harris  Fahnestock,  Vice-President 

Leo  L.  Beranek,  Vice-President  Sidney  Stoneman,  Vice-President 

Roderick  M.  MacDougall,  Treasurer  John  Ex  Rodgers,  Assistant  Treasurer 


Vernon  R.  Alden 
Mrs.  John  M.  Bradley 
Mrs.  Norman  L.  Cahners 
George  H.A.  Clowes,  Jr. 
Archie  C.  Epps  III 
Mrs.  John  L.  Grandin 


E.  Morton  Jennings,  Jr. 

Edward  M.  Kennedy 
George  H.  Kidder 
David  G.  Mugar 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 

TRUSTEES  EMERITI 

Talcott  M.  Banks,  Chairman  of  the  Board  Emeritus 

Edward  G.  Murray  Mrs.  James  H.  Perkins 

John  T.  Noonan  John  L.  Thorndike 

THE  BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 
Mrs.  Norman  L.  Cahners,  Chairman 


Irving  W.  Rabb 
Paul  C.  Reardon 
David  Rockefeller,  Jr. 
Mrs.  George  Lee  Sargent 
William  A.  Selke 
John  Hoyt  Stookey 


Allen  G.  Barry 
Richard  P.  Chapman 


William  J.  Poorvu 
Vice-Chairman 

Charles  E Adams 
John  Q.  Adams 
Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
J.P.  Barger 

Mrs.  Richard  Bennink 
David  W.  Bernstein 
Mrs.  Edward  J.  Bertozzi,  Jr. 

David  Bird 
Gerhard  D.  Bleicken 
William  M.  Bulger 
Curtis  Buttenheim 
Mrs.  Mary  Louise  Cabot 
Julian  Cohen 
Mrs.  Nat  King  Cole 
Johns  H.  Congdon 
Arthur  P.  Contas 
Mrs.  Lewis  S.  Dabney 
Mrs.  Michael  H.  Davis 
Mrs.  C.  Russell  Eddy 
William  S.  Edgerly 
Mrs.  John  H.  Fitzpatrick 
Peter  H.B.  Frelinghuysen 
Paul  Fromm 
Carlton  P.  Fuller 


Jordan  L.  Golding 
Haskell  R.  Gordon 
Graham  Gund 
Christian  G.  Halby 
Mrs.  R.  Douglas  Hall  III 
Frank  Hatch,  Jr. 

Ms.  Susan  M.  Hilles 
Mrs.  Amory  Houghton,  Jr. 
Richard  S.  Jackson,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Mrs.  F.  Corning  Kenly,  Jr. 
Mrs.  Carl  Koch 
Robert  K.  Kraft 
Harvey  C.  Krentzman 
Benjamin  H.  Lacy 
Mrs.  Henry  A.  Laughlin 
Mrs.  James  F.  Lawrence 
Mrs.  Charles  P.  Lyman 
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HARRY  ELLIS  DICKSON 
Associate  Conductor 


First  Violins 
Emanuel  Borok 
Concertmaster 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Cecylia  Arzewski 
Bo  Youp  Hwang 
Max  Winder 
Harir  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
*Gerald  Gelbloom 
*Raymond  Sird 
*Ikuko  Mizuno 
*Amnon  Levy 

Second  Violins 
Marylou  Speaker 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Leonard  Moss 
Laszlo  Nagy 
*Michael  Vitale 
*Darlene  Gray 

* Ronald  Wilkison 
*Harvey  Seigel 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Gerald  Elias 
*Ronan  Lefkowitz 
*Joseph  McGauley 
*Nancy  Bracken 

* Joel  Smirnoff 
*Jennie  Shames 


Violas 

Patricia  McCarty 
Eugene  Lehner 
Robert  Barnes 
Jerome  Lipson 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Michael  Zaretsky 
*Marc  Jeanneret 
*Betty  Benthin 

Cellos 

Martin  Hoherman 
Mischa  Nieland 
Jerome  Patterson 
*Robert  Ripley 
Luis  Leguia 
*Carol  Procter 
*Ronald  Feldman 
*Joel  Moerschel 
*Jonathan  Miller 
*Martha  Babcock 

Basses 

Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
*Robert  Olson 
*Lawrence  Wolfe 
Francis  Gallagher 

Flutes 
Paul  Fried 
Fenwick  Smith 

Piccolo 
Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Craig  Nordstrom 

Bassoons 

Matthew  Ruggiero 
Roland  Small 

Contrabassoon 
Richard  Plaster 


Horns 

Roger  Kaza 
Daniel  Katzen 
David  Ohanian 
Richard  Mackey 
Ralph  Pottle 
Charles  Yancich 

Trumpets 

Andre  Come 
Timothy  Morrison 
Peter  Chapman 
Robert  Earley 

Trombones 
Ronald  Barron 
Norman  Bolter 
Gordon  Hallberg 
Glen  Walant 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 
Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen — piano 
Fred  Buda— drum  set 
Henry  Wiktorowitz — guitar 

Harp 

Ann  Hobson  Pilot 
Organ 

Berj  Zamkochian 

Personnel  Managers 
William  Moyer 
Harry  Shapiro 

Librarians 
Victor  Alpert 
William  Shisler 
James  Harper 

Stage  Manager 
Alfred  Robison 


*Participating  in  a system  of 
rotated  seating  within  each 
string  section. 
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fohn  Williams 

John  Williams  was  named  the  nine- 
eenth  conductor  of  the  Boston  Pops  on 
anuary  10,  1980.  Mr.  Williams  was  born  in 
view  York  in  1932  and  moved  to  Los 
Angeles  with  his  family  in  1948.  He  studied 
)iano  and  composition  at  the  University  of 
"alifornia  in  Los  Angeles  and  privately 
vith  Mario  Castelnuovo-Tedesco;  he  was 
ilso  a piano  student  of  Madame  Rosina 
.hevinne  at  the  Juilliard  School  in  New 

I fork.  While  in  New  York,  Williams  was 
ictive  as  a pianist,  working  with  leading 
azz  musicians  both  in  clubs  and  on 
ecordings.  He  returned  to  Los  Angeles  to 
ejoin  his  family  and  began  his  work  in  the 
ilm  studios,  working  with  such  composers 
is  Alfred  Newman,  Dmitri  Tiomkin,  and 
7ranz  Waxman.  Mr.  Williams  went  on  to 
vrite  music  for  “golden  age”  television 
)rograms  lik e Alcoa  Theater,  Kraft  Thea- 
er,  and  Playhouse  90 — winning  two 
immys  for  his  work  in  television — and 
tas  since  become  the  most  sought-after 
:omposer  of  film  music  in  the  world.  He 
tas  also  written  concert  music,  including 
wo  symphonies,  a flute  concerto,  and  a 
fiolin  concerto  which  received  its  world 
)remiere  with  the  St.  Louis  Symphony 
Orchestra  earlier  this  year.  “Pops  on  the 
darch,”  a new  piece  written  by  Mr. 
Williams  in  honor  of  Arthur  Fiedler,  was 
)layed  for  the  first  time  at  this  season’s 
‘Opening  Night  at  Pops.” 

Mr.  Williams  has  composed  the  music 
md  served  as  music  director  for  approxi- 
nately  sixty  films,  including  Jane  Eyre, 


Goodbye,  Mr.  Chips,  The  Poseidon  Adven- 
ture, The  Towering  Inferno,  Earthquake, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  Dracula,  and  The 
Empire  Strikes  Back.  He  has  recently 
completed  his  latest  score  for  the  film 
Raiders  of  the  Lost  Ark,  to  be  released  in 
July,  and  recorded  it  with  the  London 
Symphony  Orchestra.  For  his  work  in 
films,  Mr.  Williams  has  received  fifteen 
Academy  Award  nominations,  and  he  has 
been  awarded  three  Oscars:  for  his  film- 
score  arrangement  of  Fiddler  on  the  Roof, 
and  for  his  original  scores  to  Jaws  and  Star 
Wars.  This  year,  he  has  won  his  ninth  and 
tenth  Grammys:  the  soundtrack  of  his 
score  for  The  Empire  Strikes  Back  was 
chosen  as  best  album  of  an  original  movie 
or  television  score,  and  “Yoda’s  Theme” 
from  the  score  of  Empire  was  voted  best 
instrumental  composition.  In  addition,  the 
soundtrack  album  to  Star  Wars  has  sold 
over  four  million  copies,  more  than  any 
non-pop  album  in  recording  history. 

Mr.  Williams  has  conducted  light  classi- 
cal music  with  orchestras  in  London,  Los 
Angeles,  Pittsburgh,  and  Dallas.  He  was 
guest  conductor  with  the  Boston  Pops  for 
two  Symphony  Hall  programs  in  May  of 

1979,  and  since  his  appointment  as  Pops 
conductor  he  has  led  the  orchestra  at 
Carnegie  Hall,  on  a midwestern  tour  to 
Chicago,  South  Bend,  and  Detroit,  in  Provi- 
dence, and  in  Los  Angeles.  Mr.  Williams 
opened  his  first  full  season  as  conductor  of 
the  Boston  Pops  on  April  29, 1980.  That 
May  he  was  awarded  an  honorary  degree 
by  the  Berklee  College  of  Music  in  Boston; 
his  “Jubilee  350  Fanfare,”  written  espe- 
cially to  commemorate  Boston's  350th 
birthday,  was  premiered  in  September  of 

1980.  Mr.  Williams's  first  recording  with 
the  Boston  Pops,  entitled  Pops  in  Space, 
and  featuring  music  from  his  film  scores 
for  Star  Wars,  The  Empire  Strikes  Back, 
Close  Encounters  of  the  Third  Kind,  and 
Superman,  was  released  last  year  by  Phi- 
lips Records.  Pops  on  the  March,  a collec- 
tion of  concert  and  popular  marches, 
became  available  in  March;  Broadway  and 
Christmas  albums  will  be  released  later 
this  year. 
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ARTHUR  FIEDLER 


AN  I)  TH  i:  BOS  I ON  B O PS 


bv  H ARRY  1.1  1 IS  DICKSON 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  was  named  asso- 
ciate conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980,  and  he  is 
also  founder,  artistic  director,  and  conduc- 

Itor  of  the  Boston  Symphony  Youth  Con- 
certs, as  well  as  a member  of  the  Boston 
Symphony  Orchestra’s  first  violin  section. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conser- 
vatory of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as  a 
fellowship  student  at  Berlin's  Hochschule 
fur  Musik,  and  later  studied  conducting 
with  Pierre  Monteux  at  the  Domain  School 
in  Maine.  Mr.  Dickson  was  active  both  as 
conductor  and  violinist  before  joining  the 
Boston  Symphony  under  Serge 
Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des  Let- 
tres  of  the  French  government,  and  in  1971 
the  National  Conference  of  the  Humanities 


presented  him  a Certificate  of  Honor  rec- 
ognizing his  distinguished  contributions  to 
the  humanities.  He  holds  honorary 
degrees  from  Boston’s  Berklee  College  of 
Music,  from  Curry  College,  and  from 
North  Adams  State  College  in  Massachu- 
setts. In  September  of  1975,  the  city  of 
Somerville  dedicated  the  Harry  Ellis 
Dickson  Center  of  Fine  Arts  and  Human- 
ities in  its  new  Winter  Hill  Community 
School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the  Bos- 
ton Pops,  has  recently  been  published  and 
is  a candid  reminiscence  about  Mr.  Dick- 
son’s longtime  friend  and  associate,  the 
late  Arthur  Fiedler.  In  addition,  Mr. 

Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson's  association  with  the  Bos- 
ton Pops  dates  from  1938;  he  became  assis- 
tant conductor  of  that  orchestra  in  1958.  In 
1975  he  conducted  the  Pops  at  the  inaugu- 
ral ceremony  of  his  son-in-law,  former 
Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands  them, 
and  who  wishes  to  share  with  them  that 
magic  kingdom  of  the  mind  where  music 
is  the  key.” 


Cover  Photo:  Ira  Wyman 


Cover  Design:  Champion-Teitler 

Set  Design:  Clint  Heitman 
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For  the  times 
when  you  can't  be  here. 

The  natural  balance  of  reflected  and  direct  sound  is 
what  gives  a live  performance  its  exciting  richness  and  clarity. 
Bose  Direct/Reflecting"  loudspeakers  are  the  only  speakers 
that  can  recreate  this  experience  in  your  home. 

Ask  for  a demonstration  at  your  authorized  Bose  dealer. 


Bose"  901"  Direct/ 
Reflecting"  loudspeakers 
with  the  Bose  Spatial 
Control™  Receiver. 


Better  sound  through  research 


The  Pops  Conductors 

A history  of  the  Pops  shows  many  changes  in 
their  conductors,  two  or  three  often  dividing  a 
season. 

Ad.  Neuendorff,  who  later  bacame  conductor 
at  the  Metropolitan  Opera,  conducted  the  first 
"Pops”  concert  on  July  11, 1885,  when  the  Bos- 
ton Symphony  Orchestra  was  four  years  old. 
The  first  concerts  were  called  "Promenade  Con- 
certs,” after  the  old  London  concerts. 


ARTHUR  FIEDLER 
(1894-1979) 


The  1979  Boston  Pops  season  marked  the  50th 
year  that  a unique  partnership — Arthur  Fiedler 
and  the  Boston  Pops — brought  music  lovers 
from  all  over  the  country  and  the  world  to 
Symphony  Hall.  Fiedler,  who  conducted  the 
Pops  for  a longer  period  of  time  than  all  of  his 
predecessors  combined,  joined  the  Boston  Sym- 
phony in  1915  under  Karl  Muck.  He  was  not 
only  a violinist,  but  also  played  as  orchestra 
violist,  pianist,  organist,  and  percussionist.  In 
1924  he  formed  and  was  the  conductor  of  the 
Boston  Sinfonietta,  a chamber  orchestra  made 
up  of  BSO  members.  Five  years  later,  he  con- 
ducted the  first  of  the  now-famous  Esplanade 
concerts  on  the  Charles  River.  In  1954,  to  cele- 
brate the  25th  anniversary  of  those  concerts,  the 
Arthur  Fiedler  Foot  Bridge  was  dedicated  over 
what  is  now  Storrow  Drive.  Under  Fiedler’s 
direction,  the  Boston  Pops  was  recorded  more 
than  any  other  orchestra  in  the  world. 


(Music  Hall) 

1885  Adolf  Neuendorff 

1886  John  C.  Mullaly 

1887  Adolf  Neuendorff 

1 888  Franz  Kneisel,  Adolf  Neuendorff 

1889  Adolf  Neuendorff 

1 890  (There  were  no  Pops  in  this  year) 

1891  Timothee  Adamowski,  Eugen  Gruenberg 

1892  ) 

1893  1 Timothee  Adamowski 

1894  J 

1 895  Signor  Antonio  de  Novellis 

1896  MaxZach 

1897  Max  Zach,  Leo  Schulz 

1 898  Max  Zach,  Gustav  Strube 

1899  MaxZach 

(Mechanics  Hall) 

1 900  Max  Zach,  Gustav  Strube 
(Symphony  Hall) 

1902  I ^ax  Gustav  Strube 

1904  I timothee  Adamowski 

1905  Timothee  Adamowski,  Gustav  Strube 

1906  \ Timothee  Adamowski,  Max  Zach,  Gustav 

1907  J Strube 

1908  Gustav  Strube,  Arthur  Kautzenbach 

1909  Gustav  Strube,  Arthur  Kautzenbach,  An- 
dre Maquarre 

1910  | 

1911  | Gustav  Strube,  Andre  Maquarre 

1912  ) 

1913  ) Otto  Urack,  Andre  Maquarre, 

1914  J Clement  Lenorn 

1915  Andre  Maquarre,  Ernst  Schmidt,  Clem- 
ent Lenom 

1916  Ernst  Schmidt,  Clement  Lenom,  Andre 
Maquarre;  Autumn  season,  Josef 
Pasternack 

1917  Andre  Maquarre,  Agide  Jacchia 
1918—1926  Agide  Jacchia 
1927—1929  Alfredo  Casella 
1930—1979  Arthur  Fiedler 

Since  January  1980  John  Williams 
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Baldwin 

>$■  . - 


Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 


8 


YOU  TOO  CAN  BE  A GREAT  DESIGNER  WITH  A LITTLE  HELP  FROM  US. 


Paine’s  interior  design  staff  at  your  service  free  with  every  purchase. 


PAINE 

FURNITURE 


John  Curtis. 


/ \ Under  Music  Director  Seiji  Ozawa,  the  1981 

/ w/*'  \ Tangiewood  season  will  open  with  Ozawa 

Bk'  Wk  conducting  the  Boston  Symphony  in  works  of 
Beethoven  and  Bartok,  and  a Fourth-of-July 
Wfkim  aMr  Special  with  Leonard  Bernstein  appearing  as 
\ ^Ipi  1 pianist  and  conductor. 

\ ^ This  summer  s highlights  will  also  include  the 

Verdi  "Requiem";  staged  scenes  from  Mussorgsky's 
"Boris  Godunov";  and  Mahler's  Symphony  No.  8,  "The 
Symphony  of  a Thousand." 

Among  the  1981  Tangiewood  guest  artists  will  be  Andre  Previn,  Eugene 
Ormandy,  pianist  Rudolf  Serkin,  sopranos  Mirella  Freni  and  Jessye  Norman, 
and  tenor  Jon  Vickers. 

But  Tangiewood  is  more  than  nine  weeks  of  the  Boston  Symphony  and 
world-renowned  artists  in  concert.  It  is  the  serenity  of  an  evening's  stroll 
overlooking  the  Stockbridge  bowl;  a candlelit  picnic  during  a Brahms  string 
quintet;  and  an  escape  from  an  urban  landscape  to  a melange  of  musical 
activities,  executed  with  a panache  and  polish  that  is  found  only  at 
Tangiewood. 

For  Program  and  Ticket  Information  And  To  Receive  a Brochure  Call  or  Write:  Festival 
Ticket  Office,  Symphony  Hall,  Boston,  Massachusetts  02115  Phone:  (617)  266-1492. 


BOSTON 


HOW  TO  GET  POPS  TICKETS  The  1981  Pops  season  will  begin  on 
Tuesday,  April  28  and  will  run  through  July  19.  Concerts  are  given  Tuesday 
through  Saturday  evenings  at  8 and  on  Sunday  evenings  at  7:30.  There  are 
no  concerts  on  Monday  evenings. 

Many  tickets  are  sold  in  advance  to  organizations  which  purchase  large  blocks  of  seats. 
Available  tickets  go  on  sale  at  the  Symphony  Hall  box  office  on  the  Monday  two  weeks  prior  to 
the  calendar  week  of  concerts.  Mail  orders  and  telephone  reservations  are  accepted.  Personal 
checks  are  welcome,  but  the  box  office  will  accept  no  credit  cards.  For  ticket  and  general 
information  please  contact  the  switchboard  at  (617)  266-1492. 

Programs  and  featured  soloists  are  announced  approximately  ten  days  prior  to  each  week 
of  concerts,  and  weekly  schedules  are  available  in  the  lobby  of  Symphony  Hall.  For  up-to-date 
information,  please  dial  C-O-N-C-E-R-T  on  your  telephone. 


TICKET  BUYING  SCHEDULE 


TICKETS  GO  ON  SALE: 

May  18 

May  25 

June  1 

June  8 

June  15 

June  15 

June  15 


FOR  THE  WEEK  OF: 

June  2 

June  9 

June  16 

June  23 

June  30 

July  7 

July  14 


The  man . . . The  music . . . The  legend 

ARTHUR  FIEDLER 

and  the  Boston  Pops 
by  Harry  Ellis  Dickson 

12.95  HOUGHTON  MIFFLIN 

A collection  of  candid  reminiscences  about  the 
man  who  brought  the  gift  of  music  to  people  all 
over  the  world.  Dickson  presents 
the  public  achievements  of  the 
legendary  Pops  and  the  private 
face  of  its  most  famous  conductor. 

ONE  FEDERAL  STREET  • HARVARD  SQUARE 
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BOSTON 


POPS 


' SYMPHONY  HALL  INFORMATION 

SYMPHONY  HALL,  AND  CONCERT  AND  TICKET  INFORMA- 
TION — call  (617)  266-1492.  For  Boston  Pops  program  informa- 
tion, call  “C-O-N-C-E-R-T.” 


FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  annex  on  the 
first  floor  near  the  Huntington  Avenue  west  entrance.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
main  entrance  to  Symphony  Hall  on  the  Massachusetts  Avenue  side  of  the  building. 

A WHEELCHAIR  RAMP  is  available  at  the  Huntington  Avenue  west  entrance  to  the 
Symphony  Hall  Annex. 

LADIES’  ROOMS  are  located  on  the  first  floor,  first  violin  side,  next  to  the  stairway  at 
the  stage  side  of  the  hall,  and  on  the  second  floor  on  the  Massachusetts  Avenue  side 
near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  first  floor  on  the  Massachusetts  Avenue  side  by  the 
elevator,  and  on  the  second  floor  next  to  the  coatroom  in  the  corridor  on  the  first 
violin  side. 

COATROOMS  are  located  on  both  the  first  and  second  floors  in  the  corridor  on  the 
first  violin  side,  next  to  the  Huntington  Avenue  stairways.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and 
the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 

SMOKING  is  forbidden  in  any  part  of  the  Symphony  Hall  auditorium  and  is 
permitted  only  in  the  lobbies  and  lounges. 


HOW  APPROPRIATE  TO  CELEBRATE  THE  SYMPHONY’S  100TH  BIRTHDAY 
WITH  THE  TOAST  OF  THE  TOWN. 


THE  CAFE  AT  THE  RITZ. 

SERVING  COCKTAILS  AND  SI  JPPERS  UNTIL  MIDNIGHT. 


THE  RITZ-CARLTON  HOTEL 
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(Arhcet  dalkrirs,  3 tit- 

77  Newbury  Street 
Boston , Massachusetts  02116 
617-247-1418 

FRANK  W.  BENSON  (1862-1951) 
“Roosting  Ruffed  Grouse” 
Watercolor — 19V2”  x 15” 

American  and  European  Works  ofMrt 

GERSHWIN 
WITH 
NO  GAPS 

In  fact,  an  entire  season  of  the  Boston  Pops, 
live  and  commercial  free, 
sponsored  by  John  Hancock  on  WCRB 
102.5  FM  radio  every  Saturday  evening. 

wcrfo  I'm  102.5 

The  Classical  Music  Station 
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BOSTON 


POPS 


1981 


NOTES  ON  THE  MUSIC 


THE  MAGIC  HARP  OVERTURE  CROSAMUNDE”) 

Franz  Schubert 

Many  myths  and  misconceptions  surround  this  work  and  its  composer.  The 
popular  image  of  Franz  Schubert  is  of  a penniless,  starving  composer,  living  off  his 
friends  and  feverishly  writing  music  which  was  unperformed,  unpublished,  and 
unappreciated.  In  reality  Schubert  was  a major  figure  in  musical  Vienna  and  had  a 
great  following  in  that  city.  In  1828  an  all-Schubert  concert  attracted  the  largest 
audience  Vienna's  Philharmonic  Hall  had  ever  seen.  Schubert  was  the  first  composer 
in  history  to  earn  a living  without  royal  support;  his  average  annual  income  during  his 
adult  years  was  only  slightly  less  than  that  of  the  royal  court’s  assistant  music 
director!  More  evidence  of  his  fame  and  popularity  is  the  fact  that  one  hundred  of  his 
compositions  were  published  in  the  space  of  seven  years,  an  accomplishment  which 
very  few  modern  composers  can  match. 

What  is  popularly  known  as  the  “Rosamunde  Overture”  was  not  written  for  that 
play  and  was  never  performed  in  connection  with  it.  This  overture  was  written  in 
1820  to  precede  the  opera-pantomime  The  Magic  Harp.  In  1823  Schubert  was  asked 
to  provide  incidental  music  for  a four-act  romantic  drama  entitled  “Rosamunde, 
Princess  of  Cyprus”;  he  composed  a total  of  ten  numbers  for  the  play.  However,  the 
only  two  performances  were  preceded  by  the  overture  to  Schubert’s  1822  opera, 
Alphonso  and  Estrella.  Regardless  of  the  title,  this  overture  is  one  of  Schubert's  best- 
loved orchestral  works. 


LEROY  ANDERSON 

(1908-1975) 

Ever  since  Arthur  Fiedler  first  performed  Jazz  Pizzicato  in  1938,  the  music  of  Leroy 
Anderson  has  been  a favorite  of  Boston  Pops  audiences.  Anderson  was  a native  of 
Cambridge  and  a graduate  of  Harvard  University,  where  he  studied  composition  with 
Walter  Piston  and  Georges  Enesco.  For  many  years  he  was  chief  arranger  for  the 
Pops,  producing  original  compositions  and  arrangements  of  the  music  of  other 
composers,  many  of  which  are  still  staples  of  the  Pops  repertoire.  Anderson’s  music 
combines  a wonderful  gift  of  melody  with  a skillful  use  of  orchestral  color  and  an 
unerring  sense  of  form  to  create  mini-masterpieces  of  American  light  music. 

In  spite  of  his  success,  Leroy  Anderson  remained  a modest  and  self-effacing  person. 
For  example,  he  was  once  asked  to  become  conductor  of  the  Waterbury  (Connecti- 
cut) Symphony;  Anderson  declined,  stating  that  better  conductors  than  he  were 
readily  available.  Instead,  he  became  manager  of  the  orchestra  (since  good  managers 
for  small  orchestras  were  hard  to  find)  and  held  that  position  until  his  death. 


continued  on  page  14. 
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Richard  M.  Dana  features 
custom  designing 
a repair  department  and 
an  elegant  selection  of  unusual  stones 
in  modern  or  traditional  settings. 


We  are  cash  buyers  of  estate  and 
privately  owned  jewelry  and  silver. 

Appraisals  of  jewelry  for  insurance  and  probate. 


RIQWJU)  M.DAJM.  inc 

JEWELERS 

43  Central  Street . Wellesley , MA.  237-2730 


Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael.  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  02115.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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THE  BRONZE  HORSE  OVERTURE 

Daniel  Franqois  Esprit  Auber 

Rossini  once  said,  “Auber  may  have  produced  light  music,  but  he  produced  it  like  a 
great  musician."  Daniel  Frangois  Esprit  Auber  composed  almost  three  dozen  light 
operas  in  Paris  between  1823  and  1861.  The  Bronze  Horse  was  first  produced  in  1835 
and  revived  as  a ballet-opera  in  1857.  Its  title  describes  a mechanical  Pegasus  which 
can  make  interplanetary  journeys. 


SINGIN'  IN  THE  RAIN 

Arthur  Freed  and  Nacio  Herb  Brown 

The  1952  film  "Singin'  in  the  Rain”  was  conceived  as  a vehicle  for  several  songs 
written  earlier  by  producer/lyricist  Arthur  Freed  and  composer  Nacio  Herb  Brown; 
the  result  is  considered  one  of  the  classic  M-G-M  musicals.  The  movie’s  music  was 
scored  by  Conrad  Salinger,  a Boston  native  who  was  Metro-Goldwyn-Mayer's  princi- 
pal orchestrator  for  many  years.  This  arrangement  by  Alexander  Courage  (composer 
of  the  theme  music  for  the  television  series  Star  Trek)  is  a reconstruction  of  Salinger’s 
original  score. 


Notes  by  Jerome  D.  Cohen,  Music  Assistant  to  John  Williams. 
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“How  about 
dinner 

at  my  place?" 


gracious  living  for  the  elderly 


Apleys  Restaurant. 

To  me,  it’s  a new  Boston  classic 
like  a Longfellow  poem 
or  fine  Revere  silver. 

It’s  traditional  yet  modern, 
fashionable  but  timeless. 

It’s  the  Boston  I love.” 


SERVING  FROM  6 PM-10  30  PM  DAILY 


Sheraton-Boston 

Hotel 

SHERATON  HOTELS  & INNS  WORLDWIDE 
PRUDENTIAL  CENTER  BOSTON  MASSACHUSETTS  617  236-2000 


HOME  for  AGED  WOMEN 
201  South  Huntington  Ave. 
Jamaica  Plain,  Ma.  02130 
522-3080 


Dine  in  the  intimate  leisure  truly  fine 
French  cuisine  commands.  In  the 
Sheraton  Commander  Hotel,  across  fnm 
Cambridge  Common,  next  to  Harvard 
Square.  Major  credit  cards  welcome.  Valet 
parking.  Call 354-1234 for  reservations. 

= Dertads  A sensual  experience 

should  never  be  rushed. 
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\A/hIT£  MAGIC 

THE 

ROMANCE 
OF  LINEN 

Once  upon  a summer, 
she  gave 
a garden  party. 

In  a skirt  and  blouse 
of  cool  white  linen. 

A picture  of  romance. 

The  night  was  a success. 

The  moral: 

for  special  occasions, 
put  on  your  best  linen. 

Blouse  with  floral  lace 
trim,  fagoted  v-yoke, 
and  back  zipper,  $98. 

Dirndl  skirt  with 
horizontal  fagoting 
above  the  hem,  $90. 

Both  of  white 
handkerchief  linen, 
sizes  4-12. 

From  Cloak  of 
Many  Colors. 

Collection  ’81  — fourth 
floor  Boston,  and 
Chestnut  Hill. 

EIIILEWE'S 

we  have  exactly  what  you  want 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Tuesday  evening,  May  26,  1981  at  8 
Slavonic  Dance  in  g minor,  Op.  46,  No.  8 Dvorak 

The  Magic  Harp  Overture  ("Rosamunde”)  Schubert 

Selections  from  The  Nutcracker,  Op.  71  Tchaikovsky 

Four  Characteristic  Dances: 

Spanish  Dance,  Arabian  Dance,  Chinese  Dance,  Russian  Dance 
Waltz  of  the  Flowers 


BOSTON 

POPS 

v 1981  > 


INTERMISSION 


Presenting 
ANDY  WILLIAMS 

Danny  Ward,  piano  John  Smith,  bass 

Bruce  Winham,  guitar  John  Sumner,  drums 

Moon  River  Mancini 


Medley:  New  York,  New  York— The  More  I See  You  arr.  Riddle 

Love  Story  Medley  arr.  Wyle 

Love  Story— I'll  Remember  You — It  Never  Entered  My  Mind— 

I Will  Wait  for  You— Breaking  Up  is  Hard  to  Do — 

I Can't  Help  Loving  You 

American  Trilogy  arr.  Thorne 

America,  the  Beautiful  Ward-Woodbury 


INTERMISSION 

That's  Entertainment  Schwartz-Hayman 

Three  Leroy  Anderson  Favorites  Anderson 

Serenata,  Forgotten  Dreams,  Belle  of  the  Ball 
Selections  from  Gigi  Loewe-Bennett 

The  Night  They  Invented  Champagne— Gigi — Waltz  at  Maxim's— 

I'm  Glad  I'm  Not  Young  Any  More— The  Parisians— Say  a Prayer  for 
Me  Tonight— Thank  Heaven  for  Little  Girls 

Semper  Fidelis  March  Sousa 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 
page  12. 

Among  those  present:  The  Hundred  Club  of  Massachusetts,  Inc.;  St.  John  the  Baptist 
Rectory;  Computervision;  Immaculate  Conception  Parish,  Salem,  MA;  Saint  Bernard 
High  School;  Harvard  Dental  League;  Joseph  Warren  Lodge,  F.  and  A.M.;  United  States 
Public  Health  Service;  Aletheia  Grotto;  Sandwich  High  School  Band;  Immaculate 
Conception  Ladies’  Sodality- Winchester- Woburn;  Reading  Public  Library;  Braintree 
Point  Woman’s  Club;  Friends  of  Swampscott  Public  Library;  Lexington  Rotary  Club; 
Charles  River  Marathon  Association;  Lexington  Lions  Club;  Lake  Erie  College 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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Hear  the  BSO 

at  home  Friday  evenings. 


Tune  in  at  9:00  on  WCRB  102.5  FM. 
A Honeywell  presentation. 
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BOSTON 


POPS 


1981 


GUEST  ARTIST 


Andy  Williams 

Andy  Williams  is  known  throughout  the 
United  States,  the  Orient,  and  Latin  Amer- 
ica as  one  of  today's  most  popular  and 
versatile  performers.  Holder  of  seventeen 
gold  albums,  Williams  is  not  only  a record- 
ing star  but  has  achieved  tremendous  suc- 
cess as  a television  personality  as  well  as 
having  starred  in  three  network  television 
series,  seven  full  network  seasons,  and 
numerous  television  specials. 

Williams  began  singing  with  his  three 
brothers  and  his  parents  in  the  church 
choir  in  his  home  town  of  Wall  Lake, 

Iowa.  The  family,  who  made  up  the  entire 
choir,  soon  became  popular  and  well 
known  throughout  the  neighboring  com- 
munities. When  the  Williams  moved  to 
Des  Moines,  The  Williams  Brothers 
achieved  even  greater  popularity  with 
their  own  radio  show  on  station  WHO. 
They  moved  on  to  WLS  in  Chicago,  and 
later  to  WLW  in  Cincinnati,  and  encour- 
aged by  their  success,  the  family  moved  to 
California  and  settled  in  Los  Angeles.  For 
the  next  few  years  The  Williams  Brothers 


continued  to  work  on  local  radio  until  they 
joined  forces  in  1946  with  comedienne 
Kay  Thompson.  The  act  made  its  night- 
club debut  at  the  El  Rancho  Hotel  in  Las 
Vegas  a year  later  and  for  six  years  toured 
the  United  States  and  Europe.  When  the 
act  and  The  Williams  Brothers  disbanded 
in  1953,  Andy  decided  to  continue  as  a 
single. 

He  began  with  a two-week  engagement 
with  the  Steve  Allen  “Tonight"  show  that 
stretched  into  nearly  three  years.  During 
that  time  he  was  signed  with  Cadence 
Records,  a contract  that  led  to  ten  albums 
and  numerous  hit  singles.  When  the 
“Tonight"  show  went  off  the  air  in  1957, 
Williams  continued  making  guest  appear- 
ances on  major  variety  programs  until  he 
was  slotted  for  an  NBC  series  with  June 
Valli.  Shortly  after  that  he  was  signed  for 
his  own  half-hour  summer  show  on  ABC 
and  the  following  summer  did  an  hour- 
long  musical  variety  series  on  CBS.  His 
own  show,  “The  Andy  Williams  Show," 
made  its  debut  in  September  of  1962,  win- 
ning an  Emmy  Award  during  its  first  sea- 
son as  the  best  musical-variety  series. 

The  twenty-year  association  between 
Andy  Williams  and  Columbia  Records  has 
been  one  of  the  longest  and  most  success- 
ful in  Columbia's  history.  In  addition  to  his 
gold  albums,  Williams  has  had  five  Gram- 
my nominations.  He  has  won  the  Best 
Male  Vocalist  poll  for  Billboard  Magazine 
three  times,  and  has  been  cited  twice  by 
the  National  Association  of  Recording 
Merchandisers  as  Best  Selling  Male  Vocal- 
ist. His  album  “Days  of  Wine  and  Roses” 
on  Columbia  was  certified  by  Billboard  as 
the  Best  Vocal  Album  of  the  Year  and  it 
earned  a Music  Vendor  LP  Hit  Award.  In 
addition,  eleven  of  his  singles  have  been 
designated  by  CBS  as  Columbia  Hall  of 
Fame  standards. 
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Union  Warren  Saving  Bank  would  like  to 
remind  you 

that  many  great  enterprises  have  had 
modest  beginnings. 


■ lAfSAVINGSBANK 

Union  Warren 

Main  Office- 133  Federal  Street,  Boston,  MA  482-4590 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Wednesday  evening,  May  27,  1981  at  8 
RAYTHEON  COMPANY  NIGHT 

Slavonic  Dance  in  g minor,  Op.  46,  No.  8 Dvorak 

The  Magic  Harp  Overture  (“Rosamunde”)  Schubert 

Selections  from  The  Nutcracker,  Op.  71  Tchaikovsky 

Four  Characteristic  Dances: 

Spanish  Dance,  Arabian  Dance,  Chinese  Dance,  Russian  Dance 
Waltz  of  the  Flowers 


BOSTON 

POPS 

1981 


INTERMISSION 


Presenting 
ANDY  WILLIAMS 

Danny  Ward,  piano  John  Smith,  bass 

Bruce  Winham,  guitar  John  Sumner,  drums 

Moon  River  Mancini 


Medley:  New  York,  New  York — The  More  I See  You  arr.  Riddle 

Love  Story  Medley  arr.  Wyle 

Love  Story — I’ll  Remember  You — It  Never  Entered  My  Mind— 

I Will  Wait  for  You — Breaking  Up  is  Hard  to  Do— 

I Can’t  Help  Loving  You 

American  Trilogy  arr.  Thorne 

America,  the  Beautiful  Ward-Woodbury 


INTERMISSION 


That’s  Entertainment  Schwartz-Hayman 

Three  Leroy  Anderson  Favorites  Anderson 

Serenata,  Forgotten  Dreams,  Belle  of  the  Ball 

Selections  from  Gigi  Loewe-Bennett 

The  Night  They  Invented  Champagne— Gigi — Waltz  at  Maxim’s— 

I'm  Glad  I’m  Not  Young  Any  More — The  Parisians— Say  a Prayer  for 
Me  Tonight— Thank  Heaven  for  Little  Girls 

Semper  Fidelis  March  Sousa 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 
page  12. 

Among  those  present:  Harvard  Medical  School-Education  Resources;  Corpus  Christi 
Guild 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 

Part  of  this  evenings  program  is  being  recorded  by  WGBH-TV  for  later 
telecast.  Occasional  scenes  of  the  audience  may  be  used. 
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MORE  MUSIC 

FOR  YOUR  MONEY. 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


SKINNER 

GREAT  MUSIC  ISN'T 

j lV 

v, d;L. 

ANYTHING  UNLESS  YOU 

KNOW  HOW  TO  PLAY  IT. 

JS^si 

Selling  fine  art  and  antiques  is  a lot  like 

making  music;  good  material  is  only  the 

^i('y " **♦  " t V' 

beginning,  you've  also  got  to  be  able  to 

make  it  live.  As  New  England's  largest 
auction  gallery,  we  know  that  every 

L 

. ..  i) 

performance  has  got  to  be  our  best. 

Fourteenth  century  Italian  graduale  sold  for  $4,300 
on  March  20,  1981. 

This  fourteenth-century  Italian  graduale,  or 

chant  book,  written  for  a monastery 

near  Florence.  To  obtain  the  highest  price  possible  for  its  owner,  we  needed 
head-on  competition  from  the  right  buyers,  and  we  found  them  for  a top 

auction  bid  of  $4,300. 

Call  for  a free  consultation. 

ROBERT  W.  SKINNER  INC. 

BOLTON  GALLERY 

Route  117 

COPLEY  SQUARE  GALLERY 

585  Boylston  Street  (2nd  floor) 

A premium  of  10 % will  be  applied  to  all  property  sold, 

Bolton,  Mass.  01740 

Boston,  Mass.  02116 

to  be  paid  by  the  buyer  as  part  of  the  purchase  price 

Tel.  (617)  779-5528 

Tel.  (617)  236-1700 
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BSO  Centennial  Souvenirs 

The  sales  booth  in  the  first-floor  Sym- 
phony Hall  stairwell  near  the  entrance  to 
the  Centennial  Exhibit  offers  two  memen- 
tos of  the  BSO's  hundredth-anniversary 
season:  the  souvenir  poster  specially  cre- 
ated by  American  artist  Robert  Rauschen- 
berg to  honor  the  BSO's  centennial,  and 
the  souvenir  booklet,  “The  First  Hundred 
Years,”  which  offers  a wonderful  assort- 
ment of  photographs,  many  in  full  color, 
and  essays  on  the  orchestra  and  various 
aspects  of  its  history  by  writers  including 


Aaron  Copland-biographer  Vivian  Perlis, 
architecture  critic  Paul  Goldberger;  the 
former  senior  music  critic  of  the  New 
York  Times,  Harold  Schoenberg;  Michael 
Steinberg,  and  Steven  Ledbetter.  The 
essays  include,  among  others,  a survey  of 
the  BSO’s  first  century,  a profile  of  Music 
Director  Seiji  Ozawa,  an  appreciation  of 
Symphony  Hall,  a recollection  of  the 
orchestra’s  triumphant  tour  of  China,  and 
a reminiscence  of  Aaron  Copland’s  long- 
standing association  with  the  BSO. 
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BBN 

SALUTES 

THE 

BOSTON  POPS 


Bolt  Beranek  and  Newman  Inc. 

CONSULTING,  RESEARCH, 

DEVELOPMENT  AND  PRODUCTS  IN 

COMPUTER  AND  COMMUNICATIONS  TECHNOLOGIES 
INFORMATION  SCIENCES 
ACOUSTICS 

ENVIRONMENTAL  TECHNOLOGIES 


50  Moulton  Street,  Cambridge,  MA  02238  617-491-1850 


24 


BOSTON 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  May  28, 1981  at  8 
HARRY  ELLIS  DICKSON  conducting 

TUFTS  UNIVERSITY  NIGHT 


Semper  Fidelis  March  Sousa 

William  Tell  Overture  Rossini 

Ave  Maria  Bach-Gounod 

Emanuel  Borok,  solo  violin 

Espana  Waltz  Waldteufel 


INTERMISSION 


The  Bronze  Horse  Overture  Auber 

Concerto  No.  1 in  E-Flat  Major  Liszt 

for  Piano  and  Orchestra 

Allegro  maestoso 
Quasi  Adagio 

Allegretto  vivace;  Allegro  marziale  animato 
MYRON  ROMANUL 


INTERMISSION 

The  Beelzebubs  of  Tufts  University  will  perform  during  second  intermission. 

T uf  tonia’s  Day  Hayes ' 1 6 

Dear  Alma  Mater  Lewis  ’87 

Lullaby  of  Broadway  Warren-Burns 

Lullaby  of  Broadway— 

I Found  a Million-Dollar  Baby  (in  a Five 
and  Ten-Cent  Store)— 

I Only  Have  Eyes  for  You— 42nd  Street 

When  the  Saints  Go  Marchin’  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evenings  program  can  he  found  on 
page  12. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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FOR  THE  CULTIVATED  GARDENER... 

THE  FINEST  PLANTS,  GARDEN  IMPLEMENTS, 
SEEDS,  BOOKS,  AND  GIFTS  FOR  THE 
GARDENER.  AS  WELL  AS  FREE  GARDENING 
INFORMATION. 


ALL  THIS  JUST  ACROSS  THE  STREET  IN: 


THE  GARDENING  CENTER 
HORTICULTURAL  HALL 
300  Mass.  Ave.  OPEN:  Tuesday-Saturday 

Boston  10:00  a.m.-5:00  p.m. 

(617)  536-9419  Wednesday  evenings  until  8 p.m. 


Massachusetts  Horticultural  Society 


H " 


A wide  selection  of  classic 
women's  clothes , superb  quality 
and  truly  personalized  service. 
That's  what 
we're  all  about. 


^|aJb©ts 

Visit  our  stores  in  Acton,  Boston,  Duxbury,  Hingham,  Lenox,  Osterville, 
So.  Hamilton  and  Wellesley.  For  our  free  catabg  write  The  Talbots,  Dept.  KY, 
Hingham,  MA  02043,  or  call  toll-free  800-225-8200,  (in  Massachusetts  call 
800-232-8181). 
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BOSTON 


POPS 


1981 


GUEST  ARTIST 


Myron  Romanul 

Myron  Romanul  showed  exceptional 
musical  ability  from  a very  early  age. 
When  he  was  6 he  began  studying  piano 
and  reading  and  memorizing  orchestral 
scores.  At  the  age  of  1 1 he  made  his  debut 
as  soloist  with  members  of  the  Boston 
Symphony  Orchestra  after  becoming  the 
youngest  competitor  to  win  the  Harry 
Dubbs  Memorial  Award.  Since  then  he  has 
appeared  as  soloist  in  almost  two  hundred 
performances  with  orchestras  in  North 
and  South  America.  Many  of  these  have 
been  with  the  Boston  Pops  Orchestra  in 


Symphony  Hall,  Carnegie  Hall,  Tangle- 
wood,  and  for  the  Arthur  Fiedler  Memori- 
al Concert  at  the  Esplanade.  As  the  original 
pianist  of  the  New  England  Conservatory 
Ragtime  Ensemble,  he  played  at  the  White 
House,  at  major  music  festivals  in  the 
United  States,  and  Europe,  and  is  featured 
on  Angel's  Grammy  Award-winning 
record,  “Scott  Joplin:  The  Red-Back 
Book.’’  His  performances  as  chamber 
musician  include  appearances  with  Spec- 
ulum Musicae  conducted  by  Pierre  Boulez 
and  with  the  Boston  Symphony  Chamber 
Players,  with  whom  he  recorded  the 
Stravinsky  “Ragtime.”  He  has  played  in 
many  concert  series,  on  radio,  and  televi- 
sion with  his  three  brothers.  Together  the 
four  form  a piano  ensemble  known  as  the 
Romanul  Chamber  Players,  and  they  were 
the  winners  of  the  1980  Jeunesses  Musi- 
cales  International  Chamber  Music  Com- 
petition in  Belgrade,  Yugoslavia. 

Mr.  Romanul  has  appeared  as  a guest 
conductor  with  the  Boston  Ballet  and  the 
Boston  University  Repertory  Orchestra. 

He  has  conducted  concerts  at  Boston  Uni- 
versity, the  Longy  School,  and  for 
Brookline  Youth  Concerts  with  the 
Romanul  Concert  Orchestra  which  he 
founded.  He  attended  the  Boston  Univer- 
sity School  for  the  Arts,  and  the  New  Eng- 
land Conservatory  of  Music,  where  he  was 
awarded  Presidential  Honors.  He  is  on  the 
faculties  of  Kneisel  Hall  and  the  Longy 
School  of  Music. 
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THE  METROPOLITAN  CENTER  PRESENTS  THE  INTERNATIONAL  SERIES. 

IMAGINE. 

NETHERLANDS  DANCE  THEATRE, 
THE  ROYAL  BALLET, 

NEW  YORKCITY  BALLET, 
AMERICAN  BALLET  THEATRE, 
THEJOFFREYBALLET, 

AND  MUCH  MORE 


AMERICAN  BALLET  THEATRE 

NOW  YOU'RE  IN  THE 
CENTER  OF  WORLD  DANCE. 


CALL  617-542-3600. 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Friday  evening,  May  29, 1981  at  8 
NORTHROP  CORPORATION  NIGHT 
Pops  on  the  March  Williams 

The  Creatures  of  Prometheus  Overture  Beethoven 

The  Girl  with  the  Flaxen  Hair  Debussy-Cohen 

Roumanian  Rhapsody  No.  1 , Op.  1 1 Enesco 

INTERMISSION 


BOSTON 

POPS 

1981 


Presenting 
CLEO  LAINE 
and 

THE  JOHN  DANKWORTH  QUINTET 

Paul  Hart,  piano  Bill  LeSage,  vibes 

Kenneth  Clare  drums  Alec  Dankworth,  bass 


It  Might  as  Well  Be  Spring/Come  Back  to  Me 
Just  the  Way  You  Are 
Skylark 

Turkish  Delight  from  Rondo  Alla  Turca 
Thieving  Boy 
Born  on  a Friday 
Sondheim  Medley 

Company — Miller's  Son — Broadway  Baby 
Send  in  the  Clowns— Being  Alive 

INTERMISSION 

Cowboys  Overture  Williams 

Pops  on  Broadway  arr.  Burns 

“One"  from  A Chorus  Line 
“Tomorrow"  from  Annie 
“Don’t  Cry  for  Me,  Argentina"  from  Evita 
Singin’  in  the  Rain  Brown-Salinger-Courage 

That's  Entertainment  Schwartz-Hayman 

Notes  for  some  of  the  selections  on  this  evening  s program  can  be  found  on 
page  12. 

Among  those  present:  The  First  National  Bank  of  Boston;  Harvard  Business 
School;  Greater  Boston  Colby  College  Alumni  Association 
John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 

Part  of  this  evenings  program  is  being  recorded  by  WGBH-TV  for  later 
telecast.  Occasional  scenes  of  the  audience  may  be  used. 


arr.  Dankworth 
Joel-Dankworth 
Carmichael-Dankworth 
Mozart-Dankworth 
arr.  Dankworth 
arr.  Dankworth 
arr.  Dankworth 
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The  quiet  presence  of 


Rapids  Furniture 

enhances  the  beauty  of 
those  very  special  moments 


Come  to  Rapids, 
a few  steps  from 
Faneuil  Flail 
Marketplace, 
and  register 
with  our 
receptionist. 


Hours: 
8:30  to  5:30 
Mon.  thru  Sat. 
Wed.  evenings 
'til  9 P.M. 

FREE 
PARKING 
In  Our 
Own  Lot. 

Rear  of 
our  Showroom 
Corner  of  Merrimac 
and  Portland  Streets. 


For  further  information  call  (617)  227-4696 


90  CANAL  STREET,  BOSTON,  MASS. 


NEW  ENGLAND'S  LARGEST  AND  MOST 
BEAUTIFUL  WHOLESALE  FURNITURE  SHOWROOM 
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BOSTON 


POPS 


1981 


GUEST  ARTIST 


Cleo  Laine 


British-born  Cleo  Laine  was  always  cer- 
tain that  she  wanted  to  sing.  She  began 
singing  at  the  age  of  3,  first  for  her  own 
enjoyment,  then  on  a part-time  basis. 
Later,  after  working  at  jobs  that  ranged 
from  hairdresser  to  librarian,  she  began 
singing  professionally.  In  1952  she  suc- 
cessfully auditioned  for  the  Johnny  Dank- 
worth Big  Band  and  for  the  next  five  years 
toured  with  the  band  throughout  England. 
In  1958  she  married  John  Dankworth. 

During  the  60’s  Miss  Laine’s  reputation 
as  a popular  singer  steadily  grew.  In  an 
effort  to  reach  wider  audiences,  she  began 
to  appear  on  the  legitimate  stage,  first 
achieving  great  personal  success  in  the 
leading  role  of  Sandy  Wilson's  musical 
“Valmouth”  and  later  in  the  production  of 
“A  Time  To  Laugh”  with  Robert  Morley 
and  Ruth  Gordon. 

In  1961  she  made  her  debut  at  the  Edin- 
burgh Festival  in  the  lead  role  of  the  Weill- 
Brecht  opera  “The  Seven  Deadly  Sins.” 


She  then  toured  the  major  music  festivals 
in  the  United  Kingdom  and  festivals  in 
Europe  before  she  returned  to  Edinburgh 
where  she  appeared  as  Andromache  in  the 
Frank  Dunlop  production  of  Sartre's 
translation  of  “The  Women  of  Troy.” 

A popular  recording  artist,  Miss  Laine's 
albums  include,  among  others,  “Shake- 
speare and  All  That  Jazz,”  an  album  (with 
settings  by  John  Dankworth)  that  won  the 
coveted  Downbeat  5-star  review;  “I  Am  A 
Song,”  which  won  the  1974  Edison  Award; 
“Cleo  Laine,  Live  at  Carnegie  Hall,”  for 
which  she  received  a Grammy  nomination 
for  Best  Popular  Female  Vocalist  in  1975; 
“Born  on  Friday”;  and  “Porgy  and  Bess” 
with  Ray  Charles,  which  was  nominated 
for  a Grammy  in  the  Jazz  category.  A third 
Grammy  nomination  in  the  Classical  cate- 
gory was  for  her  recording  of  Schoen- 
berg’s "Pierrot  Lunaire,”  and  she  has  also 
released  an  album  with  classical  guitarist 
John  Williams  called  “Best  Friends,” 
which  has  since  become  a best  seller  in  the 
United  Kingdom. 

Miss  Laine  has  made  numerous  televi- 
sion appearances  throughout  Europe,  in 
France,  Holland,  West  Germany,  Spain, 
and  in  Canada.  In  the  United  States  she  has 
appeared  as  a guest  on  such  shows  as 
Johnny  Carson,  Merv  Griffin,  Mike  Doug- 
las, and  Dinah  Shore.  In  addition  she 
starred  in  her  own  television  special  with 
Ray  Charles  called  “Heart  and  Soul,”  and 
in  “Show  of  the  Week”  on  the  BBC-TV, 
which  was  filmed  at  her  country  home  in 
Buckinghamshire. 

With  her  husband,  Miss  Laine  tours 
extensively  throughout  Europe,  Canada, 
Australia,  and  New  Zealand,  and  in  Japan. 
She  has  appeared  with  many  of  the  major 
orchestras  in  Europe  and  has  also  toured 
extensively  throughout  the  United  States. 
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Drexel  Burnham  Lambert 
salutes  the  Boston  Pops. 


And  the  city  of  Boston  itself. 

For  we  believe  that  Boston  is  a sound 
investment. 

And  we  back  our  opinion  by  invest- 
ing our  own  capital  in  Boston’s  future. 
Newcomers  to  Boston  by  the  96-year 
standard  of  the  Pops,  we  are  nonetheless 
proud  that  our  Boston  office  is  celebrating 
its  ninth  year  of  operation. 

We  welcome  the  opportunity  to  dis- 
cuss your  investment  strategy  And  our 
worldwide  range  of  investment  products. 

You  see,  Drexel  Burnham  Lambert  is 
a big  international  investment  banking 
and  securities  firm.  But  not  too  big.  For 
we  know  your  future  determines  our 
future. 

And  we’re  delighted  our  future 
includes  Boston. 


Drexel  Burnham  Lambert 


For  more  information,  write  or  call  Joseph  A.  Simons,  First  Vice 
President  and  Manager,  Drexel  Burnham  Lambert,  Shawmut  Bank 
Building,  One  Federal  Street,  Boston,  MA  02110  (617 ) 482-3600. 
Offices  in  principal  financial  centers  worldwide. 
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BOSTON 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Saturday  evening,  May  30, 1981  at  8 

HARRY  ELLIS  DICKSON  conducting 

Semper  Fidelis  March  Sousa 

William  Tell  Overture  Rossini 

Ave  Maria  Bach-Gounod 

Emanuel  Borok,  solo  violin 

Espana  Waltz  Waldteufel 


“vPOPSy 

vv 


INTERMISSION 


The  Bronze  Horse  Overture  Auber 

Concerto  No.  1 in  E-Flat  Major  Liszt 

for  Piano  and  Orchestra 

Allegro  maestoso 
Quasi  Adagio 

Allegretto  vivace;  Allegro  marziale  animato 
MYRON  ROMANUL 


INTERMISSION 


Lullaby  of  Broadway  Warren-Burns 

Lullaby  of  Broadway— 

I Found  a Million-Dollar  Baby  (in  a Five 
and  Ten-Cent  Store)— 

I Only  Have  Eyes  for  You— 42nd  Street 

Singin’  in  the  Rain  Brown-Salinger-Courage 

When  the  Saints  Go  Marchin'  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 
page  12. 

Among  those  present:  USO  Council  of  New  England;  Instrumentation  Labora- 
tory; Lesley  College;  American  Orthopedic  Association;  Owego  IBM  Club; 
Professional  and  Business  Women's  Lodge;  Sacopee  Valley  High  School; 
Boston  Chapter,  Rensselaer  Alumni  Association;  Grace  Lutheran  Church; 
Millis  Couples  Club;  Aetna  Life  Insurance  Company;  Christian  Singles  out  of 
Brockton;  Trinity  Church  Club;  Norwood-Westwood  Hadassah 
John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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EVERYTHING  YOU’VE 
HEARD  IS  TRUE! 


“A  THRILLING  PLAY!” 

—Frank  Rich,  N.Y.  Times 


“A  THEATRICAL  MASTERPIECE!’’ 

— Clive  Barnes,  N.Y.  Post 


AMADEUS 

PETER  SHAFFER 

Directed  by 

PETER  HALL 


TELE-CHARGE:  (212)  247-0472  TICKETRON:  (212)  977-9020 
GROUPS:  (212)  944-9300 

Tues.  - Sat.  at  8:  *30. 25. 20.  Mats.  Sat.  at  2.  Sun.  at  3:  $27.50.  22.50. 17.50. 
wed.  Mats,  at  2:  $23.50. 17.50. 14. 

® BROADHURST  THEATRE,  235  W.  44  St.  New  York,  N.Y.  10036  (212)  247-0472 
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BOSTON 


POPS 


1981 


GUEST  ARTIST 


For  a biography  of  Myron  Romanul  please  see  page  27. 


SEEN  AT  THE  POPS. 


From  the  Sunday  Herald,  23  June  1 895. 
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Pity  your  typical  outdoor  furniture.  There  it  sits,  day  after  day,  exposed  to  the 
furies  of  weather,  pets,  and  overweight  neighbors. 

No  wonder  that  before  the  patio  season’s  over,  the  patio  furniture’s  beginning 
to  fade,  rot,  rust,  warp,  and  maybe  even  fall  apart. 

But  our  Patio  Collection  from  Italy  isn’t  like  typical  outdoor  furniture. 

The  tables  and  chairs  are  made  from  incredibly  strong,  lightweight  steel 
that’s  been  covered  with  a heavy  coating  of  durable,  easy-to-clean  white  PVC. 

The  chairs  stack  for  easy  storage.  And  they  don’t  rust,  warp,  or  cost  a lot  of 
money.  The  low  back  chairs  are  just  $23.95,  the  high  back  chairs  are  are  $27.95, 
the  small  table  is  $39.95,  and  the  large  table  is  $74.95. 

Brightly  colored  seat  cushions  and  umbrellas  are  also  available. 

So  if  you’ve  been  hunting  for  something  that  can  survive  snow  and  rain  and 
heat  and  gloom  of  night  and  still  not  cost  a fortune,  there  seem  to  be  two  places 
to  look.  Your  local  post  office  and  your  nearest  Crate  and  Barrel. 

The  Crate  and  Barrel  Patio  Collection. 

1045  Massachusetts  Avenue  and  48  Brattle  Street,  Harvard  Square,  Cambridge. 

Faneuil  Hall  Marketplace,  Boston.  The  Mall  at  Chestnut  Hill. 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 
Sunday  evening,  May  31,  1981  at  7:30 
HARRY  ELLIS  DICKSON  conducting 

O'Donnell  Aboo  deVille 

Suite  from  Water  M usic  Handel-Harty 

Allegro 
Air 

Allegro  deciso 

Irish  Tune  from  County  Derry  (Danny  Boy)  arr.  Grainger 

Symphony  No.  7 in  A,  Op.  92:  Beethoven 

IV.  Allegro  con  brio 


BOSTON 

POPS 

v 1981  v 


INTERMISSION 

Peter  and  the  Wolf,  Symphonic  Tale  for  Prokofiev 

Children,  Op.  67 

JOAN  KENNEDY 


INTERMISSION 


Victor  Herbert  Favorites  arr.  Sanford 

March  of  the  Toys— Absinthe  Frappee— 

Because  You’re  You — When  You’re  Away— 

I Can’t  Do  the  Sum— 

I’m  Falling  in  Love  with  Someone — 

Gypsy  Love  Song — Italian  Street  Song — 

Kiss  Me  Again— 

The  Irish  Have  a Great  Day  Tonight 

Sing-Out!  arr.  Hay  man 

Beer  Barrel  Polka — Margie — 

Heart  of  My  Heart — Shine  on  Harvest  Moon — 

For  Me  and  My  Gal— The  Whiff  enpoof  Song— 

When  Irish  Eyes  are  Smiling — Harrigan— 

I've  Been  Workin’  on  the  Railroad 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

Among  those  present:  Eire  Society  of  Boston;  Honeywell;  University  of 
Pennsylvania  Club  of  Boston;  Memorial  High  School,  Manchester,  N.H.; 
Sacred  Heart  Parish;  St.  Mary’s  and  Trinity  Covenant  Churches;  Second 
Congregational  Church  of  Cohasset 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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J.  DEANE  SOMERVILLE 
FRANCIS  J.  FLYNN  LEIF  S.  LARSEN 

C.  MITCHELL  DRAPER,  JR.  ARTHUR  A.  MORSE 

HERBERT  S.  TUCKERMAN  PETER  P.  FORTUNA 

JOSEPH  G.  DUFFY  RICHARD  J.  PALLESCHI 

ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02106 

(617)  723-7100 

261  Madison  Avenue,  New  York  City  10016 
(212)  972-1580 


PERFORMANCE. 

The  Measure  of  Achievement 


Control  Data  Institute  trains 
people  for  career  entry  job 
performance  in  the  computer 
industry. 

It’s  an  exciting  field  and 
the  U S.  Labor  Department 
predicts  a high  rate  of  career 
opportunities  into  the  1980’s. 
We  offer  no  guarantees  of 
success  but  we  will  show  you 
the  placement  records  of  our 
graduates. 

For  information  on  Com- 
puter Programming/Opera- 
tions or  Computer  Service 
Technology  courses,  call  us 
at  617-272-4070. 

Control  Data  Institute; 
We  provide  the  chance  for 
you  to  perform. 


ERFORMANCI  PERFORMANCE  PERFORMANCE  PERFORMANCE 
RFORMANCE  PERFORMANCE  PERFORMANr 
ORMANCE  PERFORMANCE  PERFORMANCE 
RMANCE  PERFORMANCE  PERFORMANF 


IANCE  PERFORMANCE 
NCE  PERFORMANCE  I 
CE  PERFORMANCE 
[PERFORMANCE 
PERFORMANCE 


PL 
PERFL 
PERFORk  I 
PERFORMING 
PERFORMANCE  PERFORM) 
PERFORMANCE  PERFORM 


NANCE 

MANCt  rrtrfJRMANCE  PBfMANCE  PI  r 
MANCE  . PEi  MANCE  PfffliiANCE  * MANC 
IANCE  PERFORMANCE  PERFORMANCE  PERFORMANCE  P 
NCE  PERFORMANCE  PERFORMANCE  PERFORMANCE  PEE 
CE  PERFORMANCE  PERFORMANCE  PERFORMANCE  PERK 


CONTROL  DATA 
INSTITUTE 

/ r a C\  an  education  service  of 
VSB/  CONTROL  DATA  CORPORATION 


LIC  by  Dept  of  Ed  Comm  of  Mass 
Approved  for  Eligible  Veterans 


20  North  Avenue,  Burlington,  MA  01803  272-4070 
1776  Heritage  Drive,  Quincy,  MA  02171  (617)  328-5353 
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BOSTON 


POPS 


1981 


GUEST  ARTIST 


Joan  Kennedy 

Joan  Bennett  Kennedy  was  born  in 
Bronxville,  New  York  and  graduated  from 
Manhattanville  College.  She  first  appeared 
as  narrator  of  “Peter  and  the  Wolf”  with 
Arthur  Fiedler  and  the  Boston  Pops  during 
the  1960's  and  has  since  appeared  on 
numerous  occasions  with  the  Pops  both  at 
Tanglewood  and  in  Symphony  Hall.  Mrs. 
Kennedy  has  also  performed  for  the  bene- 
fit of  the  Boston  Symphony  Orchestra 
musician's  pension  fund  and  for  WGBH- 
TV.  Last  week  Mrs.  Kennedy  received  a 
Masters  in  Education  degree  from  Leslie 
College.  Prokofiev  wrote  "Peter  and  the 
Wolf”  to  illustrate  for  children  the  instru- 
ments of  the  orchestra.  Mrs.  Kennedy 
feels  that  it  is  a wonderful  way  of  teaching 
everyone  about  the  instruments  of  the 
symphony  orchestra. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony 
Boston  Pops 
and 

Tanglewood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

STATLER  OFFICE  BUILDING 

BOSTON,  MASS.  02116  (617)-542-6913 
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MUSEUM  ADMISSION 


GENERAL 

ADMISSION 


STUDENT 

ADMISSION 


SUPPOSE  THE  ARTS  WENT 
"PAYASYOUGO" 


Symphony  tickets,  $30.  Ballet, 
$24.  Opera,  $40.  Museum 
Admissions,  $ 1 0.50.  If  the  arts  were 
forced  to  charge  fees  that  really 
covered  operating  or  production 
costs... if  the  arts  went  "pay  os  you 
go,”  not  many  people  would  go. 

And  life  would  be  immeasurably 
duller. 

Things  aren't  that  woy,  thanltfully. 
Audiences  for  the  visual  ond 
performing  arts  ore  expanding. 
Many  museums  ore  free  to  the 
public.  Ticket  prices,  while  up,  ore 
within  reason. 

But  the  arts  face  on  enormous 
cost  problem.  They  ore  ’ labor 


intensive”;  many  individuals  ore 
involved,  and  in  these  fields  the 
effects  of  inflation  ore  particularly 
severe. 

The  difference  between 
operating  costs  ond  ticket  receipts 
is  an  "income  gap”  mode  up  by 
gifts— from  individuals,  govern- 
ment, foundations,  ond  business. 
Those  who  con  afford  to  do  so, 
support  the  arts  so  that  oil  con 
benefit. 

If  you  support  the  arts  financially, 
we  urge  you  to  continue  to  do  so 
os  generously  as  possible.  But 
there  ore  other  ways  to  help.  Urge 
your  local,  state,  and  notional 


legislatures  to  lend  assistance  to 
the  arts.  If  you  hove  spore  time, 
volunteer  to  help  in  fund  raising 
activities. 

Encourage  attendance  ond 
support  omong  your  friends  ond 
neighbors.  Sponsor  local 
performances  ond  exhibitions.  Be 
o patron,  every  woy  you  con. 

SUPPORT 
THE  ARTS 

Business  Committee 

for  the  Arts,  Inc.,  1 700  Broadway, 

New  York,  N.Y.  10019 


PRESENTED  AS  A PUBLIC  SERVICE  BY  RCA  CORPORATION  IN  COOPERATION  WITH  THE  BUSINESS  COMMITTEE  FOR  THE  ARTS 


Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . 


Cape  Cod  Nursing  and  Retirement  Home,  an  elegant  resort  on  Buttermilk  Bay. 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 


Oak  wood — 601  Summer  Street— rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road— rates  from  $65.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street— rates  from  $70.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street— rates  from  $70.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


Edgar  Grossman  jogs  more  than  30  miles  per  week.  But  he  doesn’t  really  hit  his 
stride  until  after  he  gets  to  the  office.  No  wonder  his  favorite  desk  doesn’t  have 
a chair.  After  44  years  in  the  envelope  business,  you’d  think  he  has  done  all 
that  could  possibly  be  done  with  envelopes.  Think  again.  "I  get  as  excited  now 
about  an  order  as  I did  20  years  ago.  Maybe  it’s  because  each  order  carries 
the  challenge  of  solving  another  customer's  problem.”  Edgar  is  detail -oriented. 
So  is  the  rest  of  his  team.  And  it’s  this  attention  to  detail  that  separates  Mass. 
Envelope  from  the  rest  of  the  pack.  So  the  next  time  you  need  a special  window 
MACCArui  icettc  envelope  or  two-color  offset  job  in 
I-V . w A ^ w 24  hours,  relax.  Call  Edgar  and  let  him 

ENVELOPE  COMPANY  dotherunning. 

30  Cobble  Hill  Road 


Boston  (Somerville),  Mass.  02143 
(617)  623-8000 


A Series:  People,  Pride  and  Performance 


f\  SEAFOOD 

/ SYMPHONY 

i conductor, 

UNION  _ 
OYSTER 
HOUSE 

41  Union  St.  - 227-2750 


South  Boston 
Savings  Bank 

ALWAYS  THE  LEADER ' 


MAIN  OFFICE: 

460  West  Broadway,  South  Boston 

NEPONSET  CIRCLE  OFFICE: 

740  Gallivan  Boulevard 

QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 


SAUNDERS 

4 ASSOCIATES,  AMO 

Established  1898 


STATLER 

OFFICE  BUILDING 


STAe 

fTatoer 

tfloom 
asifK>wice& 

/ a new  / 
aance  cart/. 

Jy  ow  you  can  dance  among  the 
"stars  33  stories  up  in  The  Bay 
Tower  Room  six  nights  a week! 

yf?  njoy  Boston’s  most  glittering 
Cl^view  — sweeping  the  Harbor,  the 
airport,  and  the  city’s  changing 
skyline  — Mondays  through  Saturdays 
beginning  at  8 o’clock  in  The  Custom 
House  Lounge. 

Q/ 

Uf  ou’ll  be  entertained  by  the 
C / music  of  Larry  Cooper,  long  one 
of  Boston’s  favorites.  Cocktails,  after- 
dinner  drinks,  and  the  happiest  of 
memories  — all  in  the  city’s  most 
exciting  rendezvous  in  the  sky.  We 
suggest  dinner  reservations: 

723-1666. 


RpOM  v 

60  State  Street,  Boston 
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The  Symphony  Mint 

The  Symphony  Mint  is  a dark  chocolate 
creme  de  menthe  confection  which  was 
created  and  elegantly  packaged  for  the 
Boston  Symphony  by  Harbor  Sweets  of 
Marblehead.  Introduced  during  the  Christ- 
mas Pops  season,  the  mint  is  a fundraising 


project  of  the  Junior  Council  of  the  Boston 
Symphony  and  will  be  on  sale  at  the  cen- 
tennial archival  exhibit  on  the  first  floor  of 
Symphony  Hall  during  all  Pops  concerts. 
All  proceeds  from  the  sale  of  the  mint  will 
benefit  the  BSO. 


Luncheon 

11:30  A.M.-3:30  RM.  Daily 
Dinner 

3:30  RM.-1:00  A.M.  Daily 
Noon-l:00  A.M.  Sunday 

Bar  Service 

Till  2:00  A.M.  Daily  & Sunday 

344  Newbury  Street,  Boston. 
Ladies  Invited.  Free  Valet  Parking. 

Other  Saloons  located  at  The  Chestnut  Hill  Mall 
and  South  Shore  Plaza,  Braintree. 


TUCKERANTHONY 

TUCKER  ANTHONY  & R L DAY.  INC 


Serving  Investors 
from  29  offices 
in  the  U.S.and 
abroad. 

Since  1892. 

One  Beacon  Street 

Boston, 

Massachusetts  02108 


Wellesley  Office  Park 
20  William  Street 
Wellesley, 

Massachusetts  02181 

Member, 

New  York  Stock  Exchange,  Inc. 
and  Other 

Principal  Securities  Exchanges. 
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BOSTON 


-^pops / 

\1981 


MENU 


SANDWICHES 


Imported  Ham 

$2.75 

Breast  of  Turkey 

$2.75 

Imported  Ham  & Swiss  Cheese 

2.75 

Imported  Swiss  Cheese 

2.75 

Sandwiches  served  on  rye  or  white  bread. 

CHEESES 

Portions:  1 to  2 ounces 

Sections:  2 to  3 ounces 

Camembert 

$1.00 

Danish  Samsoe 

$1.50 

Cheddar  Stick 

1.00 

Gruyere 

1.50 

Wispride  Spread 

1.00 

Havarti 

1.50 

All  cheese  served  with  crackers. 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

German  Chocolate  Cake 

$ .75 

Eclairs 

.75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP'S  NUTS 

Cheese-its 

$ .30 

Extra  Large  Peanuts 

$ .90 

Pretzels 

.30 

Mixed  Nuts 

1.15 

Potato  Chips 

.30 

Extra  Fine  Cashews 

1.35 

Spanish  Peanuts 

.85 

Mixed  Nuts  (no  peanuts) 

1.35 

HOOD  S COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 


COFFEE  & TEA 

Hot  Coffee  (individual  pot)  $ .60 

Iced  Coffee  .60 

Hot  Tea  (individual  pot) 
Iced  Tea 

$ .50 
.50 

FRESH  FRUIT  & COLD  DRINKS 

Glass  Pitcher 

Glass 

Pitcher 

Pops  Punch 

$ .75  $2.50 

Ginger  Ale 

$ .50 

Lemonade 

.75  2.50 

Seven-up 

.50 

Coca-Cola 

.50 

Tab 

.50 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  continent 
(plus  a complete  line  of  continental  foods). 
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BOSTON 

POPS 

1981 


WINE  LIST 


CHAMPAGNE  & SPARKLING  WINES 


No. 

CALIFORNIA 

Bottle  Vi  Bottle 

No. 

ITALY 

Bottle  Vi 

Bottle 

3 

Le  Domaine  Cold  Duck, 

6 

Gancia  Asti  Spumante 

$14.00 

Almaden 

$ 7.75 

NEW  YORK  STATE 

9 

Paul  Masson  Brut 

12.00 

5 

Great  Western  Extra  Dry 

11.25 

6.25 

51 

Blanc  de  Blancs,  Almaden 

13.50 

7 

Great  Western  Sparkling 

FRANCE 

Burgundy 

11.25 

6.25 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

AUSTRIA 

ITALY 

55 

Magic  Flute,  Morandell 

$ 6.50 

2 

Bianco,  Castel  Ruboun 

$5.00 

CALIFORNIA 

11 

Corovin  Albana  Di  Romagna 

4.75 

8 

Chablis,  Charles  Krug 

6.00 

3.25 

12 

Soave,  Bolla 

7.50 

4.50 

14 

Chenin  Blanc,  Robert 

13 

Pinot  Grigio,  Angoris 

9.00 

Mondavi 

10.50 

15 

Verdicchio,  Bianchi 

6.25 

17 

Monterey  Chablis,  Almaden 

6.00 

GERMANY 

31 

Chardonnay,  Almaden 

8.00 

10 

Blue  Nun,  Sichel 

7.75 

4.50 

33 

Rhine,  Taylor  California 

18 

Bernkastel  Riesling,  The 

Cellars 

4.75 

Bishop  of  Riesling 

8.00 

FRANCE 

23 

Langenbach  Moselblumchen 

6.50 

16 

Pinot  Chardonnay,  A.  Lichine 

14.00 

NEW  YORK  STATE 

21 

Vouvray,  Chateau  Vaudenuits 

9.00 

32 

Taylor  Chablis 

5.00 

PORTUGAL 

34 

Lancer’s  Vinho  Branco 

7.50 

4.25 

RED  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 

4 

Lambrusco,  Castel  Ruboun 

$ 5.00 

3.25 

Cellars 

$ 4.75 

20 

Valpolicella,  Bolla 

7.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

12.75 

Almaden 

8.00 

SPAIN 

53 

Zinfandel,  Almaden 

6.50 

54 

Coronas  V.,  Miguel  Torres 

6.00 

FRANCE 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 

Jadot 

10.00 

5.75 

ROSE  WINE 

No. 

Bottle 

Vi  Bottle 

No. 

Bottle  1 

Vi  Bottle 

CALIFORNIA 

NEW  YORK  STATE 

22 

Pastene  Vin  Rose 

J 4.25 

2.75 

39 

Lake  Country  Pink,  Taylor 

$ 5.00 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.50 

4.25 

50 

Lancer’s  Vin  Rose 

7.50 

4.25 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Claret  Punch 

$3.75 

$1.35 

41 

Taylor  Cream  Sherry 

$ 5.00 

Sauterne  Punch 

3.75 

1.35 

SPAIN 

Claret  Lemonade 

3.75 

1.35 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

9.75 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vi  bottle. 
All  prices  include  state  meal  tax. 
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Dins 

TpEXS-Lcin  of  A\feujton 

A Distinctive  Selection  of  Oriental  Rugs  and  Carpets 

1643  Beacon  Street 
Waban  Square,  Massachusetts 

(617)964-2686 

Tues.-Sat.  11-5,  Evenings  Thurs  & Fri  til  8 

CJ£l£.  cJWote  Hjou  TTynouj  c/fCout  OxiantaC  <zRuy\,  ETfc  cMoxe  Hjou  H/afcu.  *7 Mi. 

Imagine. 

A restaurant  where  the  stars 
come  out  just  for  you. 


+ 


Top  of  the  Hub M 

Seafood  with  a view 
Prudential  Center  536-1775 


A charming  18th  Century  Town- 
house  serving  superb  continental 
cuisine  in  contemporary  infor- 
mal elegance.  Offering  a variety 
of  fresh  seafood  specials  daily, 

St.  Botolph  is  open  for  both 
lunch  & dinner. 


Conveniently  located  behind  the 
Colonnade  Hotel 


For  reservations  call:  266-3030 


Serving  — 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  weeknights 
6:00-12:00  weekends 
Sunday  Brunch:  12:00-4:00 
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BOSTON 


Budweiser  Beer 
Miller  Lite  Beer 
Michelob  Beer 


BEER  & ALE 


$1.25 

Molson  Golden  Ale 

1.25 

(Canada) 

$1.50 

1.35 

Heineken  Beer 

(Holland) 

1.75 

Thirsting  for  the 
best  of  Canada  ? 

Make  , jh 

• m? 

ttsfjsfj 

Molson 

ALE  AND  BEER 

BREWED  AND  BOTTLED  IN  CANADA; 
imported  by  Martlet  Importing  Co.,  Inc.,  Great  Neck,  N.Y 

CORPORATION 

89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 
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BOSTON  POPS  BROADCAST 


The  Saturday  evening  concerts 
only  will  be  broadcast  live  at  8 
p.m.  on  the  following  stations: 


GREATER 

BOSTON 

BMW 

DEALER 

GROUP 


WCRB-FM  (102.5) 
WGBH-FM  (89.7) 

The  audience  would  help  greatly 
by  being  reasonably  quiet  while 
the  conductor  is  on  the  podium. 


‘rT’me  Cuisine 


DavicS 

269  NEWBURY  STREET 


Dinner/Sun.  - Thurs.  ’til  1 1 :30/Fri.  & Sat.  ’til  1 2:30 


BOSTON 

Foreign  Motors,  Inc. 
1095  Commonwealth 
Avenue 

(617)  787-3000 

C0HASSET 

Autohaus,  Inc. 

742  Chief  Justice 
Cushing  Highway 
(617)  383-0095 

EVERETT 

Foreign  Engine  Co. 

67  Chelsea  Street 
(617)  389-7770 

HYANNIS 

Trans  Atlantic 
Motors,  Inc. 

Route  28  at  Airport 
Circle 

(617)  775-4526 

LEXINGTON 

Auto  Engineering  Inc. 
436  Marrett  Road 
(617)  862-6700 

NATICK 

Foreign  Motors 
West,  Inc. 

253  North  Main  St. 
(Rt.  27) 

(617)  655-5350 


48 


lKBMW320i 


Amid  a generation  of  rapidly  de- 
preciating cars,  the  BMW  320i  stands 
as  an  automotive  rarity. 

A car  which,  over  the  years,  has 
held  virtually  all  of  its  value. 

Indeed,  according  to  the  January 
1981  NADA  Used-Car  Guide,  the 
320i  during  the  past  4 years  has  re- 
tained an  average  of  95.2%  of  its  orig- 
inal purchase  price  on  the  used-car 
market. 

A figure  which  becomes  all  the 
more  remarkable  when  one  considers 
that,  over  the  same  time  span,  the 
value  of  some  automobiles  dwindled  by 
as  much  as  50%. 

The  reason  for  the  320i’s  extra- 
ordinary investment  potential  lies,  we 
believe,  in  one  fact. 

It  is  extraordinarily  engineered. 

The  benefits  of  which  are  exhib- 
ited—not  only  on  the  used-car  lot— but 
on  the  open  road. 

Press  the  accelerator  of  the  320i 
and  its  fuel-injected  engine  provides 
a thrust  that  harks  back  to  the  days  be- 
fore environmental  controls. 

Round  a particularly  dramatic 


curve,  and  the  legendary  BMW  suspen- 
sion system  makes  one  feel  as  though 
the  car  were  slotted  into  the  roadway. 

And  perhaps  unexpected  in  a car 
of  the  320i’s  performance  credentials 
are  its  mileage  figures. 

For  with  a 5-speed  standard  trans- 
mission (automatic  is  available)  it 
delivers  an  impressive  EPA  estimated 
[25l  mpg  in  the  city,  and  36  estimated 
mpg  on  the  highway. 

(Naturally,  our  fuel  efficiency  fig- 
ures are  for  comparison  only.  Your  ac- 
tual mileage  may  vary,  depending  on 
speed,  weather  and  trip  length.  Your 
actual  highway  mileage  will  most  likely 
be  lower.) 

All  of  which  explains  why  the  edi- 
tor-publisher of  Car  and  Driver  maga- 
zine—a man  not  renowned  for 
extravagant  praise— once  wrote,  “The 
BMW  320i  is  the  sort  of  car  that  en- 
thusiasts turn  into  legend.” 

If  the  notion  of  owning 
such  a car  intrigues  you, con- 
tact your  nearest  BMW  deal- 
er for  a test  drive. 


THE  ULTIMATE  DRIVING  MACHINE. 


BMW.  MUNICH.  GERMANY 


© 1981  BMW  of  North  America,  Inc.  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerlsche  Motoren  Werke,  A.G. 


We’ll 
wine  you 
and 

dine  you. 


PasteneWine&  Food, 
Somerville,  MA  0214! 
Good  food.  Good  wiru 
Since  1874. 


Sole  U S A,  Distributor,  Foreign  Vintages,  Inc.,  Jericho,  N.Y. 
Imported  by  Remy  Martin  Amcrique,  Inc.,  N.Y.,  N.Y.  80  Proof 


A/*e  champ*°^ 


CHAMPAGNI 


THE  FIRST  NAME  IN  COGNAC  SINCE  1724 

py <~t  i :civfi  v fimf  r HAM  PAfA'E  COGNAC;  FROM  THE  TWO  “PREMIERS  CRUS"  OF  THE  CQ.GN AC  REGION 


JOHN  WILLIAMS  Conductor 
HARRY  ELLIS  DICKSON  Associate  Conductor 
NINTY-SIXTH  SEASON  1981 

THE  TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Abram  T.  Collier,  Chairman  Nelson  J.  Darling,  Jr.,  President 

5 Philip  K.  Allen,  Vice-President  Mrs.  Harris  Fahnestock,  Vice-President 

Leo  L.  Beranek,  Vice-President  Sidney  Stoneman,  Vice-President 

Roderick  M.  MacDougall,  Treasurer  John  Ex  Rodgers,  Assistant  Treasurer 


Vernon  R.  Alden 
Mrs.  John  M.  Bradley 
Mrs.  Norman  L.  Cahners 
George  H.A.  Clowes,  Jr. 
Archie  C.  Epps  III 
Mrs.  John  L.  Grandin 


E.  Morton  Jennings,  Jr. 

Edward  M.  Kennedy 
George  H.  Kidder 
David  G.  Mugar 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 

TRUSTEES  EMERITI 

Talcott  M.  Banks,  Chairman  of  the  Board  Emeritus 
Allen  G.  Barry  Edward  G.  Murray  Mrs.  James  H.  Perkins 

Richard  P.  Chapman  John  T.  Noonan  John  L.  Thorndike 

THE  BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Mrs.  Norman  L.  Cahners,  Chairman 


Irving  W.  Rabb 
Paul  C.  Reardon 
David  Rockefeller,  Jr. 
Mrs.  George  Lee  Sargent 
William  A.  Selke 
John  Hoyt  Stookey 


William  J.  Poorvu 
Vice-Chairman 

Charles  F.  Adams 
John  Q.  Adams 
Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
J.P.  Barger 

Mrs.  Richard  Bennink 
David  W.  Bernstein 
Mrs.  Edward  J.  Bertozzi,  Jr. 

David  Bird 
Gerhard  D.  Bleicken 
William  M.  Bulger 
Curtis  Buttenheim 
Mrs.  Mary  Louise  Cabot 
Julian  Cohen 
Mrs.  Nat  King  Cole 
Johns  H.  Congdon 
Arthur  P.  Contas 
Mrs.  Lewis  S.  Dabney 
Mrs.  Michael  H.  Davis 
Mrs.  C.  Russell  Eddy 
William  S.  Edgerly 
Mrs.  John  H.  Fitzpatrick 
Peter  H.B.  Frelinghuysen 
Paul  Fromm 
Carlton  P.  Fuller 


Jordan  L.  Golding 
Haskell  R.  Gordon 
Graham  Gund 
Christian  G.  Halby 
Mrs.  R.  Douglas  Hall  III 
Frank  Hatch,  Jr. 

Ms.  Susan  M.  Hilles 
Mrs.  Amory  Houghton,  Jr. 
Richard  S.  Jackson,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Mrs.  F.  Corning  Kenly,  Jr. 
Mrs.  Carl  Koch 
Robert  K.  Kraft 
Harvey  C.  Krentzman 
Benjamin  H.  Lacy 
Mrs.  Henry  A.  Laughlin 
Mrs.  James  F.  Lawrence 
Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Mrs.  August  R.  Meyer 
Edward  H.  Michaelsen 
J.  William  Middendorf  II 


Mrs.  William  H.  Ryan 
Secretary 
Paul  M.  Montrone 
Mrs.  Hanae  Mori 
Mrs.  Stephen  V.C.  Morris 
Richard  P.  Morse 
Stephen  Paine,  Sr. 

David  R.  Pokross 
Mrs.  Curtis  Prout 
Peter  C.  Read 
Harry  Remis 

Mrs.  Samuel  L.  Rosenberry 
Mrs.  Jerome  Rosenfeld 
Mrs.  George  R.  Rowland 
Francis  P.  Sears 
Gene  Shalit 
Donald  B.  Sinclair 
Richard  A.  Smith 
Peter  J.  Sprague 
Mrs.  Edward  S.  Stimpson 
Mrs.  Arthur  I.  Strang 
Mrs.  Richard  H.  Thompson 
Mark  Tishler,  Jr. 

Ms.  Luise  Vosgerchian 
Robert  A.  Wells 
Mrs.  Donald  Wilson 
John  J.  Wilson 


ADMINISTRATION  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 

Thomas  W.  Morris 
General  Manager 

Peter  Gelb 

Gideon  Toeplitz 

Daniel  R.  Gustin 

Assistant  Manager 

Orchestra  Manager 

Assistant  Manager 

Joseph  M.  Hobbs 

Walter  D.  Hill 

William  Bernell 

Director  of 

Director  of 

Artistic 

Development 

Business  Affairs 

Administrator 

Joyce  M.  Snyder 

Theodore  A.  Vlahos 

Richard  Ortner 

Development 

Controller 

Administrator, 

Coordinator 

Berkshire  Music  Center 

Katherine  Whitty 
Coordinator  of 

Arlene  Germain 
Financial  Analyst 

Marc  Solomon 
Production 

Boston  Council 

Elizabeth  Dunton 

Assistant 

Caroline  E.  Hessberg 

Director  of  Sales 

Anita  R.  Kurland 

Promotion 

Charles  Rawson 

Administrator  of 

Coordinator 

Manager  of  Box  Office 

Youth  Activities 

Judith  Gordon 

James  E.  Whitaker 

James  F.  Kiley 

Assistant  Promotion 

Hall  Manager, 

Operations  Manager, 

Coordinator 

Symphony  Hall 

Tanglewood 

Steven  Ledbetter 

Jean  Miller  MacKenzie 

Marc  Mandel 

Director  of 

Printing  Production 
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HARRY  ELLIS  DICKSON 
Associate  Conductor 


First  Violins 
Emanuel  Borok 
Concertmaster 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Cecylia  Arzewski 
Bo  Youp  Hwang 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
*Gerald  Gelbloom 
*Raymond  Sird 
*Ikuko  Mizuno 
*Amnon  Levy 

Second  Violins 
Marylou  Speaker 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Leonard  Moss 
Laszlo  Nagy 
*Michael  Vitale 

* Darlene  Gray 

* Ronald  Wilkison 

* Harvey  Seigel 
*Jerome  Rosen 
*Sheila  Fiekowsky 

* Gerald  Elias 
*Ronan  Lefkowitz 
*Joseph  McGauley 
*Nancy  Bracken 
*Joel  Smirnoff 
*Jennie  Shames 


Violas 

Patricia  McCarty 
Eugene  Lehner 
Robert  Barnes 
Jerome  Lipson 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Michael  Zaretsky 
*Marc  Jeanneret 
*Betty  Benthin 

Cellos 

Martin  Hoherman 
Mischa  Nieland 
Jerome  Patterson 
*Robert  Ripley 
Luis  Leguia 
*Carol  Procter 
*Ronald  Feldman 
*Joel  Moerschel 
Jonathan  Miller 

* Martha  Babcock 

Basses 

Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 

* Robert  Olson 
*Lawrence  Wolfe 

Francis  Gallagher 

Flutes 
Paul  Fried 
Fenwick  Smith 

Piccolo 
Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Craig  Nordstrom 

Bassoons 

Matthew  Ruggiero 
Roland  Small 

Contrabassoon 
Richard  Plaster 


Horns 

Roger  Kaza 
Daniel  Katzen 
David  Ohanian 
Richard  Mackey 
Ralph  Pottle 
Charles  Yancich 

Trumpets 

Andre  Come 
Timothy  Morrison 
Peter  Chapman 
Robert  Earley 


Trombones 
Ronald  Barron 
Norman  Bolter 
Gordon  Hallberg 
Glen  Walant 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 
Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen— piano 
Fred  Buda— drum  set 
Henry  Wiktorowitz — guitar 

Harp 

Ann  Hobson  Pilot 
Organ 

Berj  Zamkochian 

Personnel  Managers 
William  Moyer 
Harry  Shapiro 

Librarians 
Victor  Alpert 
William  Shisler 
James  Harper 

Stage  Manager 
Alfred  Robison 


^Participating  in  a system  of 
rotated  seating  within  each 
string  section. 
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John  Williams 

John  Williams  was  named  the  nine- 
teenth conductor  of  the  Boston  Pops  on 
January  10, 1980.  Mr.  Williams  was  born  in 
New  York  in  1932  and  moved  to  Los 
Angeles  with  his  family  in  1948.  He  studied 
piano  and  composition  at  the  University  of 
California  in  Los  Angeles  and  privately 
with  Mario  Castelnuovo-Tedesco;  he  was 
also  a piano  student  of  Madame  Rosina 
Lhevinne  at  the  Juilliard  School  in  New 
York.  While  in  New  York,  Williams  was 
[active  as  a pianist,  working  with  leading 
jazz  musicians  both  in  clubs  and  on 
recordings.  He  returned  to  Los  Angeles  to 
rejoin  his  family  and  began  his  work  in  the 
film  studios,  working  with  such  composers 
as  Alfred  Newman,  Dmitri  Tiomkin,  and 
Franz  Waxman.  Mr.  Williams  went  on  to 
write  music  for  “golden  age”  television 
[programs  like  Alcoa  Theater,  Kraft  Thea- 
ter, and  Playhouse  90 — winning  two 
Emmys  for  his  work  in  television — and 
has  since  become  the  most  sought-after 
:omposer  of  film  music  in  the  world.  He 
aas  also  written  concert  music,  including 
:wo  symphonies,  a flute  concerto,  and  a 
violin  concerto  which  received  its  world 
aremiere  with  the  St.  Louis  Symphony 
Drchestra  earlier  this  year.  “Pops  on  the 
March,”  a new  piece  written  by  Mr. 
Williams  in  honor  of  Arthur  Fiedler,  was 
alayed  for  the  first  time  at  this  season’s 
‘Opening  Night  at  Pops.” 

Mr.  Williams  has  composed  the  music 
,md  served  as  music  director  for  approxi- 
nately  sixty  films,  including  Jane  Eyre, 


Goodbye,  Mr.  Chips,  The  Poseidon  Adven- 
ture, The  Towering  Inferno,  Earthquake, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  Dracula,  and  The 
Empire  Strikes  Back.  He  has  recently 
completed  his  latest  score  for  the  film 
Raiders  of  the  Lost  Ark,  to  be  released  in 
July,  and  recorded  it  with  the  London 
Symphony  Orchestra.  For  his  work  in 
films,  Mr.  Williams  has  received  fifteen 
Academy  Award  nominations,  and  he  has 
been  awarded  three  Oscars:  for  his  film- 
score  arrangement  of  Fiddler  on  the  Roof, 
and  for  his  original  scores  to  Jaws  and  Star 
Wars.  This  year,  he  has  won  his  ninth  and 
tenth  Grammys:  the  soundtrack  of  his 
score  for  The  Empire  Strikes  Back  was 
chosen  as  best  album  of  an  original  movie 
or  television  score,  and  “Yoda’s  Theme” 
from  the  score  of  Empire  was  voted  best 
instrumental  composition.  In  addition,  the 
soundtrack  album  to  Star  Wars  has  sold 
over  four  million  copies,  more  than  any 
non-pop  album  in  recording  history. 

Mr.  Williams  has  conducted  light  classi- 
cal music  with  orchestras  in  London,  Los 
Angeles,  Pittsburgh,  and  Dallas.  He  was 
guest  conductor  with  the  Boston  Pops  for 
two  Symphony  Hall  programs  in  May  of 

1979,  and  since  his  appointment  as  Pops 
conductor  he  has  led  the  orchestra  at 
Carnegie  Hall,  on  a midwestern  tour  to 
Chicago,  South  Bend,  and  Detroit,  in  Provi- 
dence, and  in  Los  Angeles.  Mr.  Williams 
opened  his  first  full  season  as  conductor  of 
the  Boston  Pops  on  April  29,  1980.  That 
May  he  was  awarded  an  honorary  degree 
by  the  Berklee  College  of  Music  in  Boston; 
his  “Jubilee  350  Fanfare,”  written  espe- 
cially to  commemorate  Boston’s  350th 
birthday,  was  premiered  in  September  of 

1980.  Mr.  Williams’s  first  recording  with 
the  Boston  Pops,  entitled  Pops  in  Space, 
and  featuring  music  from  his  film  scores 
for  Star  Wars,  The  Empire  Strikes  Back, 
Close  Encounters  of  the  Third  Kind,  and 
Superman,  was  released  last  year  by  Phi- 
lips Records.  Pops  on  the  March,  a collec- 
tion of  concert  and  popular  marches, 
became  available  in  March;  Broadway  and 
Christmas  albums  will  be  released  later 
this  year. 
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bv  HARRY  ELI. IS  DICKSON 


ARTHUR  FIEDLER 


A N I)  T H i:  HOST  O N P O P S 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  was  named  asso- 
ciate conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980,  and  he  is 
also  founder,  artistic  director,  and  conduc- 
tor of  the  Boston  Symphony  Youth  Con- 
certs, as  well  as  a member  of  the  Boston 
Symphony  Orchestra's  first  violin  section. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conser- 
vatory of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as  a 
fellowship  student  at  Berlin’s  Hochschule 
fur  Musik,  and  later  studied  conducting 
with  Pierre  Monteux  at  the  Domain  School 
in  Maine.  Mr.  Dickson  was  active  both  as 
conductor  and  violinist  before  joining  the 
Boston  Symphony  under  Serge 
Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des  Let- 
tres  of  the  French  government,  and  in  1971 
the  National  Conference  of  the  Humanities 


presented  him  a Certificate  of  Honor  rec- 
ognizing his  distinguished  contributions  to 
the  humanities.  He  holds  honorary 
degrees  from  Boston’s  Berklee  College  of 
Music,  from  Curry  College,  and  from 
North  Adams  State  College  in  Massachu- 
setts. In  September  of  1975,  the  city  of 
Somerville  dedicated  the  Harry  Ellis 
Dickson  Center  of  Fine  Arts  and  Human- 
ities in  its  new  Winter  Hill  Community 
School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the  Bos- 
ton Pops,  has  recently  been  published  and 
is  a candid  reminiscence  about  Mr.  Dick- 
son’s longtime  friend  and  associate,  the 
late  Arthur  Fiedler.  In  addition,  Mr. 

Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson's  association  with  the  Bos- 
ton Pops  dates  from  1938;  he  became  assis- 
tant conductor  of  that  orchestra  in  1958.  In 
1975  he  conducted  the  Pops  at  the  inaugu- 
ral ceremony  of  his  son-in-law,  former 
Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands  them, 
and  who  wishes  to  share  with  them  that 
magic  kingdom  of  the  mind  where  music 
is  the  key.’’ 


Cover  Photo:  Ira  Wyman 


Cover  Design:  Champion-Teitler 


Set  Design:  Clint  Heitman 
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For  the  times 
when  you  can't  be  here. 

The  natural  balance  of  reflected  and  direct  sound  is 


what  gives  a live  performance  its  exciting  richness  and  clarity. 
Bose1  Direct/Reflecting  loudspeakers  are  the  only  speakers 
that  can  recreate  this  experience  in  your  home. 

Ask  for  a demonstration  at  your  authorized  Bose  dealer. 


The  Pops  Conductors 

A history  of  the  Pops  shows  many  changes  in 
their  conductors,  two  or  three  often  dividing  a 
season. 

Ad.  Neuendorff , who  later  bacame  conductor 
at  the  Metropolitan  Opera,  conducted  the  first 
“Pops”  concert  on  July  1 1 , 1885,  when  the  Bos- 
ton Symphony  Orchestra  was  four  years  old. 
The  first  concerts  were  called  “Promenade  Con- 
certs,” after  the  old  London  concerts. 


V 


ARTHUR  FIEDLER 
(1894-1979) 


The  1979  Boston  Pops  season  marked  the  50th 
year  that  a unique  partnership — Arthur  Fiedler 
and  the  Boston  Pops — brought  music  lovers 
from  all  over  the  country  and  the  world  to 
Symphony  Hall.  Fiedler,  who  conducted  the 
Pops  for  a longer  period  of  time  than  all  of  his 
predecessors  combined,  joined  the  Boston  Sym- 
phony in  1915  under  Karl  Muck.  He  was  not 
only  a violinist,  but  also  played  as  orchestra 
violist,  pianist,  organist,  and  percussionist.  In 
1924  he  formed  and  was  the  conductor  of  the 
Boston  Sinfonietta,  a chamber  orchestra  made 
up  of  BSO  members.  Five  years  later,  he  con- 
ducted the  first  of  the  now-famous  Esplanade 
concerts  on  the  Charles  River.  In  1954,  to  cele- 
brate the  25th  anniversary  of  those  concerts,  the 
Arthur  Fiedler  Foot  Bridge  was  dedicated  over 
what  is  now  Storrow  Drive.  Under  Fiedler’s 
direction,  the  Boston  Pops  was  recorded  more 
than  any  other  orchestra  in  the  world. 


(Music  Hall) 

1885  Adolf  Neuendorff 

1886  John  C.  Mullaly 

1887  Adolf  Neuendorff 

1 888  Franz  Kneisel,  Adolf  Neuendorff 

1889  Adolf  Neuendorff 

1890  (There  were  no  Pops  in  this  year) 

1891  Timothee  Adamowski,  Eugen  Gruenberg 

1892  | 

1893  > Timothee  Adamowski 

1894  ) 

1 895  Signor  Antonio  de  Novellis 

1896  MaxZach 

1 897  Max  Zach,  Leo  Schulz 

1898  Max  Zach,  Gustav  Strube 

1899  MaxZach 

(Mechanics  Hall) 

1900  Max  Zach,  Gustav  Strube 
(Symphony  Hall) 

1902  I ^ax  Gustav  Strube 

1904  I Timothee  Adamowski 

1905  Timothee  Adamowski,  Gustav  Strube 

1906  I Timothee  Adamowski,  Max  Zach,  Gustav 

1907  / Strube 

1908  Gustav  Strube,  Arthur  Kautzenbach 

1909  Gustav  Strube,  Arthur  Kautzenbach,  An- 
dre Maquarre 

1910  | 

1911  > Gustav  Strube,  Andre  Maquarre 

1912  I 

1913  1 Otto  Urack,  Andre  Maquarre, 

1914  J Clement  Lenorn 

1915  Andre  Maquarre,  Ernst  Schmidt,  Clem- 
ent Lenom 

1916  Ernst  Schmidt,  Clement  Lenom,  Andre 
Maquarre;  Autumn  season,  Josef 
Pasternack 

1917  Andre  Maquarre,  Agide  Jacchia 
1918—1926  Agide  Jacchia 
1927—1929  Alfredo  Casella 
1930—1979  Arthur  Fiedler 

Since  January  1980  John  Williams 
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Baldwin 


Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 
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YOU  TOO  CAN  BE  A GREAT  DESIGNER  WITH  A LITTLE  HELP  FROM  US. 


Paine’s  interior  design  staff  at  your  service  free  with  every  purchase. 


PAINE 

FURNITURE 


John  Curtis. 


"■a  pi 

I i 

**  * 

/ \ Under  Music  Director  Seiji  Ozawa,  the  1981 

/ Jm*  \ Tanglewood  season  will  open  with  Ozawa 

//  /jfr  \ conducting  the  Boston  Symphony  in  works  of 

( (Br  * Beethoven  and  Bartok,  and  a Fourth-of-July 
V\  / Special  with  Leonard  Bernstein  appearing  as 

\ / pianist  and  conductor. 

sx  / 7^15  summer's  highlights  will  also  include  the 

Verdi  "Requiem";  staged  scenes  from  Mussorgsky's 
"Boris  Godunov";  and  Mahler's  Symphony  IMo.  8,  "The 
Symphony  of  a Thousand." 

Among  the  1981  Tanglewood  guest  artists  will  be  Andre  Previn,  Eugene 
Ormandy,  pianist  Rudolf  Serkin,  sopranos  Mirella  Freni  and  Jessye  Norman, 
and  tenor  Jon  Vickers. 

But  Tanglewood  is  more  than  nine  weeks  of  the  Boston  Symphony  and 
world-renowned  artists  in  concert.  It  is  the  serenity  of  an  evening's  stroll 
overlooking  the  Stockbridge  bowl;  a candlelit  picnic  during  a Brahms  string 
quintet;  and  an  escape  from  an  urban  landscape  to  a melange  of  musical 
activities,  executed  with  a panache  and  polish  that  is  found  only  at 
Tanglewood. 

For  Program  and  Ticket  Information  And  To  Receive  a Brochure  Call  or  Write:  Festival 
Ticket  Office,  Symphony  Hall,  Boston,  Massachusetts  02115  Phone:  (61 7 ) 266-1492. 


BOSTON 


HOW  TO  GET  POPS  TICKETS  The  1981  Pops  season  will  begin  on 
Tuesday,  April  28  and  will  run  through  July  19.  Concerts  are  given  Tuesday 
through  Saturday  evenings  at  8 and  on  Sunday  evenings  at  7:30.  There  are 
no  concerts  on  Monday  evenings. 

Many  tickets  are  sold  in  advance  to  organizations  which  purchase  large  blocks  of  seats. 
Available  tickets  go  on  sale  at  the  Symphony  Hall  box  office  on  the  Monday  two  weeks  prior  to 
the  calendar  week  of  concerts.  Mail  orders  and  telephone  reservations  are  accepted.  Personal 
checks  are  welcome,  but  the  box  office  will  accept  no  credit  cards.  For  ticket  and  general 
information  please  contact  the  switchboard  at  (617)  266-1492. 

Programs  and  featured  soloists  are  announced  approximately  ten  days  prior  to  each  week 
of  concerts,  and  weekly  schedules  are  available  in  the  lobby  of  Symphony  Hall.  For  up-to-date 
information,  please  dial  C-O-N-C-E-R-T  on  your  telephone. 


TICKET  BUYING  SCHEDULE 


TICKETS  GO  ON  SALE: 

May  25 
June  1 
June  8 
June  15 
June  15 
June  15 


FOR  THE  WEEK  OF: 

June  9 
June  16 
June  23 
June  30 
July  7 
July  14 


The  man . . . The  music . . . The  legend 

ARTHUR  FIEDLER 

and  the  Boston  Pops 
by  Harry  Ellis  Dickson 

12.95  HOUGHTON  MIFFLIN 

A collection  of  candid  reminiscences  about  the 
man  who  brought  the  gift  of  music  to  people  all 
over  the  world.  Dickson  presents 
the  public  achievements  of  the 
legendary  Pops  and  the  private 
face  of  its  most  famous  conductor. 

ONE  FEDERAL  STREET  • HARVARD  SQUARE 
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BOSTON 


POPS 


SYMPHONY  HALL  INFORMATION 


SYMPHONY  HALL,  AND  CONCERT  AND  TICKET  INFORMA- 
TION — call  (617)  266-1492.  For  Boston  Pops  program  informa- 
tion, call  "C-O-N-C-E-R-T.” 


FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  annex  on  the 
first  floor  near  the  Huntington  Avenue  west  entrance.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
main  entrance  to  Symphony  Hall  on  the  Massachusetts  Avenue  side  of  the  building. 

A WHEELCHAIR  RAMP  is  available  at  the  Huntington  Avenue  west  entrance  to  the 
Symphony  Hall  Annex. 

LADIES’  ROOMS  are  located  on  the  first  floor,  first  violin  side,  next  to  the  stairway  at 
the  stage  side  of  the  hall,  and  on  the  second  floor  on  the  Massachusetts  Avenue  side 
near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  first  floor  on  the  Massachusetts  Avenue  side  by  the 
elevator,  and  on  the  second  floor  next  to  the  coatroom  in  the  corridor  on  the  first 
violin  side. 

COATROOMS  are  located  on  both  the  first  and  second  floors  in  the  corridor  on  the 
first  violin  side,  next  to  the  Huntington  Avenue  stairways.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and 
the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 

SMOKING  is  forbidden  in  any  part  of  the  Symphony  Hall  auditorium  and  is 
permitted  only  in  the  lobbies  and  lounges. 


HOW  APPROPRIATE  TO  CELEBRATE  THE  SYMPHONY’S  100TH  BIRTHDAY 
WITH  THE  TOAST  OF  THE  TOWN. 


THE  CAFE  AT  THE  RITZ. 

SERVING  COCKTAILS  AND  SI  JPPERS  UNTIL  MIDNIGHT. 


THE  RITZ-CARLTON  HOTEL 
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(Artiest  (Galleries,  3ttr. 

77  Newbury  Street 

Boston , Massachusetts  02116 

s*  < . / 

617-247-1418 

FRANK  W.  BENSON  (1862-1951) 
“Roosting  Ruffed  Grouse” 
Watercolor — 19V2”  x 15” 

American  and  European  Works  of<Mrt 

COPLAND 
WITH  NO 
COMMERCIALS 

In  fact,  an  entire  season  of  the  Boston  Pops, 
live  and  commercial  free, 
sponsored  by  John  Hancock  on  WCRB 
102.5  FM  radio  every  Saturday  evening. 

wcrb  Tim  102.5 

The  Classical  Music  Station 
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BOSTON 


POPS 


NOTES  ON  THE  MUSIC 


ACADEMIC  FESTIVAL  OVERTURE 


Johannes  Brahms 

In  1879,  Johannes  Brahms  was  awarded  a Ph.D.  by  the  University  of  Breslau;  in 
return  the  composer  set  out  to  create  a concert  overture  making  use  of  student 
drinking  songs  and  the  college  hymn  “Gaudeamus  Igitur."  This  project  took  over  a 
year  to  complete,  and  the  result  is  one  of  Brahms’s  most  popular  works. 


Andre  Previn 

Andre  Previn  has  distinguished  himself  in  many  different  musical  areas:  as  jazz 
pianist,  as  symphony  conductor,  as  film  composer,  as  popular  composer-arranger, 
and  as  composer  of  serious  music.  Principals  was  commissioned  by  the  Pittsburgh 
Symphony  Orchestra  and  was  premiered  by  that  orchestra  in  September,  1980.  The 
title  of  the  work  is  also  its  description,  since  the  piece  features  solo  passages  played  by 
several  of  the  orchestra's  first-chair  (or  principal)  players. 


Aaron  Copland 

Aaron  Copland  has  always  enjoyed  a close  relationship  with  the  Boston  Symphony 
organization.  Serge  Koussevitzky  was  one  of  the  composer’s  earliest  champions;  as 
music  director  of  the  BSO  he  performed  a dozen  of  Copland’s  compositions,  includ- 
ing five  world  premieres.  On  several  occasions  Copland  has  guest  conducted  the 
orchestra  in  Boston,  at  Tanglewood  and  on  tours,  both  in  the  United  States  and 
abroad.  In  addition,  Mr.  Copland  was  actively  involved  with  the  Berkshire  Music 
Center  for  over  thirty  years. 

The  ballet  Rodeo  was  composed  in  1942  for  Agnes  de  Mille;  these  dance  episodes 
were  extracted  from  the  score  by  Copland  himself  and  are  among  his  most  popular 
works.  The  composer  freely  adapts  several  folk  melodies  to  give  the  feeling  and  spirit 
of  the  American  west. 


Hector  Berlioz 

This  work  was  an  afterthought.  In  1843,  Hector  Berlioz  decided  to  compose  an 
introduction  to  the  second  act  of  his  opera,  Benvenuto  Cellini,  which  had  premiered 
some  five  years  earlier;  he  titled  this  introduction  “Roman  Carnival  Overture."  The 
new  work  was  premiered  in  1844,  and  the  first  performance  was  so  successful  that 
the  piece  had  to  be  encored. 


PRINCIPALS 


THREE  DANCE  EPISODES  FROM  RODEO 


ROMAN  CARNIVAL  OVERTURE 


continued  on  page  14. 
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Richard  M.  Dana  features 
custom  designing 
a repair  department  and 
an  elegant  selection  of  unusual  stones 
in  modern  or  traditional  settings. 

We  are  cash  buyers  of  estate  and 
privately  owned  jewelry  and  silver. 

Appraisals  of  jewelry  for  insurance  and  probate. 


RlQUiU)  M-MNA.mc 


JEWELERS 

43  Central  Street , Wellesley , MA. 


237-2730 


Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael.  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  021 15.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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BARCAROLLE  FROM  SEBASTIAN 

Gian-Carlo  Menotti 

Although  the  general  public  knows  of  Gian-Carlo  Menotti  primarily  through  his 
Christmas  opera,  Amahl  and  the  Night  Visitors,  this  distinguished  composer-librettist- 
impresario  has  created  a great  variety  of  musical  works  including  symphonic, 
concerto,  and  choral  forms.  The  ballet,  Sebastian,  was  written  in  1944  and  helped  to 
establish  Menotti's  reputation. 

SCHERZO  IN  B-FLAT  MAJOR 

Modeste  Mussorgsky 

The  name  of  Modeste  Mussorgsky  usually  conjures  up  images  of  such  grim  and 
serious  works  as  A Night  on  Bald  Mountain,  Songs  and  Dances  of  Death,  and  the 
opera  Boris  Godunov.  However,  these  works  are  products  of  the  mature  composer; 
while  a youth,  Mussorgsky  had  a lighter  side.  This  scherzo  was  written  in  1858,  when 
the  composer  was  only  nineteen  years  old.  (An  opportunity  to  hear  the  more  serious 
side  of  Mussorgsky's  music  will  occur  at  Tanglewood  on  July  18,  when  Seiji  Ozawa 
conducts  the  Boston  Symphony  Orchestra,  the  Tanglewood  Festival  Chorus,  the 
Boston  Boy  Choir,  and  several  soloists  in  scenes  from  Boris  Godunov.) 

LEROY  ANDERSON 

(1908-1975) 

Ever  since  Arthur  Fiedler  first  performed  Jazz  Pizzicato  in  1938,  the  music  of  Leroy 
Anderson  has  been  a favorite  of  Boston  Pops  audiences.  Anderson  was  a native  of 
Cambridge  and  a graduate  of  Harvard  University,  where  he  studied  composition  with 
Walter  Piston  and  Georges  Enesco.  For  many  years  he  was  chief  arranger  for  the 
Pops,  producing  original  compositions  and  arrangements  of  the  music  of  other 
composers,  many  of  which  are  still  staples  of  the  Pops  repertoire.  Anderson’s  music 
combines  a wonderful  gift  of  melody  with  a skillful  use  of  orchestral  color  and  an 
unerring  sense  of  form  to  create  mini-masterpieces  of  American  light  music. 

In  spite  of  his  success,  Leroy  Anderson  remained  a modest  and  self-effacing  person. 
For  example,  he  was  once  asked  to  become  conductor  of  the  Waterbury  (Connecti- 
cut) Symphony;  Anderson  declined,  stating  that  better  conductors  than  he  were 
readily  available.  Instead,  he  became  manager  of  the  orchestra  (since  good  managers 
for  small  orchestras  were  hard  to  find)  and  held  that  position  until  his  death. 

DIE  SCHONBRUNNER  WALTZ 

Joseph  Lanner 

Joseph  Lanner  could  well  be  called  a father  of  the  Viennese  Waltz.  When  he  was  17 
Lanner  formed  a trio  to  play  in  Vienna’s  restaurants  and  coffee  houses;  two  years 
later  a young  violist  named  Johann  Strauss  joined  the  group.  The  two  men  worked 
together  for  over  five  years  before  Strauss  left  to  form  his  own  orchestra.  The  waltz 
had  appeared  in  Vienna  as  early  as  1773  (Mozart  had  written  many  waltzes  for  local 
balls),  but  it  was  only  after  Lanner  and  Strauss  thought  of  stringing  several  waltzes 
together  with  a slow  introduction  and  a unifying  coda  that  “waltz-mania”  really  took 
hold  throughout  Europe.  After  Strauss  left  Lanner  in  1825  their  rivalry  captured  the 
public’s  imagination;  both  orchestras  grew  to  over  twenty  members  and  performed 
extensively  in  Vienna  and  abroad.  The  Lanner-Strauss  rivalry  ended  with  Lanner 's 
premature  death  in  1843,  but  the  following  year  another  rivalry  began  when  Strauss's 
son  (also  named  Johann)  formed  his  own  orchestra  and  started  composing  dance 
music  using  the  Lanner-Strauss  formula.  The  younger  Strauss  was  to  become  known 
as  “The  Waltz  King.” 

Die  Schonbrunner  was  composed  in  1842  and  is  Lanner’s  most  popular  composi- 
tion, so  popular  in  fact  that  Stravinsky  quoted  from  the  work  in  his  ballet,  Petrushka. 

Notes  by  Jerome  D.  Cohen,  Music  Assistant  to  John  Williams. 


How  about 
dinner 

at  my  place?” 


“Apley’s  Restaurant. 

To  me,  it’s  a new  Boston  classic— 
like  a Longfellow  poem 
or  fine  Revere  silver. 

It’s  traditional  yet  modern, 
fashionable  but  timeless. 

It’s  the  Boston  I love.” 


SERVING  FROM  6 PM-10:30  PM  DAILY 


Sheraton-BosttHi 


SHERATON  HOTELS  & INNS  WORLDWIDE 
PRUDENTIAL  CENTER  BOSTON  MASSACHUSETTS  617  236-2000 


Hotel 


gracious  living  for  the  elderly 


HOME  for  AGED  WOMEN 
201  South  Huntington  Ave. 
Jamaica  Plain,  Ma.  02130 
522-3080 


Dine  in  the  intimate  leisure  truly  fine 
French  cuisine  commands.  In  the 
Sheraton  Commander  Hotel,  across  from 
Cambridge  Common,  next  to  Harvard 
Square.  Major  credit  cards  welcome.  Valet 
parking.  Call 354-1234 for  reservations. 

= Dertads  A sensual  experience 

should  never  be  rushed. 
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White  magic 

THE 

ROMANCE 
OF  LINEN 

Once  upon  a summer, 
she  gave 
a garden  party. 

In  a skirt  and  blouse 
of  cool  white  linen. 

A picture  of  romance. 

The  night  was  a success. 

The  moral: 

for  special  occasions, 
put  on  your  best  linen. 

Blouse  with  floral  lace 
trim,  fagoted  v-yoke, 
and  back  zipper.  $98. 

Dirndl  skirt  with 
horizontal  fagoting 
above  the  hem.  $90. 

Both  of  white 
handkerchief  linen, 
sizes  4-12. 

From  Cloak  of 
Many  Colors. 

Collection  '81  — fourth 
floor  Boston,  and 
Chestnut  Hill. 

FULLERS 

we  have  exactly  what  you  wont 
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BOSTON 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 
Tuesday  evening,  June  2, 1981  at  8 
BRUCE  HANGEN  conducting 
HARVARD  25th  REUNION 


-\POPS  / 

\i9sry 


Our  Director  March 
Academic  Festival  Overture 

Gern  hab’  ich  die  Frau'n  gekusst  from 
Paganini 

Wolgalied  from  Der  Zarewitsch 

Griiss  mir  mein  Wien  from  Countess  Maritza 

PAUL  SPERRY 
Finale  from  The  Firebird 


INTERMISSION 

Concerto  in  a minor  for  Piano  and  Orchestra,  Op.  54 
Allegro  aff  ettuoso 
I Intermezzo:  Andantino  grazioso 
l Allegro  vivace 

STEPHEN  DRURY 


Bigelow 

Brahms 

Lehar 

Kalman 

Stravinsky 


Schumann 


INTERMISSION 


Selections  from  My  Fair  Lady  Loewe-Bennett 

I Could  Have  Danced  All  Night- 
On  the  Street  Where  You  Live — 

Wouldn’t  It  Be  Loverly — Show  Me — 

The  Embassy  Waltz — 

Get  Me  to  the  Church  on  Time — 

I've  Grown  Accustomed  to  Her  Face 

When  the  Saints  Go  Marchin'  In  arr.  May 

WALTER  S.  SECHRIEST,  JR.  (’56)  Conducting 

Harvardiana 
Fair  Harvard 

For  the  words  to  Harvardiana  and  Fair  Harvard  please  see  page  40. 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 

pages  12  and  14. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano. 
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Hear  the  BSO 

at  home  Friday  evenings. 


Tune  in  at  9:00  on  WCRB  102.5  FM. 
A Honeywell  presentation. 
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BOSTON 


POPS 


1981 


GUESTARTISTS 


Bruce  Hangen 

Music  Director  and  Conductor  of  the  Port- 
land (Maine)  Symphony,  Bruce  Hangen  was 
born  in  Pottstown,  Pennsylvania,  and  raised  in 
Great  Falls,  Montana.  His  musical  abilities  were 
recognized  at  an  early  age,  and  his  formal  study 
of  piano  and  violoncello  began  when  he  was  6. 
At  age  13,  Mr.  Hangen  became  interested  in 
orchestral  score  study  and  conducting,  and  he 
conducted  his  first  performance  with  his  junior 
high  school  orchestra.  He  also  formed  and  con- 
ducted his  own  twenty-five-piece  dance  band 
which  he  maintained  until  his  graduation  from 
high  school.  During  his  high  school  years,  Mr. 
Hangen  was  given  the  title  of  Student  Conduc- 
tor for  all  of  his  school’s  orchestras,  bands,  and 
choruses.  At  that  time  he  also  attracted  the 
attention  of  Irwin  Hoffman  who  was  then  asso- 
ciate conductor  of  the  Chicago  Symphony,  and 
with  whom  Hangen  began  his  first  conducting 
studies. 

Bruce  Hangen  graduated  from  the  Eastman 
School  of  Music  of  the  University  of  Rochester, 
where  as  a student  with  a conducting  major,  he 
studied  with  Laszlo  Halasz,  founding  conductor 
of  the  New  York  City  Opera,  Willis  Page,  and 
Walter  Hendl,  Director  of  the  Eastman  School 
of  Music.  During  the  summer  months,  Mr. 
Hangen  served  as  assistant  conductor  of  the 
Colorado  Philharmonic,  a national  repertoire 
orchestra  for  highly  talented  conservatory  stu- 
dents, for  five  years.  After  receiving  his  bach- 


elor’s degree,  Mr.  Hangen  remained  at  the 
Eastman  School  another  two  years  pursuing  a 
post-graduate  degree  in  musicology.  At  that  time 
he  also  organized  and  conducted  a baroque 
chamber  orchestra  which  performed  regularly 
in  the  University  of  Rochester’s  Memorial  Art 
Gallery,  and  "Zeitgeist  in  Musik,”  a contempo- 
rary chamber  ensemble  devoted  to  the  per- 
formance of  the  avant-garde  repertoire.  During 
his  final  season  at  the  Eastman  School,  he  was 
appointed  to  the  faculty  as  conductor-in-resi- 
dence, and  also  served  as  assistant  conductor  of 
the  Syracuse  Symphony  Orchestra  under  Fred- 
erik  Prausnitz,  as  well  as  conducting  assistant  to 
Michael  Tilson  Thomas  with  the  Buffalo  Phil- 
harmonic Orchestra. 

A conducting  fellow  at  the  Berkshire  Music 
Center  for  two  years,  Mr.  Hangen  received  the 
conducting  prize  in  1972  and,  while  there,  stud- 
ied with  Leonard  Bernstein,  Seiji  Ozawa, 
Stanislaw  Skrowaczewski,  Gunther  Schuller, 
Michael  Tilson  Thomas,  and  Bruno  Maderna. 
He  was  also  chosen  to  conduct  the  Berkshire 
Music  Center  Orchestra  for  Eugene  Ormandy  at 
the  time  of  Ormandy 's  first  visit  to  the,  fellow- 
ship orchestra. 

A former  associate  conductor  of  the  Denver 
Symphony  Orchestra,  Mr.  Hangen  conducted 
numerous  concerts  each  season  on  that  orches- 
tra's major  subscription  series,  and  he  also 
established  tremendous  rapport  with  the  Pops, 
Family,  and  Youth  audiences  there.  In  addition 
to  conducting  many  summer  parks  concerts,  he 
conducted  statewide  tours  and  was  the  chief 
conductor  and  organizer  of  the  symphony’s 
continuing  college-in-residency  program. 

Mr.  Hangen  is  also  responsible  for  the  initia- 
tion of  youth-oriented  activies  such  as  an 
annual  high  school  concerto  contest,  rehearsal 
visits  and  lectures  for  students,  as  well  as  vid- 
eotaped youth  concert  previews  aired  through- 
out the  school  system.  His  interest  in  young 
people  has  led  to  frequent  guest  appearances  as 
conductor  for  youth  orchestras  and  college  en- 
sembles throughout  the  state. 

In  Portland,  Mr.  Hangen 's  performances  have 
been  met  with  the  same  enthusiasm  by  au- 
diences and  critics  alike,  and  he  has  stirred  a 
widespread  interest  in  jazz  through  his  pops 
program  and  initiated  a successful  new  cham- 
ber orchestra  series. 


For  a biography  of  Paul  Sperry  please  see  page  23. 
For  a biography  of  Stephen  Drury  please  see  page  27. 
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Union  Warren  Savings  Bank  would  like  to 
remind  you 

that  many  great  enterprises  have  had 
modest  beginnings. 


-FROM  THE  BOSTON  SYMPHONY  ARCHIVES 

I I • 1 A /SAVINGS  BANK 

Union  Warren 

Main  Office- 133  Federal  Street,  Boston,  MA  482-4590 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Wednesday  evening,  June  3,  1981  at  8 


Entrance  of  the  Guests  from  Tannhauser  Wagner 

L’ltaliana  in  Algeri  Overture  Rossini 

Principals  Previn 

(first  performance  in  Boston) 

Roman  Carnival  Overture  Berlioz 

INTERMISSION 

Russian  and  Ludmilla  Overture  Glinka 

Barcarolle  from  Sebastian  Menotti 

Scherzo  in  B-Flat  Major  Mussorgsky 

Three  Dance  Episodes  from  Rodeo  Copland 

Buckaroo  Holiday 
Corral  Nocturne 
Hoe-Down 


BOSTON 

POPS 

1981 


INTERMISSION 


Midway  March  Williams 

Pops  on  Broadway  arr.  Burns 

“One"  from  A Chorus  Line 
“Tomorrow"  from  Annie 
“Don’t  Cry  for  Me,  Argentina"  from  Evita 

Forgotten  Dreams  Anderson 

When  the  Saints  Go  Marchin’  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 
pages  12  and  14. 


Among  those  present:  Alumni  Newton- Wellesley  Hospital  School  of  Nursing, 
Inc.;  Digital  Equipment  Corporation;  Brown  University  Club  of  Boston;  New 
England  School  of  Law,  Class  of  '81;  New  England  Sights,  Inc.;  The  Kendall 
Company;  First  Church  Congregational-Methuen;  Ionic  Lodge  A.M.  and  F.M.; 
The  Grey  Eagles;  Delta  Kappa  Gamma;  Reading  Teachers  Association;  Amer- 
ican Airlines;  Merrimack  College  Co-op  Students;  Wareham  Community 
Associates 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 
& NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


SKINNER 

GREAT  MUSIC  ISN'T 

i -v. ' 

ANYTHING  UNLESS  YOU 

a tl 

.'•IV 

V':' 

KNOW  HOW  TO  PLAY  IT. 

fife? 

Selling  fine  art  and  antiques  is  a lot  like 

making  music;  good  material  is  only  the 

to  mvt'  lfamo.au!  «n7.rl  Ci,*  * * 

beginning,  you've  also  got  to  be  able  to 

make  it  live.  As  New  England's  largest 
auction  gallery,  we  know  that  every 

L 

j i 

performance  has  got  to  be  our  best. 

Fourteenth  century  Italian  graduale  sold  for  $4,300 
on  March  20,  1981. 

This  fourteenth-century  Italian  graduale,  or 

chant  book,  written  for  a monastery 

near  Florence.  To  obtain  the  highest  price  possible  for  its  owner,  we  needed 
head-on  competition  from  the  right  buyers,  and  we  found  them  for  a top 

auction  bid  of  $4,300. 

Call  for  a free  consultation. 

ROBERT  W.  SKINNER  INC. 

BOLTON  GALLERY 

Route  117 

COPLEY  SQUARE  GALLERY 

585  Boylston  Street  (2nd  floor) 

A premium  of  10%  will  be  applied  to  all  property  sold, 

Bolton,  Mass.  01 740 

Boston,  Mass.  02116 

to  be  paid  by  the  buyer  as  part  of  the  purchase  price. 

Tel.  (617)  779-5528 

Tel.  (617)  236-1700 
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BOSTON 


GUEST  ARTIST 


Paul  Sperry 

A native  of  Chicago,  Paul  Sperry  studied 
at  Harvard  University  and  the  Sorbonne  in 
Paris,  working  extensively  with  univer- 
sally-regarded masters  of  the  art  of  song 
interpretation,  including  Jennie  Tourel, 
Paul  Ulanowsky,  and  Pierre  Bernac. 

Sperry  himself  is  widely  known  for  his 
master  classes,  given  at  many  of  the 
nation’s  most  prestigious  institutions: 
UCLA,  Harvard  University,  Aspen  Music 
Festival,  Butler  University,  Sara  Lawrence 
College,  Hunter  College,  Cleveland  Insti- 
tute of  Music,  Dartmouth  College,  St.  Louis 
Conservatory  and  School  for  the  Arts. 

Mr.  Sperry’s  appearances  with  orches- 
tra have  taken  him  all  over  the  hemi- 
sphere—to  Los  Angeles  with  the 
Philharmonic,  to  Amsterdam  with  the 
Concertgebouw,  and  to  the  Twin  Cities 
with  the  St.  Paul  Chamber  Orchestra.  He 
has  also  performed  on  several  occasions 
with  the  Boston  Symphony  and  Boston 
Pops  orchestras.  Sperry  made  his  debut 
with  the  New  York  Philharmonic  singing 
the  premiere  of  Leonard  Bernstein's  Dyb- 


buk  Suite,  conducted  by  the  composer.  His 
operatic  repertoire  extends  from  17th  cen- 
tury rarities,  including  Monteverdi's  II 
Ritorno  d’Ulisse,  II  Combattimento,  and 
L’Incoronazione  di  Poppea,  to  contempo- 
rary masterpieces  like  Benjamin  Britten's 
The  Burning  Fiery  Furnace.  He  created 
the  central  role  in  Peter  Maxwell  Davies’s 
The  Martyrdom  of  St.  Magnus  for  its 
American  premiere  at  the  Aspen  Music 
Festival. 

Paul  Sperry’s  versatility  is  well  known. 
His  repertoire  includes  hundreds  of  songs, 
cycles,  oratorios,  and  chamber  works  in 
nearly  a dozen  languages  and  a host  of 
musical  idioms.  Many  leading  composers 
of  our  day  have  written  especially  for  him. 
Sperry  scored  great  critical  acclaim  at  the 
London  premiere  of  Hans  Werner  Henze’s 
Voices  and  in  subsequent  performances 
throughout  Europe  and  the  United  States. 
Other  scores  composed  for  him  include 
Bruno  Maderna's  Boswells  Venetian  Jour- 
nal and  music  by  William  Bolcom,  Victor 
Babin,  Raoul  Pleskow,  and  Marvin  David 
Levy.  He  created  the  vocal  part  in  Animus 
IV,  a work  by  Pulitzer  Prize-winning  Jacob 
Druckman  written  for  the  opening  of  Par- 
is’s Georges  Pompidou  Arts  Center  at 
Beaubourg,  and  sang  the  starring  role  of 
Michael  in  the  world  premiere  of  Karl- 
heinz Stockhausen’s  opera,  Donnerstag,  at 
Milan’s  Teatro  alia  Scala. 

Mr.  Sperry’s  current  season  includes 
performances  with  the  St.  Paul  Chamber 
Orchestra  and  the  Bach  Festival  Society  of 
Winter  Park,  Florida,  as  well  as  recitals  for 
the  San  Francisco  Symphony  Orchestra's 
Beethoven  Festival  and  the  University  of 
Wisconsin / Milwaukee. 

Mr.  Sperry  has  made  numerous  record- 
ings of  music  by  Poulenc,  Chabrier,  Liszt, 
Schubert,  Bolcom,  and  Henze  for  None- 
such, Orion  and  Golden  Crest. 
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BBN 

SALUTES 

THE 

BOSTON  POPS 


Bolt  Beranek  and  Newman  Inc. 

CONSULTING,  RESEARCH, 

DEVELOPMENT  AND  PRODUCTS  IN 

COMPUTER  AND  COMMUNICATIONS  TECHNOLOGIES 
INFORMATION  SCIENCES 
ACOUSTICS 

ENVIRONMENTAL  TECHNOLOGIES 


50  Moulton  Street,  Cambridge,  MA  02238  617-491-1850 
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BOSTON 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  June  4, 1981  at  8 

BRUCE  HANGEN  conducting 
MASSACHUSETTS  INSTITUTE  OF  TECHNOLOGY  NIGHT 

Our  Director  March  Bigelow 

Academic  Festival  Overture  Brahms 

Selections  from  The  Firebird  Stravinsky 

Infernal  Dance — Lullaby — Finale 

INTERMISSION 


Concerto  in  a minor  for  Piano  and  Orchestra,  Op.  54  Schumann 

Allegro  aff  ettuoso 
I Intermezzo:  Andantino  grazioso 
l Allegro  vivace 

STEPHEN  DRURY 

INTERMISSION 


Belle  of  the  Ball 

Selections  from  My  Fair  Lady 
I Could  Have  Danced  All  Night — 

On  the  Street  Where  You  Live — 
Wouldn't  It  Be  Loverly — Show  Me — 
The  Embassy  Waltz- 
Get  Me  to  the  Church  on  Time— 

I've  Grown  Accustomed  to  Her  Face 

When  the  Saints  Go  Marchin’  In 

Arise  Ye  Sons  of  MIT 


Anderson 

Loewe-Bennett 


arr.  May 
Wilbur  '26 


Notes  for  some  of  the  selections  on  this  evening's  program  can  be  found  on 
pages  12  and  14. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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FOR  THE  CULTIVATED  GARDENER... 

THE  FINEST  PLANTS,  GARDEN  IMPLEMENTS, 
SEEDS,  BOOKS,  AND  GIFTS  FOR  THE 
GARDENER.  AS  WELL  AS  FREE  GARDENING 
INFORMATION. 


ALL  THIS  JUST  ACROSS  THE  STREET  IN: 


THE  GARDENING  CENTER 
HORTICULTURAL  HALL 
300  Mass.  Ave.  OPEN:  Tuesday-Saturday 

Boston  10:00  a.m.-5:00  p.m. 

(617)  536-9419  Wednesday  evenings  until  8 p.m. 


Massachusetts  Horticultural  Society 


A wide  selection  of  classic 
women's  clothes,  superb  quality 
and  truly  personalized  service. 
That's  what 
we're  all  about. 


lalbc^ts 

Visit  our  stores  in  Acton , Boston , Duxbury,  Hingham,  Lenox,  Osterville, 
So.  Hamilton  and  Wellesley.  For  our  free  catabg  write  The  Talbots,  Dept.  KY, 
Hingham,  MA  02043,  or  call  toll-free  800-225-8200,  (in  Massachusetts  call 
800-232-8181). 
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BOSTON 


POPS 


GUEST  ARTISTS 


For  a biography  of  Bruce  Hangen  please  see  page  19. 


Stephen  Drury 

Stephen  Drury  is  music  director  of  the  American  Repertory  Theater  and  is  also  a 
tutor  in  music  and  theater  at  Adams  House,  Harvard  University.  He  grew  up  in 
Spokane,  Washington,  where  he  studied  with  Margaret  Saunders  Ott,  who  first 
encouraged  his  interest  in  twentieth-century  music.  Mr.  Drury  received  a B.A.  from 
Harvard  in  1977.  While  at  Harvard  as  an  undergraduate,  he  gave  several  concerts  and 
recitals  including  a celebration  of  the  hundredth  anniversary  of  Charles  Ives  and  a 
performance  of  Bartok's  Third  Concerto  with  the  Bach  Society  Orchestra;  in  Novem- 
ber of  1978  he  performed  the  complete  piano  sonatas  of  Charles  Ives  at  Sanders 
Theater  in  Cambridge.  He  also  worked  with  the  Harvard  Electronic  Music  Studio  and 
directed  a performance  of  the  stage  musical  “Hair.”  Mr.  Drury  was  a finalist  in  the 
Portland  Symphony  Orchestra  Competition  in  1977,  and  performed  at  the  John  F. 
Kennedy  Center  for  the  Performing  Arts  in  Washington,  D.C.  as  a semi-finalist  in  the 
Kennedy  Center-Rockefeller  Competition  for  Excellence  in  American  Music.  He  has 
studied  with  Claudio  Arrau,  Patricia  Zander,  Williams  Masselos,  and  Theodore 
Lettvin. 


Featuring  the  BSO's  Cambridge  String  Quartet:  Sheila  Fiekowsky,  Bernard 
Kadinoff,  Nancy  Bracken,  & Robert  Ripley;  Pops  percussionist  Fred  Buda, 
as  well  as  Eddie  Madden,  Dick  Johnson,  Fred  Moyer,  Bob  Winter,  Karen  Cam- 
eron, Irv  Gilman  & Jack  Dryden. 


Boston  Area  Musicians?  In  Fairbanks,  Alaska?? 
OF  COURSE!! 


For 


JAZZ  TO  CLASSICS,  FESTIVAL  81,  FAIRBANKS 

Two  weeks  of  workshops  and  concerts , Aug.  10-21,  1981 
at  the 


UNIVERSITY  OF  ALASKA,  FAIRBANKS 


For  Festival  brochure  send  self-addressed  stamped  envelope  to: 
Jo  Scott,  P.O.  Box  80845,  Fairbanks,  Alaska  99708 
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THE  METROPOLITAN  CENTER  PRESENTSTHE  INTERNATIONAL  SERIES. 


IMAGINE. 

NETHERLANDS  DANCE  THEATRE, 
THE  ROYAL  BALLa 
NEW  YORK  CITY  BALLET, 
AMERICAN  BALLET  THEATRE, 
THE  JOFFREY  BALLa 
AND  MUCH  MORE 


AMERICAN  BALLET  THEATRE 

NOW  YOU'RE  IN  THE 
CENTER  OF  WORLD  DANCE. 


CALL  617-542-3600. 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 
Friday  evening,  June  5, 1981  at  8 
Colas  Breugnon  Overture  Kabalevsky 

Selections  from  The  Nutcracker,  Op.  71  Tchaikovsky 

Overture 

Scene:  Lighting  the  Christmas  Tree 
March 

Die  Schonbrunner  Waltz  Lanner 

INTERMISSION 

Scottish  Fantasy  for  Violin  and  Orchestra,  Bruch 

Op.  46 

Introduction:  Grave 
Adagio  cantabile 

Allegro;  Adagio;  Andante  sostenuto 
Finale:  Allegro  guerriero 

EMANUEL  BOROK,  violin 
Ann  Hobson  Pilot,  harp 

INTERMISSION 

That's  Entertainment  Schwartz-Hayman 

Selections  from  Sophisticated  Ladies  Ellington-Chihara 

I'm  Beginning  To  See  the  Light- 
Mood  Indigo — Satin  Doll — 

Sophisticated  Lady- 
Take  the  A Train — 

It  Don’t  Mean  a Thing  (If  It  Ain’t  Got  that  Swing) 

George  M.  Cohan  Medley  arr.  Bodge 

Give  My  Regards  to  Broadway — 

Mary’s  a Grand  Old  Name — 

Nelly  Kelly,  I Love  You— 

You’re  a Grand  Old  Flag— 

You  Remind  Me  of  My  Mother— Harrigan 
Yankee  Doodle  Dandy 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 
pages  12  and  14. 

Among  those  present:  Simmons  College;  Arthritis  Foundation- American 
Rheumatism  Foundation;  Boston  University  School  of  Law;  Wheelock  College 
Alumni  Association;  Fenway  Civic  Association;  Massachusetts  School  Nurse 
Organization,  Inc.;  Glastonbury  Abbey;  Factory  Mutual  System  410  Club; 
Greater  Beverly  College  Club,  Inc.;  Two  by  Two’s-United  Methodist  Church  of 
Westboro;  First  Congregational  Church  of  Concord,  N.H.;  Gamma  Phi  Kappa 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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The  quiet  presence  of 


Rapids  Furniture 

enhances  the  beauty  of 
those  very  special  moments 


Come  to  Rapids, 
a few  steps  from 
Faneuil  Hall 
Marketplace, 
and  register 
with  our 
receptionist. 


Hours: 
8:30  to  5:30 
Mon.  thru  Sat. 
Wed.  evenings 
'til  9 P.M. 


FREE 
PARKING 
In  Our 
Own  Lot. 

Rear  of 
our  Showroom 
Corner  of  Merrimac 
and  Portland  Streets. 


For  further  information  call  (617)  227-4696 


NEW  ENGLAND'S  LARGEST  AND  MOST 
BEAUTIFUL  WHOLESALE  FURNITURE  SHOWROOM 
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BOSTON 


POPS 


1981 


GUEST  ARTIST 


Emanuel  Borok 

Emanuel  Borok  was  born  in  Russia  in 
1944  and  received  his  early  musical  train- 


ing at  the  Darzinya  Music  School  in  Riga, 
Latvia,  where  he  studied  with  Vladimir 
Sturestep.  Mr.  Borok  joined  the  Bolshoi 
Theatre  orchestra  in  1969  and,  two  years 
later,  became  assistant  concertmaster  of 
the  Moscow  Philharmonic.  In  1973  he  im- 
migrated to  Israel,  where  he  accepted  the 
position  of  concertmaster  with  the  Israel 
Chamber  Orchestra,  appearing  as  soloist 
with  that  orchestra  throughout  Israel.  In 
1974  he  came  to  the  United  States  and  was 
chosen  assistant  concertmaster  of  the  Bos- 
ton Symphony  and  concertmaster  of  the 
Pops.  He  has  since  appeared  as  soloist  with 
the  Boston  Pops  throughout  the  United 
States.  In  January  of  1980,  Mr.  Borok  per- 
formed as  soloist  with  the  Pops  in  its  first 
concert  appearance  with  the  newly 
appointed  Pops  conductor,  John  Williams. 
Mr.  Borok  records  for  the  Advent  Com- 
pany and  was  included  in  the  1980  edition 
of  “Who’s  Who  in  America." 
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Drexel  Burnham  Lambert 
salutes  the  Boston  Pops. 


And  the  city  of  Boston  itself. 

For  we  believe  that  Boston  is  a sound 
investment. 

And  we  back  our  opinion  by  invest- 
ing our  own  capital  in  Boston’s  future. 
Newcomers  to  Boston  by  the  96-year 
standard  of  the  Pops,  we  are  nonetheless 
proud  that  our  Boston  office  is  celebrating 
its  ninth  year  of  operation. 

We  welcome  the  opportunity  to  dis- 
cuss your  investment  strategy.  And  our 
worldwide  range  of  investment  products. 

You  see,  Drexel  Burnham  Lambert  is 
a big  international  investment  banking 
and  securities  firm.  But  not  too  big.  For 
we  knowyour  future  determines  our 
future. 

And  we’re  delighted  our  future 
includes  Boston. 


Drexel  Burnham  Lambert 


For  more  information,  write  or  call  Joseph  A.  Simons,  First  Vice 
President  and  Manager,  Drexel  Burnham  Lambert,  Shawmut  Bank 
Building,  One  Federal  Street,  Boston,  MA  02110  (617)  482-3600. 
Offices  in  principal  financial  centers  worldwide. 
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BOSTON 


POPS 


THE  BOSTON  POPS  ORCHESTRA 


JOHN  WILLIAMS  CONDUCTOR 


Saturday  evening,  June  6,  1981  at  8 


WCRB  EVENING  AT  POPS 


Colas  Breugnon  Overture 
Selections  from  The  Nutcracker,  Op.  71 


Kabalevsky 

Tchaikovsky 


Overture 


| Scene:  Lighting  the  Christmas  Tree 
l March 

Die  Schonbrunner  Waltz 


{ 


Lanner 


INTERMISSION 


Scottish  Fantasy  for  Violin  and  Orchestra, 


Bruch 


Op.  46 

| Introduction:  Grave 
1 Adagio  cantabile 
Allegro;  Adagio;  Andante  sostenuto 
Finale:  Allegro  guerriero 

EMANUEL  BOROK,  violin 
Ann  Hobson  Pilot,  harp 


I’m  Beginning  To  See  the  Light — 

Mood  Indigo— Satin  Doll- 
Sophisticated  Lady- 
Take  the  A Train — 

It  Don't  Mean  a Thing  (If  It  Ain’t  Got  that  Swing) 

George  M.  Cohan  Medley  arr.  Bodge 

Give  My  Regards  to  Broadway — 

Mary’s  a Grand  Old  Name — 

Nelly  Kelly,  I Love  You— 

You’re  a Grand  Old  Flag— 

You  Remind  Me  of  My  Mother — Harrigan 
Yankee  Doodle  Dandy 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 
pages  12  and  14. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


INTERMISSION 


That’s  Entertainment 

Selections  from  Sophisticated  Ladies 


Schwartz-Hayman 

Ellington-Chihara 
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EVERYTHING  YOU’VE 
HEARD  IS  TRUE! 

“A  THRILLING  PLAY!” 

—Frank  Rich,  N.Y.  Times 


“A  THEATRICAL  MASTERPIECE!’’ 

—Clive  Barnes,  N.Y.  Post 


AMADEUS 


PETER  SHAFFER 

Directed  by 

PETER  HALL 


TELE-CHARGE:  (212)  247-0472  TICKETRON:  (212)  977-9020 
GROUPS:  (212)  944-9300 

Tues.  - Sat.  at  8:  $30.  25,  20.  Mats.  Sat.  at  2,  Sun.  at  3:  $27.50,  22.50, 17.50. 
w«d.  Mats,  at  2:  $23.50, 17.50, 14. 

(D  BROADHURST  THEATRE,  235  W.  44  St.  New  York,  N.Y.  10036  (212)  247-0472 
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BOSTON 

POPS 

w 1981  > 


GUEST  ARTIST 


For  a biography  of  Emanuel  Borok  please  see  page  31. 


BSO  Centennial  Souvenirs 

The  sales  booth  in  the  first-floor  Sym- 
phony Hall  stairwell  near  the  entrance  to 
the  Centennial  Exhibit  offers  two  memen- 
tos of  the  BSO’s  hundredth-anniversary 
season:  the  souvenir  poster  specially  cre- 
ated by  American  artist  Robert  Rauschen- 
berg to  honor  the  BSO’s  centennial,  and 
the  souvenir  booklet,  “The  First  Hundred 
Years,”  which  offers  a wonderful  assort- 
ment of  photographs,  many  in  full  color, 
and  essays  on  the  orchestra  and  various 
aspects  of  its  history  by  writers  including 


Aaron  Copland-biographer  Vivian  Perlis, 
architecture  critic  Paul  Goldberger;  the 
former  senior  music  critic  of  the  New 
York  Times,  Harold  Schoenberg;  Michael 
Steinberg,  and  Steven  Ledbetter.  The 
essays  include,  among  others,  a survey  of 
the  BSO's  first  century,  a profile  of  Music 
Director  Seiji  Ozawa,  an  appreciation  of 
Symphony  Hall,  a recollection  of  the 
orchestra's  triumphant  tour  of  China,  and 
a reminiscence  of  Aaron  Copland's  long- 
standing association  with  the  BSO. 


35 


We’ve  found  something  thi 
can  survive  snow, rain, heat, gl 
of  night  and  even  inflation 


Wry 

77l\ 

! ri 

uttfm 

jtw 

P 

'da 

Pity  your  typical  outdoor  furniture.  There  it  sits,  day  after  day,  exposed  to  the 
furies  of  weather,  pets,  and  overweight  neighbors. 

No  wonder  that  before  the  patio  season’s  over,  the  patio  furniture’s  beginning 
to  fade,  rot,  rust,  warp,  and  maybe  even  fall  apart. 

But  our  Patio  Collection  from  Italy  isn’t  like  typical  outdoor  furniture. 

The  tables  and  chairs  are  made  from  incredibly  strong,  lightweight  steel 
that’s  been  covered  with  a heavy  coating  of  durable,  easy-to-clean  white  PVC. 

The  chairs  stack  for  easy  storage.  And  they  don’t  rust,  warp,  or  cost  a lot  of 
money.  The  low  back  chairs  are  just  $23.95,  the  high  back  chairs  are  are  $27.95, 
the  small  table  is  $39.95,  and  the  large  table  is  $74.95. 

Brightly  colored  seat  cushions  and  umbrellas  are  also  available. 

So  if  you’ve  been  hunting  for  something  that  can  survive  snow  and  rain  and 
heat  and  gloom  of  night  and  still  not  cost  a fortune,  there  seem  to  be  two  places 
to  look.  Your  local  post  office  and  your  nearest  Crate  and  Barrel. 


The  Crate  and  Barrel  Patio  Collection. 

1045  Massachusetts  Avenue  and  48  Brattle  Street,  Harvard  Square,  Cambridge. 
Faneuil  Hall  Marketplace,  Boston.  The  Mall  at  Chestnut  Hill. 


BOSTON 


POPS 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 


JOHN  WILLIAMS  CONDUCTOR 


Sunday  evening,  June  7, 1981  at  7:30 
HARRY  ELLIS  DICKSON  conducting 


Pomp  and  Circumstance,  March  No.  1 in  D Major 
The  Merry  Wives  of  Windsor  Overture 
Serenade 

Voices  of  Spring  Waltz 


Schubert-Anderson 

Strauss 


Elgar 

Nicolai 


INTERMISSION 


Concerto  No.  2 in  g minor  for  Piano  and  Orchestra, 


Saint-Saens 


Op.  22 

Andante  sostenuto 
Allegro  scherzando 
Presto 

ELEANOR  PERRONE 


A Hot  Time  in  the  Old  Town  Tonight — 

I've  Been  Working  on  the  Railroad — 

Down  By  the  Old  Mill  Steam- 
In  the  Good  Old  Summer  Time — 

When  Irish  Eyes  are  Smiling— God  Bless  America 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

Among  those  present:  Handi-Kids;  Temple  Israel  Brotherhood-Swampscott/ 
Marblehead;  United  Church  of  Christ  in  Canton;  Middletown  High  School 
Band;  Friends  of  the  Abington  Library;  Crene’s  World  Travel  Group;  Hopedale 
Unitarian  Parish  Mr.  and  Mrs.  Club;  United  Presbyterian  Church  of  Sudbury; 
Alliance  for  Information  and  Referral  Systems;  B’nai  B'rith  Tri-Town  Unit; 
Wellesley  College  Class  of  1951 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


INTERMISSION 


Selections  from  West  Side  Story 

I Feel  Pretty — Maria — Something’s  Coming — 
Tonight — One  Hand,  One  Heart — Cool — America 


Bernstein-Mason 


America  Sings 


arr.  Bodge 
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J.  DEANE  SOMERVILLE 
FRANCIS  J.  FLYNN  LEIF  S.  LARSEN 

C.  MITCHELL  DRAPER,  JR.  ARTHUR  A.  MORSE 

HERBERT  S.  TUCKERMAN  PETER  P.  FORTUNA 

JOSEPH  G.  DUFFY  RICHARD  J.  PALLESCHI 

ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02106 

(617)  723-7100 

261  Madison  Avenue,  New  York  City  10016 
(212)  972-1580 


PERFORMANCE... 

The  Measure  of  Achievement 


Control  Data  Institute  trains 
people  tor  career  entry  job 
performance  in  the  computer 
industry. 

It’s  an  exciting  field  and 
the  U S.  Labor  Department 
predicts  a high  rate  of  career 
opportunities  into  the  1980's. 
We  offer  no  guarantees  of 
success  but  we  will  show  you 
the  placement  records  of  our 
graduates. 

For  information  on  Com- 
puter Programming/Opera- 
tions or  Computer  Service 
Technology  courses,  call  us 
at  617-272-4070. 

Control  Data  Institute; 
We  provide  the  chance  for 
you  to  perform. 


ERFORMANCE  PERFORMANCE  PERFORMANCE  PERFORMANCE 

RFORMANCE  PERFORMANCE  PERFORMANr  ''ERFORMA 

ORMANCE  PERFORMANCE  PERFORMANCE  PERFORM 

RMANCE  PERFORMANCE  PERFORMANCE  PERFORM 
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?ERFORMUHXPERFC 
PERFORMANCE  PERFORM] 
PERFORMANCE  PERFORM 
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.RMANCE 

IANCE  PERFORMANCE 
NCE  PERFORMANCE 
CE  PERFORMANCE 
[PERFORMANCE 
PERFORMANCE 
RFORMANCE 

MANCf  ""  

MANCE  rtifURMANCE  PERFORMANCE  PERFORMAN 
mu  . PERFORMANCE  PERFORMANCE  PERFORMANC 
IANCE  PERFORMANCE  PBtfORMANCE  PERFORMANCE  P 
NCE  PERFORMANCE  PERFORMANCE  PERFORMANCE  PEP 
CE  PERFORMANCE  PERFORMANCE  PERFORMANCE  PERM 


CONTROL  DATA 
INSTITUTE 

/pi  CT\  an  education  service  of 
V5B/  CONTROL  DATA  CORPORATION 


LIC  by  Dept  of  Ed  Comm  of  Mass 
Approved  for  Eligible  Veterans 


20  North  Avenue,  Burlington,  MA  01803  272-  4070 
1776  Heritage  Drive,  Quincy,  MA  02171  (617)  328-5353 
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BOSTON 


GUEST  ARTIST 


Boston  University  Concerto-Aria  Competi- 
tion. She  is  presently  studying  with  Bela 
Boszormenyi-Nagy.  A native  of  Yonkers, 
New  York,  Ms.  Perrone  studied  for  seven 
years  with  Leonard  Eisner  at  the  Juilliard 
pre-college  division.  She  has  performed 
numerous  recitals  including  those  at  Paul 
Hall  in  Juilliard,  Cami  Hall,  and  the  Hud- 
son River  Museum.  She  has  also  been  a 
winner  of  the  Columbus  Day  Committee 
Award,  the  Westchester  Symphony  Con- 
certo Competition,  the  Enrico-Fermi-Fine 
Arts  Orchestral  Society  of  Yonkers  Con- 
certo Competition,  the  Jack  Kahn  Award, 
the  Chaminade  Club  of  Yonkers  Award, 
and  a Juilliard  music  award.  With  Vincent 
Trovato,  Ms.  Perrone  has  appeared  with 
the  Yonkers  Civic  Philharmonic,  perform- 
ing the  Mozart  Double  Piano  Concerto  in 
E-flat,  and  the  Poulenc  Double  Piano  Con- 
certo in  d minor.  Eleanor  recently 
appeared  on  the  Discovery  Series  under 
the  direction  of  Joseph  Bloom  of  the  Jack 
Eleanor  Perrone  is  a freshman  at  Boston  Kahn  Studios,  in  a program  that  will  be 

University  and  is  the  winner  of  this  year's  aired  on  WNYC  in  mid-September. 
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FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 


HARVARDIANA 

With  Crimson  in  triumph  flashing  'mid  the  strains  of  victory 
Poor  Eli's  hopes  we  are  dashing  into  blue  obscurity. 

Resistless  our  team  sweeps  goal  ward  'mid  the  fury  of  the  blast; 
We’ll  fight  for  dear  old  Harvard  till  the  last  white  line  is  passed 
Harvard!  Harvard!  Harvard!  Harvard!  Harvard!  Harvard! 
Harvard!  Harvard!  Harvard! 


FAIR  HARVARD 

Fair  Harvard!  Thy  sons  to  thy  Jubilee  throng, 

And  with  blessing  surrender  thee  o’er, 

By  these  festival  rites,  from  the  age  that  is  past, 

To  the  age  that  is  waiting  before. 

O relic  and  type  of  our  ancestors'  worth, 

That  has  long  kept  their  memory  warm. 

First  flower  of  their  wilderness!  star  of  their  night! 
Calm  rising  thro'  change  and  thro’  storm! 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony 
Boston  Pops 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

STATLER  OFFICE  BUILDING 

BOSTON,  MASS.  02116  (617)-542-6913 
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Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . . . 


Cape  Cod  Nursing  and  Retirement  Home,  an  elegant  resort  on  Buttermilk  Bay. 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion . Each  home  is  professionally 
staffed  to  meet  nursing  care  needs , yet  feels  and  functions 
like  a fine  hotel 


Oak  wood — 601  Summer  Street— rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road— rates  from  $65.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street— rates  from  $70.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street— rates  from  $70.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


Edgar  Grossman  jogs  more  than  30  miles  per  week.  But  he  doesn’t  really  hit  his 
stride  until  after  he  gets  to  the  office.  No  wonder  his  favorite  desk  doesn’t  have 
a chair.  After  44  years  in  the  envelope  business,  you’d  think  he  has  done  all 
that  could  possibly  be  done  with  envelopes.  Think  again.  “I  get  as  excited  now 
about  an  order  as  I did  20  years  ago.  Maybe  it’s  because  each  order  carries 
the  challenge  of  solving  another  customer’s  problem.”  Edgar  is  detail  - oriented. 
So  is  the  rest  of  his  team.  And  it’s  this  attention  to  detail  that  separates  Mass. 
Envelope  from  the  rest  of  the  pack.  So  the  next  time  you  need  a special  window 
maccapui  |CrTTC  envelope  or  two-color  offset  job  in 
I-VTw w 24  hours, relax. Cal1  Edgar  and  let  him 
ENVELOPE  COMPANY  do  the  running. 

30  Cobble  Hill  Road 


Boston  (Somerville),  Mass.  02143 
(617)  623-8000 


A Series:  People,  Pride  and  Performance 
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\ SEAFOOD 
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conductor, 

0 

^ UNION 
VtOYSTER 

V 

y HOUSE 

J 41  Union  St.  - 227-2750 

South  Boston 
Savings  Bank 

ALWAYS  THE  LEADER ' 


MAIN  OFFICE: 

460  West  Broadway,  South  Boston 


NEPONSET  CIRCLE  OFFICE: 
740  Gallivan  Boulevard 

QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 


announces 


/ a/ new  / 
nance  case/. 


k/~> 

/ V/  ow  you  can  dance  among  the 
^stars  33  stories  up  in  The  Bay 
Tower  Room  six  nights  a week! 


f njoy  Boston’s  most  glittering 
V^Aiew  — sweeping  the  Harbor,  the 
airport,  and  the  city’s  changing 
skyline  — Mondays  through  Saturdays 
beginning  at  8 o’clock  in  The  Custom 
House  Lounge. 

9/ 

tsf  ou’ll  be  entertained  by  the 
C / music  of  Larry  Cooper,  long  one 
of  Boston’s  favorites.  Cocktails,  after- 
dinner  drinks,  and  the  happiest  of 
memories  — all  in  the  city’s  most 
exciting  rendezvous  in  tbe  sky.  We 
suggest  dinner  reservations: 
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The  Symphony  Mint 

The  Symphony  Mint  is  a dark  chocolate 
creme  de  menthe  confection  which  was 
created  and  elegantly  packaged  for  the 
Boston  Symphony  by  Harbor  Sweets  of 
Marblehead.  Introduced  during  the  Christ- 
mas Pops  season,  the  mint  is  a fundraising 


project  of  the  Junior  Council  of  the  Boston 
Symphony  and  will  be  on  sale  at  the  cen- 
tennial archival  exhibit  on  the  first  floor  of 
Symphony  Hall  during  all  Pops  concerts. 
All  proceeds  from  the  sale  of  the  mint  will 
benefit  the  BSO. 


Luncheon 

11:30  A.M.-3:30  PM.  Daily 
Dinner 

3:30  PM. -1:00  A.M.  Daily 
Noon-l:00  A.M.  Sunday 

Bar  Service 

Till  2:00  A.M.  Daily  & Sunday 

344  Newbury  Street,  Boston. 
Ladies  Invited.  Free  Valet  Parking. 

Other  Saloons  located  at  The  Chestnut  Hill  Mall 
and  South  Shore  Plaza,  Braintree. 


TUCKERANTHONY 

TUCKER  ANTHONY  4 R L DAY  INC 


Serving  Investors 
from  29  offices 
in  the  U.S.  and 
abroad. 

Since  1892. 

One  Beacon  Street 

Boston, 

Massachusetts  02108 


Wellesley  Office  Park 
20  William  Street 
Wellesley, 

Massachusetts  02181 

Member, 

New  York  Stock  Exchange,  Inc. 
and  Other 

Principal  Securities  Exchanges. 


BOSTON 


-\POPS / 

\1981 


MENU 


SANDWICHES 


Imported  Ham 

$2.75 

Breast  of  Turkey 

$2.75 

Imported  Ham  & Swiss  Cheese 

2.75 

Imported  Swiss  Cheese 

2.75 

Sandwiches  served  on  rye  or  white  bread. 

CHEESES 

Portions:  1 to  2 ounces 

Sections:  2 to  3 ounces 

Camembert 

$1.00 

Danish  Samsoe 

$1.50 

Cheddar  Stick 

1.00 

Gruyere 

1.50 

Wispride  Spread 

1.00 

Havarti 

1.50 

All  cheese  served  with  crackers. 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

German  Chocolate  Cake 

$ .75 

Eclairs 

.75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP'S  NUTS 

Cheese-its 

$ -30 

Extra  Large  Peanuts 

$ .90 

Pretzels 

.30 

Mixed  Nuts 

1.15 

Potato  Chips 

.30 

Extra  Fine  Cashews 

1.35 

Spanish  Peanuts 

.85 

Mixed  Nuts  (no  peanuts) 

1.35 

HOOD'S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 


COFFEE  & TEA 

Hot  Coffee  (individual  pot)  $ .60 

Iced  Coffee  .60 

Hot  Tea  (individual  pot) 
Iced  Tea 

$ .50 
.50 

FRESH  FRUIT  & COLD  DRINKS 

Glass  Pitcher 

Glass 

Pitcher 

Pops  Punch 

$ .75  $2.50 

Ginger  Ale 

$ .50 

Lemonade 

.75  2.50 

Seven-up 

.50 

Coca-Cola 

.50 

Tab 

.50 
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PASTENE 

Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  continent 
(plus  a complete  line  of  continental  foods). 
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BOSTON 


POPS 

V 1981  > 


WINE  LIST 


CHAMPAGNE  & SPARKLING  WINES 


No. 

CALIFORNIA 

Bottle  Vt  Bottle 

No. 

ITALY 

Bottle  Vt 

Bottle 

3 

Le  Domaine  Cold  Duck, 

6 

Gancia  Asti  Spumante 

$14.00 

Almaden 

$ 7.75 

NEW  YORK  STATE 

9 

Paul  Masson  Brut 

12.00 

5 

Great  Western  Extra  Dry 

11.25 

6.25 

51 

Blanc  de  Blancs,  Almaden 

13.50 

7 

Great  Western  Sparkling 

FRANCE 

Burgundy 

11.25 

6.25 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 

No. 

Bottle  Vt  Bottle 

No. 

Bottle  Vt  Bottle 

AUSTRIA 

ITALY 

55 

Magic  Flute,  Morandell 

$ 6.50 

2 

Bianco,  Castel  Ruboun 

$5.00 

CALIFORNIA 

11 

Corovin  Albana  Di  Romagna 

4.75 

8 

Chablis,  Charles  Krug 

6.00 

3.25 

12 

Soave,  Bolla 

7.50 

4.50 

14 

Chenin  Blanc,  Robert 

13 

Pinot  Grigio,  Angoris 

9.00 

Mondavi 

10.50 

15 

Verdicchio,  Bianchi 

6.25 

17 

Monterey  Chablis,  Almaden 

6.00 

GERMANY 

31 

Chardonnay,  Almaden 

8.00 

10 

Blue  Nun,  Sichel 

7.75 

4.50 

33 

Rhine,  Taylor  California 

18 

Bernkastel  Riesling,  The 

Cellars 

4.75 

Bishop  of  Riesling 

8.00 

FRANCE 

23 

Langenbach  Moselblumchen 

6.50 

16 

Pinot  Chardonnay,  A.  Lichine 

14.00 

NEW  YORK  STATE 

21 

Vouvray,  Chateau  Vaudenuits 

9.00 

32 

Taylor  Chablis 

5.00 

PORTUGAL 

34 

Lancer's  Vinho  Branco 

7.50 

4.25 

RED  WINE 

No. 

Bottle  Vt  Bottle 

No. 

Bottle  Vt  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 

4 

Lambrusco,  Castel  Ruboun 

$ 5.00 

3.25 

Cellars 

$ 4.75 

20 

Valpolicella,  Bolla 

7.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

12.75 

Almaden 

8.00 

SPAIN 

53 

Zinfandel,  Almaden 

6.50 

54 

Coronas  V.,  Miguel  Torres 

6.00 

FRANCE 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 

Jadot 

10.00 

5.75 

ROSE  WINE 

No. 

Bottle 

Vt  Bottle 

No. 

Bottle  1 

Vt  Bottle 

CALIFORNIA 

NEW  YORK  STATE 

22 

Pastene  Vin  Rose 

$ 4.25 

2.75 

39 

Lake  Country  Pink,  Taylor 

$ 5.00 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.50 

4.25 

50 

Lancer's  Vin  Rose 

7.50 

4.25 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Claret  Punch 

$3.75 

$1.35 

41 

Taylor  Cream  Sherry 

$ 5.00 

Sauterne  Punch 

3.75 

1.35 

SPAIN 

Claret  Lemonade 

3.75 

1.35 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

9.75 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vi  bottle. 
All  prices  include  state  meal  tax. 
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CpEXi.La.ri  dCuyi.  of  <cNs.ujton 

A Distinctive  Selection  of  Oriental  Rugs  and  Carpets 


1643  Beacon  Street 
Waban  Square,  Massachusetts 


(617)964-2686 

Tues.-Sat.  11-5,  Evenings  Thurs  & Fri  til  8 

CJ(ie  cAAote.  qjou  O^nouj  cCfdout  OxcEntaC  CJfiE  cMote  Hfou  P/afuE  Tii. 


Imagine. 

A restaurant  where  the  stars 
come  out  just  for  you. 

♦ 

* 


♦ 


Top  of  the  Hub SM 


Seafood  with  a view 
Prudential  Center  536-1775 


A charming  18th  Century  Town- 
house  serving  superb  continental 
cuisine  in  contemporary  infor- 
mal elegance.  Offering  a variety 
of  fresh  seafood  specials  daily, 

St.  Botolph  is  open  for  both 
lunch  & dinner. 


Conveniently  located  behind  the 
Colonnade  Hotel 

For  reservations  call:  266-3030 

Serving  — 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  weeknights 
6:00-12:00  weekends 
Sunday  Brunch:  12:00-4:00 
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BOSTON 


Budweiser  Beer 
Miller  Lite  Beer 
Michelob  Beer 


BEER  & ALE 


$1.25 

Molson  Golden  Ale 

1.25 

(Canada) 

$1.50 

1.35 

Heineken  Beer 

(Holland) 

1.75 

Thirsting  for  the 


ALE  AND  BEER 

BREWED  AND  BOTTLED  IN  CANADA; 
imported  by  Martlet  Importing  Co.,  Inc.,  Great  Neck,  N.Y. 


CORPORATION 

89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 
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BOSTON  POPS  BROADCAST 


The  Saturday  evening  concerts 
only  will  be  broadcast  live  at  8 
p.m.  on  the  following  stations: 


GREATER 

BOSTON 

BMW 

DEALER 

GROUP 


WCRB-FM  (102.5) 
WGBH-FM  (89.7) 

The  audience  would  help  greatly 
by  being  reasonably  quiet  while 
the  conductor  is  on  the  podium. 


$ta(kan  Cosine 

DaviOS 

269  NEWBURY  STREET 


Dinner/Sun.  - Thurs.  'til  1 1 :30/Fri.  & Sat.  'til  1 2:30 
Valet  parking  262-4810 


V 


BOSTON 

Foreign  Motors,  Inc. 
1095  Commonwealth 
Avenue 

(617)  787-3000 

COHASSET 

Autohaus,  Inc. 

742  Chief  Justice 
Cushing  Highway 
(617)  383-0095 

EVERETT 

Foreign  Engine  Co. 

67  Chelsea  Street 
(617)  389-7770 

HYANNIS 

Trans  Atlantic 
Motors,  Inc. 

Route  28  at  Airport 
Circle 

(617)  775-4526 

LEXINGTON 

Auto  Engineering  Inc. 
436  Marrett  Road 
(617)  862-6700 

NATICK 

Foreign  Motors 
West,  Inc. 

253  North  Main  St. 
(Rt.  27) 

(617)  655-5350 
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THE  BMW320i. 

AN  AUTOMOBILE  THAT 
CONSERVES  YOUR 
UVESTMENT  AS  WELL 
AS  YOUR  FUEL. 


Amid  a generation  of  rapidly  de- 
preciating cars,  the  BMW  320i  stands 
as  an  automotive  rarity. 

A car  which,  over  the  years,  has 
held  virtually  all  of  its  value. 

Indeed,  according  to  the  January 
1981  NADA  Used-Car  Guide,  the 
320i  during  the  past  4 years  has  re- 
tained an  average  of  95.2%  of  its  orig- 
inal purchase  price  on  the  used-car 
market. 

A figure  which  becomes  all  the 
more  remarkable  when  one  considers 
that,  over  the  same  time  span,  the 
value  of  some  automobiles  dwindled  by 
as  much  as  50%. 

The  reason  for  the  320i’s  extra- 
ordinary investment  potential  lies,  we 
believe,  in  one  fact. 

It  is  extraordinarily  engineered. 

The  benefits  of  which  are  exhib- 
ited—not  only  on  the  used-car  lot— but 
on  the  open  road. 

Press  the  accelerator  of  the  320i 
and  its  fuel-injected  engine  provides 
a thrust  that  harks  back  to  the  days  be- 
fore environmental  controls. 

Round  a particularly  dramatic 


curve,  and  the  legendary  BMW  suspen- 
sion system  makes  one  feel  as  though 
the  car  were  slotted  into  the  roadway. 

And  perhaps  unexpected  in  a car 
of  the  320i’s  performance  credentials 
are  its  mileage  figures. 

For  with  a 5-speed  standard  trans- 
mission (automatic  is  available)  it 
delivers  an  impressive  EPA  estimated 
[25l  mpg  in  the  city,  and  36  estimated 
mpg  on  the  highway. 

(Naturally,  our  fuel  efficiency  fig- 
ures are  for  comparison  only.  Your  ac- 
tual mileage  may  vary,  depending  on 
speed,  weather  and  trip  length.  Your 
actual  highway  mileage  will  most  likely 
be  lower.) 

All  of  which  explains  why  the  edi- 
tor-publisher of  Car  and  Driver  maga- 
zine—a man  not  renowned  for 
extravagant  praise— once  wrote,  “The 
BMW  320i  is  the  sort  of  car  that  en- 
thusiasts turn  into  legend.” 

If  the  notion  of  owning 
such  a car  intrigues  you,  con- 
tact your  nearest  BMW  deal- 
er for  a test  drive. 


THE  ULTIMATE  DRIVING  MACHINE. 


BMW.  MUNICH.  GERMANY 


1981  BMW  of  North  America,  Inc.  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerische  Motoren  Werke,  A.G. 
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a t°uch  of  sweetness . g*-? 


£t*OUND 


t We’ll 
wine  you 

. ana 
dine  you. 


t 

PASTENE 


Pas  teneWine&  Food, 
Somerville,  MA  0214- 
Good  food.  Good  win( 
Since  1874. 


Sole  US. A.  Distributor,  Foreign  Vintages,  Inc.,  Jericho,  N.Y. 
Imported  by  Remy  Martin  Amerique,  Inc.,  N.Y.,  N.Y.  80  Proof 
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CHAMPAGNI 


THE  FIRST  NAME  IN  COGNAC  SINCE  1724 

* ~ __  r~r lire"  AC  TUC  RFGION 


EXCLUSIVELY  FINE  CHAMPAGNE  COGNAC  FROM  THE  TWO 


JOHN  WILLIAMS  Conductor 
HARRY  ELLIS  DICKSON  Associate  Conductor 
NINTY-SIXTH  SEASON  1981 

THE  TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Abram  T.  Collier,  Chairman  Nelson  J.  Darling,  Jr.,  President 

Philip  K.  Allen,  Vice-President  Mrs.  Harris  Fahnestock,  Vice-President 

Leo  L.  Beranek,  Vice-President  Sidney  Stoneman,  Vice-President 

Roderick  M.  MacDougall,  Treasurer  John  Ex  Rodgers,  Assistant  Treasurer 


Vernon  R.  Alden 
Mrs.  John  M.  Bradley 
Mrs.  Norman  L.  Cahners 
George  H.A.  Clowes,  Jr. 
Archie  C.  Epps  III 
Mrs.  John  L.  Grandin 


E.  Morton  Jennings,  Jr. 

Edward  M.  Kennedy 
George  H.  Kidder 
David  G.  Mugar 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 

TRUSTEES  EMERITI 

Talcott  M.  Banks,  Chairman  of  the  Board  Emeritus 

Edward  G.  Murray  Mrs.  James  H.  Perkins 

John  T.  Noonan  John  L.  Thorndike 

THE  BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Mrs.  Norman  L.  Cahners,  Chairman 


Irving  W.  Rabb 
Paul  C.  Reardon 
David  Rockefeller,  Jr. 
Mrs.  George  Lee  Sargent 
William  A.  Selke 
John  Hoyt  Stookey 


Allen  G.  Barry 
Richard  P.  Chapman 


William  J.  Poorvu 
Vice-Chairman 


Charles  E Adams 
John  Q.  Adams 
Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
J.P.  Barger 

Mrs.  Richard  Bennink 
David  W.  Bernstein 
Mrs.  Edward  J.  Bertozzi,  Jr. 
David  Bird 
Gerhard  D.  Bleicken 
William  M.  Bulger 
Curtis  Buttenheim 
Mrs.  Mary  Louise  Cabot 
Julian  Cohen 
Mrs.  Nat  King  Cole 
Johns  H.  Congdon 
Arthur  P.  Contas 
Mrs.  Lewis  S.  Dabney 
Mrs.  Michael  H.  Davis 
Mrs.  C.  Russell  Eddy 
William  S.  Edgerly 
Mrs.  John  H.  Fitzpatrick 
Peter  H.B.  Frelinghuysen 
Paul  Fromm 
Carlton  P.  Fuller 


Jordan  L.  Golding 
Haskell  R.  Gordon 
Graham  Gund 
Christian  G.  Halby 
Mrs.  R.  Douglas  Hall  III 
Frank  Hatch,  Jr. 

Ms.  Susan  M.  Hilles 
Mrs.  Amory  Houghton,  Jr. 
Richard  S.  Jackson,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Mrs.  F.  Corning  Kenly,  Jr. 
Mrs.  Carl  Koch 
Robert  K.  Kraft 
Harvey  C.  Krentzman 
Benjamin  H.  Lacy 
Mrs.  Henry  A.  Laughlin 
Mrs.  James  F.  Lawrence 
Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Mrs.  August  R.  Meyer 
Edward  H.  Michaelsen 
J.  William  Middendorf  II 


Mrs.  William  H.  Ryan 
Secretary 
Paul  M.  Montrone 
Mrs.  Hanae  Mori 
Mrs.  Stephen  V.C.  Morris 
Richard  P.  Morse 
Stephen  Paine,  Sr. 

David  R.  Pokross 
Mrs.  Curtis  Prout 
Peter  C.  Read 
Harry  Remis 

Mrs.  Samuel  L.  Rosenberry 
Mrs.  Jerome  Rosenfeld 
Mrs.  George  R.  Rowland 
Francis  P.  Sears 
Gene  Shalit 
Donald  B.  Sinclair 
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First  Violins 
Emanuel  Borok 
Concertmaster 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Cecylia  Arzewski 
Bo  Youp  Hwang 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
*Gerald  Gelbloom 
*Raymond  Sird 
*Ikuko  Mizuno 
*Amnon  Levy 

Second  Violins 
Marylou  Speaker 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Leonard  Moss 
Laszlo  Nagy 

* Michael  Vitale 
*Darlene  Gray 
*Ronald  Wilkison 
*Harvey  Seigel 
*Jerome  Rosen 
*Sheila  Fiekowsky 

* Gerald  Elias 
*Ronan  Lefkowitz 
*Joseph  McGauley 
*Nancy  Bracken 
*Joel  Smirnoff 
*Jennie  Shames 


Violas 

Patricia  McCarty 
Eugene  Lehner 
Robert  Barnes 
Jerome  Lipson 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Michael  Zaretsky 
*Marc  Jeanneret 
*Betty  Benthin 

Cellos 

Martin  Hoherman 
Mischa  Nieland 
Jerome  Patterson 
*Robert  Ripley 
Luis  Leguia 
*Carol  Procter 
*Ronald  Feldman 
*Joel  Moerschel 
Jonathan  Miller 
*Martha  Babcock 


Basses 

Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
* Robert  Olson 
*Lawrence  Wolfe 
Francis  Gallagher 

Flutes 
Paul  Fried 
Fenwick  Smith 

Piccolo 
Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Craig  Nordstrom 

Bassoons 

Matthew  Ruggiero 
Roland  Small 

Contrabassoon 
Richard  Plaster 
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Horns 

Roger  Kaza 
Daniel  Katzen 
David  Ohanian 
Richard  Mackey 
Ralph  Pottle 
Charles  Yancich 

Trumpets 

Andre  Come 
Timothv  Morrison 
Peter  Chapman 
Robert  Earley 

Trombones 
Ronald  Barron 
Norman  Bolter 
Gordon  Hallberg 
Glen  Walant 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 
Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen— piano 
Fred  Buda— drum  set 
Henry  Wiktorowitz— guitar 

Harp 

Ann  Hobson  Pilot 


Organ 

Berj  Zamkochian 

Personnel  Managers 
William  Moyer 
Harry  Shapiro 

Librarians 
Victor  Alpert 
William  Shisler 
James  Harper 

Stage  Manager 
Alfred  Robison 


*Participating  in  a system  of 
rotated  seating  within  each 
string  section. 


John  Williams 

John  Williams  was  named  the  nine- 
teenth conductor  of  the  Boston  Pops  on 
( January  10,  1980.  Mr.  Williams  was  born  in 
New  York  in  1932  and  moved  to  Los 
Angeles  with  his  family  in  1948.  He  studied 
piano  and  composition  at  the  University  of 
California  in  Los  Angeles  and  privately 
with  Mario  Castelnuovo-Tedesco;  he  was 
also  a piano  student  of  Madame  Rosina 
Lhevinne  at  the  Juilliard  School  in  New 
York.  While  in  New  York,  Williams  was 
active  as  a pianist,  working  with  leading 
iazz  musicians  both  in  clubs  and  on 
recordings.  He  returned  to  Los  Angeles  to 
rejoin  his  family  and  began  his  work  in  the 
film  studios,  working  with  such  composers 
as  Alfred  Newman,  Dmitri  Tiomkin,  and 
Franz  Waxman.  Mr.  Williams  went  on  to 
write  music  for  “golden  age”  television 
programs  lik e Alcoa  Theater,  Kraft  Thea- 
ter, and  Playhouse  90 — winning  two 
lEmmys  for  his  work  in  television — and 
aas  since  become  the  most  sought-after 
:omposer  of  film  music  in  the  world.  He 
aas  also  written  concert  music,  including 
wo  symphonies,  a flute  concerto,  and  a 
violin  concerto  which  received  its  world 
aremiere  with  the  St.  Louis  Symphony 
Orchestra  earlier  this  year.  “Pops  on  the 
March,”  a new  piece  written  by  Mr. 
Williams  in  honor  of  Arthur  Fiedler,  was 
flayed  for  the  first  time  at  this  season’s 
‘Opening  Night  at  Pops.’’ 

Mr.  Williams  has  composed  the  music 
,md  served  as  music  director  for  approxi- 
nately  sixty  films,  including  Jane  Eyre, 


Goodbye,  Mr.  Chips,  The  Poseidon  Adven- 
ture, The  Towering  Inferno,  Earthquake, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  Dracula,  and  The 
Empire  Strikes  Back.  He  has  recently 
completed  his  latest  score  for  the  film 
Raiders  of  the  Lost  Ark,  to  be  released  in 
July,  and  recorded  it  with  the  London 
Symphony  Orchestra.  For  his  work  in 
films,  Mr.  Williams  has  received  fifteen 
Academy  Award  nominations,  and  he  has 
been  awarded  three  Oscars:  for  his  film- 
score  arrangement  of  Fiddler  on  the  Roof, 
and  for  his  original  scores  to  Jaws  and  Star 
Wars.  This  year,  he  has  won  his  ninth  and 
tenth  Grammys:  the  soundtrack  of  his 
score  for  The  Empire  Strikes  Back  was 
chosen  as  best  album  of  an  original  movie 
or  television  score,  and  “Yoda’s  Theme’’ 
from  the  score  of  Empire  was  voted  best 
instrumental  composition.  In  addition,  the 
soundtrack  album  to  Star  Wars  has  sold 
over  four  million  copies,  more  than  any 
non-pop  album  in  recording  history. 

Mr.  Williams  has  conducted  light  classi- 
cal music  with  orchestras  in  London,  Los 
Angeles,  Pittsburgh,  and  Dallas.  He  was 
guest  conductor  with  the  Boston  Pops  for 
two  Symphony  Hall  programs  in  May  of 

1979,  and  since  his  appointment  as  Pops 
conductor  he  has  led  the  orchestra  at 
Carnegie  Hall,  on  a midwestern  tour  to 
Chicago,  South  Bend,  and  Detroit,  in  Provi- 
dence, and  in  Los  Angeles.  Mr.  Williams 
opened  his  first  full  season  as  conductor  of 
the  Boston  Pops  on  April  29, 1980.  That 
May  he  was  awarded  an  honorary  degree 
by  the  Berklee  College  of  Music  in  Boston; 
his  “Jubilee  350  Fanfare,”  written  espe- 
cially to  commemorate  Boston’s  350th 
birthday,  was  premiered  in  September  of 

1980.  Mr.  Williams’s  first  recording  with 
the  Boston  Pops,  entitled  Pops  in  Space, 
and  featuring  music  from  his  film  scores 
for  Star  Wars,  The  Empire  Strikes  Back, 
Close  Encounters  of  the  Third  Kind,  and 
Superman,  was  released  last  year  by  Phi- 
lips Records.  Pops  on  the  March,  a collec- 
tion of  concert  and  popular  marches, 
became  available  in  March;  Broadway  and 
Christmas  albums  will  be  released  later 
this  year. 
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S 1 2.95  now  at  vour  bookstore 
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ARTHUR  FIEDLER 

A N I ) T H ] •:  B O S T O N P O P S 


bv  MAURY  EE1.IS  DICKSON 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  was  named  asso- 
ciate conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980,  and  he  is 
also  founder,  artistic  director,  and  conduc- 
tor of  the  Boston  Symphony  Youth  Con- 
certs, as  well  as  a member  of  the  Boston 
Symphony  Orchestra’s  first  violin  section. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conser- 
vatory of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as  a 
fellowship  student  at  Berlin’s  Hochschule 
fiir  Musik,  and  later  studied  conducting 
with  Pierre  Monteux  at  the  Domain  School 
in  Maine.  Mr.  Dickson  was  active  both  as 
conductor  and  violinist  before  joining  the 
Boston  Symphony  under  Serge 
Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
iient  of  numerous  awards.  He  is  a 
IChevalier  in  the  Ordre  des  Arts  et  des  Let- 
tres  of  the  French  government,  and  in  1971 
the  National  Conference  of  the  Humanities 


presented  him  a Certificate  of  Honor  rec- 
ognizing his  distinguished  contributions  to 
the  humanities.  He  holds  honorary 
degrees  from  Boston’s  Berklee  College  of 
Music,  from  Curry  College,  and  from 
North  Adams  State  College  in  Massachu- 
setts. In  September  of  1975,  the  city  of 
Somerville  dedicated  the  Harry  Ellis 
Dickson  Center  of  Fine  Arts  and  Human- 
ities in  its  new  Winter  Hill  Community 
School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gendemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the  Bos- 
ton Pops,  has  recently  been  published  and 
is  a candid  reminiscence  about  Mr.  Dick- 
son’s longtime  friend  and  associate,  the 
late  Arthur  Fiedler.  In  addition,  Mr. 

Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson's  association  with  the  Bos- 
ton Pops  dates  from  1938;  he  became  assis- 
tant conductor  of  that  orchestra  in  1958.  In 
1975  he  conducted  the  Pops  at  the  inaugu- 
ral ceremony  of  his  son-in-law,  former 
Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands  them, 
and  who  wishes  to  share  with  them  that 
magic  kingdom  of  the  mind  where  music 
is  the  key.’’ 


Cover  Photo:  Ira  Wyman 


Cover  Design:  Champion-Teitler 
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For  the  times 
when  you  can't  be  here. 

The  natural  balance  of  reflected  and  direct  sound  is 


what  gives  a live  performance  its  exciting  richness  and  clarity. 
Bose1  Direct/Reflecting  loudspeakers  are  the  only  speakers 
that  can  recreate  this  experience  in  your  home. 

Ask  for  a demonstration  at  your  authorized  Bose  dealer. 


A Live  Orchestra 


Bose  Direct/Reflecting  Speakers 


1 M 


Bose"  901"  Direct/ 
Reflecting"  loudspeakers 
with  the  Bose  Spatial 
Control™  Receiver. 


Better  sound  through  research. 


The  Pops  Conductors 

A history  of  the  Pops  shows  many  changes  in 
their  conductors,  two  or  three  often  dividing  a 
season. 

Ad.  Neuendorff,  who  later  bacame  conductor 
at  the  Metropolitan  Opera,  conducted  the  first 
"Pops”  concert  on  July  11, 1885,  when  the  Bos- 
ton Symphony  Orchestra  was  four  years  old. 
The  first  concerts  were  called  "Promenade  Con- 
certs,” after  the  old  London  concerts. 


ARTHUR  FIEDLER 
(1894-1979) 


1 The  1979  Boston  Pops  season  marked  the  50th 
! year  that  a unique  partnership — Arthur  Fiedler 
and  the  Boston  Pops — brought  music  lovers 
from  all  over  the  country  and  the  world  to 
! Symphony  Hall.  Fiedler,  who  conducted  the 
Pops  for  a longer  period  of  time  than  all  of  his 
i predecessors  combined,  joined  the  Boston  Sym- 
i phony  in  1915  under  Karl  Muck.  He  was  not 
only  a violinist,  but  also  played  as  orchestra 
i violist,  pianist,  organist,  and  percussionist.  In 
, 1924  he  formed  and  was  the  conductor  of  the 
i Boston  Sinfonietta,  a chamber  orchestra  made 
i up  of  BSO  members.  Five  years  later,  he  con- 
ducted the  first  of  the  now-famous  Esplanade 
' concerts  on  the  Charles  River.  In  1954,  to  cele- 
I brate  the  25th  anniversary  of  those  concerts,  the 
! Arthur  Fiedler  Foot  Bridge  was  dedicated  over 
l what  is  now  Storrow  Drive.  Under  Fiedler’s 
I direction,  the  Boston  Pops  was  recorded  more 
i than  any  other  orchestra  in  the  world. 


(Music  Hall) 

1885  Adolf  Neuendorff 

1886  John  C.  Mullaly 

1887  Adolf  Neuendorff 

1888  Franz  Kneisel,  Adolf  Neuendorff 

1889  Adolf  Neuendorff 

1 890  (There  were  no  Pops  in  this  year) 

1891  Timothee  Adamowski,  Eugen  Gruenberg 

1892  ] 

1893  | Timothee  Adamowski 

1894  ) 

1 895  Signor  Antonio  de  Novellis 

1 896  Max  Zach 

1897  Max  Zach,  Leo  Schulz 

1898  Max  Zach,  Gustav  Strube 

1899  Max  Zach 

(Mechanics  Hall) 

1900  Max  Zach,  Gustav  Strube 
(Symphony  Hall) 

1902  I ^ax  ^ac^’  Gustav  Strube 

1904  I Timothee  Adamowski 

1905  Timothee  Adamowski,  Gustav  Strube 

1906  1 Timothee  Adamowski,  Max  Zach,  Gustav 

1907  I Strube 

1 908  Gustav  Strube,  Arthur  Kautzenbach 

1909  Gustav  Strube,  Arthur  Kautzenbach,  An- 
dre Maquarre 

1910  ) 

1911  | Gustav  Strube,  Andre  Maquarre 

1912  ) 

1913  1 Otto  Urack,  Andre  Maquarre, 

1914  / Clement  Lenorn 

1915  Andre  Maquarre,  Ernst  Schmidt,  Clem- 
ent Lenom 

1916  Ernst  Schmidt,  Clement  Lenom,  Andre 
Maquarre;  Autumn  season,  Josef 
Pasternack 

1917  Andre  Maquarre,  Agide  Jacchia 
1918—1926  Agide  Jacchia 
1927—1929  Alfredo  Casella 

1930 — 1979  Arthur  Fiedler 
Since  January  1980  John  Williams 
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Baldwin 


Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 
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YOU  TOO  CAN  BE  A GREAT  DESIGNER  WITH  A LITTLE  HELP  FROM  US. 


Paines  interior  design  staff  at  your  service  free  with  every  purchase. 


PAINE 

FURNITURE 


John  Curtis. 


Under  Music  Director  Seiji  Ozawa,  the  1981 
Tangiewood  season  will  open  with  Ozawa 
conducting  the  Boston  Symphony  in  works  of 
Beethoven  and  Bartok,  and  a Fourth-of-July 
Special  with  Leonard  Bernstein  appearing  as 
pianist  and  conductor. 

This  summer's  highlights  will  also  include  the 
Verdi  "Requiem";  staged  scenes  from  Mussorgsky's 
"Boris  Godunov and  Mahler's  Symphony  IMo.  8,  "The 
Symphony  of  a Thousand." 

Among  the  1981  Tangiewood  guest  artists  will  be  Andre  Previn,  Eugene 
Ormandy,  pianist  Rudolf  Serkin,  sopranos  Mirella  Freni  and  Jessye  Norman, 
and  tenor  Jon  Vickers. 

But  Tangiewood  is  more  than  nine  weeks  of  the  Boston  Symphony  and 
world-renowned  artists  in  concert.  It  is  the  serenity  of  an  evening's  stroll 
overlooking  the  Stockbridge  bowl;  a candlelit  picnic  during  a Brahms  string 
quintet;  and  an  escape  from  an  urban  landscape  to  a melange  of  musical 
activities,  executed  with  a panache  and  polish  that  is  found  only  at 
Tangiewood. 

For  Program  and  Ticket  information  And  To  Receive  a Brochure  Call  or  Write:  Festival 
Ticket  Office,  Symphony  Hall,  Boston,  Massachusetts  02115  Phone:  (617)  266-1492. 


BOSTON 


HOW  TO  GET  POPS  TICKETS  The  1981  Pops  season  will  begin  on 
Tuesday,  April  28  and  will  run  through  July  19.  Concerts  are  given  Tuesday 
through  Saturday  evenings  at  8 and  on  Sunday  evenings  at  7:30.  There  are 
no  concerts  on  Monday  evenings. 

Many  tickets  are  sold  in  advance  to  organizations  which  purchase  large  blocks  of  seats. 
Available  tickets  go  on  sale  at  the  Symphony  Hall  box  office  on  the  Monday  two  weeks  prior  to 
the  calendar  week  of  concerts.  Mail  orders  and  telephone  reservations  are  accepted.  Personal 
checks  are  welcome,  but  the  box  office  will  accept  no  credit  cards.  For  ticket  and  general 
information  please  contact  the  switchboard  at  (617)  266-1492. 

Programs  and  featured  soloists  are  announced  approximately  ten  days  prior  to  each  week 
: of  concerts,  and  weekly  schedules  are  available  in  the  lobby  of  Symphony  Hall.  For  up-to-date 
: information,  please  dial  C-O-N-C-E-R-T  on  your  telephone. 


TICKET  BUYING  SCHEDULE 


TICKETS  GO  ON  SALE: 

June  1 

June  8 

June  15 

June  15 

June  15 


FOR  THE  WEEK  OF: 

June  16 

June  23 

June  30 

July  7 

July  14 


The  man . . . The  music . . . The  legend 

ARTHUR  FIEDLER 

and  the  Boston  Pops 
by  Harry  Ellis  Dickson 

12.95  HOUGHTON  MIFFLIN 

A collection  of  candid  reminiscences  about  the 
man  who  brought  the  gift  of  music  to  people  all 
over  the  world.  Dickson  presents 
the  public  achievements  of  the 
legendary  Pops  and  the  private 
face  of  its  most  famous  conductor. 

ONE  FEDERAL  STREET  • HARVARD  SQUARE 


BOSTON 


POPS 


SYMPHONY  HALL  INFORMATION 


SYMPHONY  HALL,  AND  CONCERT  AND  TICKET  INFORMA- 
TION — call  (617)  266-1492.  For  Boston  Pops  program  informa- 
tion, call  “C-O-N-C-E-R-T.” 


FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  annex  on  the 
first  floor  near  the  Huntington  Avenue  west  entrance.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
main  entrance  to  Symphony  Hall  on  the  Massachusetts  Avenue  side  of  the  building. 

A WHEELCHAIR  RAMP  is  available  at  the  Huntington  Avenue  west  entrance  to  the 
Symphony  Hall  Annex. 

LADIES'  ROOMS  are  located  on  the  first  floor,  first  violin  side,  next  to  the  stairway  at 
the  stage  side  of  the  hall,  and  on  the  second  floor  on  the  Massachusetts  Avenue  side 
near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  first  floor  on  the  Massachusetts  Avenue  side  by  the 
elevator,  and  on  the  second  floor  next  to  the  coatroom  in  the  corridor  on  the  first 
violin  side. 

COATROOMS  are  located  on  both  the  first  and  second  floors  in  the  corridor  on  the 
first  violin  side,  next  to  the  Huntington  Avenue  stairways.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and 
the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 

SMOKING  is  forbidden  in  any  part  of  the  Symphony  Hall  auditorium  and  is 
permitted  only  in  the  lobbies  and  lounges. 


HOW  APPROPRIATE  TO  CELEBRATE  THE  SYMPHONY’S  100TH  BIRTHDAY 
WITH  THE  TOAST  OF  THE  TOWN. 


THE  CAFE  AT  THE  RITZ. 

SERVING  COCKTAILS  Aun  si  JPPERS  UNTIL  MIDNIGHT. 


THE  RITZ'CARLTON  HOTEL 
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JVrbesi  (falleries,  (3litc. 

77  Newbury  Street 
Boston , Massachusetts  02116 
617-247-1418 

FRANK  W.  BENSON  (1862-1951) 

“Roosting  Ruffed  Grouse” 

Watercolor — 19Vfe"  x 15” 


cl American  and  European  Works  ofMrt 


HAMLISCH 

WITH 
NO  HITCH 

In  fact,  an  entire  season  of  the  Boston  Pops, 
live  and  commercial  free, 
sponsored  by  John  Hancock  on  WCRB 
102.5  FM  radio  every  Saturday  evening. 

wcrb  I'm  102.5 

The  Classical  Music  Station 
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BOSTON 


POPS 


NOTES  ON  THE  MUSIC 


THE  BRONZE  HORSE  OVERTURE 


Daniel  Franqois  Esprit  Auber 

Rossini  once  said,  “Auber  may  have  produced  light  music,  but  he  produced  it  like  a 
great  musician.”  Daniel  Francois  Esprit  Auber  composed  almost  three  dozen  light 
operas  in  Paris  between  1823  and  1861.  The  Bronze  Horse  was  first  produced  in  1835 
and  revived  as  a ballet-opera  in  1857.  Its  title  describes  a mechanical  Pegasus  which 
can  make  interplanetary  journeys. 

LITTLE  FUGUE  IN  G MINOR 

Johann  Sebastian  Bach 
Orchestrated  by  Lucien  Cailliet 

Nearly  everyone  has  sung  such  rounds  as  “Row,  Row,  Row  Your  Boat”  or  “Three 
Blind  Mice”;  a fugue  is  a round  with  a Doctorate.  The  word  fugue  comes  from  the 
Latin  word  for  flight,  an  apt  description  since  the  melody  “flies”  from  voice  to  voice. 
The  fugue  reached  its  peak  in  the  works  of  J.S.  Bach;  he  wrote  hundreds  of  them  for 
all  imaginable  combinations  of  instruments  and  voices  ranging  from  solo  violin 
through  organ  to  full  orchestra  and  chorus.  Bach  originally  wrote  this  fugue  for 
organ,  and  it  was  transcribed  for  orchestra  by  the  American  composer-arranger- 
conductor,  Lucien  Cailliet.  (John  Williams  also  made  use  of  this  fugue  in  his  score  to 
the  movie  “The  Paper  Chase.”) 

SCHELOMO 

Ernest  Bloch 

Ernest  Bloch  composed  this  “Hebraic  Rhapsody”  in  1916,  while  living  in  Switzer- 
land. Bloch  has  written  of  this  work,  “It  is  not  my  purpose  (or)  desire  to  attempt  a 
'reconstruction'  of  Jewish  music  . It  is  the  Jewish  soul  that  interests  me 
'Schelomo'  is  a tone  picture  of  the  Solomon  of  tradition;  the  temple-builder,  the 
glorious  monarch  and  the  speaker  of  wisdom.” 

BARCAROLLE  FROM  SEBASTIAN 

Gian-Carlo  Menotti 

Although  the  general  public  knows  of  Gian-Carlo  Menotti  primarily  through  his 
Christmas  opera,  Amahl  and  the  Night  Visitors,  this  distinguished  composer-librettist- 
impresario  has  created  a great  variety  of  musical  works  including  symphonic, 
concerto,  and  choral  forms.  The  ballet,  Sebastian,  was  written  in  1944  and  helped  to 
establish  Menotti’s  reputation. 

PIONEER  DANCES 

Peggy  Stuart  Coolidge  - 1913-1981 

Peggy  Stuart  Coolidge  was  not  a prolific  composer  (she  composed  fewer  than  one 
hundred  pieces),  but  everything  she  created  was  well-crafted.  A native  of  Swamp- 
scott,  Massachusetts,  Coolidge  studied  piano  and  composition  in  Boston  before 
settling  in  New  York  City.  In  1970  an  all-Coolidge  concert  was  presented  in  Moscow, 
making  her  the  first  American  composer  to  be  so  honored  by  the  USSR. 

The  Pioneer  Dances  were  composed  in  1969  and  premiered  two  years  later  by  the 
Netherlands  Radio  Promenade  Orchestra.  Although  folk-like  in  nature,  the  melodies 
used  in  the  dances  are  all  original.  Mrs.  Coolidge  has  written  that  the  dances  were 
“inspired  by  the  early  nineteenth-century  settlers  who  explored  America.” 


continued  on  page  14. 
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We  are  interested  in  purchasing  antique, 
estate  and  modem  jewelry  and  silver. 

Appraisals  of  jewelry  for  insurance  and 
probate  on  request. 


RICKARD  M.  DANA,  me 

JEWELERS 

43  Central  Street,  Wellesley  237-2730 


Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael.  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  02115.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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BOCCACCIO  OVERTURE 

Franz  von  Suppe 

Franz  von  Suppe  was  born  in  what  is  now  Yugoslavia,  studied  music  and  law  in 
Italy  and  spent  most  of  his  life  in  Vienna,  where  his  fame  equaled  that  of  Brahms  and 
Strauss.  He  wrote  over  150  operas  and  operettas  drawing  on  a wide  range  of  subjects. 
Boccaccio,  a comic  opera  based  loosely  on  the  life  of  the  author  of  The  Decameron, 
was  first  produced  in  1879  and  was  such  a success  that  in  little  over  a year  it  was 
being  presented  in  the  United  States.  Suppe  referred  to  this  opera  as  the  greatest 
success  of  his  life.  Its  overture  reflects  the  composer’s  eclectic  background,  showing 
influences  of  both  Berlioz  and  Rossini. 

Most  Americans  hear  Suppe’s  music  accompanying  chase  sequences  on  Saturday 
morning  cartoon  shows.  As  this  overture  demonstrates,  the  music  does  not  need 
animation;  it  can  be  appreciated  for  its  charm,  grace,  and  wit. 

DIE  SCHONBRUNNER  WALTZ 

Joseph  Lanner 

Joseph  Lanner  could  well  be  called  a father  of  the  Viennese  Waltz.  When  he  was  17 
Lanner  formed  a trio  to  play  in  Vienna's  restaurants  and  coffee  houses;  two  years 
later  a young  violist  named  Johann  Strauss  joined  the  group.  The  two  men  worked 
together  for  over  five  years  before  Strauss  left  to  form  his  own  orchestra.  The  waltz 
had  appeared  in  Vienna  as  early  as  1773  (Mozart  had  written  many  waltzes  for  local 
balls),  but  it  was  only  after  Lanner  and  Strauss  thought  of  stringing  several  waltzes 
together  with  a slow  introduction  and  a unifying  coda  that  “waltz-mania”  really  took 
hold  throughout  Europe.  After  Strauss  left  Lanner  in  1825  their  rivalry  captured  the 
public's  imagination;  both  orchestras  grew  to  over  twenty  members  and  performed 
extensively  in  Vienna  and  abroad.  The  Lanner-Strauss  rivalry  ended  with  Lanner's 
premature  death  in  1843,  but  the  following  year  another  rivalry  began  when  Strauss’s 
son  (also  named  Johann)  formed  his  own  orchestra  and  started  composing  dance 
music  using  the  Lanner-Strauss  formula.  The  younger  Strauss  was  to  become  known 
as  “The  Waltz  King.” 

Die  Schonbrunner  was  composed  in  1842  and  is  Lanner's  most  popular  composi- 
tion, so  popular  in  fact  that  Stravinsky  quoted  from  the  work  in  his  ballet,  Petrushka. 

SINGIN'  IN  THE  RAIN 

Arthur  Freed  and  Nacio  Herb  Brown 

The  1952  film  “Singin’  in  the  Rain”  was  conceived  as  a vehicle  for  several  songs 
written  earlier  by  producer/lyricist  Arthur  Freed  and  composer  Nacio  Herb  Brown; 
the  result  is  considered  one  of  the  classic  M-G-M  musicals.  The  movie's  music  was 
scored  by  Conrad  Salinger,  a Boston  native  who  was  Metro-Goldwyn-Mayer’s  princi- 
pal orchestrator  for  many  years.  This  arrangement  by  Alexander  Courage  (composer 
of  the  theme  music  for  the  television  series  Star  Trek ) is  a reconstruction  of  Salinger’s 
original  score. 


Notes  by  Jerome  D.  Cohen,  Music  Assistant  to  John  Williams. 
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“How  about 
I dinner 
I at  my  place?” 


j “Apley’s  Restaurant. 

! To  me,  it’s  a new  Boston  classic— 
| like  a Longfellow  poem 
or  fine  Revere  silver. 

It’s  traditional  yet  modern, 

I fashionable  but  timeless. 

1 It’s  the  Boston  I love.” 


Sheraton-Bostoii 

Hotel 


SHERATON  HOTELS  & INNS  WORLDWIDE 
PRUDENTIAL  CENTER  BOSTON  MASSACHUSETTS  617  236-2000 


gracious  living  for  the  elderly 


D 

D 

D 

□ 

0 

□ 


HOME  for  AGED  WOMEN 
201  South  Huntington  Ave. 
Jamaica  Plain,  Ma.  02130 
522-3080 


0 

D 

C 

□ 


Dine  in  the  intimate  leisure  truly  fine 
French  cuisine  commands.  In  the 
Sheraton  Commander  Hotel,  across  from 
Cambridge  Common,  next  to  Harvard 
Square.  Major  credit  cards  welcome.  Valet 
parking.  Call 354-1234 for  reservations. 

Dertads  A sensual  experience 

should  never  be  rushed. 
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WHITE  MAGic 

THE 

ROMANCE 
OF  LINEN 

Once  upon  o summer, 
she  gave 
a garden  party. 

In  a skirt  and  blouse 
of  cool  white  linen. 

A picture  of  romance. 

The  night  was  a success. 

The  moral: 

for  special  occasions, 
put  on  your  best  linen. 

Blouse  with  floral  lace 
trim,  fagoted  v-yoke. 
and  back  zipper.  $98. 

Dirndl  skirt  with 
horizontal  fagoting 
above  the  hem,  $90. 

Both  of  white 
handkerchief  linen, 
sizes  4-12. 

From  Cloak  of 
Many  Colors. 

Collection  '81  — fourth 
floor  Boston,  and 
Chestnut  Hill. 

filEIri 

we  have  exactly  what  you  want 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Tuesday  evening,  June  9,  1981  at  8 
ROTARY  INTERNATIONAL— DISTRICT  971  NIGHT 

The  Bronze  Horse  Overture  Auber 

Little  Fugue  in  g minor  Bach-Cailliet 

Selections  from  The  Nutcracker,  Op.  71  Tchaikovsky 

Overture 

( Scene:  Lighting  the  Christmas  Tree 
l March 

Waltz  of  the  Flowers 


BOSTON 

POPS 

1981 


INTERMISSION 


Schelomo:  Hebraic  Rhapsody  for  Cello  and  Orchestra  Bloch 

MISCHA  NIELAND 


INTERMISSION 


Selections  from  My  Fair  Lady  Loewe-Bennett 

I Could  Have  Danced  All  Night- 
On  the  Street  Where  You  Live— 

Wouldn’t  It  Be  Loverly— Show  Me— 

The  Embassy  Waltz — 

Get  Me  to  the  Church  on  Time — 

I’ve  Grown  Accustomed  to  Her  Face— 

With  a Little  Bit  of  Luck 

Singin'  in  the  Rain  Brown-Salinger-Courage 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

Notes  for  some  of  the  selections  on  this  evening  s program  can  be  found  on 

pages  12  and  14. 

Among  those  present:  Neighborhood  Club  of  Quincy;  Massachusetts  Board  of 

Realtors;  First  National  Bank  of  Boston 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano. 
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H 


.eartheBSO 
at  home  Friday  evenings. 


Tune  in  at  9:00  on  WCRB  102.5  FM. 
A Honeywell  presentation. 
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BOSTON 


GUEST  ARTIST 


Mischa  Nieland 

A native  of  Philadelphia,  Mischa  Nieland 
joined  the  Boston  Symphony  Orchestra 
under  Serge  Koussevitzky.  Mr.  Nieland 
studied  cello  with  Stephen  Deak  at  the 
Curtis  Institute  and  later  studied  with  Di- 
ran  Alexanian  at  the  Peabody  Institute  in 
Baltimore,  where  he  became  Mr.  Alexa- 
nian's  assistant.  He  joined  the  Baltimore 
Symphony  and  later  the  National  Sym- 
phony Orchestra  of  Washington,  D.C., 
where  he  was  assistant  principal  cellist. 

Mr.  Nieland  was  a member  of  the  Pro 
Musica  Quartette,  and  later  the  Home- 
wood  Quartette,  which  initiated  the  cham- 
ber music  concerts  in  the  Baltimore 
Museum  of  Art.  He  was  also  a member  of 
the  Stockbridge  Quartette.  Besides  being 
active  in  chamber  music  and  private 
teaching,  Mr.  Nieland  taught  at  Brandeis 
University  and  is  now  teaching  at  Boston 
University  and  the  Boston  University 
Tanglewood  Institute. 


Boston  Area  Musicians?  In  Fairbanks,  Alaska?? 

OF  COURSE!! 

For 

JAZZ  TO  CLASSICS,  FESTIVAL  '81,  FAIRBANKS 

Two  weeks  of  workshops  and  concerts,  Aug.  10-21,  1981 
at  the 

UNIVERSITY  OF  ALASKA,  FAIRBANKS 

Featuring  the  BSO's  Cambridge  String  Quartet:  Sheila  Fiekowsky,  Bernard 
Kadinoff,  Nancy  Bracken,  & Robert  Ripley:  Pops  percussionist  Fred  Buda, 
as  well  as  Eddie  Madden,  Dick  Johnson,  Fred  Moyer,  Bob  Winter,  Karen  Cam- 
eron, Irv  Gilman  & Jack  Dryden. 

For  Festival  brochure  send  self-addressed  stamped  envelope  to: 

Jo  Scott,  P.O.  Box  80845,  Fairbanks,  Alaska  99708 


POPS 


1981 
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Union  Warren  Savings  Bank  would  like  to 
remind  you 

that  many  great  enterprises  have  had 
modest  beginnings. 


-FROM  THE  BOSTON  SYMPHONY  ARCHIVES 

I I • 1 AfSAVINGSBANK 

Union  Warren 

Main  Office- 133  Federal  Street,  Boston,  MA  482-4590 
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BOSTON 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 


Wednesday  evening,  June  10,  1981  at  8 


MASSACHUSETTS  GENERAL  HOSPITAL  NIGHT 


The  Bronze  Horse  Overture  Auber 

Little  Fugue  in  g minor  Bach-Cailliet 

Barcarolle  from  Sebastian  Menotti 


Pioneer  Dances  Coolidge 

Allegro  vivo 
Andante,  quasi  rubato 
Allegro  vivo 

The  composer  has  dedicated  this  performance  to 
Massachusetts  General  Hospital 

INTERMISSION 


Schelomo:  Hebraic  Rhapsody  for  Cello  and  Orchestra  Bloch 

MISCHA  NIELAND 


INTERMISSION 

That’s  Entertainment 
Selections  from  My  Fair  Lady 
I Could  Have  Danced  All  Night- 
On  the  Street  Where  You  Live — 

Wouldn’t  It  Be  Loverly — Show  Me— 

The  Embassy  Waltz — 

Get  Me  to  the  Church  on  Time — 

I’ve  Grown  Accustomed  to  Her  Face 
With  a Little  Bit  of  Luck 

Singin'  in  the  Rain  Brown-Salinger-Courage 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

Notes  for  some  of  the  selections  on  this  evening  s program  can  be  found  on 
pages  12  and  14. 

Among  those  present:  Massachusetts  General  Hospital;  AM  Employees  Asso- 
ciation of  Wakefield;  New  England  Sights,  Inc.;  Spaulding  High  School;  Robert 
E.  Bell  School;  Harvard  Outings  & Innings;  Mayflower  Chapter  Bnai  Brith 
Women;  American  University  Alumni;  The  Nevin  School;  Dane  Street  Con- 
gregational Church  Choir;  Lexington  Council  on  Aging;  Englewood  Cliffs 
Public  Schools;  Shrewsbury  Schools  Music  Association;  American  Airlines; 
Power  Specialties  Co.,  Inc. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


Schwartz-Hayman 

Loewe-Bennett 
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MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,°Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


SKINNER  ===== 

GREAT  MUSIC  ISN'T 

:f;  , - d<7 

ANYTHING  UNLESS  YOU 

r.,*. 

KNOW  HOW  TO  PLAY  IT. 

Jite^ 

‘-•V. 

Selling  fine  art  and  antiques  is  a lot  like 
making  music;  good  material  is  only  the 

beginning,  you've  also  got  to  be  able  to 

make  it  live.  As  New  England's  largest 
auction  gallery,  we  know  that  every 

L 

jj 

performance  has  got  to  be  our  best. 

Fourteenth  century  Italian  graduale  sold  for  $4,300 
on  March  20,  1981. 

This  fourteenth-century  Italian  graduale,  or 

chant  book,  written  for  a monastery 

near  Florence.  To  obtain  the  highest  price  possible  for  its  owner,  we  needed 
head-on  competition  from  the  right  buyers,  and  we  found  them  for  a top 

auction  bid  of  $4,300. 

Call  for  a free  consultation. 

ROBERT  W.  SKINNER  INC. 

BOLTON  GALLERY 

Route  1 1 7 

COPLEY  SQUARE  GALLERY 

585  Boylston  Street  (2nd  floor) 

A premium  of  10%  will  be  applied  to  all  property  sold, 

Bolton,  Mass.  01740 

Boston,  Mass.  02116 

to  be  paid  by  the  buyer  as  part  of  the  purchase  price. 

Tel.  (617)  779-5528 

Tel.  (617)  236-1700 
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For  a biography  of  Mischa  Nieland  please  see  page  19. 


IBSO  Centennial  Souvenirs 

The  sales  booth  in  the  first-floor  Sym- 
phony Hall  stairwell  near  the  entrance  to 
the  Centennial  Exhibit  offers  two  memen- 
tos of  the  BSO’s  hundredth-anniversary 
season:  the  souvenir  poster  specially  cre- 
ated by  American  artist  Robert  Rauschen- 
berg to  honor  the  BSO's  centennial,  and 
the  souvenir  booklet,  "The  First  Hundred 
Years,”  which  offers  a wonderful  assort- 
ment of  photographs,  many  in  full  color, 
and  essays  on  the  orchestra  and  various 
aspects  of  its  history  by  writers  including 


Aaron  Copland-biographer  Vivian  Perlis, 
architecture  critic  Paul  Goldberger;  the 
former  senior  music  critic  of  the  New 
York  Times,  Harold  Schoenberg;  Michael 
Steinberg,  and  Steven  Ledbetter.  The 
essays  include,  among  others,  a survey  of 
the  BSO’s  first  century,  a profile  of  Music 
Director  Seiji  Ozawa,  an  appreciation  of 
Symphony  Hall,  a recollection  of  the 
orchestra’s  triumphant  tour  of  China,  and 
a reminiscence  of  Aaron  Copland's  long- 
standing association  with  the  BSO. 
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BBN 

SALUTES 

THE 

BOSTON  POPS 


Bolt  Beranek  and  Newman  Inc. 

CONSULTING,  RESEARCH, 

DEVELOPMENT  AND  PRODUCTS  IN 

COMPUTER  AND  COMMUNICATIONS  TECHNOLOGIES 
INFORMATION  SCIENCES 
ACOUSTICS 

ENVIRONMENTAL  TECHNOLOGIES 


50  Moulton  Street,  Cambridge,  MA  02238  617-491-1850 
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BOSTON 


POPS 

v 1981  > 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  June  11,  1981  at  8 


HARRY  ELLIS  DICKSON  Conducting 
CITY  MISSIONARY  SOCIETY  NIGHT 


Farandole  from  L’Arlesienne 
La  Gazza  Ladra  Overture 
Minuet 

Marche  slave,  Op.  31 


Bizet 

Rossini 

Bolzoni 

Tchaikovsky 


INTERMISSION 


Wine,  Woman  and  Song  Waltzes  Strauss 

Capriccio  espagnol,  Op.  34  Rimsky-Korsakov 

Alborada 
Variations 
Alborada 
Gypsy  Scene 
Fandango  of  the  Asturias 
(played  without  pause) 


INTERMISSION 


Selections  from  Ain’t  Misbehavin’  arr.  Hayman 

I’m  Gonna  Sit  Right  Down  and  Write  Myself  a Letter— 

I Can’t  Give  You  Anything  But  Love — Mean  to  Me— 

Honeysuckle  Rose— I've  Got  a Feeling  I’m  Falling — 

It's  a Sin  to  Tell  a Lie — Two  Sleepy  People — 

Ain’t  Misbehavin’ 

Singin’  in  the  Rain  Brown-Salinger-Courage 

Twelfth  Street  Rag  Bowman-Hay  man 

Notes  for  some  of  the  selections  on  this  evening’s  program  can  be  found  on 
pages  12  and  14. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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FOR  THE  CULTIVATED  GARDENER... 


THE  FINEST  PLANTS,  GARDEN  IMPLEMENTS, 
SEEDS,  BOOKS,  AND  GIFTS  FOR  THE 
GARDENER.  AS  WELL  AS  FREE  GARDENING 
INFORMATION. 


ALL  THIS  JUST  ACROSS  THE  STREET  IN: 


THE  GARDENING  CENTER 
HORTICULTURAL  HALL 


300  Mass.  Ave. 
Boston 

(617)  536-9419 


OPEN:  Tuesday-Saturday 
10:00  a.m.-5:00  p.m. 

Wednesday  evenings  until  8 p.m. 


Massachusetts  Horticultural  Society 


A wide  selection  of  classic 
women's  clothes , superb  quality 
and  truly  personalized  service. 
That's  what 
we're  all  about. 


"laJbc'ts 

Visit  our  stores  in  Acton,  Boston,  Duxbury,  Hingham,  Lenox,  Osterville, 
So.  Hamilton  and  Wellesley.  For  our  free  catalog  write  The  Talbots,  Dept.  KY, 
Hingham,  MA  02043,  or  call  toll-free  800-225-8200,  (in  Massachusetts  call 
800-232-8181). 
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BOSTON 


POPS 


THE  BOSTON  POPS 


With  his  appointment  as  the  nineteenth  conductor  of  the  Boston  Pops,  John  Williams 
has  inherited  an  institution  inspired  by  the  man  who  founded  the  Boston  Symphony 
Orchestra— Henry  Lee  Higginson.  In  1881,  Mr.  Higginson  wrote  of  his  wish  to  present  in 
Boston  “as  many  serious  concerts  of  classical  music  as  were  wanted,  and  also  to  give  at 
other  times,  and  more  especially  in  the  summer,  concerts  of  a lighter  kind  of  music.’’  In 
1885,  Higginson’s  wish  was  realized  when  Adolf  Neuendorff  conducted  the  first  of  the 
“Music  Hall  Promenade  Concerts.”  From  the  earliest  days  of  the  Promenade  Concerts, 
the  audience  was  entertained  with  both  music  and  refreshments— an  innovation  wel- 
comed by  Bostonians  as  an  ideal  summer  night's  activity.  The  concerts,  which  were 
eventually  given  in  the  spring  and  christened  “popular”  and  later  “Pops,”  became  a 
tradition.  They  continued  to  be  given  at  the  Music  Hall  through  the  season  of  1889,  after 
which  that  structure  was  razed.  The  concerts  of  1900  took  place  in  Mechanics  Hall,  and 
the  following  year  the  series  was  moved  to  Symphony  Hall,  where  it  has  been  given  to 
this  day. 

On  May  7,  1930 — seventeen  conductors  and  several  million  concertgoers  later — a 
young  German-trained,  Boston-born  musician  assumed  command  of  the  Boston  Pops. 
Arthur  Fiedler  had  joined  the  Boston  Symphony  in  1915  as  a 20-year-old  violinist  during 
Karl  Muck’s  tenure  as  music  director.  He  had  played  violin  and  viola  in  the  Pops 
Orchestra  under  six  of  its  conductors  and  eventually  formed  the  Boston  Sinfonietta,  a 
chamber  orchestra  composed  of  members  of  the  Boston  Symphony.  At  the  same  time, 
he  led  a campaign  to  establish  a series  of  free  outdoor  orchestral  concerts,  and  in  1929 
his  efforts  resulted  in  the  launching  of  the  Esplanade  Concerts  on  the  east  bank  of  the 
Charles  River.  With  Mr.  Fiedler's  appointment  as  conductor  of  the  Boston  Pops  the 
following  year,  the  distinctive  character  of  the  Boston  Pops  was  established,  with  its 
sponsorship  of  American  music  and  young  American  soloists,  and  its  rediscovery  of  the 
light  music  of  earlier  days,  as  well  as  the  commitment  to  foster  popular  contemporary 
compositions. 

With  Mr.  Fiedler’s  death  in  July  1979,  Harry  Ellis  Dickson,  associate  conductor  of  the 
Boston  Pops,  led  the  orchestra  until  Mr.  Williams  was  appointed  conductor.  Other 
distinguished  guest  conductors  who  have  appeared  frequently  in  recent  years  include 
Erich  Kunzel,  John  Covelli,  and  Mitch  Miller. 

In  addition  to  its  recording  and  its  radio,  television,  and  Symphony  Hall  appearances, 
the  Boston  Pops  Orchestra  tours  frequently  throughout  the  United  States. 
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THE  METROPOLITAN  CENTER  PRESENTSTHE  INTERNATIONAL  SERIES. 

IMAGINE 

NETHERLANDS  DANCE  THEATRE, 
THE  ROYAL  BALLET, 

NEW  YORKCITY  BALLET, 
AMERICAN  BALLET  THEATRE, 
THEJOFFREYBALLET, 

AND  MUCH  MORE. 


AMERICAN  BALLET  THEATRE 

NOW  YOU'RE  IN  THE 
CENTER  OF  WORLD  DANCE. 


CALL  617-542-3600. 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 
Friday  evening,  June  12, 1981  at  8 
FRIENDS  OF  ARMENIAN  CULTURE  SOCIETY  NIGHT 


Conquest  from  Captain  from  Castile  A.  Newman 

Boccaccio  Overture  Suppe 

Ombra  mai  fu  from  Serse  Handel 

Un  baccio  di  mano,  K.541  Mozart 

Mephistopholes’  Serenade  from  The  Damnation  of  Faust  Berlioz 

ARA  BERBERIAN 

Die  Schonbrunner  Waltz  Lanner 


INTERMISSION 

Hayr  Mer  (The  Lord's  Prayer) 

Mogatz  Mir  Zen  (Epic  Ballad) 

Lalezar,  Four  Songs  for  Low  Voice  and  Orchestra 
Kurd  Isakin 
Yes  Chorbanem 
Zouik  Gakavner 
Akh,  Hoor  E,  Hoor  E 

(World  Premiere) 

ARA  BERBERIAN 

Lullaby  of  Broadway 
Lullaby  of  Broadway — 

I Found  a Million-Dollar  Baby  (in  a Five  and 
Ten-Cent  Store)— 

I Only  Have  Eyes  for  You — 42nd  Street 

INTERMISSION 

Excerpts  from  Fiddler  on  the  Roof  Bock-Williams 

Emanuel  Borok,  solo  violin 

Singin’  in  the  Rain  Brown-Salinger-Courage 

When  the  Saints  Go  Marchin’  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evening  s program  can  be  found  on 
pages  12  and  14. 

Among  those  present:  Lowell  General  Hospital  Auxiliary;  New  England  Con- 
servatory Extension  Division;  Grace  Chapel;  Tax  Executive  Institute;  GMC 
Truck  & Coach  Division;  Carlisle  Congregational  Church;  South  Church 
Andover;  Boston  Middlebury  Alumni  Association;  Chelmsford  Jaycees 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


Trad.-Gregorian 

Trad. 

Hovhaness 


Warren-Burns 


BOSTON 

POPS 
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The  quiet  presence  of 


Rapids  Furniture 

enhances  the  beauty  of 
those  very  special  moments 


Come  to  Rapids, 
a few  steps  from 
Faneuil  Hall 
Marketplace, 
and  register 
with  our 
receptionist. 


Hours: 
8:30  to  5:30 
Mon.  thru  Sat. 
Wed.  evenings 
'til  9 P.M. 


FREE 
PARKING 
In  Our 
Own  Lot. 

Rear  of 
our  Showroom 
Corner  of  Merrimac 
and  Portland  Streets. 


For  further  information  call  (617)  227-4696 


90  CANAL  STREET,  BOSTON,  MASS. 


NEW  ENGLAND'S  LARGEST  AND  MOST 
BEAUTIFUL  WHOLESALE  FURNITURE  SHOWROOM 
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BOSTON 


POPS 


1981 


GUESTARTIST 


Ara  Berberian 

Bass  Ara  Berberian  made  a highly  suc- 
cessful debut  at  the  Metropolitan  Opera  in 
1979  in  performances  of  Mozart’s  Abduc- 
tion from  the  Seraglio,  Wagner's  Parsifal, 
and  Massenet’s  Werther,  having  made  his 
company  debut  two  seasons  earlier  on  the 
Met's  spring  tour.  This  past  season,  he 
returned  to  the  Met  for  performances  in 
Rossini’s  Vitaliana  in  Algeri,  Berg’s  Lulu, 
Puccini’s  Manon  Lescaut,  and  Poulenc’s 
Les  Mamelles  de  Tiresias.  Mr.  Berberian 
has  performed  with  nearly  every  major 
opera  company  in  the  United  States.  In 


addition  to  the  Met,  he  has  appeared  with 
the  San  Francisco  Opera,  where  in  six 
consecutive  seasons  he  has  sung  in  29  dif- 
ferent operas;  the  New  York  City  Opera, 
the  Houston  Grand  Opera,  and  the  opera 
companies  of  Santa  Fe,  Milwaukee,  Cin- 
cinnati, Baltimore,  New  Orleans,  and 
Tulsa.  An  unusually  versatile  artist,  Mr. 
Berberian’s  repertoire  ranges  from 
Mozart’s  Osmin  to  Bartok's  Bluebeard, 
and  he  has  earned  critical  praise  for  his 
portrayals  of  such  diverse  roles  as  Sulpice 
in  Daughter  of  the  Regiment  and  Hans 
Sachs  in  Wagner’s  Meistersinger. 

Mr.  Berberian  has  appeared  with  over 
sixty  of  the  nation’s  leading  orchestras, 
including  those  of  Boston,  Cincinnati, 
Cleveland,  Detroit,  Philadelphia,  Pitts- 
burgh, and  San  Francisco.  A frequent  visi- 
tor to  international  summer  music 
festivals,  he  has  performed  at  Tangle- 
wood,  Ravinia,  Santa  Fe,  and  the  Casals 
Festival,  as  well  as  in  Israel  and  the  Soviet 
Union.  The  coming  season  includes  his 
return  to  the  Met  for  performances  as 
Basilio  in  II  barbiere  di  Siviglia,  Spar- 
afucile  in  Rigoletto,  the  Landgraf  in  Tann- 
hauser,  and  in  a new  production  of 
Stravinsky's  Le  Rossignol.  Mr.  Berberian 
has  recorded  for  RCA,  Columbia,  and 
Poseidon  records.  He  has  appeared  many 
times  with  the  Boston  Symphony  since  his 
first  appearance  in  April  1966.  This  is  his 
first  appearance  with  the  Boston  Pops. 
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Drexel  Burnham  Lambert 
salutes  the  Boston  Pops. 


And  the  city  of  Boston  itself. 

For  we  believe  that  Boston  is  a sound 
investment. 

And  we  back  our  opinion  by  invest- 
ing our  own  capital  in  Boston’s  future. 
Newcomers  to  Boston  by  the  96-year 
standard  of  the  Pops,  we  are  nonetheless 
proud  that  our  Boston  office  is  celebrating 
its  ninth  year  of  operation. 

We  welcome  the  opportunity  to  dis- 
cuss your  investment  strategy.  And  our 
worldwide  range  of  investment  products. 

You  see,  Drexel  Burnham  Lambert  is 
a big  international  investment  banking 
and  securities  firm.  But  not  too  big.  For 
we  know  your  future  determines  our 
future. 

And  we’re  delighted  our  future 
includes  Boston. 


Drexel  Burnham  Lambert 


For  more  information,  write  or  call  Joseph  A.  Simons,  First  Vice 
President  and  Manager,  Drexel  Burnham  Lambert,  Shawmut  Bank 
Building,  One  Federal  Street,  Boston,  MA  02110  (617 ) 482-3600. 
Offices  in  principal  financial  centers  worldwide. 
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THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Saturday  evening,  June  13, 1981  at  8 
TELEPHONE  PIONEERS  SHERWIN  CHAPTER  NIGHT 


Conquest  from  Captain  from  Castile  A.  Newman 

Boccaccio  Overture  Suppe 

Ernani,  Ernani,  involami  from  Ernani  Verdi 

Un  bel  di  vedremo  from  Madama  Butterfly  Puccini 

LEONTYNE  PRICE 

Die  SchOnbrunner  Waltz  Lanner 


INTERMISSION 


BOSTON 

POPS 

w 1981  > 


Pioneer  Dances  Coolidge 

Allegro  vivo 
Andante,  quasi  rubato 
Allegro  vivo 

A Sleepin’  Bee  from  House  of  Flowers  Arlen-Williams 

Climb  Ev'ry  Mountain  from  The  Sound  of  Music  Rodgers-Kostel-Bockholt 

LEONTYNE  PRICE 

Lullaby  of  Broadway  Warren-Burns 

Lullaby  of  Broadway — 

I Found  a Million-Dollar  Baby  (in  a Five  and 
Ten-Cent  Store)— 

I Only  Have  Eyes  for  You — 42nd  Street 

INTERMISSION 

Excerpts  from  Fiddler  on  the  Roof  Bock- Williams 

Emanuel  Borok,  solo  violin 

Singin'  in  the  Rain  Brown-Salinger-Courage 

When  the  Saints  Go  Marchin’  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 
pages  12  and  14. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 

Part  of  this  evenings  program  is  being  recorded  by  WGBH-TV  for  later 
telecast.  Occasional  shots  of  the  audience  may  be  used. 
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EVERYTHING  YOU’VE 
HEARD  IS  TRUE! 

“A  THRILLING  PLAY!” 

—Frank  Rich,  N.Y.  Times 

“A  THEATRICAL  MASTERPIECE!” 

—Clive  Barnes,  N.Y.  Post 


AMADEUS 

PETER  SHAFFER 

Directed  by 

PETER  HALL 


TELE-CHARGE:  (212)  247-0472  TICKETRON:  (212)  977-9020 
GROUPS:  (212)  944-9300 

Tues.  - Sat.  at  8:  $30,  25,  20.  Mats.  Sat.  at  2,  Sun.  at  3:  $27.50,  22.50, 17.50. 

Wed.  Mats,  at  2:  $23.50, 17.50, 14. 

® BROADHURST  THEATRE,  235  W.  44  St.  New  York,  N.Y.  10036  (212)  247-0472 
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BOSTON 
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1981 


GUEST  ARTIST 


Leontyne  Price 

Leontyne  Price,  universally  regarded  as 
one  of  the  greatest  artists  of  all  time,  made 
her  Metropolitan  Opera  debut  to  the  most 
prolonged  demonstration  of  enthusiasm 
ever  witnessed  at  the  opera  house — a 42- 
minute  ovation.  Since  then  she  has  sung  in 
great  opera  houses,  with  major  symphony 
orchestras,  and  in  recitals  in  all  leading 
cities  of  the  world.  Miss  Price  is  the  only 
opera  star  to  have  received  fifteen  Gram- 
my awards,  the  only  opera  singer  in  Life 
Magazine’s  bicentennial  issue  (“Remarka- 
ble American  Women  1776-1976”),  and  the 
only  opera  star  invited  to  dinner  by  Queen 


Elizabeth  and  the  Duke  of  Edinburgh  on 
board  H.M.S.  Yacht  Britannia  in  New 
York  Harbor,  1976.  The  Republic  of  Italy 
has  bestowed  upon  her  its  Order  of  Merit, 
and  the  San  Francisco  Opera  awarded  her 
its  Silver  Medal.  Elected  a Fellow  of  the 
American  Academy  of  Arts  and  Sciences, 
she  has  received  honorary  doctorates 
from  Howard  University,  Dartmouth  Col- 
lege, and  Fordham  University,  and  she  has 
a library  named  for  her  in  her  home  state 
of  Mississippi.  Ms.  Price  is  also  a Vice- 
President  of  the  Whitney  Young  Founda- 
tion and  a life  member  of  the  NAACP.  Of 
historical  importance,  she  premiered  the 
role  of  Cleopatra  in  Samuel  Barber’s  An- 
tony and  Cleopatra  on  opening  night  of  the 
new  Metropolitan  Opera  House  in  Lincoln 
Center.  Her  career  began  in  Laurel,  Mis- 
sissippi, where  she  was  born.  Her  parents 
sent  her  to  Central  State  College  in  Wilber- 
force,  Ohio,  where  she  was  encouraged  to 
follow  a singing  career.  To  that  end  she 
was  awarded  a scholarship  to  the  Juilliard 
School  of  Music.  Ms.  Price  performed 
with  John  Williams  and  the  Boston  Pops 
last  December  in  Carnegie  Hall.  She  has 
been  a guest  with  the  Boston  Symphony 
on  several  occasions,  and  she  will  partici- 
pate in  the  orchestra’s  gala  hundredth- 
birthday  concert  under  the  direction  of 
Seiji  Ozawa  next  October.  Ms.  Price,  who 
records  for  RCA,  London,  and  Angel 
records,  was  awarded  an  honorary  degree 
last  week  at  Harvard  University’s  com- 
mencement exercises. 
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Pity  your  typical  outdoor  furniture.  There  it  sits,  day  after  day,  exposed  to  the 
furies  of  weather,  pets,  and  overweight  neighbors. 

No  wonder  that  before  the  patio  season’s  over,  the  patio  furniture’s  beginning 
to  fade,  rot,  rust,  warp,  and  maybe  even  fall  apart. 

But  our  Patio  Collection  from  Italy  isn’t  like  typical  outdoor  furniture. 

The  tables  and  chairs  are  made  from  incredibly  strong,  lightweight  steel 
that’s  been  covered  with  a heavy  coating  of  durable,  easy-to-clean  white  PVC. 

The  chairs  stack  for  easy  storage.  And  they  don’t  rust,  warp,  or  cost  a lot  of 
money.  The  low  back  chairs  are  just  $23.95,  the  high  back  chairs  are  are  $27.95, 
the  small  table  is  $39.95,  and  the  large  table  is  $74.95. 

Brightly  colored  seat  cushions  and  umbrellas  are  also  available. 

So  if  you’ve  been  hunting  for  something  that  can  survive  snow  and  rain  and 
heat  and  gloom  of  night  and  still  not  cost  a fortune,  there  seem  to  be  two  places 
to  look.  Your  local  post  office  and  your  nearest  Crate  and  Barrel. 

The  Crate  and  Barrel  Patio  Collection. 

1045  Massachusetts  Avenue  and  48  Brattle  Street,  Harvard  Square,  Cambridge. 

Faneuil  Hall  Marketplace,  Boston.  The  Mall  at  Chestnut  Hill. 
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THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Sunday  evening,  June  14, 1981  at  7:30 


HARRY  ELLIS  DICKSON  conducting 
RECUPERATIVE  CENTER  WOMEN'S  AUXILIARY  NIGHT 


Pomp  and  Circumstance,  March  No.  1 in  D Major 
The  Merry  Wives  of  Windsor  Overture 
Serenade 

Voices  of  Spring  Waltz 


Elgar 

Nicolai 

Schubert-Anderson 

Strauss 


INTERMISSION 


Concerto  No.  2 in  g minor  for  Piano  and  Orchestra,  Saint-Saens 

Op.  22 

Andante  sostenuto 
Allegro  scherzando 
Presto 

ELEANOR  PERRONE 

INTERMISSION 


Bernstein-Mason 

Miller-Hayman 
Bauduc/Haggart-May 

Among  those  present:  Norwich  University;  Amesbury  Elementary  and  Horace 
Mann  Schools;  Temple  Beth  Sholom  of  Framingham;  Holy  Trinity  Methodist 
Church  of  Danvers  Couples  Club;  Temple  Reyim  Young  at  Heart;  Windward 
Travel  Center,  Inc.;  St.  Thomas  Episcopal  Church,  Dover,  N.H.;  American 
Hoechst/Foster  Grant  Corporation;  Couples  Club  of  Temple  Sinai,  Mar- 
blehead, MA;  Covenant  Presbyterian  Church,  Charlotte,  N.C.;  New  England 
Stephens  College  Alumnae;  Andover/North  Andover  Newcomers  Club; 
Friends  of  the  Maynard  Public  Library;  Temple  Aliyah 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


Selections  from  West  Side  Story 

I Feel  Pretty — Maria — Something's  Coming — 
Tonight — One  Hand,  One  Heart — Cool — America 

Moonlight  Serenade 
South  Rampart  Street  Parade 
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J.  DEANE  SOMERVILLE 
FRANCIS  J.  FLYNN  LEIF  S.  LARSEN 

C.  MITCHELL  DRAPER,  JR.  ARTHUR  A.  MORSE 

HERBERT  S.  TUCKERMAN  PETER  P.  FORTUNA 

JOSEPH  G.  DUFFY  RICHARD  J PALLESCHI 

ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02106 

(617)  723-7100 

261  Madison  Avenue,  New  York  City  10016 
(212)  972-1580 


I 


i 

I 


PERFORMANCE... 

The  Measure  of  Achievement 


Control  Data  Institute  trains 
people  for  career  entry  job 
performance  in  the  computer 
industry. 

It's  an  exciting  field  and 
the  U.S.  Labor  Department 
predicts  a high  rate  of  career 
opportunities  into  the  1980’s. 
We  offer  no  guarantees  of 
success  but  we  will  show  you 
the  placement  records  of  our 
graduates. 

For  information  on  Com- 
puter Programming/Opera- 
tions or  Computer  Service 
Technology  courses,  call  us 
at  617-272-4070. 

Control  Data  Institute; 
We  provide  the  chance  for 
you  to  perform. 


ERFORMANCE  PERFORMANCE  PERFORMANCE  PERFORMANCE 
RFORMANCE  PERFORMANCE  PERFORMANr  ’’ERFORMA 

ORMANCE  PERFORMANCE  PERFORMANCE  PERFORM 

RMANCE  PEh  ^ANCE  mWSmm  ^|l|g 


ct 

IANCE  PERFORMANCE  PERF0>  *X 

NCE  PERFORMANCF  PERFORM  . rfRFORMANCI 

CE  PERFORMANCE  PERFORMANCE  PERFORM/! 

f PERFORMANCF  PERFORMANCE  PERFORM! 

PERFORMANCF  PERFORMANCE  PERFORM 

RFORMANCF 
NANCE'*' 

MANCl  n 
MANCF  . PERFORMANCE  PBtfORMANCE  PfflFORMANC 
IANCE  PERFORMANCE  PERFORMANCE  PERFORMANCE  P 
NCE  PERFORMANCE  PERFORMANCE  PERFORMANCE  PEP 
17  . PERFORMANCE  PERFORMANCE  PERFORMANCE  PERK 


CONTRpL  DATA 
INSTITUTE 

/ " 3 CT\  an  education  service  of 
152/  CONTROL  DATA  CORPORATION 


L.I  C by  Dept  of  Ed  Comm  of  Mass 
Approved  for  Eligible  Veterans 


20  North  Avenue,  Burlington,  MA  01803  272-  4070 
1776  Heritage  Drive,  Quincy,  MA  02171  (617)  328-5353 
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GUEST  ARTIST 


Eleanor  Perrone 

Eleanor  Perrone  is  a freshman  at  Boston 
University  and  is  the  winner  of  this  year’s 


Boston  University  Concerto-Aria  Competi- 
tion. She  is  presently  studying  with  Bela 
Boszormenyi-Nagy.  A native  of  Yonkers, 
New  York,  Ms.  Perrone  studied  for  seven 
years  with  Leonard  Eisner  at  the  Juilliard 
pre-college  division.  She  has  performed 
numerous  recitals  including  those  at  Paul 
Hall  in  Juilliard,  Cami  Hall,  and  the  Hud- 
son River  Museum.  She  has  also  been  a 
winner  of  the  Columbus  Day  Committee 
Award,  the  Westchester  Symphony  Con- 
certo Competition,  the  Enrico-Fermi-Fine 
Arts  Orchestral  Society  of  Yonkers  Con- 
certo Competition,  the  Jack  Kahn  Award, 
the  Chaminade  Club  of  Yonkers  Award, 
and  a Juilliard  music  award.  With  Vincent 
Trovato,  Ms.  Perrone  has  appeared  with 
the  Yonkers  Civic  Philharmonic,  perform- 
ing the  Mozart  Double  Piano  Concerto  in 
E-flat,  and  the  Poulenc  Double  Piano  Con- 
certo in  d minor.  Eleanor  recently 
appeared  on  the  Discovery  Series  under 
the  direction  of  Joseph  Bloom  of  the  Jack 
Kahn  Studios,  in  a program  that  will  be 
aired  on  WNYC  in  mid-September. 
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FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony 
Boston  Pops 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

STATLER  OFFICE  BUILDING 

BOSTON,  MASS.  021 16  (617)-542-6913 


AT  BOSTON  S SPRING  MUSIC-FEST. 


Scene  at  the  Symphony  Hall  "Pops, 


Tber  uaed  to  Buy  that  Bostonians  took 
thalr  pleasures  solemnly.  Not  ao  at  tho 
rhere  Jollity  and 
mirth,  boor  and  Uoycrbcar  reign  su- 
premo these  nights.  The  pretty  toilets, 
the  swagger  hats,  the  strains  of  the  or- 
chestra, the  fantastic  wreaths  of  smoke, 
the  handsome  auditorium— all  unite  to 
make  an  evening  of  enjoyment.  Now 
and  then  Conductor  Adamomskl  may  be 
Inclined  to  demand  more  quiet  than  the 
audteDce  would  like,  but  that's  only 
when  some  dainty  bit  of  mualc  Is  forth- 
coming. On  the  whole  the  "Pops"  are 
what  their  name  signifies 


From  the  Boston  Traveler,  Friday  8 May  1903. 
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Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . . . 


Cape  Cod  Nursing  and  Retirement  Home,  an  elegant  resort  on  Buttermilk  Bay. 

Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 


Oakwood — 601  Summer  Street— rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road— rates  from  $65.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street— rates  from  $70.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street— rates  from  $70.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


Edgar  Grossman  jogs  more  than  30  miles  per  week.  But  he  doesn’t  really  hit  his 
stride  until  after  he  gets  to  the  office.  No  wonder  his  favorite  desk  doesn’t  have 
a chair.  After  44  years  in  the  envelope  business,  you’d  think  he  has  done  all 
that  could  possibly  be  done  with  envelopes.  Think  again.  "I  get  as  excited  now 
about  an  order  as  I did  20  years  ago.  Maybe  it’s  because  each  order  carries 
the  challenge  of  solving  another  customer’s  problem.’’  Edgar  is  detail  - oriented. 
So  is  the  rest  of  his  team.  And  it’s  this  attention  to  detail  that  separates  Mass. 
Envelope  from  the  rest  of  the  pack.  So  the  next  time  you  need  a special  window 
maccapui  ,ce;TTq  envelope  or  two-color  offset  job  in 

I-VVw^  W 24  hours' relax- Cal1  Edsar  and  let  him 

ENVELOPE  COMPANY  do  the  running. 

30  Cobble  Hill  Road 


Boston  (Somerville),  Mass.  02143 
(617)  623-8000 


A Series:  People,  Pride  and  Performance 


] SEAFOOD 

J SYMPHONY 

conductor, 

Lk.  UNION 

UTVoyster 

c 

37^  HUIJSE 

J 41  Union  St.  - 227-2750 

South  Boston 
Savings  Bank 

^ ‘ ALWAYS  THE  LEADER ' 


MAIN  OFFICE: 

460  West  Broadway.  South  Boston 


NEPONSET  CIRCLE  OFFICE: 
740  Gallivan  Boulevard 

QUINCY  OFFICE: 

690  Adams  Street.  Lakin  Square 


Q7//C 

Qua//  QTower 

Qftaont 

announces 
/ a/ new  , 

dance  card. 

/!/  ow  you  can  dance  among  the 
^ 'stars  33  stories  up  in  The  Bay 
Tower  Room  six  nights  a week! 

njoy  Boston’s  most  glittering 
V^view  — sweeping  the  Harbor,  the 
airport,  and  the  city’s  changing 
skyline  — Mondays  through  Saturdays 
beginning  at  8 o’clock  in  The  Custom 
House  Lounge. 

9/ 

tsf  ou’U  he  entertained  by  the 
C7  music  of  Larry  Cooper,  long  one 
of  Boston’s  favorites.  Cocktails,  after- 
dinner  drinks,  and  the  happiest  of 
memories  — all  in  the  city’s  most 
exciting  rendezvous  in  the  sky.  We 
suggest  dinner  reservations: 

723-1666. 


X 


^A^IOWER 

RpOM  V 

60  State  Street,  Boston 


STATLER 

OFFICE  BUILDING 


SAUNDERS 

A ASSOCIATES,  AMO 

Established  1898 
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The  Symphony  Mint 

The  Symphony  Mint  is  a dark  chocolate 
creme  de  menthe  confection  which  was 
created  and  elegantly  packaged  for  the 
Boston  Symphony  by  Harbor  Sweets  of 
Marblehead.  Introduced  during  the  Christ- 
mas Pops  season,  the  mint  is  a fundraising 


project  of  the  Junior  Council  of  the  Boston 
Symphony  and  will  be  on  sale  at  the  cen- 
tennial archival  exhibit  on  the  first  floor  of 
Symphony  Hall  during  all  Pops  concerts. 
All  proceeds  from  the  sale  of  the  mint  will 
benefit  the  BSO. 


Luncheon 


11:30  A.M.-3:30  PM.  Daily 
Dinner 

3:30  PM. -1:00  A.M.  Daily 
Noon-l:00  A.M.  Sunday 

Bar  Service 

Till  2:00  A.M.  Daily  & Sunday 

344  Newbury  Street,  Boston. 
Ladies  Invited.  Free  Valet  Parking. 

Other  Saloons  located  at  The  Chestnut  Hill  Mall 
and  South  Shore  Plaza,  Braintree. 


TUCKERANTHONY 

TUCKER  ANTHONY  4 R L DAY  INC 


Serving  Investors 
from  29  offices 
in  the  U.S.  and 
abroad. 

Since  1892. 

One  Beacon  Street 

Boston, 

Massachusetts  02108 


Wellesley  Office  Park 
20  William  Street 
Wellesley, 

Massachusetts  02181 

Member, 

New  York  Stock  Exchange,  Inc. 
and  Other 

Principal  Securities  Exchanges. 
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BOSTON 


MENU 


SANDWICHES 

Imported  Ham 

$2.75 

Breast  of  Turkey 

$2.75 

Imported  Ham  & Swiss  Cheese  2.75 

Imported  Swiss  Cheese 

2.75 

Sandwiches  served 

on  rye  or  white  bread. 

CHEESES 

Portions:  1 to  2 ounces 

Sections:  2 to  3 ounces 

Camembert 

$1.00 

Danish  Samsoe 

$1.50 

Cheddar  Stick 

1.00 

Gruyere 

1.50 

Wispride  Spread 

1.00 

Havarti 

1.50 

All  cheese  served  with  crackers. 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

German  Chocolate  Cake 

$ .75 

Eclairs 

.75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP  S NUTS 

Cheese-its 

$ .30 

Extra  Large  Peanuts 

$ .90 

Pretzels 

.30 

Mixed  Nuts 

1.15 

Potato  Chips 

.30 

Extra  Fine  Cashews 

1.35 

Spanish  Peanuts 

.85 

Mixed  Nuts  (no  peanuts) 

1.35 

HOOD  S COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 

COFFEE  & TEA 

Hot  Coffee  (individual  pot) 

$ .60 

Hot  Tea  (individual  pot) 

$ .50 

Iced  Coffee 

.60 

Iced  Tea 

.50 

FRESH  FRUIT  & COLD  DRINKS 

Glass  Pitcher 

Glass 

Pitcher 

Pops  Punch 

$ .75  $2.50 

Ginger  Ale 

$ .50 

Lemonade 

.75  2.50 

Seven-up 

.50 

Coca-Cola 

.50 

Tab 

.50 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  continent 
(plus  a complete  line  of  continental  foods). 
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BOSTON 

POPS 

V 1981  > 


WINE  LIST 


CHAMPAGNE  & SPARKLING  WINES 


No. 

CALIFORNIA 

Bottle  Vi  Bottle 

No. 

ITALY 

Bottle  Vi 

Bottle 

3 

Le  Domaine  Cold  Duck, 

6 

Gancia  Asti  Spumante 

$14.00 

Almaden 

$ 7.75 

NEW  YORK  STATE 

9 

Paul  Masson  Brut 

12.00 

5 

Great  Western  Extra  Dry 

11.25 

6.25 

51 

Blanc  de  Blancs,  Almaden 

13.50 

7 

Great  Western  Sparkling 

FRANCE 

Burgundy 

11.25 

6.25 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  V: 

! Bottle 

AUSTRIA 

ITALY 

55 

Magic  Flute,  Morandell 

$ 6.50 

2 

Bianco,  Castel  Ruboun 

$5.00 

CALIFORNIA 

11 

Corovin  Albana  Di  Romagna 

4.75 

8 

Chablis,  Charles  Krug 

6.00 

3.25 

12 

Soave,  Bolla 

7.50 

4.50 

14 

Chenin  Blanc,  Robert 

13 

Pinot  Grigio,  Angoris 

9.00 

Mondavi 

10.50 

15 

Verdicchio,  Bianchi 

6.25 

17 

Monterey  Chablis,  Almaden 

6.00 

GERMANY 

31 

Chardonnay,  Almaden 

8.00 

10 

Blue  Nun,  Sichel 

7.75 

4.50 

33 

Rhine,  Taylor  California 

18 

Bernkastel  Riesling,  The 

Cellars 

4.75 

Bishop  of  Riesling 

8.00 

FRANCE 

23 

Langenbach  Moselblumchen 

6.50 

16 

Pinot  Chardonnay,  A.  Lichine 

14.00 

NEW  YORK  STATE 

21 

Vouvray,  Chateau  Vaudenuits 

9.00 

32 

Taylor  Chablis 

5.00 

PORTUGAL 

34 

Lancer's  Vinho  Branco 

7.50 

4.25 

RED  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 

4 

Lambrusco,  Castel  Ruboun 

$ 5.00 

3.25 

Cellars 

$ 4.75 

20 

Valpolicella,  Bolla 

7.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

12.75 

Almaden 

8.00 

SPAIN 

53 

Zinfandel,  Almaden 

6.50 

54 

Coronas  V.,  Miguel  Torres 

6.00 

FRANCE 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 

Jadot 

10.00 

5.75 

ROSE  WINE 

No. 

Bottle 

Vi  Bottle 

No. 

Bottle  1 

Vi  Bottle 

CALIFORNIA 

NEW  YORK  STATE 

22 

Pastene  Vin  Rose 

$ 4.25 

2.75 

39 

Lake  Country  Pink,  Taylor 

$ 5.00 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.50 

4.25 

50 

Lancer’s  Vin  Rose 

7.50 

4.25 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Claret  Punch 

$3.75 

$1.35 

41 

Taylor  Cream  Sherry 

$ 5.00 

Sauterne  Punch 

3.75 

1.35 

SPAIN 

Claret  Lemonade 

3.75 

1.35 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

9.75 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vi  bottle. 
All  prices  include  state  meal  tax. 
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CpEXiLcin  <zJ^u.y±  of  cAfzujton. 

.%-Ji 

A Distinctive  Selection  of  Oriental  Rugs  and  Carpets 

1643  Beacon  Street 
Waban  Square,  Massachusetts 

(617)964-2686 

Tues.-Sat.  11-5,  Evenings  Thurs  & Fri  til  8 

^Dfu.  cJl \oi£.  Ojou  TJ^nouj  cc/fOout  OrientaC  CJfu.  cJUloxe.  Hjoa  ( l/afus  <ldi . 

Imagine. 

A restaurant  where  the  stars 
come  out  just  for  you. 

♦ 

♦ 


♦ 


Top  of  the  Hub M 


Seafood  with  a view 
Prudential  Center  536-1775 


A charming  18th  Century  Town- 
house  serving  superb  continental 
cuisine  in  contemporary  infor- 
mal elegance.  Offering  a variety 
of  fresh  seafood  specials  daily, 

St.  Botolph  is  open  for  both 
lunch  & dinner. 

Conveniently  located  behind  the 
Colonnade  Hotel 

For  reservations  call:  266-3030 

Serving  — 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  weeknights 
6:00-12:00  weekends 
Sunday  Brunch:  12:00-4:00 
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BOSTON 


Budweiser  Beer 
Miller  Lite  Beer 
Michelob  Beer 


BEER  & ALE 


$1.25 

Molson  Golden  Ale 

1.25 

(Canada) 

$1.50 

1.35 

Heineken  Beer 

(Holland) 

1.75 

Thirsting  for  the 
best  of  Canada? 


Make 


Molsoti 


ALE  AND  BEER 

BREWED  AND  BOTTLED  IN  CANADA; 
imported  by  Martlet  Importing  Co.,  Inc.,  Great  Neck,  N.Y. 


CORPORATION 

89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 
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BOSTON  POPS  BROADCAST 


BOSTON 


JOHN  ys; 
WILLIAMS  _ aT  ,1 


The  Saturday  evening  concerts 
only  will  be  broadcast  live  at  8 
p.m.  on  the  following  stations: 


GREATER 

BOSTON 

BMW 

DEALER 

GROUP 


WCRB-FM  (102.5) 
WGBH-FM  (89.7) 

The  audience  would  help  greatly 
by  being  reasonably  quiet  while 
the  conductor  is  on  the  podium. 


cTine  .QicTian  Cuisine 


DavicS 

269  NEWBURY  STREET 


Dinner/Sun.  - Thurs.  ’til  1 1 :30/Fri.  & Sat.  ’til  1 2:30 


BOSTON 

Foreign  Motors,  Inc. 
1095  Commonwealth 
Avenue 

(617)  787-3000 

C0HASSET 

Autohaus,  Inc. 

742  Chief  Justice 
Cushing  Highway 
(617)  383-0095 

EVERETT 

Foreign  Engine  Co. 

67  Chelsea  Street 
(617)  389-7770 

HYANNIS 

Trans  Atlantic 
Motors,  Inc. 

Route  28  at  Airport 
Circle 

(617)  775-4526 

LEXINGTON 

Auto  Engineering  Inc. 
436  Marrett  Road 
(617)  862-6700 

NATICK 

Foreign  Motors 
West,  Inc. 

253  North  Main  St. 
(Rt.  27) 

(617)  655-5350 


48 


Amid  a generation  of  rapidly  de- 
preciating cars,  the  BMW  320i  stands 
as  an  automotive  rarity. 

A car  which,  over  the  years,  has 
held  virtually  all  of  its  value. 

Indeed,  according  to  the  January 
1981  NADA  Used-Car  Guide,  the 
320i  during  the  past  4 years  has  re- 
tained an  average  of  95.2%  of  its  orig- 
inal purchase  price  on  the  used-car 
market. 

A figure  which  becomes  all  the 
more  remarkable  when  one  considers 
that,  over  the  same  time  span,  the 
value  of  some  automobiles  dwindled  by 
as  much  as  50%. 

The  reason  for  the  320i’s  extra- 
ordinary investment  potential  lies,  we 
believe,  in  one  fact. 

It  is  extraordinarily  engineered. 

The  benefits  of  which  are  exhib- 
ited—not  only  on  the  used-car  lot— but 
on  the  open  road. 

Press  the  accelerator  of  the  320i 
and  its  fuel-injected  engine  provides 
a thrust  that  harks  back  to  the  days  be- 
fore environmental  controls. 

Round  a particularly  dramatic 


curve,  and  the  legendary  BMW  suspen- 
sion system  makes  one  feel  as  though 
the  car  were  slotted  into  the  roadway. 

And  perhaps  unexpected  in  a car 
of  the  320i's  performance  credentials 
are  its  mileage  figures. 

For  with  a 5-speed  standard  trans- 
mission (automatic  is  available)  it 
delivers  an  impressive  EPA  estimated 
[23  mpg  in  the  city,  and  36  estimated 
mpg  on  the  highway. 

(Naturally,  our  fuel  efficiency  fig- 
ures are  for  comparison  only.  Your  ac- 
tual mileage  may  vary,  depending  on 
speed,  weather  and  trip  length.  Your 
actual  highway  mileage  will  most  likely 
be  lower.) 

All  of  which  explains  why  the  edi- 
tor-publisher of  Car  and  Driver  maga- 
zine—a man  not  renowned  for 
extravagant  praise— once  wrote,  “The 
BMW  320i  is  the  sort  of  car  that  en- 
thusiasts turn  into  legend.” 

If  the  notion  of  owning 
such  a car  intrigues  you,  con- 
tact your  nearest  BMW  deal- 
er for  a test  drive. 

THE  ULTIMATE  DRIVING  MACHINE. 


1981  BMW  of  North  America,  Inc.  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerische  Motoren  Werke.  A.G. 


pastene 
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twne teith  the  light 
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» We’ll 
wine  you 
and 

dine  you. 


Pas  teneWine&  Food, 
Somerville,  MA  0214^ 
Good  food.  Good  wira 
Since  1874. 


JOHN  WILLIAMS 


CONDUCTOR 
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Sole  US.  A.  Distributor,  Foreign  Vintages,  Inc.,  Jericho,  N.Y. 
Imported  by  Remy  Martin  Amerique,  Inc.,  N.Y.,N.Y.  80  Proof 


/y*£  CHAM?^ 
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,NE  CHAMPAGNE  COO 


FIRST  NAME  IN  COGNAC  SINCE  1724 


EXCLUSIVELY  FINE  CHAMPAGNE  COGNAC:  FROM  THE  TWO  'PREMIERS  CRUS 


JOHN  WILLIAMS  Conductor 
HARRY  ELLIS  DICKSON  Associate  Conductor 
NINTY-SIXTH  SEASON  1981 

THE  TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Abram  T.  Collier,  Chairman  Nelson  J.  Darling,  Jr.,  President 

Philip  K.  Allen,  Vice-President  Mrs.  Harris  Fahnestock,  Vice-President 

Leo  L.  Beranek,  Vice-President  Sidney  Stoneman,  Vice-President 

Roderick  M.  MacDougall,  Treasurer  John  Ex  Rodgers,  Assistant  Treasurer 


Vernon  R.  Alden 
Mrs.  John  M.  Bradley 
Mrs.  Norman  L.  Cahners 
George  H.A.  Clowes,  Jr. 
Archie  C.  Epps  III 
Mrs.  John  L.  Grandin 


Allen  G.  Barry 
Richard  P.  Chapman 


Irving  W.  Rabb 
Paul  C.  Reardon 
David  Rockefeller,  Jr. 
Mrs.  George  Lee  Sargent 
William  A.  Selke 
John  Hoyt  Stookey 


E.  Morton  Jennings,  Jr. 

Edward  M.  Kennedy 
George  H.  Kidder 
David  G.  Mugar 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 

TRUSTEES  EMERITI 

Talcott  M.  Banks,  Chairman  of  the  Board  Emeritus 

Edward  G.  Murray  Mrs.  James  H.  Perkins 

John  T.  Noonan  John  L.  Thorndike 

THE  BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 
Mrs.  Norman  L.  Cahners,  Chairman 

Mrs.  William  H.  Ryan 


William  J.  Poorvu 
Vice-Chairman 

Charles  E Adams 
John  Q.  Adams 
Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
J.P.  Barger 

Mrs.  Richard  Bennink 
David  W.  Bernstein 
Mrs.  Edward  J.  Bertozzi,  Jr. 

David  Bird 
Gerhard  D.  Bleicken 
William  M.  Bulger 
Curtis  Buttenheim 
Mrs.  Mary  Louise  Cabot 
Julian  Cohen 
Mrs.  Nat  King  Cole 
Johns  H.  Congdon 
Arthur  P.  Contas 
Mrs.  Lewis  S.  Dabney 
Mrs.  Michael  H.  Davis 
Mrs.  C.  Russell  Eddy 
William  S.  Edgerly 
Mrs.  John  H.  Fitzpatrick 
Peter  H.B.  Frelinghuysen 
Paul  Fromm 
Carlton  P.  Fuller 


Jordan  L.  Golding 
Haskell  R.  Gordon 
Graham  Gund 
Christian  G.  Halby 
Mrs.  R.  Douglas  Hall  III 
Frank  Hatch,  Jr. 

Ms.  Susan  M.  Hilles 
Mrs.  Amory  Houghton,  Jr. 
Richard  S.  Jackson,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Mrs.  F.  Corning  Kenly,  Jr. 
Mrs.  Carl  Koch 
Robert  K.  Kraft 
Harvey  C.  Krentzman 
Benjamin  H.  Lacy 
Mrs.  Henry  A.  Laughlin 
Mrs.  James  F.  Lawrence 
Mrs.  Charles  P.  Lyman 
C.  Charles  Marran 
Mrs.  August  R.  Meyer 
Edward  H.  Michaelsen 
J.  William  Middendorf  II 


Secretary 
Paul  M.  Montrone 
Mrs.  Hanae  Mori 
Mrs.  Stephen  V.C.  Morris 
Richard  P.  Morse 
Stephen  Paine,  Sr. 

David  R.  Pokross 
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HARRY  ELLIS  DICKSON 
Associate  Conductor 


First  Violins 
Emanuel  Borok 

Concertmaster 

Leo  L.  Beranek  Chair 

Max  Hobart 

Edward  and  Bertha  C.  Rose  Chair 

Cecylia  Arzewski 
Bo  Youp  Hwang 
Max  Winder 
Harry  Dickson 
Gottfried  Wilfinger 
Fredy  Ostrovsky 
Leo  Panasevich 
Sheldon  Rotenberg 
Alfred  Schneider 
*Gerald  Gelbloom 
*Raymond  Sird 
*Ikuko  Mizuno 
*Amnon  Levy 

Second  Violins 
Marylou  Speaker 
Vyacheslav  Uritsky 
Ronald  Knudsen 
Leonard  Moss 
Laszlo  Nagy 
*Michael  Vitale 
*Darlene  Gray 
*Ronald  Wilkison 
*Harvey  Seigel 
*Jerome  Rosen 
*Sheila  Fiekowsky 
*Gerald  Elias 
*Ronan  Lefkowitz 
*Joseph  McGauley 
*Nancy  Bracken 
*Joel  Smirnoff 
*Jennie  Shames 


Violas 

Patricia  McCarty 
Eugene  Lehner 
Robert  Barnes 
Jerome  Lipson 
Bernard  Kadinoff 
Vincent  Mauricci 
Earl  Hedberg 
Joseph  Pietropaolo 
Michael  Zaretsky 
*Marc  Jeanneret 
*Betty  Benthin 

Cellos 

Martin  Hoherman 
Mischa  Nieland 
Jerome  Patterson 
* Robert  Ripley 
Luis  Leguia 
*Carol  Procter 
*Ronald  Feldman 
*Joel  Moerschel 
Jonathan  Miller 
*Martha  Babcock 


Basses 

Joseph  Hearne 
Bela  Wurtzler 
Leslie  Martin 
John  Salkowski 
John  Barwicki 
*Robert  Olson 
*Lawrence  Wolfe 
Francis  Gallagher 

Flutes 

Paul  Fried 
Fenwick  Smith 

Piccolo 
Lois  Schaefer 

Oboes 

Alfred  Genovese 
Wayne  Rapier 

English  Horn 

Laurence  Thorstenberg 

Clarinets 
Pasquale  Cardillo 
Peter  Hadcock 

Bass  Clarinet 
Craig  Nordstrom 

Bassoons 

Matthew  Ruggiero 
Roland  Small 

Contrabassoon 
Richard  Plaster 


Horns 

Roger  Kaza 
Daniel  Katzen 
David  Ohanian 
Richard  Mackey 
Ralph  Pottle 
Charles  Yancich 

Trumpets 
Andre  Come 
Timothy  Morrison 
Peter  Chapman 
Robert  Earley 

Trombones 
Ronald  Barron 
Norman  Bolter 
Gordon  Hallberg 
Glen  Walant 

Tuba 

Chester  Schmitz 

Timpani 

Arthur  Press 

Percussion 
Charles  Smith 
Thomas  Gauger 
Frank  Epstein 
Fred  Buda 

Rhythm  Section 

Jerome  Rosen— piano 
Fred  Buda — drum  set 
Henry  Wiktorowitz— guitar 

Harp 

Ann  Hobson  Pilot 
Organ 

Berj  Zamkochian 

Personnel  Managers 
William  Moyer 
Harry  Shapiro 

Librarians 
Victor  Alpert 
William  Shisler 
James  Harper 

Stage  Manager 
Alfred  Robison 


*Participating  in  a system  of 
rotated  seating  within  each 
string  section. 
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ohn  Williams 

I John  Williams  was  named  the  nine- 
enth  conductor  of  the  Boston  Pops  on 
inuary  10,  1980.  Mr.  Williams  was  born  in 
ew  York  in  1932  and  moved  to  Los 
ngeles  with  his  family  in  1948.  He  studied 
ano  and  composition  at  the  University  of 
alifornia  in  Los  Angeles  and  privately 
ith  Mario  Castelnuovo-Tedesco;  he  was 
so  a piano  student  of  Madame  Rosina 
levinne  at  the  Juilliard  School  in  New 
ark.  While  in  New  York,  Williams  was 
:tive  as  a pianist,  working  with  leading 
zz  musicians  both  in  clubs  and  on 
cordings.  He  returned  to  Los  Angeles  to 
join  his  family  and  began  his  work  in  the 
m studios,  working  with  such  composers 
Alfred  Newman,  Dmitri  Tiomkin,  and 
■anz  Waxman.  Mr.  Williams  went  on  to 
rite  music  for  “golden  age”  television 
•ograms  lik e Alcoa  Theater,  Kraft  Thea- 
Ijr,  and  Playhouse  90 — winning  two 
nmys  for  his  work  in  television — and 
is  since  become  the  most  sought-after 
»mposer  of  film  music  in  the  world.  He 
is  also  written  concert  music,  including 
/o  symphonies,  a flute  concerto,  and  a 
olin  concerto  which  received  its  world 
emiere  with  the  St.  Louis  Symphony 
xhestra  earlier  this  year.  “Pops  on  the 
arch,”  a new  piece  written  by  Mr. 
illiams  in  honor  of  Arthur  Fiedler,  was 
ayed  for  the  first  time  at  this  season’s 
)pening  Night  at  Pops.” 

Mr.  Williams  has  composed  the  music 
id  served  as  music  director  for  approxi- 
ately  sixty  films,  including  Jane  Eyre, 


Goodbye,  Mr.  Chips,  The  Poseidon  Adven- 
ture, The  Towering  Inferno,  Earthquake, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  Dracula,  and  The 
Empire  Strikes  Back.  He  has  recently 
completed  his  latest  score  for  the  film 
Raiders  of  the  Lost  Ark,  to  be  released  in 
July,  and  recorded  it  with  the  London 
Symphony  Orchestra.  For  his  work  in 
films,  Mr.  Williams  has  received  fifteen 
Academy  Award  nominations,  and  he  has 
been  awarded  three  Oscars:  for  his  film- 
score  arrangement  of  Fiddler  on  the  Roof, 
and  for  his  original  scores  to  Jaws  and  Star 
Wars.  This  year,  he  has  won  his  ninth  and 
tenth  Grammys:  the  soundtrack  of  his 
score  for  The  Empire  Strikes  Back  was 
chosen  as  best  album  of  an  original  movie 
or  television  score,  and  “Yoda’s  Theme” 
from  the  score  of  Empire  was  voted  best 
instrumental  composition.  In  addition,  the 
soundtrack  album  to  Star  Wars  has  sold 
over  four  million  copies,  more  than  any 
non-pop  album  in  recording  history. 

Mr.  Williams  has  conducted  light  classi- 
cal music  with  orchestras  in  London,  Los 
Angeles,  Pittsburgh,  and  Dallas.  He  was 
guest  conductor  with  the  Boston  Pops  for 
two  Symphony  Hall  programs  in  May  of 

1979,  and  since  his  appointment  as  Pops 
conductor  he  has  led  the  orchestra  at 
Carnegie  Hall,  on  a midwestern  tour  to 
Chicago,  South  Bend,  and  Detroit,  in  Provi- 
dence, and  in  Los  Angeles.  Mr.  Williams 
opened  his  first  full  season  as  conductor  of 
the  Boston  Pops  on  April  29, 1980.  That 
May  he  was  awarded  an  honorary  degree 
by  the  Berklee  College  of  Music  in  Boston; 
his  “Jubilee  350  Fanfare,”  written  espe- 
cially to  commemorate  Boston's  350th 
birthday,  was  premiered  in  September  of 

1980.  Mr.  Williams’s  first  recording  with 
the  Boston  Pops,  entitled  Pops  in  Space, 
and  featuring  music  from  his  film  scores 
for  Star  Wars,  The  Empire  Strikes  Back, 
Close  Encounters  of  the  Third  Kind,  and 
Superman,  was  released  last  year  by  Phi- 
lips Records.  Pops  on  the  March,  a collec- 
tion of  concert  and  popular  marches, 
became  available  in  March;  Broadway  and 
Christmas  albums  will  be  released  later 
this  year. 
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ARTHUR  FIEDLER 


bv  MARRY  1. 1.1. IS  DICKSON 
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SI2 N)>  now  at  vour  bookstore 


C5  HoughtonJS/l'rfflin  Company 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  was  named  asso- 
:iate  conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980,  and  he  is 
ilso  founder,  artistic  director,  and  conduc- 
or  of  the  Boston  Symphony  Youth  Con- 
certs, as  well  as  a member  of  the  Boston 
Symphony  Orchestra’s  first  violin  section. 

A native  of  Cambridge,  Massachusetts, 
vlr.  Dickson  is  a graduate  of  Somerville 
Tigh  School  and  the  New  England  Conser- 
vatory of  Music.  He  studied  violin  for  two 
'ears  with  Carl  Flesch  and  Max  Rostal  as  a 
ellowship  student  at  Berlin’s  Hochschule 
ur  Musik,  and  later  studied  conducting 
vith  Pierre  Monteux  at  the  Domain  School 
in  Maine.  Mr.  Dickson  was  active  both  as 
onductor  and  violinist  before  joining  the 
Joston  Symphony  under  Serge 
Coussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
mt  of  numerous  awards.  He  is  a 
ihevalier  in  the  Ordre  des  Arts  et  des  Let- 
res  of  the  French  government,  and  in  1971 
he  National  Conference  of  the  Humanities 


presented  him  a Certificate  of  Honor  rec- 
ognizing his  distinguished  contributions  to 
the  humanities.  He  holds  honorary 
degrees  from  Boston’s  Berklee  College  of 
Music,  from  Curry  College,  and  from 
North  Adams  State  College  in  Massachu- 
setts. In  September  of  1975,  the  city  of 
Somerville  dedicated  the  Harry  Ellis 
Dickson  Center  of  Fine  Arts  and  Human- 
ities in  its  new  Winter  Hill  Community 
School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the  Bos- 
ton Pops,  has  recently  been  published  and 
is  a candid  reminiscence  about  Mr.  Dick- 
son’s longtime  friend  and  associate,  the 
late  Arthur  Fiedler.  In  addition,  Mr. 

Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson’s  association  with  the  Bos- 
ton Pops  dates  from  1938;  he  became  assis- 
tant conductor  of  that  orchestra  in  1958.  In 
1975  he  conducted  the  Pops  at  the  inaugu- 
ral ceremony  of  his  son-in-law,  former 
Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands  them, 
and  who  wishes  to  share  with  them  that 
magic  kingdom  of  the  mind  where  music 
is  the  key.” 


Cover  Photo:  Ira  Wyman 


Cover  Design:  Champion-Teitler 


Set  Design:  Clint  Heitman 
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For  the  times 
when  you  can't  be  here. 

The  natural  balance  of  reflected  and  direct  sound  is 
what  gives  a live  performance  its  exciting  richness  and  clarity. 
Bose1  Direct/Reflecting “ loudspeakers  are  the  only  speakers 
that  can  recreate  this  experience  in  your  home. 

Ask  for  a demonstration  at  your  authorized  Bose  dealer. 


The  Pops  Conductors 

A history  of  the  Pops  shows  many  changes  in 
their  conductors,  two  or  three  often  dividing  a 
season. 

Ad.  Neuendorff,  who  later  bacame  conductor 
at  the  Metropolitan  Opera,  conducted  the  first 
“Pops”  concert  on  July  11, 1885,  when  the  Bos- 
ton Symphony  Orchestra  was  four  years  old. 
The  first  concerts  were  called  "Promenade  Con- 
certs,” after  the  old  London  concerts. 


ARTHUR  FIEDLER 
(1894-1979) 


The  1979  Boston  Pops  season  marked  the  50th 
year  that  a unique  partnership— Arthur  Fiedler 
and  the  Boston  Pops — brought  music  lovers 
from  all  over  the  country  and  the  world  to 
Symphony  Hall.  Fiedler,  who  conducted  the 
Pops  for  a longer  period  of  time  than  all  of  his 
predecessors  combined,  joined  the  Boston  Sym- 
phony in  1915  under  Karl  Muck.  He  was  not 
only  a violinist,  but  also  played  as  orchestra 
violist,  pianist,  organist,  and  percussionist.  In 
1924  he  formed  and  was  the  conductor  of  the 
Boston  Sinfonietta,  a chamber  orchestra  made 
up  of  BSO  members.  Five  years  later,  he  con- 
ducted the  first  of  the  now-famous  Esplanade 
concerts  on  the  Charles  River.  In  1954,  to  cele- 
brate the  25th  anniversary  of  those  concerts,  the 
Arthur  Fiedler  Foot  Bridge  was  dedicated  over 
what  is  now  Storrow  Drive.  Under  Fiedler’s 
direction,  the  Boston  Pops  was  recorded  more 
than  any  other  orchestra  in  the  world. 


(Music  Hall) 

1885  Adolf  Neuendorff 

1886  John  C.  Mullaly 

1887  Adolf  Neuendorff 

1 888  Franz  Kneisel,  Adolf  Neuendorff 

1889  Adolf  Neuendorff 

1 890  (There  were  no  Pops  in  this  year) 

1891  Timothee  Adamowski,  Eugen  Gruenberg 

1892  | 

1893  | Timothee  Adamowski 

1894  I 

1 895  Signor  Antonio  de  Novellis 

1896  MaxZach 

1897  Max  Zach,  Leo  Schulz 

1 898  Max  Zach,  Gustav  Strube 

1899  MaxZach 

(Mechanics  Hall) 

1900  Max  Zach,  Gustav  Strube 
(Symphony  Hall) 

1901  \ 

1902  I Max  ^ac^’  Gustav  Strube 

1904  I Timothee  Adamowski 

1905  Timothee  Adamowski,  Gustav  Strube 

1906  1 Timothee  Adamowski,  Max  Zach,  Gustav 

1907  J Strube 

1908  Gustav  Strube,  Arthur  Kautzenbach 

1909  Gustav  Strube,  Arthur  Kautzenbach,  An- 
dre Maquarre 

1910  | 

1911  > Gustav  Strube,  Andre  Maquarre 

1912  ) 

1913  1 Otto  Urack,  Andre  Maquarre, 

1914  / Clement  Lenorn 

1915  Andre  Maquarre,  Ernst  Schmidt,  Clem- 
ent Lenom 

1916  Ernst  Schmidt,  Clement  Lenom,  Andre 
Maquarre;  Autumn  season,  Josef 
Pasternack 

1917  Andre  Maquarre,  Agide  Jacchia 
1918—1926  Agide  Jacchia 
1927—1929  Alfredo  Casella 
1930—1979  Arthur  Fiedler 

Since  January  1980  John  Williams 
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Baldwin 


Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 
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YOU  TOO  CAN  BE  A GREAT  DESIGNER  WITH  A LITTLE  HELP  FROM  US. 


Paines  interior  design  staff  at  your  service  free  with  every  purchase. 


PAINE 

FURNITURE 


John  Curtis. 


1 

i jp 

— * 1 

Imp 

tfssy ~ j 

■r*  vqCS 

W MM  ~ ~ ' 

f:  T a 

Hr  , * ^^Hfc 

BE&  / ** 

* ■■  f ^ 

E.  ji  I 

\ Under  Music  Director  Seiji  Ozawa,  the  1981 
/ Mfk ^ \ Tanglewood  season  will  open  with  Ozawa 

I A \ conducting  the  Boston  Symphony  in  works  of 

jj  -gp  Beethoven  and  Bartok,  and  a Fourth-of-July 

l J Special  with  Leonard  Bernstein  appearing  as 

^fif,  Sr  / pianist  and  conductor. 

\ ^5-  pp  This  summer  s highlights  will  also  include  the 

Verdi  "Requiem";  staged  scenes  from  Mussorgsky's 
"Boris  Godunov";  and  Mahler's  Symphony  No.  8,  "The 
Symphony  of  a Thousand." 

Among  the  1981  Tanglewood  guest  artists  will  be  Andre  Previn,  Eugene 
Ormandy,  pianist  Rudolf  Serkin,  sopranos  Mirella  Freni  and  Jessye  Norman, 
and  tenor  Jon  Vickers. 

But  Tanglewood  is  more  than  nine  weeks  of  the  Boston  Symphony  and 
world-renowned  artists  in  concert.  It  is  the  serenity  of  an  evening's  stroll 
overlooking  the  Stockbridge  bowl;  a candlelit  picnic  during  a Brahms  string 
quintet;  and  an  escape  from  an  urban  landscape  to  a melange  of  musical 
activities,  executed  with  a panache  and  polish  that  is  found  only  at 
Tanglewood. 

For  Program  and  Ticket  Information  And  To  Receive  a Brochure  Call  or  Write:  Festival 
Ticket  Office,  Symphony  Hall,  Boston,  Massachusetts  02115  Phone:  (617)  266-1492. 


BOSTON 


HOW  TO  GET  POPS  TICKETS  The  1981  Pops  season  will  begin  on 
Tuesday,  April  28  and  will  run  through  July  19.  Concerts  are  given  Tuesday 
through  Saturday  evenings  at  8 and  on  Sunday  evenings  at  7:30.  There  are 
no  concerts  on  Monday  evenings. 

Many  tickets  are  sold  in  advance  to  organizations  which  purchase  large  blocks  of  seats. 
Available  tickets  go  on  sale  at  the  Symphony  Hall  box  office  on  the  Monday  two  weeks  prior  to 
the  calendar  week  of  concerts.  Mail  orders  and  telephone  reservations  are  accepted.  Personal 
checks  are  welcome,  but  the  box  office  will  accept  no  credit  cards.  For  ticket  and  general 
information  please  contact  the  switchboard  at  (617)  266-1492. 

Programs  and  featured  soloists  are  announced  approximately  ten  days  prior  to  each  week 
of  concerts,  and  weekly  schedules  are  available  in  the  lobby  of  Symphony  Hall.  For  up-to-date 
information,  please  dial  C-O-N-C-E-R-T  on  your  telephone. 


TICKET  BUYING  SCHEDULE 
TICKETS  GO  ON  SALE:  FOR  THE  WEEK  OF: 


June  8 
June  15 
June  15 
June  15 


June  23 
June  30 
July  7 
July  14 


The  man . . . The  music . . . The  legend 

ARTHUR  FIEDLER 

and  the  Boston  Pops 
by  Harry  Ellis  Dickson 

12.95  HOUGHTON  MIFFLIN 

A collection  of  candid  reminiscences  about  the 
man  who  brought  the  gift  of  music  to  people  all 
over  the  world.  Dickson  presents 
the  public  achievements  of  the 
legendary  Pops  and  the  private 
face  of  its  most  famous  conductor. 

ONE  FEDERAL  STREET  • HARVARD  SQUARE 


9 


BOSTON 


POPS 


' SYMPHONY  HALL  INFORMATION 

SYMPHONY  HALL,  AND  CONCERT  AND  TICKET  INFORMA- 
TION — call  (617)  266-1492.  For  Boston  Pops  program  informa- 
tion, call  “C-ON-C-ER-T.” 


FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  annex  on  the 
first  floor  near  the  Huntington  Avenue  west  entrance.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
main  entrance  to  Symphony  Hall  on  the  Massachusetts  Avenue  side  of  the  building. 

A WHEELCHAIR  RAMP  is  available  at  the  Huntington  Avenue  west  entrance  to  the 
Symphony  Hall  Annex. 

LADIES'  ROOMS  are  located  on  the  first  floor,  first  violin  side,  next  to  the  stairway  at 
the  stage  side  of  the  hall,  and  on  the  second  floor  on  the  Massachusetts  Avenue  side 
near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  first  floor  on  the  Massachusetts  Avenue  side  by  the 
elevator,  and  on  the  second  floor  next  to  the  coatroom  in  the  corridor  on  the  first 
violin  side. 

COATROOMS  are  located  on  both  the  first  and  second  floors  in  the  corridor  on  the 
first  violin  side,  next  to  the  Huntington  Avenue  stairways.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and 
the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 

SMOKING  is  forbidden  in  any  part  of  the  Symphony  Hall  auditorium  and  is 
permitted  only  in  the  lobbies  and  lounges. 


HOW  APPROPRIATE  TO  CELEBRATE  THE  SYMPHONY’S  100TH  BIRTHDAY 
WITH  THE  TOAST  OF  THE  TOWN. 


THE  CAFE  AT  THE  RITZ. 

SERVING  COCKTAILS  AND  SI  JPPERS  UNTIL  MIDNIGHT. 


THE  RITZ-CARLTON  HOTEL 
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(Artiest  (Salterns,  ,3lnt. 

77  Newbury  Street 
Boston , Massachusetts  02116 
617-247-1418 

FRANK  W.  BENSON  (1862-1951) 
“Roosting  Ruffed  Grouse” 
Watercolor — 19Vfe”  x 15” 

<l American  and  European  Works  ofMrt 

COPLAND 
WITH  NO 
COMMERCIALS 

In  fact,  an  entire  season  of  the  Boston  Pops, 
live  and  commercial  free, 
sponsored  by  John  Hancock  on  WCRB 
102.5  FM  radio  every  Saturday  evening. 

wcrb  I'm  102.5 

The  Classical  Music  Station 
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BOSTON 


NOTES  ON  THE  MUSIC 

LA  PROCESION  DEL  ROCIO 

Joaquin  Turina 

Spanish  music  has  had  a curious  history.  The  “Golden  Age"  of  Spanish  music  was 
the  16th  century;  by  the  18th  century  it  had  declined  so  much  that  two  of  Spain's 
leading  composers  were  Italians  — Boccherini  and  Domenico  Scarlatti  — and  what  is 
perhaps  the  most  popular  “Spanish”  work  of  the  19th  century,  Capriccio  Espagnol, 
was  written  by  Rimsky-Korsakov,  a Russian!  True  Spanish  music  returned  to  promi- 
nence at  the  end  of  the  19th  century,  primarily  through  the  efforts  of  Filipe  Pedrell 
and  Isaac  Albeniz. 

Joaquin  Turina's  early  works  were  religiously  inspired,  however  in  1907  Albeniz 
suggested  that  Turina  look  to  Spanish  folk  music  for  inspiration.  Turina  took  this 
suggestion,  composing  several  small  works  which  were  well  received.  In  1913,  he 
decided  to  combine  the  two  influences  and  the  result  was  La  Procesion  del  Rocio 
(“Procession  of  the  Lady  of  the  Dew").  Its  premiere  in  Madrid  was  the  first  major 
event  of  Turina's  career,  and  the  work  was  so  successful  that  it  was  soon  performed 
in  Paris  (which  was,  curiously  enough,  a major  center  for  nationalist  Spanish 
composers). 


POPS 


1981 


THE  BARBER  OF  SEVILLE  OVERTURE 

Gioacchino  Rossini 

Gioacchino  Rossini  was  a remarkably  facile  composer.  In  the  space  of  nineteen 
years  he  composed  thirty-six  operas,  two  oratorios,  a dozen  cantatas,  and  several 
instrumental  works  (including  two  symphonies).  To  maintain  this  creative  frenzy, 
Rossini  often  had  to  borrow  from  his  own  works.  In  1813  he  wrote  a tragic  opera 
titled  Aurelian  in  Palmyra;  two  years  later  he  revised  its  overture  and  used  it  to 
precede  the  opera  Elizabeth,  Queen  of  England.  In  1816,  as  the  premiere  of  his  most 
recent  opera  approached,  Rossini  found  himself  without  an  overture.  Once  more  he 
turned  to  the  overture  to  Aurelian;  it  was  transferred  almost  untouched  to  the  new 
opera  and  became  famous  as  the  overture  to  The  Barber  of  Seville.  What  was 
originally  written  to  precede  a tragic  opera  is  now  considered  one  of  the  greatest  of 
comic  overtures. 

POEM  FOR  FLUTE  AND  ORCHESTRA 

Charles  Tomlinson  Griff es 

Charles  Tomlinson  Griffes  has  been  called  the  first  American  impressionist  com- 
poser. He  was  born  in  Elmira,  New  York,  in  1884,  and  spent  four  years  in  Berlin, 
where  he  studied  with  Humperdinck  and  heard  the  music  of  Debussy  and  Ravel  for 
the  first  time.  In  1907  Griffes  returned  to  the  United  States  and  became  instructor  of 
music  at  a private  boys’  school,  a position  he  held  until  his  premature  death  in  1920. 
Poem  for  Flute  and  Orchestra,  written  in  1918,  was  premiered  the  following  year  by 
the  New  York  Symphony  with  Georges  Barrdre  as  flute  soloist.  The  piece  was  an 
instant  success;  Griffes  and  the  performers  were  given  seven  curtain  calls. 

continued  on  page  14. 
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Richard  M.  Dana  features 
custom  designing 
a repair  department  and 
an  elegant  selection  of  unusual  stones 
in  modern  or  traditional  settings. 


We  are  cash  buyers  of  estate  and 
privately  owned  jewelry  and  silver. 

Appraisals  of  jewelry  for  insurance  and  probate. 


V 


JUCJURD  M- DAJM,  inc. 


JEWELERS 

43  Central  Street,  Wellesley,  MA.  237-2730 


J 


Handicapped  kids  have  a lot  to  give 

and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael.  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  02115.  (61 7)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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LITTLE  FUGUE  IN  G MINOR 

Johann  Sebastian  Bach 
Orchestrated  by  Lucien  Cailliet 

Nearly  everyone  has  sung  such  rounds  as  “Row,  Row,  Row  Your  Boat"  or  “Three 
Blind  Mice";  a fugue  is  a round  with  a Doctorate.  The  word  fugue  comes  from  the 
Latin  word  for  flight,  an  apt  description  since  the  melody  “flies"  from  voice  to  voice. 
The  fugue  reached  its  peak  in  the  works  of  J.S.  Bach;  he  wrote  hundreds  of  them  for 
all  imaginable  combinations  of  instruments  and  voices  ranging  from  solo  violin 
through  organ  to  full  orchestra  and  chorus.  Bach  originally  wrote  this  fugue  for 
organ,  and  it  was  transcribed  for  orchestra  by  the  American  composer-arranger- 
conductor,  Lucien  Cailliet.  (John  Williams  also  made  use  of  this  fugue  in  his  score  to 
the  movie  “The  Paper  Chase.") 

SYMPHONY  NO.  9 IN  E FLAT  MAJOR,  OP.  70 

Dmitri  Shostakovich 

Shostakovich  composed  this  work  in  six  weeks  during  the  summer  of  1945;  the 
premiere  was  given  in  November  of  that  year  and  Serge  Koussevitzky  presented  the 
American  premiere  at  Tangle  wood  in  July,  1946.  Russian  critics  were  both  alarmed 
and  puzzled  when  they  heard  this  work.  They  were  expecting  a “Victory  Symphony;" 
instead  they  heard  an  effervescent,  apolitical  piece  of  self -satire  (for  example,  the 
second  theme  in  this  movement,  for  piccolo  and  snare  drum,  seems  to  be  poking  fun 
at  a similar  passage  in  his  seventh,  or  “Leningrad,"  symphony).  After  the  first 
performance  of  this  symphony  Shostakovich  remarked,  “It  is  a merry  little  piece. 
Musicians  will  love  to  play  it  and  critics  will  delight  in  blasting  it.”  He  might  also  have 
added  that  audiences  enjoy  hearing  it. 

SYMPHONY  NO.  2 IN  C MINOR,  OP.  17,  “LITTLE  RUSSIAN" 

Peter  Ilyitch  Tchaikovsky 

This  symphony's  nickname  stems  from  its  use  of  Little  Russian  (or  Ukranian)  folk 
melodies  and  dances  as  thematic  material.  The  work  was  originally  composed  in  1872 
and  extensively  rewritten  in  1879.  The  main  theme  of  the  finale  is  a Little  Russian  folk 
dance,  “The  Crane.” 

FROM  SCREEN  TO  SYMPHONY 

John  Williams 

Erich  Wolfgang  Korngold 

Franz  Waxman 

Almost  every  important  twentieth-century  composer  has  at  some  time  written 
music  for  films;  many  of  these  film  scores  were  later  transformed  into  concert  works. 
Prokofiev's  cantata  Alexander  Nevsky,  Copland's  The  Red  Pony,  and  Walton's  A 
Shakespeare  Suite  are  but  three  examples  of  concert  works  which  began  life  as 
soundtracks. 

Each  of  the  three  works  in  this  segment  was  adapted  from  a film  score,  and  each 
was  adapted  in  a different  manner.  John  Williams  composed  his  Cowboys  Overture 
for  the  Boston  Pops  Orchestra;  its  world  premiere  was  given  on  January  22, 1980, 
which  was  also  Mr.  Williams'  first  concert  as  Conductor  of  the  Boston  Pops.  The 
overture  is  a concert  reworking  of  his  score  for  the  1972  movie,  “The  Cowboys." 
Erich  Wolfgang  Korngold  was  recognized  as  a major  composer  over  a decade  before 
he  came  to  Hollywood.  Korngold  wrote  his  violin  concerto  in  1945;  the  main  theme  of 

continued  on  page  40. 
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How  about 
dinner 
at  my  place? 


Apley’s  Restaurant. 

To  me,  it’s  a new  Boston  classic 
like  a Longfellow  poem 
or  fine  Revere  silver. 

It’s  traditional  yet  modern, 
fashionable  but  timeless. 

It’s  the  Boston  I love.” 


SERVING  FROM  6 PM-10:30  PM  DAILY 


Sheraton-Bostori 

Hold 


SHF  RATON  HOTELS  & INNS  WORLDWIDE 
’RUDENTIAL  CENTER  BOSTON  MASSACHUSETTS  617  236-2000 


gracious  living  for  the  elderly 


HOME  for  AGED  WOMEN 
201  South  Huntington  Ave. 
Jamaica  Plain,  Ma.  02130 
522-3080 


Dine  in  the  intimate  leisure  truly  fine 
French  cuisine  commands.  In  the 
Sheraton  Commander  Hotel,  across  from 
Cambridge  Common,  next  to  Harvard 
Square.  Major  credit  cards  welcome.  Valet 
parking.  Call 354-1234 for  reservations. 

= Dertads  A sensual  experience 

should  never  be  rushed. 
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White  magic 

THE 

ROMANCE 
OF  LINEN 

Once  upon  a summer, 
she  gave 
a garden  party. 

In  a skirt  and  blouse 
of  cool  white  linen. 

A picture  of  romance. 

The  night  was  a success. 

The  moral: 

for  special  occasions, 
put  on  your  best  linen. 

Blouse  with  floral  lace 
trim,  fagoted  v-yoke, 
and  back  zipper,  $98. 

Dirndl  skirt  with 
horizontal  fagoting 
above  the  hem,  $90. 

Both  of  white 
handkerchief  linen, 
sizes  4-12. 

From  Cloak  of 
Many  Colors. 

Collection  '81  — fourth 
floor  Boston,  and 
Chestnut  Hill. 

IrllLEhlirS 

we  have  exactly  what  you  want 
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BOSTON 

POPS 

v 1981  > 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 
Tuesday  evening,  June  16,  1981  at  8 


JOHN  LANCHBERY  conducting 


Marche  Lorraine  Ganne-Roth 

Fingal’s  Cave  Overture  (The  Hebrides),  Op.  26  Mendelssohn 

La  procesion  del  Rocio  Turina 


INTERMISSION 

Slavonic  Dance  in  g minor,  Op.  46,  No.  8 
The  Barber  of  Seville  Overture 
The  Girl  with  the  Flaxen  Hair 

Scheherazade,  Symphonic  Suite,  Op.  35: 

IV:  The  Festival  at  Baghdad— The  Sea — 
Shipwreck  on  the  Magnetic  Rock 

Emanuel  Borok,  solo  violin 


Dvorak 

Rossini 

Debussy-Cohen 

Rimsky-Korsakov 


INTERMISSION 


The  Pirates  of  Penzance  Overture  Sullivan 

Selections  from  South  Pacific  Rodgers-Anderson 

I'm  Gonna  Wash  That  Man  Right  Outa  My  Hair — 

Bali  H'ai — Happy  Talk — Some  Enchanted  Evening — 

I'm  in  Love  with  a Wonderful  Guy 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 
pages  12  and  14. 

Among  those  present:  Municipal  Finance  Officers  Association;  Liberty  Mutual 
Insurance  Company;  Cape  Cod  Conservatory;  University  of  Vermont-Eastern 
Massachusetts  Alumni  Association;  New  England  Sights,  Inc.;  Junior  League 
of  Boston-Professional  Area;  Holy  Cross  Club  of  Greater  Boston;  Pilgrim 
Church;  Dennison  Women's  Club;  Old  Colony  Ski  Club  of  Quincy;  Plymouth 
Women's  Club;  St.  Chrysostoms  Church 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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Hear  the  BSO 

at  home  Friday  evenings. 


Tune  in  at  9:00  on  WCRB  102.5  FM. 
A Honeywell  presentation. 
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BOSTON 

POPS 

1981 


GUEST  ARTIST 


John  Lanchbery 

One  of  the  most  renowned  British  ballet 
conductors,  John  Lanchbery  was  princi- 
pal conductor  of  the  Royal  Ballet  from 
1960  to  1972  and  the  Australian  Ballet 
from  1972  to  1977,  and  music  director  of 
the  American  Ballet  Theatre  from  1978  to 
1980.  Also  a composer  and  arranger,  Mr. 
Lanchbery  has  appeared  as  guest  conduc- 
tor with  international  orchestras. 

Born  in  London  in  1923,  he  studied  at 
the  Royal  Academy  of  Music  under  Sir 
Henry  Wood.  His  first  professional  con- 
ducting post  was  as  musical  director  of  the 
Metropolitan  Ballet  for  two  years.  During 
that  time  he  composed  three  ballets  and 
conducted  them  in  England,  Norway,  Swe- 
den, Holland,  and  Belgium.  He  was  then 
appointed  principal  conductor  of  the 
Sadler's  Wells  Theatre  Ballet. 

Mr.  Lanchbery  has  composed,  arranged, 
and  conducted  music  for  films,  television, 
and  radio.  His  most  recent  film  works 
include  the  score  for  The  Turning  Point 
with  Mikhail  Baryshnikov  and  Leslie 
Browne,  Rudolf  Nureyev's  Don  Quixote 


for  the  Vienna  State  Opera,  which  was 
filmed  with  Nureyev  and  the  Australian 
Ballet,  and  Sir  Frederick  Ashton's  The  Tale 
of  Beatrix  Potter.  Mr.  Lanchbery  has 
orchestrated  the  Eric  Bruhn/Carla  Fracci 
production  of  Giselle  for  American  Ballet 
Theatre  and  Eric  Bruhn's  production  of 
La  Sylphide  also  for  ABT.  He  is  also  the 
composer/ arranger  of  the  enchanting 
score  for  Sir  Frederick  Ashton’s  master- 
piece, La  Fille  mal  gardee. 

When  the  opportunity  arose  in  1970  to 
tour  the  United  States  with  the  Australian 
Ballet,  he  accepted  the  company's  invita- 
tion to  be  its  guest  conductor.  This  success- 
ful association  led  to  his  appointment  as 
that  company’s  principal  conductor. 

Mr.  Lanchbery  has  been  a frequent  col- 
laborator with  the  major  choreographers 
of  our  time.  He  has  worked  with  Frederick 
Ashton  on  productions  of  The  Dream, 
Monotones,  and  A Month  in  the  Country. 
He  has  worked  with  Kenneth  MacMillan 
on  House  of  Birds  and  Mayerling.  With 
Ronald  Hynd  he  has  collaborated  on  pro- 
ductions of  The  Merry  Widow,  Rosalinde, 
and  Papillon. 

Mr.  Lanchbery  has  recorded  the  full  bal- 
let scores  for  Pineapple  Poll,  La  Fille  mal 
gardee,  Monotones,  A Month  In  The  Coun- 
try, Don  Quixote,  Swan  Lake,  The  Merry 
Widow,  Fool  On  The  Hill  which  is  a collec- 
tion of  songs  by  the  Beatles,  and  Tales  of 
Beatrix  Potter.  He  has  also  recorded  the 
orchestral  works  of  Goldmark  in  a two- 
record  set,  and  the  orchestral  works  of 
Ketelbey. 

On  recordings,  Mr.  Lanchbery  has  con- 
ducted such  orchestras  as  the  Vienna 
Symphony,  the  Sydney  Symphony,  the  Co- 
vent Garden  Orchestra,  the  Philharmonia 
of  London,  and  the  Adelaide  Symphony.  In 
addition,  he  has  conducted  in  concert  the 
Sydney  Symphony,  the  Sydney  Philhar- 
monic, the  Melbourne  Symphony,  and  the 
Halle  Orchestra. 
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Union  Warren  Saving  Bank  would  like  to 
remind  you 

that  many  great  enterprises  have  had 
modest  beginnings. 

c 4>v  jflJj  a 
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-FF 

LOM  THE  BOSTON  SYMPHONY  ARCHIVES 

1 1 • \ HI  SAVINGS  BANK 

Union  Warren 

Main  Office- 133  Federal  Street,  Boston,  MA  482-4590 
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BOSTON 

THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Wednesday  evening,  June  17, 1981  at  8 

JOHN  LANCHBERY  conducting 

NAVY  NIGHT 


Semper  Fidelis  March  Sousa 

Fingal's  Cave  Overture  (The  Hebrides),  Op.  26  Mendelssohn 

La  procesion  del  Rocio  Turina 


INTERMISSION 


Slavonic  Dance  in  g minor,  Op.  46,  No.  8 
Poem  for  Flute  and  Orchestra 
KATHRYN  DANIEL 

Scheherazade,  Symphonic  Suite,  Op.  35: 
IV:  The  Festival  at  Baghdad — The  Sea- 
Shipwreck  on  the  Magnetic  Rock 

Emanuel  Borok,  solo  violin 


Dvorak 

Griffes 

Rimsky-Korsakov 


INTERMISSION 


The  Pirates  of  Penzance  Overture  Sulllivan 

Selections  from  South  Pacific  Rodgers-Anderson 

I'm  Gonna  Wash  That  Man  Right  Outa  My  Hair— 

Bali  H'ai— Happy  Talk — Some  Enchanted  Evening— 

I'm  in  Love  with  a Wonderful  Guy 

A Salute  to  the  Armed  Forces  arr.  Bodge 

The  Marine  Hymn — Semper  Paratis — 

The  Air  Force  Song— Anchors  Aweigh — 

The  Army  Song— God  Bless  America 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 

pages  12  and  14. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano. 
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MORE  MUSIC 
I OR  YOUR  MONEY. 


«s§Sr 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


SKINNER 


GREAT  MUSIC  ISN'T 
ANYTHING  UNLESS  YOU 
KNOW  HOW  TO  PLAY  IT. 

Selling  fine  art  and  antiques  is  a lot  like 
making  music;  good  material  is  only  the 
beginning,  you've  also  got  to  be  able  to 
make  it  live.  As  New  England's  largest 
auction  gallery,  we  know  that  every 
performance  has  got  to  be  our  best. 

This  fourteenth-century  Italian  graduate,  or  chant  book,  written  for  a monastery 
near  Florence.  To  obtain  the  highest  price  possible  for  its  owner,  we  needed 
head-on  competition  from  the  right  buyers,  and  we  found  them  for  a top 
auction  bid  of  $4,300. 

Call  for  a free  consultation. 

ROBERT  W.  SKINNER  INC. 


<s v.  .■'•W- 


Fourteenth  century  Italian  graduale  sold  for  $4,300 
on  March  20,  1981. 


A premium  of  10  % will  be  applied  to  all  property  sold, 
to  be  paid  by  the  buyer  as  part  of  the  purchase  price 


BOLTON  GALLERY 

Route  117 

Bolton,  Mass.  01740 
Tel.  (617)  779-5528 


COPLEY  SQUARE  GALLERY 

585  Boylston  Street  (2nd  floor) 
Boston,  Mass  02116 
Tel.  (617)  236-1700 
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For  a biography  of  John  Lanchbery  please  see  page  19. 


Kathryn  Daniel 

Musician  First  Class  Kathryn  Daniel  is  a 
flute  and  piccolo  soloist  with  the  United 
States  Navy  Band  in  Washington,  D.C.  A 
native  of  Conroe,  Texas,  Ms.  Daniel  began 
her  music  studies  on  the  piano  at  the  age 
of  7 and  four  years  later  began  playing  the 
flute.  As  a student  at  Conroe  High  School, 
she  gained  musical  distinction  when  she 
was  selected  as  a member  of  the  Texas  All- 
State  Band  four  times  from  1968-1971. 
Valedictorian  of  her  graduating  class  in 


1971,  Ms.  Daniel  went  on  to  receive  fur- 
ther honors  during  her  four  years  at  Texas 
Tech  University  in  Lubbock,  Texas. 

While  a student  Ms.  Daniel  appeared  as 
a tour  soloist  with  the  Texas  Tech  Orches- 
tra and  Concert  Band,  and  as  a piccoloist 
with  the  Lubbock  Symphony  Orchestra. 
She  was  also  a member  of  Phi  Kappa  Phi 
and  Alpha  Lambda  Delta,  both  academic 
societies.  She  graduated  with  high  honors 
from  Texas  Tech,  earning  degrees  in 
music  education  and  mathematics  in  1975. 

Prior  to  joining  the  Navy  Band  in  1978, 
Ms.  Daniel  was  a mathematics  teacher 
while  continuing  her  musical  involvement 
by  giving  lessons,  playing  accompani- 
ments, teaching  band  camps  and  flute 
clinics,  and  performing  as  a free-lance 
instrumentalist.  As  a member  of  the  Navy 
Band,  she  has  appeared  as  soloist  on 
national  concert  tours  and  in  Washington, 
D.C.  She  recently  received  her  master’s 
degree  in  flute  performance  at  Catholic 
University  in  Washington,  D.C.,  and  is 
musically  involved  with  the  community, 
finding  time  to  sing  with  the  Ron  Freeman 
Chorale  and  perform  as  a recitalist  in  Mar- 
yland, Virginia,  and  Washington  as  well  as 
in  her  home  state  of  Texas. 

Musician  Daniel  is  married  to  Master 
Sergeant  Robert  N.  Daniel  who  plays  the 
tuba  with  the  United  States  Air  Force 
Band.  Together  they  make  a unique  hus- 
band and  wife  team,  offering  recitals  and 
clinics  throughout  the  Washington  area. 
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BBN 

SALUTES 

THE 

BOSTON  POPS 


Bolt  Beranek  and  Newman  Inc. 

CONSULTING,  RESEARCH, 

DEVELOPMENT  AND  PRODUCTS  IN 

COMPUTER  AND  COMMUNICATIONS  TECHNOLOGIES 
INFORMATION  SCIENCES 
ACOUSTICS 

ENVIRONMENTAL  TECHNOLOGIES 


50  Moulton  Street,  Cambridge,  MA  02238  617-491-1850 
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BOSTON 

THE  BOSTON  POPS  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 
Thursday  evening,  June  18,  1981  at  8 
NORTHEASTERN  UNIVERSITY  NIGHT 
Colas  Breugnon  Overture  Kabalevsky 

Little  Fugue  in  g minor  Bach-Cailliet 

Symphony  No.  9 in  E-Flat  Major,  Op.  70:  Shostakovich 

I.  Allegro 

Carousel  Waltz  Rodgers-Walker 

INTERMISSION 


POPS 

v 1981  > 


Presenting 
GEORGE  BENSON 


Randy  Waldman, 
keyboards  & music  director 
Stanley  Banks,  bass 
Ronny  Foster,  keyboards 


Tony  Lewis,  drums 
Vicki  Randle, 
percussionist  & vocals 
Phil  Upchurch,  guitar 


Affirmation 


Feliciano-Ogerman 


This  Masquerade 


Russell-Ogerman 


Lady  Foster-Ogerman 

Moody's  Mood  Moody/ Jefferson-Paich 


On  Broadway 


Mann/Weil/Leber/Stoller- 

Bockholt 


INTERMISSION 
ALL  HAIL  NORTHEASTERN 
NORTHEASTERN  UNIVERSITY  ALMA  MATER 
Pops  on  Broadway  arr.  Burns 

“One"  from  A Chorus  Line 
"Tomorrow"  from  Annie 
"Don't  Cry  for  Me,  Argentina”  from  Evita 

Selections  from  My  Fair  Lady  Loewe-Bennett 

I Could  Have  Danced  All  Night- 
On  the  Street  Where  You  Live— 

Wouldn't  It  Be  Loverly— Show  Me— 

The  Embassy  Waltz- 

Get  Me  to  the  Church  on  Time — 

I’ve  Grown  Accustomed  to  Her  Face — 

With  a Little  Bit  of  Luck 


When  the  Saints  Go  Marchin'  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evening’s  program  can  be  found  on 
pages  12  and  14. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


Part  of  this  evening’s  program  is  being  recorded  by  WGBH-TV  for  later 
telecast.  Occasional  scenes  of  the  audience  may  be  used. 
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FOR  THE  CULTIVATED  GARDENER... 

THE  FINEST  PLANTS,  GARDEN  IMPLEMENTS, 
SEEDS,  BOOKS,  AND  GIFTS  FOR  THE 
GARDENER.  AS  WELL  AS  FREE  GARDENING 
INFORMATION. 


ALL  THIS  JUST  ACROSS  THE  STREET  IN: 


THE  GARDENING  CENTER 
HORTICULTURAL  HALL 
300  Mass.  Ave.  OPEN:  Tuesday-Saturday 

Boston  10:00  a.m.-5:00  p.m. 

(617)  536-9419  Wednesday  evenings  until  8 p.m. 


Massachusetts  Horticultural  Society 


A wide  selection  of  classic 
women's  clothes , superb  quality 
and  truly  personalized  service. 
That's  what 
we're  all  about. 


^latlbots 

Visit  our  stores  in  Acton,  Boston,  Duxbury,  Hingham,  Lenox,  Osterville, 
So.  Hamilton  and  Wellesley.  For  our  free  catalog  write  The  Talbots,  Dept.  KY, 
Hingham,  MA  02043,  or  call  toll-free  800-225-8200,  (in  Massachusetts  call 
800-232-8181). 
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BOSTON 


POPS 


1981 


GUEST  ARTIST 


George  Benson 

George  Benson  is  often  characterized  as 
one  of  the  greatest  living  jazz  guitarists.  He 
has  not  only  had  three  platinum  albums, 
Breezin’,  In  Flight,  and  Weekend  in  L.A., 
but  Breezin’  was  the  biggest  selling  jazz 
album  of  all  time.  All  three  of  those 
albums  dominated  the  best  selling  jazz 
charts,  and  in  1976  Breezin  ’ earned  him 
two  Grammys:  Best  Pop  Instrumental  Per- 
formance, and  Record  of  the  Year  for 
“This  Masquerade.”  Another  Grammy  that 
year  was  awarded  Benson  for  Best 
Rhythm  & Blues  Instrumental  Perform- 
ance for  “Theme  from  Good  King  Bad.” 

Taking  up  the  guitar  at  the  age  of  8, 
Benson  later  worked  as  a vocalist  in  a 
number  of  Pittsburgh  R&B  groups.  He 
was  also  performing  as  a vocalist  on 
recordings  for  both  Columbia  and  A&M 
Records.  He  began  his  professional  career 
when  he  landed  his  first  recording  con- 
tract at  the  age  of  10.  Ten  years  later  he 
was  asked  to  play  with  Jack  McDuff 's  en- 
semble. He  left  that  group  in  1965  to  form 


his  own  group  with  organist  Lonnie  Smith, 
baritone  Ronnie  Cuber,  and  drummer  Phil 
Turner.  As  a recording  artist  with  CTI, 
Benson's  distinctive  guitar  style  brought 
him  success  with  a number  of  solo  sets, 
including  his  Grammy-nominated  album 
White  Rabbit.  His  reputation  grew  further 
through  a succession  of  guest  album 
appearances  with  such  jazz  luminaries  as 
Freddie  Hubbard,  Ron  Carter,  Hubert 
Laws,  Herbie  Hancock,  Esther  Phillips, 
and  Airto  and  Miles  Davis. 

Benson  has  toured  extensively  through- 
out the  United  States.  In  the  summer  of 
1977  he  appeared  in  “Benson  X Four,”  a 
weekend  in  New  York  which  featured 
four  different  concerts:  at  the  Metro- 
politan Museum  of  Art  with  Bucky 
Pizzarelli,  Les  Paul,  and  Gabor  Szabo,  at 
the  Palladium  Theater  with  Minnie  Riper- 
ton,  and  two  at  Avery  Fisher  Hall,  one  with 
the  Dance  Theater  of  Harlem  and  the  sec- 
ond with  Alphonso  Johnson,  Harvey  Mas- 
on, Ralph  McDonald,  Joe  Sample,  and 
Grover  Washington,  Jr.  He  has  also  toured 
Japan,  Europe,  and  Australia,  and  per- 
formed at  the  International  Music  Con- 
ference in  Cannes.  In  addition  Benson  was 
a featured  guest  at  the  White  House  for 
President  Carter's  25th  anniversary  cele- 
bration of  the  Newport  Jazz  Festival,  and 
he  has  recently  fulfilled  his  lifelong  ambi- 
tion of  designing  his  own  guitar.  The  guitar 
is  handmade  by  Ibanez  and  was  intro- 
duced in  two  models,  one  of  which  (the 
G-10)  he  is  currently  using.  Both  models 
are  being  distributed  world-wide  by 
Ibanez. 
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THE  METROPOLITAN  CENTER  PRESENTS  THE  INTERNATIONAL  SERIES. 


IMAGINE. 

NETHERLANDS  DANCE  THEATRE 
THE  ROYAL  BALLET/ 

NEW  YORK  CITY  BALLET/ 
AMERICAN  BALLET  THEATRE, 
THE  JOFFREY  BALLET/ 

AND  MUCH  MORE. 


AMERICAN  BALLET  THEATRE 

NOW  YOU'RE  IN  THE 
CENTER  OF  WORLD  DANCE. 


CALL  617-542-3600. 


BOSTON 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 
Friday  evening,  June  19,  1981  at  8 


Slavonic  Dance  in  g minor,  Op.  46,  No.  8 

Dvorak 

LTtaliana  in  Algeri  Overture 

Rossini 

The  Girl  with  the  Flaxen  Hair 

Debussy-Cohen 

Roumanian  Rhapsody  No.  1,  Op.  1 1 

Enesco 

INTERMISSION 

Cowboys  Overture 

Williams 

Concerto  in  D Major  for  Violin  and  Orchestra,  Op.  35 
II  Romance 

Korngold 

Carmen  Fantasie  for  Violin  and  Orchestra 

Waxman 

JOSEPH  SILVERSTEIN 

INTERMISSION 


Selections  from  My  Fair  Lady  Loewe-Bennett 

I Could  Have  Danced  All  Night — 

On  the  Street  Where  You  Live — 

Wouldn't  It  Be  Loverly — Show  Me — 

The  Embassy  Waltz- 

Get  Me  to  the  Church  on  Time — 

I’ve  Grown  Accustomed  to  Her  Face 
With  a Little  Bit  of  Luck 

Lullaby  of  Broadway  Warren-Burns 

Lullaby  of  Broadway — 

I Found  a Million-Dollar  Baby  (in  a Five  and  Ten-Cent  Store)— 

I Only  Have  Eyes  for  You— 42nd  Street 

Seventy-Six  Trombones  from  The  Music  Man  Willson- Anderson 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 
pages  12  and  14. 

Among  those  present:  Suffolk  University;  Pops  Office  Social  and  Recreation 
Committee;  Worcester  Polytechnic  Institute;  First  Congregational  Church  of 
Wakefield  Couples  Club;  New  England  Neurological  Associates;  The  Algon- 
quin Club  of  Boston;  New  England  Power  Service  Company;  IBM  Club- 
Lincoln  Street,  Waltham;  Long  Plains  Baptist  Church;  Central  Baptist  Church- 
Southbridge;  Christian  League-Mansfield;  Our  Lady  of  Lourdes  Parish- 
Jamaica  Plain;  Butler  Travel  Tours;  Winchendon  Middle  School  Band;  Harvey 
Industries,  Inc. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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The  quiet  presence  of 


Rapids  Furniture 

enhances  the  beauty  of 
those  very  special  moments 


Come  to  Rapids, 
a few  steps  from 
Faneuil  Flail 
Marketplace, 
and  register 
with  our 
receptionist. 


Hours: 
8:30  to  5:30 
Mon.  thru  Sat. 
Wed.  evenings 
'til  9 P.M. 

FREE 
PARKING 
In  Our 
Own  Lot. 

Rear  of 
our  Showroom 
Corner  of  Merrimac 
and  Portland  Streets. 


For  further  information  call  (617)  227-4696 


90  CANAL  STREET,  BOSTON,  MASS. 


NEW  ENGLAND'S  LARGEST  AND  MOST 
BEAUTIFUL  WHOLESALE  FURNITURE  SHOWROOM 
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BOSTON 


POPS 


1981 


GUEST  ARTIST 


Joseph  Silverstein 

Joseph  Silverstein  joined  the  Boston 
Symphony  Orchestra  in  1955  at  the  age  of 
twenty-three,  became  concertmaster  in 
1962,  and  was  named  assistant  conductor 
at  the  beginning  of  the  1971-72  season. 
Born  in  Detroit,  he  began  his  musical  stud- 
ies with  his  father,  a violin  teacher,  and 
later  attended  the  Curtis  Institute  in  Phila- 
delphia; among  his  teachers  were  Josef 
Gingold,  Mischa  Mischakoff,  and  Efrem 
Zimbalist.  In  1959  he  was  a winner  of  the 
Queen  Elisabeth  of  Belgium  International 
Competition,  and  in  1960  he  won  the  Wal- 
ter W.  Naumburg  Award.  Mr.  Silverstein 
has  appeared  as  soloist  with  the  orchestras 
of  Denver,  Detroit,  Los  Angeles,  New  York, 


Indianapolis,  Milwaukee,  Philadelphia, 
and  Rochester  in  this  country,  and  abroad 
in  Geneva,  Jerusalem,  and  Brussels.  He 
appears  regularly  as  soloist  with  the  Bos- 
ton Symphony,  and  he  conducts  the 
orchestra  frequently  in  Symphony  Hall 
and  at  Tangle  wood.  He  has  also  con- 
ducted, among  others,  the  Los  Angeles 
Philharmonic,  the  Rochester  Philhar- 
monic, and  the  Jerusalem  Symphony. 

As  first  violinist  and  music  director  of 
the  Boston  Symphony  Chamber  Players, 
Joseph  Silverstein  led  that  group's  1967 
tour  to  the  Soviet  Union,  Germany,  and 
England,  as  well  as  a fourteen-concert  Eu- 
ropean tour  in  May  of  1980  and  their 
recent  fifteen-city  American  tour.  He  has 
participated  with  the  Chamber  Players  in 
recordings  for  RCA  and  Deutsche  Gram- 
mophon,  he  has  recorded  works  of  Mrs. 
H.H.A.  Beach  and  Arthur  Foote  for  New 
World  records  with  pianist  Gilbert  Kalish, 
and  his  recording  of  the  Grieg  violin  sona- 
tas with  pianist  Harriet  Shirvan  is  avail- 
able from  Sound  Environment  Recording 
Corporation.  Mr.  Silverstein  is  chairman  of 
the  faculty  of  the  Berkshire  Music  Center 
at  Tanglewood  and  assistant  professor  of 
music  at  Boston  University.  In  the  fall  of 
1976,  he  led  the  Boston  University  Sym- 
phony Orchestra  to  a silver  medal  prize  in 
the  Herbert  von  Karajan  Youth  Orchestra 
Competition  in  Berlin,  and  for  the  1979-80 
season  he  was  interim  music  director  of 
the  Toledo  Symphony.  Mr.  Silverstein  is 
also  music  director  of  the  Worcester  Sym- 
phony, and  he  has  recently  been  named 
principal  guest  conductor  of  the  Baltimore 
Symphony  Orchestra. 
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Drexel  Burnham  Lambert 
salutes  the  Boston  Pops. 


And  the  city  of  Boston  itself. 

For  we  believe  that  Boston  is  a sound 
investment. 

And  we  back  our  opinion  by  invest- 
ing our  own  capital  in  Boston’s  future. 
Newcomers  to  Boston  by  the  96-year 
standard  of  the  Pops,  we  are  nonetheless 
proud  that  our  Boston  office  is  celebrating 
its  ninth  year  of  operation. 

We  welcome  the  opportunity  to  dis- 
cuss your  investment  strategy  And  our 
worldwide  range  of  investment  products. 

You  see,  Drexel  Burnham  Lambert  is 
a big  international  investment  banking 
and  securities  firm.  But  not  too  big.  For 
we  knowyour  future  determines  our 
future. 

And  we’re  delighted  our  future 
includes  Boston. 


Drexel  Burnham  Lambert 


For  more  information,  write  or  call  Joseph  A.  Simons,  First  Vice 
President  and  Manager,  Drexel  Burnham  Lambert,  Shawmut  Bank 
Building,  One  Federal  Street,  Boston,  MA  02110  (617 ) 482-3600. 
Offices  in  principal  financial  centers  worldwide. 


32 


BOSTON 


POPS 

v 1981  v 


THE  BOSTON  POPS  ORCHESTRA 
JOHN  WILLIAMS  CONDUCTOR 

Saturday  evening,  June  20, 1981  at  8 


OLD  TIMERS'  NIGHT 


Colas  Breugnon  Overture  Kabalevsky 

Three  Leroy  Anderson  Favorites  Anderson 

Serenata 

Forgotten  Dreams 
Belle  of  the  Ball 

Roumanian  Rhapsody  No.  1 , Op.  1 1 Enesco 


INTERMISSION 


Cowboys  Overture  Williams 

Concerto  in  D Major  for  Violin  and  Orchestra,  Op.  35  Korngold 

II  Romance 

Carmen  Fantasie  for  Violin  and  Orchestra  Waxman 

JOSEPH  SILVERSTEIN 


INTERMISSION 


Lullaby  of  Broadway  Warren-Burns 

Lullaby  of  Broadway— 

I Found  a Million-Dollar  Baby  (in  a Five  and  Ten-Cent  Store) — 

I Only  Have  Eyes  for  You — 42nd  Street 

Singin’  in  the  Rain  Brown-Salinger-Courage 

Sing-Out  arr.  Hayman 

Beer  Barrel  Polka— Margie— 

Heart  of  My  Heart — Shine  on  Harvest  Moon — 

For  Me  and  My  Gal— The  Whiffenpoof  Song— 

When  Irish  Eyes  are  Smiling — Harrigan— 

I've  Been  Workin'  on  the  Railroad 

Notes  for  some  of  the  selections  on  this  evening  s program  can  be  found  on 
pages  12  and  14. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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EVERYTHING  YOU’VE 
HEARD  IS  TRUE! 

“A  THRILLING  PLAY!” 

—Frank  Rich,  N.Y.  Times 

“A  THEATRICAL  MASTERPIECE!” 

—Clive  Barnes,  N.Y.  Post 


AMADEUS 

PETER  SHAFFER 

Directed  by 

PETER  HALL 


TELE-CHARGE:  (212)  247-0472  TICKETRON:  (212)  977-9020 
GROUPS:  (212)  944-9300 

Tues.  - Sat.  at  8:  $30,  25,  20.  Mats.  Sat.  at  2,  Sun.  at  3:  $27.50,  22.50, 17.50. 

Wed.  Mats,  at  2:  $23.50, 17.50, 14. 

M)  BROADHURST  THEATRE,  235  W.  44  St.  New  York,  N.Y.  10036  (212)  247-0472 
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BOSTON 


POPS 


1981 


GUEST  ARTIST 


For  a biography  of  Joseph  Silverstein  please  see  page  31. 


BSO  Centennial  Souvenirs 

The  sales  booth  in  the  first-floor  Sym- 
phony Hall  stairwell  near  the  entrance  to 
the  Centennial  Exhibit  offers  two  memen- 
tos of  the  BSO's  hundredth-anniversary 
season:  the  souvenir  poster  specially  cre- 
ated by  American  artist  Robert  Rauschen- 
berg to  honor  the  BSO's  centennial,  and 
the  souvenir  booklet,  “The  First  Hundred 
Years,"  which  offers  a wonderful  assort- 
ment of  photographs,  many  in  full  color, 
and  essays  on  the  orchestra  and  various 
aspects  of  its  history  by  writers  including 


Aaron  Copland-biographer  Vivian  Perlis, 
architecture  critic  Paul  Goldberger;  the 
former  senior  music  critic  of  the  New 
York  Times,  Harold  Schoenberg;  Michael 
Steinberg,  and  Steven  Ledbetter.  The 
essays  include,  among  others,  a survey  of 
the  BSO’s  first  century,  a profile  of  Music 
Director  Seiji  Ozawa,  an  appreciation  of 
Symphony  Hall,  a recollection  of  the 
orchestra’s  triumphant  tour  of  China,  and 
a reminiscence  of  Aaron  Copland’s  long- 
standing association  with  the  BSO. 
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Pity  your  typical  outdoor  furniture.  There  it  sits,  day  after  day,  exposed  to  the 
furies  of  weather,  pets,  and  overweight  neighbors. 

No  wonder  that  before  the  patio  season’s  over,  the  patio  furniture’s  beginning 
to  fade,  rot,  rust,  warp,  and  maybe  even  fall  apart. 

But  our  Patio  Collection  from  Italy  isn’t  like  typical  outdoor  furniture. 

The  tables  and  chairs  are  made  from  incredibly  strong,  lightweight  steel 
that’s  been  covered  with  a heavy  coating  of  durable,  easy-to-clean  white  PVC. 

The  chairs  stack  for  easy  storage.  And  they  don’t  rust,  warp,  or  cost  a lot  of 
money.  The  low  back  chairs  are  just  $23.95,  the  high  back  chairs  are  are  $27.95, 
the  small  table  is  $39.95,  and  the  large  table  is  $74.95. 

Brightly  colored  seat  cushions  and  umbrellas  are  also  available. 

So  if  you’ve  been  hunting  for  something  that  can  survive  snow  and  rain  and 
heat  and  gloom  of  night  and  still  not  cost  a fortune,  there  seem  to  be  two  places 
to  look.  Your  local  post  office  and  your  nearest  Crate  and  Barrel. 


The  Crate  and  Barrel  Patio  Collection. 

1045  Massachusetts  Avenue  and  48  Brattle  Street,  Harvard  Square,  Cambridge. 
Faneuil  Hall  Marketplace,  Boston.  The  Mall  at  Chestnut  Hill. 


BOSTON 


POPS 

^ 1981  > 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 


Sunday  evening,  June  21, 1981  at  7:30 
ISRAEL  HISTADRUT  COMMITTEE  NIGHT 


Slavonic  Dance  in  g minor,  Op.  46,  No.  8 
The  Magic  Flute  Overture 
The  Girl  with  the  Flaxen  Hair 
Symphony  No.  2 in  c minor,  Op.  17  “Little  Russian": 
Finale:  Moderato  assai;  Allegro  vivo 


Dvorak 

Mozart 

Debussy-Cohen 

Tchaikovsky 


INTERMISSION 

HATIKVAH 

THE  STAR-SPANGLED  BANNER 


Pioneer  Dances  Coolidge 

Allegro  vivo 
Andante,  quasi  rubato 
Allegro  vivo 

Fantasy  on  Hungarian  Folk  Melodies  for  Piano  and  Liszt 

Orchestra 

LEIGH  ANN  KAPLAN 


INTERMISSION 


That's  Entertainment  Schwartz-Hayman 

Excerpts  from  Fiddler  on  the  Roof  Bock-Williams 

Emanuel  Borok,  solo  violin 

Theme  from  Masada  Goldsmith 

Wedding  Dance  Press 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 
pages  12  and  14. 

Among  those  present:  United  States  Coast  Guard  Auxiliary;  Salem  State 
College;  Sigma  Epsilon  Rho  Honor  Society;  Temple  B'nai  Israel;  Exeter 
Recreation  & Parks  Department,  Exeter,  N.H. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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OBRION^fSSELL&  CO 


J.  DEANE  SOMERVILLE 
FRANCIS  J.  FLYNN  LEIF  S.  LARSEN 

C.  MITCHELL  DRAPER,  JR.  ARTHUR  A.  MORSE 

HERBERT  S.  TUCKERMAN  PETER  P.  FORTUNA 

JOSEPH  G.  DUFFY  RICHARD  J.  PALLESCHI 


ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02106 

(617)  723-7100 

261  Madison  Avenue,  New  York  City  10016 
(212)  972-1580 


PERFORMANCE 

The  Measure  of  Achievement 


Control  Data  Institute  trains 
people  for  career  entry  job 
performance  in  the  computer 
industry. 

It’s  an  exciting  field  and 
the  U S.  Labor  Department 
predicts  a high  rate  of  career 
opportunities  into  the  1980’s. 
We  offer  no  guarantees  of 
success  but  we  will  show  you 
the  placement  records  of  our 
graduates. 

For  information  on  Com- 
puter Programming/Opera- 
tions or  Computer  Service 
Technology  courses,  call  us 
at  617-272-4070 

Control  Data  Institute; 
We  provide  the  chance  for 
you  to  perform. 


HVORMANCI  PERFORMANCE  PERFORMANCE  PERFORMANCE  I 
iRFORMANCE  PERFORMANCE  PERFORMANr  TRFORMA 
ORMANCE  PERFORMANCE  PERFORMANCE  ■■ 


ianp  mm 

PERFORMANCE 


UNCI 


NCE  PERFORMANCE 
PERFORMANCE  I 


A 

Amt 

PERFORM 

vmEm 

PERFORMANCE  PERFORM! 
PERFORMANCE  PERFORM 


a nmaam 

iPmSBBm 

PERFORMANCE 

m mmu 

MANCE 

MANGE  PERFORMANCE  Pi- ORMAP- 

MANP  . PERFORMANCE  PERFORMANCE  PBStHANC 
iANCf  PERFORMANCE  PERFORMANCE  PERFORMANCE  P 
NCE  PERFORMANCE  PERFORMANCE  PERFORMANCE  PEF 
7 PERFORMANCE  PERFORMANCE  PERFORMANCE  PERK 


CONTROL  DATA 
INSTITUTE 


<S§> 


an  education  service  of 
CONTROL  DATA  CORPORATION 


L I C by  Dept  of  Ed  Comm  of  Mass 
Approved  for  Eligible  Veterans 


20  North  Avenue,  Burlington,  MA  01803  272-  4070 
1776  Heritage  Drive,  Quincy,  MA  02171  (617)  328-5353 
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BOSTON 

POPS 

1981 


GUEST  ARTIST 


Leigh  Ann  Kaplan 

Concert  pianist,  music  editor,  and 
recording  artist  Leigh  Ann  Kaplan  was 
born  in  Rockford,  Illinois,  and  has  resided 
in  Southern  California  since  she  was  5.  As 
a child  and  during  her  early  teens,  Ms. 


Kaplan  acted  in  professional  stage  produc- 
tions as  well  as  in  films,  and  began  study- 
ing piano  with  Isabel  Jett  and  Llata  Fay.  A 
music  major  at  the  University  of  Southern 
California  where  she  received  a full  schol- 
arship, Ms.  Kaplan  earned  both  a bach- 
elor’s and  a master’s  degree  in  music  and 
studied  with  John  Crown  and  later  with 
Muriel  Kerr.  While  at  U.S.C.  she  was  also 
the  winner  of  the  prestigious  Coleman 
Chamber  Music  Award,  and  the  Musicians 
in  the  Making  Contest. 

Ms.  Kaplan  has  appeared  on  numerous 
occasions  in  recital,  and  on  television  and 
radio.  She  has  taught  at  Citrus  College, 
where  she  designed  the  course  outlines  for 
piano  classes,  in  the  Los  Angeles  Unified 
School  District,  at  El  Camino  College,  and 
at  California  State  University  Dominguez 
Hills,  and  she  is  currently  director  of 
Whitecliff  Music  Studio  in  Palos  Verdes, 
California.  She  has  also  recorded  a duo 
piano  album  on  the  Charade  label  with 
pianist/composer  Eugene  Hemmer,  and 
concertizes  extensively  on  the  West  coast. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony 
Boston  Pops 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

STATLER  OFFICE  BUILDING 

BOSTON,  MASS.  02116  (617)-542-6913 
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continued  from  page  14. 

the  Romance  had  originally  appeared  nine  years  earlier  in  the  film,  “Anthony 
Adverse.”  Williams'  overture  is  the  film  score  in  concert  dress;  Korngold  uses  his 
theme  to  create  an  entirely  new  work.  Franz  Waxman’s  Carmen  Fantasie  is  a double 
adaptation.  The  original  adaptation  from  Bizet’s  opera  was  fragmentary;  it  was  used 
in  the  1947  film,  “Humoresque”  (it  was  “played”  on  the  screen  by  John  Garfield;  it 
was  played  on  the  soundtrack  by  Isaac  Stern).  Waxman  later  adapted  his  adaptation, 
bringing  the  fragments  together  with  new  material  to  create  a concert  work  for  violin 
and  orchestra. 

PIONEER  DANCES 

Peggy  Stuart  Coolidge  - 1913-1981 

Peggy  Stuart  Coolidge  was  not  a prolific  composer  (she  composed  fewer  than  one 
hundred  pieces),  but  everything  she  created  was  well-crafted.  A native  of  Swamp- 
scott,  Massachusetts,  Coolidge  studied  piano  and  composition  in  Boston  before 
settling  in  New  York  City.  In  1970  an  all-Coolidge  concert  was  presented  in  Moscow, 
making  her  the  first  American  composer  to  be  so  honored  by  the  USSR. 

The  Pioneer  Dances  were  composed  in  1969  and  premiered  two  years  later  by  the 
Netherlands  Radio  Promenade  Orchestra.  Although  folk-like  in  nature,  the  melodies 
used  in  the  dances  are  all  original.  Mrs.  Coolidge  has  written  that  the  dances  were 
“inspired  by  the  early  nineteenth-century  settlers  who  explored  America.” 

LEROY  ANDERSON 

(1908-1975) 

Ever  since  Arthur  Fiedler  first  performed  Jazz  Pizzicato  in  1938,  the  music  of  Leroy 
Anderson  has  been  a favorite  of  Boston  Pops  audiences.  Anderson  was  a native  of 
Cambridge  and  a graduate  of  Harvard  University,  where  he  studied  composition  with 
Walter  Piston  and  Georges  Enesco.  For  many  years  he  was  chief  arranger  for  the 
Pops,  producing  original  compositions  and  arrangements  of  the  music  of  other 
composers,  many  of  which  are  still  staples  of  the  Pops  repertoire.  Anderson’s  music 
combines  a wonderful  gift  of  melody  with  a skillful  use  of  orchestral  color  and  an 
unerring  sense  of  form  to  create  mini-masterpieces  of  American  light  music. 

In  spite  of  his  success,  Leroy  Anderson  remained  a modest  and  self-effacing  person. 
For  example,  he  was  once  asked  to  become  conductor  of  the  Waterbury  (Connecti- 
cut) Symphony;  Anderson  declined,  stating  that  better  conductors  than  he  were 
readily  available.  Instead,  he  became  manager  of  the  orchestra  (since  good  managers 
for  small  orchestras  were  hard  to  find)  and  held  that  position  until  his  death. 

SINGIN'  IN  THE  RAIN 

Arthur  Freed  and  Nacio  Herb  Brown 

The  1952  film  “Singin’  in  the  Rain”  was  conceived  as  a vehicle  for  several  songs 
written  earlier  by  producer/lyricist  Arthur  Freed  and  composer  Nacio  Herb  Brown; 
the  result  is  considered  one  of  the  classic  M-G-M  musicals.  The  movie's  music  was 
scored  by  Conrad  Salinger,  a Boston  native  who  was  Metro-Goldwyn-Mayer's  princi- 
pal orchestrator  for  many  years.  This  arrangement  by  Alexander  Courage  (composer 
of  the  theme  music  for  the  television  series  Star  Trek)  is  a reconstruction  of  Salinger’s 
original  score. 

Notes  by  Jerome  D.  Cohen,  Music  Assistant  to  John  Williams. 
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Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . 


Cape  Cod  Nursing  and  Retirement  Home,  an  elegant  resort  on  Buttermilk  Bay. 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 


Oak  wood — 601  Summer  Street— rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road— rates  from  $65.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street— rates  from  $70.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street— rates  from  $70.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 
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Edgar  Grossman  joss  more  than  30  miles  per  week.  But  he  doesn’t  really  hit  his 
stride  until  after  he  gets  to  the  office.  No  wonder  his  favorite  desk  doesn’t  have 
a chair.  After  44  years  in  the  envelope  business,  you’d  think  he  has  done  all 
that  could  possibly  be  done  with  envelopes.  Think  again.  "I  get  as  excited  now 
about  an  order  as  I did  20  years  ago.  Maybe  it's  because  each  order  carries 
the  challenge  of  solving  another  customer’s  problem.”  Edgar  is  detail  - oriented. 
So  is  the  rest  of  his  team.  And  it’s  this  attention  to  detail  that  separates  Mass. 
Envelope  from  the  rest  of  the  pack.  So  the  next  time  you  need  a special  window 
maccapuh  ,CPTTq  envelope  or  two-color  offset  job  in 
'zrSll ^ w 24  hours,  relax.  Call  Edgar  and  let  him 
ENVELOPE  COMPANY  do  the  running. 

30  Cobble  Hill  Road 


Boston  (Somerville),  Mass.  02143 
1617)  623-8000 


A Series:  People,  Pride  and  Performance 


] SEAFOOD 

J SYMPHONY 

conductor, 

U UNION 
\ |OYSTER 

c 

y HOUSE 

J 41  Union  St.  - 227-2750 

South  Boston 
Savings  Bank 

^ “ALWAYS  THE  LEADER ' 


MAIN  OFFICE: 

460  West  Broadway.  South  Boston 


NEPONSET  CIRCLE  OFFICE: 
740  Gallivan  Boulevard 

QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 


QSa//  fTotaer 

(Room 
cmaoufi£m 
/ a /ieco  / 
cumce  cart/. 

ow  you  can  dance  among  the 
^stars  33  stories  up  in  The  Bay 
Tower  Room  six  nights  a week! 


njoy  Boston’s  most  glittering 
V-^view  — sweeping  the  Harbor,  the 
airport,  and  the  city’s  changing 
skyline  — Mondays  through  Saturdays 
beginning  at  8 o’clock  in  The  Custom 
House  Lounge. 

g/ 

Lf  ou’ll  be  entertained  by  the 
O'  music  of  Larry  Cooper,  long  one 
of  Boston’s  favorites.  Cocktails,  after- 
dinner  drinks,  and  the  happiest  of 
memories  — all  in  the  city’s  most 
exciting  rendezvous  in  the  sky.  We 
suggest  dinner  reservations: 
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The  Symphony  Mint 

The  Symphony  Mint  is  a dark  chocolate  project  of  the  Junior  Council  of  the  Boston 
creme  de  menthe  confection  which  was  Symphony  and  will  be  on  sale  at  the  cen- 
created  and  elegantly  packaged  for  the  tennial  archival  exhibit  on  the  first  floor  of 

Boston  Symphony  by  Harbor  Sweets  of  Symphony  Hall  during  all  Pops  concerts. 

Marblehead.  Introduced  during  the  Christ-  All  proceeds  from  the  sale  of  the  mint  will 
mas  Pops  season,  the  mint  is  a fundraising  benefit  the  BSO. 


Luncheon 

11:30  A.M.-3:30RM.  Daily 
Dinner 

3:30  PM.-1:00  A.M.  Daily 
Noon-l:00  A.M.  Sunday 

Bar  Service 

Till  2:00  A.M.  Daily  & Sunday 

344  Newbury  Street,  Boston. 
Ladies  Invited.  Free  Valet  Parking. 

Other  Saloons  located  at  The  Chestnut  Hill  Mall 
and  South  Shore  Plaza,  Braintree. 


TUCKERANTHONY 

TUCKER.  ANTHONY  4 R L DAY  INC 


Serving  Investors 
from  29  offices 
in  the  U.S.  and 
abroad. 

Since  1892. 

One  Beacon  Street 

Boston, 

Massachusetts  02108 


Wellesley  Office  Park 
20  William  Street 
Wellesley, 

Massachusetts  02181 

Member. 

New  York  Stock  Exchange,  Inc. 
and  Other 

Principal  Securities  Exchanges. 
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BOSTON 

POPS 

V 1981  v 


MENU 


SANDWICHES 

Imported  Ham  $2.75  Breast  of  Turkey 

Imported  Ham  & Swiss  Cheese  2.75  Imported  Swiss  Cheese 

Sandwiches  served  on  rye  or  white  bread. 

$2.75 

2.75 

CHEESES 

Portions:  1 to  2 ounces 

Sections:  2 to  3 ounces 

Camembert 

$1.00 

Danish  Samsoe 

$1.50 

Cheddar  Stick 

1.00 

Gruyere 

1.50 

Wispride  Spread 

1.00 

Havarti 

1.50 

All  cheese  served  with  crackers. 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

German  Chocolate  Cake 

$ .75 

Eclairs 

.75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP'S  NUTS 

Cheese-its 

$ -30 

Extra  Large  Peanuts 

$ .90 

Pretzels 

.30 

Mixed  Nuts 

1.15 

Potato  Chips 

.30 

Extra  Fine  Cashews 

1.35 

Spanish  Peanuts 

.85 

Mixed  Nuts  (no  peanuts) 

1.35 

HOOD’S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 

COFFEE  & TEA 

Hot  Coffee  (individual  pot) 

$ .60 

Hot  Tea  (individual  pot) 

$ .50 

Iced  Coffee 

.60 

Iced  Tea 

.50 

FRESH  FRUIT  & COLD  DRINKS 

Glass  Pitcher 

Glass 

Pitcher 

Pops  Punch 

$ .75  $2.50 

Ginger  Ale 

$ .50 

Lemonade 

.75  2.50 

Seven-up 

.50 

Coca-Cola 

.50 

Tab 

.50 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  continent 
(plus  a complete  line  of  continental  foods). 
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BOSTON 


WINE  LIST 


CHAMPAGNE  & SPARKLING  WINES 


No. 

CALIFORNIA 

Bottle  Vi  Bottle 

No. 

ITALY 

Bottle  Vi 

Bottle 

3 

Le  Domaine  Cold  Duck, 

6 

Gancia  Asti  Spumante 

$14.00 

Almaden 

$ 7.75 

NEW  YORK  STATE 

9 

Paul  Masson  Brut 

12.00 

5 

Great  Western  Extra  Dry 

11.25 

6.25 

51 

Blanc  de  Blancs,  Almaden 

13.50 

7 

Great  Western  Sparkling 

FRANCE 

Burgundy 

11.25 

6.25 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

AUSTRIA 

ITALY 

55 

Magic  Flute,  Morandell 

$ 6.50 

2 

Bianco,  Castel  Ruboun 

$5.00 

CALIFORNIA 

11 

Corovin  Albana  Di  Romagna 

4.75 

8 

Chablis,  Charles  Krug 

6.00 

3.25 

12 

Soave,  Bolla 

7.50 

4.50 

14 

Chenin  Blanc,  Robert 

13 

Pinot  Grigio,  Angoris 

9.00 

Mondavi 

10.50 

15 

Verdicchio,  Bianchi 

6.25 

17 

Monterey  Chablis,  Almaden 

6.00 

GERMANY 

31 

Chardonnay,  Almaden 

8.00 

10 

Blue  Nun,  Sichel 

7.75 

4.50 

33 

Rhine,  Taylor  California 

18 

Bernkastel  Riesling,  The 

Cellars 

4.75 

Bishop  of  Riesling 

8.00 

FRANCE 

23 

Langenbach  Moselblumchen 

6.50 

16 

Pinot  Chardonnay,  A.  Lichine 

14.00 

NEW  YORK  STATE 

21 

Vouvray,  Chateau  Vaudenuits 

9.00 

32 

Taylor  Chablis 

5.00 

PORTUGAL 

34 

Lancer’s  Vinho  Branco 

7.50 

4.25 

RED  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 

4 

Lambrusco,  Castel  Ruboun 

$ 5.00 

3.25 

Cellars 

$ 4.75 

20 

Valpolicella,  Bolla 

7.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

12.75 

Almaden 

8.00 

SPAIN 

53 

Zinfandel,  Almaden 

6.50 

54 

Coronas  V.,  Miguel  Torres 

6.00 

FRANCE 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 

Jadot 

10.00 

5.75 

ROSE  WINE 

No. 

Bottle 

Vi  Bottle 

No. 

Bottle 

Vi  Bottle 

CALIFORNIA 

NEW  YORK  STATE 

22 

Pastene  Vin  Rose 

$ 4.25 

2.75 

39 

Lake  Country  Pink,  Taylor 

$ 5.00 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.50 

4.25 

50 

Lancer’s  Vin  Rose 

7.50 

4.25 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Claret  Punch 

$3.75 

$1.35 

41 

Taylor  Cream  Sherry 

$ 5.00 

Sauterne  Punch 

3.75 

1.35 

SPAIN 

Claret  Lemonade 

3.75 

1.35 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

9.75 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vi  bottle. 
All  prices  include  state  meal  tax. 
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Cdb 2£ 

S3-*E.xs.La.n  ccPucjS.  of  -cNcuoton 

A Distinctive  Selection  of  Oriental  Rugs  and  Carpets 

1643  Beacon  Street 
Waban  Square,  Massachusetts 

(617)964-2686 

Tues.-Sat.  11-5,  Evenings  Thurs  & Fri  til  8 

Cffie.  cA/loxe.  Hjou  TT\nouj  c/ffjout  OiLentaC  i,  CJfu.  cAAoxz  Hfou  H/afuE  . 

Imagine. 

A restaurant  where  the  stars 
come  out  just  for  you. 

♦ 

♦ 


♦ 


♦ 

4 


Top  of  the  Hub M 

Seafood  with  a view 
Prudential  Center  536-1775 


A charming  18th  Century  Town- 
house  serving  superb  continental 
cuisine  in  contemporary  infor- 
mal elegance.  Offering  a variety 
of  fresh  seafood  specials  daily, 

St.  Botolph  is  open  for  both 
lunch  & dinner. 

Conveniently  located  behind  the 
Colonnade  Hotel 

For  reservations  call:  266-3030 

Serving  — 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  weeknights 
6:00-12:00  weekends 
Sunday  Brunch:  12:00-4.00 
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BOSTON 


Budweiser  Beer 
Miller  Lite  Beer 
Michelob  Beer 


BEER  & ALE 


$1.25 

Molson  Golden  Ale 

1.25 

(Canada) 

$1.50 

1.35 

Heineken  Beer 

(Holland) 

1.75 

Thirsting  for  the 
best  of  Canada? 


Make 


Motson 


ALE  AND  BEER 

BREWED  AND  BOTTLED  IN  CANADA; 
imported  by  Martlet  Importing  Co.,  Inc.,  Great  Neck,  N.Y 


CORPORATION 

89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 
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BOSTON  POPS  BROADCAST 


BOSTON^ 

IMj^) 


The  Saturday  evening  concerts 
only  will  be  broadcast  live  at  8 
p.m.  on  the  following  stations: 


GREATER 

BOSTON 

BMW 

DEALER 

GROUP 


WCRB-FM  (102.5) 
WGBH-FM  (89.7) 

The  audience  would  help  greatly 
by  being  reasonably  quiet  while 
the  conductor  is  on  the  podium. 


BOSTON 

Foreign  Motors,  Inc. 
1095  Commonwealth 
Avenue 

(617)  787-3000 

C0HASSET 

Autohaus,  Inc. 

742  Chief  Justice 
Cushing  Highway 
(617)  383-0095 

EVERETT 

Foreign  Engine  Co. 

67  Chelsea  Street 
(617)  389-7770 

HYANNIS 

Trans  Atlantic 
Motors,  Inc. 

Route  28  at  Airport 
Circle 

(617)  775-4526 

LEXINGTON 

Auto  Engineering  Inc. 
436  Marrett  Road 
(617)  862-6700 

NATICK 

Foreign  Motors 
West,  Inc. 

253  North  Main  St. 
(Rt.  27) 

(617)  655-5350 
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1KBMW320L 


AS  YOUR FUEL 


Amid  a generation  of  rapidly  de- 
preciating cars,  the  BMW  320i  stands 
as  an  automotive  rarity. 

A car  which,  over  the  years,  has 
held  virtually  all  of  its  value. 

Indeed,  according  to  the  January 
1981  NADA  Used-Car  Guide,  the 
320i  during  the  past  4 years  has  re- 
tained an  average  of  95.2%  of  its  orig- 
inal purchase  price  on  the  used-car 
market. 

A figure  which  becomes  all  the 
more  remarkable  when  one  considers 
that,  over  the  same  time  span,  the 
value  of  some  automobiles  dwindled  by 
as  much  as  50%. 

The  reason  for  the  320i’s  extra- 
ordinary investment  potential  lies,  we 
believe,  in  one  fact. 

It  is  extraordinarily  engineered. 

The  benefits  of  which  are  exhib- 
ited—not  only  on  the  used-car  lot— but 
on  the  open  road. 

Press  the  accelerator  of  the  320i 
and  its  fuel-injected  engine  provides 
a thrust  that  harks  back  to  the  days  be- 
fore environmental  controls. 

Round  a particularly  dramatic 


curve,  and  the  legendary  BMW  suspen- 
sion system  makes  one  feel  as  though 
the  car  were  slotted  into  the  roadway. 

And  perhaps  unexpected  in  a car 
of  the  320i’s  performance  credentials 
are  its  mileage  figures. 

For  with  a 5-speed  standard  trans- 
mission (automatic  is  available)  it 
delivers  an  impressive  EPA  estimated 
[25]  mpg  in  the  city,  and  36  estimated 
mpg  on  the  highway. 

(Naturally,  our  fuel  efficiency  fig- 
ures are  for  comparison  only.  Your  ac- 
tual mileage  may  vary,  depending  on 
speed,  weather  and  trip  length.  Your 
actual  highway  mileage  will  most  likely 
be  lower.) 

All  of  which  explains  why  the  edi- 
tor-publisher of  Car  and  Driver  maga- 
zine—a man  not  renowned  for 
extravagant  praise— once  wrote,  “The 
BMW  320i  is  the  sort  of  car  that  en- 
thusiasts turn  into  legend.” 

If  the  notion  of  owning 
such  a car  intrigues  you, con- 
tact your  nearest  BMW  deal- 
er for  a test  drive. 

THE  ULTIMATE  DRIVING  MACHINE. 


1981  BMW  of  North  America,  Inc.  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayensche  Motoren  Werke,  A.G. 
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wine  you 
and 

dine  you. 


PasteneWine&  Food 
Somerville,  MA  0214 
Good  food.Good  win 
Since  1874. 
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John  Williams 

John  Williams  was  named  the  nine- 
teenth conductor  of  the  Boston  Pops  on 
January  10,  1980.  Mr.  Williams  was  born  in 
New  York  in  1932  and  moved  to  Los 
Angeles  with  his  family  in  1948.  He  studied 
piano  and  composition  at  the  University  of 
California  in  Los  Angeles  and  privately 
with  Mario  Castelnuovo-Tedesco;  he  was 
also  a piano  student  of  Madame  Rosina 
Lhevinne  at  the  Juilliard  School  in  New 
York.  While  in  New  York,  Williams  was 
active  as  a pianist,  working  with  leading 
jazz  musicians  both  in  clubs  and  on 
recordings.  He  returned  to  Los  Angeles  to 
rejoin  his  family  and  began  his  work  in  the 
film  studios,  working  with  such  composers 
as  Alfred  Newman,  Dmitri  Tiomkin,  and 
Franz  Waxman.  Mr.  Williams  went  on  to 
write  music  for  “golden  age”  television 
programs  like  Alcoa  Theater,  Kraft  Thea- 
ter, and  Playhouse  90 — winning  two 
Emmys  for  his  work  in  television — and 
has  since  become  the  most  sought-after 
composer  of  film  music  in  the  world.  He 
has  also  written  concert  music,  including 
two  symphonies,  a flute  concerto,  and  a 
violin  concerto  which  received  its  world 
premiere  with  the  St.  Louis  Symphony 
Orchestra  earlier  this  year.  “Pops  on  the 
March,”  a new  piece  written  by  Mr. 
Williams  in  honor  of  Arthur  Fiedler,  was 
played  for  the  first  time  at  this  season’s 
“Opening  Night  at  Pops.” 

Mr.  Williams  has  composed  the  music 
and  served  as  music  director  for  approxi- 
mately sixty  films,  including  Jane  Eyre, 


Goodbye,  Mr.  Chips,  The  Poseidon  Adven- 
ture, The  Towering  Inferno,  Earthquake, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  Dracula,  and  The 
Empire  Strikes  Back.  He  has  recently 
completed  his  latest  score  for  the  film 
Raiders  of  the  Lost  Ark,  to  be  released  in 
July,  and  recorded  it  with  the  London 
Symphony  Orchestra.  For  his  work  in 
films,  Mr.  Williams  has  received  fifteen 
Academy  Award  nominations,  and  he  has 
been  awarded  three  Oscars:  for  his  film- 
score  arrangement  of  Fiddler  on  the  Roof, 
and  for  his  original  scores  to  Jaws  and  Star 
Wars.  This  year,  he  has  won  his  ninth  and 
tenth  Grammys:  the  soundtrack  of  his 
score  for  The  Empire  Strikes  Back  was 
chosen  as  best  album  of  an  original  movie 
or  television  score,  and  “Yoda’s  Theme” 
from  the  score  of  Empire  was  voted  best 
instrumental  composition.  In  addition,  the 
soundtrack  album  to  Star  Wars  has  sold 
over  four  million  copies,  more  than  any 
non-pop  album  in  recording  history. 

Mr.  Williams  has  conducted  light  classi- 
cal music  with  orchestras  in  London,  Los 
Angeles,  Pittsburgh,  and  Dallas.  He  was 
guest  conductor  with  the  Boston  Pops  for 
two  Symphony  Hall  programs  in  May  of 

1979,  and  since  his  appointment  as  Pops 
conductor  he  has  led  the  orchestra  at 
Carnegie  Hall,  on  a midwestern  tour  to 
Chicago,  South  Bend,  and  Detroit,  in  Provi- 
dence, and  in  Los  Angeles.  Mr.  Williams 
opened  his  first  full  season  as  conductor  of 
the  Boston  Pops  on  April  29,  1980.  That 
May  he  was  awarded  an  honorary  degree 
by  the  Berklee  College  of  Music  in  Boston; 
his  “Jubilee  350  Fanfare,”  written  espe- 
cially to  commemorate  Boston's  350th 
birthday,  was  premiered  in  September  of 

1980.  Mr.  Williams's  first  recording  with 
the  Boston  Pops,  entitled  Pops  in  Space, 
and  featuring  music  from  his  film  scores 
for  Star  Wars,  The  Empire  Strikes  Back, 
Close  Encounters  of  the  Third  Kind,  and 
Superman,  was  released  last  year  by  Phi- 
lips Records.  Pops  on  the  March,  a collec- 
tion of  concert  and  popular  marches, 
became  available  in  March;  Broadway  and 
Christmas  albums  will  be  released  later 
this  year. 

3 


ARTHUR  FIEDLER 


bv  HARRY  i:i.l.lS  DICKSON 


AND  T H I*:  BOSTON  P O P S 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  was  named  asso- 
ciate conductor  of  the  Boston  Pops 

! Orchestra  in  January  of  1980,  and  he  is 
also  founder,  artistic  director,  and  conduc- 
tor of  the  Boston  Symphony  Youth  Con- 
certs, as  well  as  a member  of  the  Boston 
Symphony  Orchestra’s  first  violin  section. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conser- 
vatory of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as  a 
fellowship  student  at  Berlin’s  Hochschule 
fur  Musik,  and  later  studied  conducting 
with  Pierre  Monteux  at  the  Domain  School 
in  Maine.  Mr.  Dickson  was  active  both  as 
conductor  and  violinist  before  joining  the 
Boston  Symphony  under  Serge 
Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des  Let- 
tres  of  the  French  government,  and  in  1971 
the  National  Conference  of  the  Humanities 


presented  him  a Certificate  of  Honor  rec- 
ognizing his  distinguished  contributions  to 
the  humanities.  He  holds  honorary 
degrees  from  Boston's  Berklee  College  of 
Music,  from  Curry  College,  and  from 
North  Adams  State  College  in  Massachu- 
setts. In  September  of  1975,  the  city  of 
Somerville  dedicated  the  Harry  Ellis 
Dickson  Center  of  Fine  Arts  and  Human- 
ities in  its  new  Winter  Hill  Community 
School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the  Bos- 
ton Pops,  has  recently  been  published  and 
is  a candid  reminiscence  about  Mr.  Dick- 
son’s longtime  friend  and  associate,  the 
late  Arthur  Fiedler.  In  addition,  Mr. 

Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson’s  association  with  the  Bos- 
ton Pops  dates  from  1938;  he  became  assis- 
tant conductor  of  that  orchestra  in  1958.  In 
1975  he  conducted  the  Pops  at  the  inaugu- 
ral ceremony  of  his  son-in-law,  former 
Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands  them, 
and  who  wishes  to  share  with  them  that 
magic  kingdom  of  the  mind  where  music 
is  the  key.’’ 


Cover  Photo:  Ira  Wyman  Cover  Design:  Champion-Teitler 

Set  Design:  Clint  Heitman 

Notes  for  some  of  the  musical  selections  begin  on  page  12. 
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For  the  times 
when  you  can't  be  here. 

The  natural  balance  of  reflected  and  direct  sound  is 
what  gives  a live  performance  its  exciting  richness  and  clarity. 
Bose  Direct/Reflecting'  loudspeakers  are  the  only  speakers 
that  can  recreate  this  experience  in  your  home. 

Ask  for  a demonstration  at  your  authorized  Bose  dealer. 


Bose"  901"  Direct/ 
Reflecting"  loudspeakers 
with  the  Bose  Spatial 
Control™  Receiver. 


Better  sound  through  research 


The  Pops  Conductors 

A history  of  the  Pops  shows  many  changes  in 
their  conductors,  two  or  three  often  dividing  a 
season. 

Ad.  Neuendorff , who  later  bacame  conductor 
at  the  Metropolitan  Opera,  conducted  the  first 
"Pops”  concert  on  July  11, 1885,  when  the  Bos- 
ton Symphony  Orchestra  was  four  years  old. 
The  first  concerts  were  called  "Promenade  Con- 
certs,” after  the  old  London  concerts. 


(Music  Hall) 

1885  Adolf  Neuendorff 

1886  John  C.  Mullaly 

1887  Adolf  Neuendorff 

1 888  Franz  Kneisel,  Adolf  Neuendorff 

1 889  Adolf  Neuendorff 

1890  (There  were  no  Pops  in  this  year) 

1891  Timothee  Adamowski,  Eugen  Gruenberg 

1892  | 

1893  > Timothee  Adamowski 

1894  J 

1 895  Signor  Antonio  de  Novellis 

1896  MaxZach 

1 897  Max  Zach,  Leo  Schulz 

1 898  Max  Zach,  Gustav  Strube 

1899  MaxZach 

(Mechanics  Hall) 

1900  Max  Zach,  Gustav  Strube 
(Symphony  Hall) 

1901  \ 

1902  f ^ax  Gustav  Strube 

1904  I Timothee  Adamowski 

1905  Timothee  Adamowski,  Gustav  Strube 

1906  I Timothee  Adamowski,  Max  Zach,  Gustav 

1907  f Strube 

1908  Gustav  Strube,  Arthur  Kautzenbach 

1909  Gustav  Strube,  Arthur  Kautzenbach,  An- 
dre Maquarre 

1910  | 

1911  1 Gustav  Strube,  Andre  Maquarre 

1912  ) 

1913  1 Otto  Urack,  Andre  Maquarre, 

1914  / Clement  Lenorn 

1915  Andre  Maquarre,  Ernst  Schmidt,  Clem- 
ent Lenom 

1916  Ernst  Schmidt,  Clement  Lenom,  Andre 
Maquarre;  Autumn  season,  Josef 
Pasternack 

1917  Andre  Maquarre,  Agide  Jacchia 
1918—1926  Agide  Jacchia 
1927—1929  Alfredo  Casella 

1930 — 1979  Arthur  Fiedler 
Since  January  1980  John  Williams 


ARTHUR  FIEDLER 
(1894-1979) 

The  1979  Boston  Pops  season  marked  the  50th 
year  that  a unique  partnership — Arthur  Fiedler 
and  the  Boston  Pops — brought  music  lovers 
from  all  over  the  country  and  the  world  to 
Symphony  Hall.  Fiedler,  who  conducted  the 
Pops  for  a longer  period  of  time  than  all  of  his 
predecessors  combined,  joined  the  Boston  Sym- 
phony in  1915  under  Karl  Muck.  He  was  not 
only  a violinist,  but  also  played  as  orchestra 
violist,  pianist,  organist,  and  percussionist.  In 
1924  he  formed  and  was  the  conductor  of  the 
Boston  Sinfonietta,  a chamber  orchestra  made 
up  of  BSO  members.  Five  years  later,  he  con- 
ducted the  first  of  the  now-famous  Esplanade 
concerts  on  the  Charles  River.  In  1954,  to  cele- 
brate the  25th  anniversary  of  those  concerts,  the 
Arthur  Fiedler  Foot  Bridge  was  dedicated  over 
what  is  now  Storrow  Drive.  Under  Fiedler’s 
direction,  the  Boston  Pops  was  recorded  more 
than  any  other  orchestra  in  the  world. 
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Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 
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YOU  TOO  CAN  BE  A GREAT  DESIGNER  WITH  A LITTLE  HELP  FROM  US. 


Paine’s  interior  design  staff  at  your  service  free  with  every  purchase. 


PAINE 

FURNITURE 


John  Curtis. 


Under  Music  Director  Seiji  Ozawa,  the  1981 
Tanglewood  season  wiii  open  with  Ozawa 
conducting  the  Boston  Symphony  in  works  of 
Beethoven  and  Bartok,  and  a Fourth-of-July 
Special  with  Leonard  Bernstein  appearing  as 
pianist  and  conductor. 

This  summer's  highlights  will  also  include  the 
Verdi  "Requiem";  staged  scenes  from  Mussorgsky's 
"Boris  Godunov and  Mahler's  Symphony  No.  8,  "The 
Symphony  of  a Thousand." 

Among  the  1981  Tanglewood  guest  artists  will  be  Andre  Previn,  Eugene 
Ormandy,  pianist  Rudolf  Serkin,  sopranos  Mirella  Freni  and  Jessye  Norman, 
and  tenor  Jon  Vickers. 

But  Tanglewood  is  more  than  nine  weeks  of  the  Boston  Symphony  and 
world-renowned  artists  in  concert.  It  is  the  serenity  of  an  evening's  stroll 
overlooking  the  Stockbridge  bowl;  a candlelit  picnic  during  a Brahms  string 
quintet;  and  an  escape  from  an  urban  landscape  to  a melange  of  musical 
activities,  executed  with  a panache  and  polish  that  is  found  only  at 
Tanglewood. 

For  Program  and  Ticket  Information  And  To  Receive  a Brochure  Call  or  Write:  Festival 
Ticket  Office,  Symphony  Hall,  Boston,  Massachusetts  02115  Phone:  (617)  266-1492. 


BOSTON 


HOW  TO  GET  POPS  TICKETS  The  1981  Pops  season  will  begin  on 

I Tuesday,  April  28  and  will  run  through  July  19.  Concerts  are  given  Tuesday 

through  Saturday  evenings  at  8 and  on  Sunday  evenings  at  7:30.  There  are 
no  concerts  on  Monday  evenings. 

Many  tickets  are  sold  in  advance  to  organizations  which  purchase  large  blocks  of  seats. 

' Available  tickets  go  on  sale  at  the  Symphony  Hall  box  office  on  the  Monday  two  weeks  prior  to 
the  calendar  week  of  concerts.  Mail  orders  and  telephone  reservations  are  accepted.  Personal 
* checks  are  welcome,  but  the  box  office  will  accept  no  credit  cards.  For  ticket  and  general 
||  information  please  contact  the  switchboard  at  (6 1 7)  266- 1 492. 

Programs  and  featured  soloists  are  announced  approximately  ten  days  prior  to  each  week 
of  concerts,  and  weekly  schedules  are  available  in  the  lobby  of  Symphony  Hall.  For  up-to-date 
! information,  please  dial  C-O-N-C-E-R-T  on  your  telephone. 


TICKET  BUYING  SCHEDULE 
TICKETS  GO  ON  SALE:  FOR  THE  WEEK  OF: 


June  15 
June  15 
June  15 


June  30 
July  7 
July  14 


The  man . . . The  music . . . The  legend 

ARTHUR  FIEDLER 

and  the  Boston  Pops 
by  Harry  Ellis  Dickson 

12.95  HOUGHTON  MIFFLIN 

A collection  of  candid  reminiscences  about  the 
man  who  brought  the  gift  of  music  to  people  all 
over  the  world.  Dickson  presents 
the  public  achievements  of  the 
legendary  Pops  and  the  private 
face  of  its  most  famous  conductor. 

ONE  FEDERAL  STREET  • HARVARD  SQUARE 
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POPS 


' SYMPHONY  HALL  INFORMATION 

SYMPHONY  HALL,  AND  CONCERT  AND  TICKET  INFORMA- 
TION — call  (617)  266-1492.  For  Boston  Pops  program  informa- 
tion, call  “C-O-N-C-E-R-T.” 


FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  annex  on  the 
first  floor  near  the  Huntington  Avenue  west  entrance.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
main  entrance  to  Symphony  Hall  on  the  Massachusetts  Avenue  side  of  the  building. 

A WHEELCHAIR  RAMP  is  available  at  the  Huntington  Avenue  west  entrance  to  the 
Symphony  Hall  Annex. 

LADIES'  ROOMS  are  located  on  the  first  floor,  first  violin  side,  next  to  the  stairway  at 
the  stage  side  of  the  hall,  and  on  the  second  floor  on  the  Massachusetts  Avenue  side 
near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  first  floor  on  the  Massachusetts  Avenue  side  by  the 
elevator,  and  on  the  second  floor  next  to  the  coatroom  in  the  corridor  on  the  first 
violin  side. 

COATROOMS  are  located  on  both  the  first  and  second  floors  in  the  corridor  on  the 
first  violin  side,  next  to  the  Huntington  Avenue  stairways.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and 
the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 

SMOKING  is  forbidden  in  any  part  of  the  Symphony  Hall  auditorium  and  is 
permitted  only  in  the  lobbies  and  lounges. 


HOW  APPROPRIATE  TO  CELEBRATE  THE  SYMPHONY’S  100TH  BIRTHDAY 
WITH  THE  TOAST  OF  THE  TOWN. 


THE  CAFE  AT  THE  RITZ. 

SERVING  COCKTAILS  AND  si  JPPERS  UNTIL  MIDNIGHT. 


THE  RITZ-CARLTON  HOTEL 
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(Artiest  Galleries,  3itc* 

77  Newbury  Street 
Boston , Massachusetts  02116 
617-247-1418 

FRANK  W.  BENSON  (1862-1951) 

“Roosting  Ruffed  Grouse” 

Watercolor— 19V2”  x 15” 


t American  and  European  Works  of<Mrt 


HAMLISCH 
WITH 
NO  HITCH 

In  fact,  an  entire  season  of  the  Boston  Pops, 
live  and  commercial  free, 
sponsored  by  John  Hancock  on  WCRB 
102.5  FM  radio  every  Saturday  evening. 

wcrb  km  102.5 

The  Classical  Music  Station 
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BOSTON 

NOTES  ON  THE  MUSIC 

SYMPHONY  NO.  2 IN  C MINOR,  OP.  17,  “LITTLE  RUSSIAN” 

Peter  Ilyitch  Tchaikovsky 

This  symphony’s  nickname  stems  from  its  use  of  Little  Russian  (or  Ukranian)  folk 
melodies  and  dances  as  thematic  material.  The  work  was  originally  composed  in  1872 
and  extensively  rewritten  in  1879.  The  main  theme  of  the  finale  is  a Little  Russian  folk 
dance,  “The  Crane.” 

PIONEER  DANCES 

Peggy  Stuart  Coolidge 

Peggy  Stuart  Coolidge  was  a native  of  Swampscott,  Massachusetts,  and  studied 
piano  and  composition  in  Boston.  In  1970  an  all-Coolidge  concert  was  presented  in 
Moscow,  making  her  the  first  American  composer  to  be  so  honored  by  the  USSR.  The 
Pioneer  Dances  were  composed  in  1969  and  premiered  two  year  later  by  the 
Netherlands  Radio  Promenade  Orchestra.  Although  folk-like  in  nature,  the  melodies 
used  in  this  suite  are  all  original.  Mrs.  Coolidge  has  written  that  the  dances  were 
“inspired  by  the  early  nineteenth-century  settlers  who  explored  America.” 

LITTLE  FUGUE  IN  G MINOR 

Johann  Sebastian  Bach 
Orchestrated  by  Lucien  Cailliet 

Nearly  everyone  has  sung  such  rounds  as  “Row,  Row,  Row  Your  Boat”  or  “Three 
Blind  Mice”;  a fugue  is  a round  with  a Doctorate.  The  word  fugue  comes  from  the 
Latin  word  for  flight,  an  apt  description  since  the  melody  “flies”  from  voice  to  voice. 
The  fugue  reached  its  peak  in  the  works  of  J.S.  Bach;  he  wrote  hundreds  of  them  for 
all  imaginable  combinations  of  instruments  and  voices  ranging  from  solo  violin 
through  organ  to  full  orchestra  and  chorus.  Bach  originally  wrote  this  fugue  for 
organ,  and  it  was  transcribed  for  orchestra  by  the  American  composer-arranger- 
conductor,  Lucien  Cailliet.  (John  Williams  also  made  use  of  this  fugue  in  his  score  to 
the  movie  “The  Paper  Chase.”) 

SENTIMENTAL  SARABAND 

Benjamin  Britten 

“Sentimental  Saraband”  is  the  third  movement  of  Benjamin  Britten’s  Simple 
Symphony,  a work  which  was  compiled  in  1933  and  1934.  The  composer  has  written: 
“This  ‘Simple  Symphony’  is  entirely  based  on  material  from  works  which  the  * 
composer  wrote  between  the  ages  of  nine  and  twelve.  Although  the  development  of 
these  themes  is  in  many  places  quite  new,  there  are  large  stretches  of  the  work  which 
are  taken  bodily  from  the  early  pieces.”  Britten  conducted  the  first  performance  of 
the  symphony  in  1934,  when  he  was  twenty.  The  themes  used  in  this  saraband  come 
from  two  early  piano  works,  a suite  written  in  1925  and  a waltz  composed  in  1923. 

SINGIN'  IN  THE  RAIN 

Arthur  Freed  and  Nacio  Herb  Brown 

The  1952  film  “Singin'  in  the  Rain”  was  conceived  as  a vehicle  for  several  songs 
written  earlier  by  producer/lyricist  Arthur  Freed  and  composer  Nacio  Herb  Brown; 
the  result  is  considered  one  of  the  classic  M-G-M  musicals.  The  movie’s  music  was 
scored  by  Conrad  Salinger,  a Boston  native  who  was  Metro-Goldwyn-Mayer's  princi- 
pal orchestrator  for  many  years.  This  arrangement  by  Alexander  Courage  (composer 
of  the  theme  music  for  the  television  series  Star  Trek)  is  a reconstruction  of  Salinger’s 
original  score. 


POPS 


1981 
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Richard  M.  Dana  features 
custom  designing 
a repair  department  and 
an  elegant  selection  of  unusual  stones 
in  modern  or  traditional  settings. 


We  are  cash  buyers  of  estate  and 
privately  owned  jewelry  and  silver. 

Appraisals  of  jewelry  for  insurance  and  probate. 


V 


RICHARD  M- DANA,  me 

JEWELERS 

43  Central  Street,  Wellesley,  MA.  237-2730 


Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael,  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  02115.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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THE  ESPLANADE  CONCERTS 


Arthur  Fiedler  founded  the  Esplanade  concerts  in  1929,  having  spent  several  years 
in  the  planning  and  promotion  of  this  now  famous  series.  The  concerts  are  held 
approximately  ten  times  each  summer  at  the  Hatch  Memorial  Shell  on  the  Charles 
River  Esplanade,  at  the  foot  of  Beacon  Hill.  John  Williams  will  carry  on  the  tradition 
of  these  concerts,  which  are  free  to  the  public  and  one  of  the  area's  most  popular 
summertime  events.  The  atmosphere  is  festive  and  informal,  with  concertgoers 
bringing  blankets  and  picnic  suppers,  while  others  listen  from  the  vantage  point  of 
their  yachts  anchored  in  the  nearby  Charles  River  lagoon.  Audiences  of  50,000  are  not 
unusual.  For  the  Bicentennial  July  Fourth  concert,  a half  million  people  crowded  the 
banks  for  a performance  of  Tchaikovsky's  1812  Overture  and  a fireworks  display.  The 
Esplanade  concerts  also  include  a special  daytime  performance  for  children,  planned 
and  conducted  by  associate  conductor  Harry  Ellis  Dickson. 

The  1981  Esplanade  concerts  will  be  held  on  the  following  dates: 

Friday  evening  July  3 at  8:30 

Saturday  evening  July  4 at  8 

Sunday  evening  July  5 at  8:30 

Tuesday  evening  July  21  at  8:30 

Wednesday  evening  July  22  at  8:30 

Thursday  morning  July  23  at  10:15 — Youth  Concert 

Thursday  evening  July  23  at  8:30 

Friday  evening  July  24  at  8:30 

Saturday  evening  July  25  at  8:30 

Sunday  evening  July  26  at  8:30 


14 


gracious  living  for  the  elderly 


Apley’s  Restaurant. 

To  me,  it’s  a new  Boston  classic 
like  a Longfellow  poem 
or  fine  Revere  silver. 

It’s  traditional  yet  modern, 
fashionable  but  timeless. 

It’s  the  Boston  I love.” 


SERVING  FROM  6 PM-10:30  PM  DAILY 


Shemton-Boston 

Hotel 


SHERATON  HOTELS  & INNS  WORLDWIDE 
'RUDENTIAL  CENTER  BOSTON  MASSACHUSETTS  617  236-2000 


HOME  for  AGED  WOMEN 
201  South  Huntington  Ave. 
Jamaica  Plain,  Ma.  02130 
522-3080 


Dine  in  the  intimate  leisure  truly  fine 
French  cuisine  commands.  In  the 
Sheraton  Commander  Hotel,  across  from 
Cambridge  Common,  next  to  Harvard 
Square.  Major  credit  cards  welcome.  Valet 
parking.  Call 354-1234 for  reservations. 

= Dertads  A sensual  experience 
should  never  be  rushed. 
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White  magic 

THE 

ROMANCE 
OF  LINEN 

Once  upon  a summer, 
she  gave 
a garden  party. 

In  a skirt  and  blouse 
of  cool  white  linen. 

A picture  of  romance. 

The  night  was  a success. 

The  moral: 

for  special  occasions, 
put  on  your  best  linen. 

Blouse  with  floral  lace 
trim,  fagoted  v-yoke, 
and  back  zipper  $98. 

Dirndl  skirt  with 
horizontal  fagoting 
above  the  hem,  $90. 

Both  of  white 
handkerchief  linen, 
sizes  4-12. 

From  Cloak  of 
Many  Colors. 

Collection  ’81  — fourth 
floor  Boston,  and 
Chestnut  Hill. 

HUME'S 

we  have  exactly  what  you  want 
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THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Tuesday  evening,  June  23, 1981  at  8 


AMERICAN  ASSOCIATION  OF  UNIVERSITY  WOMEN  NIGHT 


Slavonic  Dance  in  g minor,  Op.  46,  No.  8 
The  Magic  Flute  Overture 
The  Girl  with  the  Flaxen  Hair 
Symphony  No.  2 in  c minor,  Op.  17,  “Little  Russian": 
Finale:  Moderato  assai;  Allegro  vivo 


Dvorak 

Mozart 

Debussy-Cohen 

Tchaikovsky 


INTERMISSION 

Pioneer  Dances  Coolidge 

Allegro  vivo 
Andante,  quasi  rubato 
Allegro  vivo 

Fantasy  on  Hungarian  Folk  Melodies  for  Piano  and  Orchestra  Liszt 

LEIGH  ANN  KAPLAN 


INTERMISSION 


That's  Entertainment 

Selections  from  My  Fair  Lady 
I Could  Have  Danced  All  Night — 

On  the  Street  Where  You  Live— 
Wouldn’t  It  Be  Loverly — Show  Me — 
The  Embassy  Waltz — 

Get  Me  to  the  Church  on  Time— 

I’ve  Grown  Accustomed  to  Her  Face 
With  a Little  Bit  of  Luck 

Singin’  in  the  Rain 

Wedding  Dance 


Schwartz-Hayman 

Loewe-Bennett 


Brown-Salinger-Courage 

Press 


Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 
page  12. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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.eartheBSO 
at  home  Friday  evenings. 


Tune  in  at  9:00  on  WCRB  102.5  FM. 
A Honeywell  presentation. 
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POPS 


GUEST  ARTIST 


Leigh  Ann  Kaplan 

Concert  pianist,  music  editor,  and 
recording  artist  Leigh  Ann  Kaplan  was 
born  in  Rockford,  Illinois,  and  has  resided 
in  Southern  California  since  she  was  5.  As 
a child  and  during  her  early  teens,  Ms. 


Kaplan  acted  in  professional  stage  produc- 
tions as  well  as  in  films,  and  began  study- 
ing piano  with  Isabel  Jett  and  Llata  Fay.  A 
music  major  at  the  University  of  Southern 
California  where  she  received  a full  schol- 
arship, Ms.  Kaplan  earned  both  a bach- 
elor’s and  a master’s  degree  in  music  and 
studied  with  John  Crown  and  later  with 
Muriel  Kerr.  While  at  U.S.C.  she  was  also 
the  winner  of  the  prestigious  Coleman 
Chamber  Music  Award,  and  the  Musicians 
in  the  Making  Contest. 

Ms.  Kaplan  has  appeared  on  numerous 
occasions  in  recital,  and  on  television  and 
radio.  She  has  taught  at  Citrus  College, 
where  she  designed  the  course  outlines  for 
piano  classes,  in  the  Los  Angeles  Unified 
School  District,  at  El  Camino  College,  and 
at  California  State  University  Dominguez 
Hills,  and  she  is  currently  director  of 
Whitecliff  Music  Studio  in  Palos  Verdes, 
California.  She  has  also  recorded  a duo 
piano  album  on  the  Charade  label  with 
pianist/composer  Eugene  Hemmer,  and 
concertizes  extensively  on  the  West  coast. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony 
Boston  Pops 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

STATLER  OFFICE  BUILDING 

BOSTON,  MASS.  02116  (617)-542-6913 
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Union  Warren  Savings  Bank would  like  to 
remind  you 

that  many  great  enterprises  have  had 
modest  beginnings. 

mmm  ^ 

HfpKWSSw^^  ~ THL/« , i 

-FR 

OM  THE  BOSTON  SYMPHONY  ARCHIVES 

1 1 • 1 A f SAVINGS  BANK 

Union  Warren 

Main  Office- 133  Federal  Street,  Boston,  MA  482-4590 
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THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 


Wednesday  evening,  June  24,  1981  at  8 
HARRY  ELLIS  DICKSON  conducting 
ANCIENT  AND  HONORABLE  ARTILLERY  COMPANY  NIGHT 
National  Emblem  March  Bagley 

Light  Cavalry  Overture  Suppe 

Little  Fugue  in  g minor  Bach-Cailliet 

Suite  from  Carmen  Bizet 

I Prelude 
\ Aragonaise 
Intermezzo 
Seguidilla 

The  Dragoons  of  Alcala 
The  Toreadors 

INTERMISSION 

Concerto  No.  1 in  D Major  for  Violin  and  Orchestra  Paganini 

Allegro  maestoso 
Adagio 

Rondo:  Allegro  spiritoso 
TAKAYOSHI WANAMI 


INTERMISSION 

Stars  and  Stripes  Forever  Sousa 

Joseph  McNamara,  Conductor 
1981  Musical  Marathon  Premium 


A Salute  to  the  Armed  Forces  arr.  Bodge 

The  Marine  Hymn — Semper  Paratis — 

The  Air  Force  Song — Anchors  Aweigh — 

The  Army  Song— God  Bless  America 

Pops  on  Broadway  arr.  Burns 

“One”  from  A Chorus  Line 
“Tomorrow”  from  Annie 
“Don't  Cry  for  Me,  Argentina”  from  Evita 

Patriots,  Sing!  arr.  Hayman 

America — America,  the  Beautiful — Yankee  Doodle — 

Yankee  Doodle  Dandy — Columbia,  the  Gem  of  the  Ocean— 

This  Land  is  Your  Land — You’re  a Grand  Old  Flag — 

Battle  Hymn  of  the  Republic 

Notes  for  some  of  the  selections  on  this  evening’s  program  can  be  found  on 

page  12. 

Among  those  present:  AVCO  Systems  Division;  Holy  Cross  Club  of  Worcester; 

St.  Mary’s  Church,  Dedham;  New  England  Sights,  Inc.;  Continental/Under- 
writers Adjustive  Company;  Retired  Men  and  Women's  Club  WMCA 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano. 


MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


SKINNER  =— 

GREAT  MUSIC  ISN'T 
ANYTHING  UNLESS  YOU 
KNOW  HOW  TO  PLAY  IT. 

Selling  fine  art  and  antiques  is  a lot  like 
making  music;  good  material  is  only  the 
beginning,  you've  also  got  to  be  able  to 
make  it  live.  As  New  England's  largest 
auction  gallery,  we  know  that  every 
performance  has  got  to  be  our  best. 

This  fourteenth-century  Italian  graduale,  or  chant  book,  written  for  a monastery 
near  Florence.  To  obtain  the  highest  price  possible  for  its  owner,  we  needed 
head-on  competition  from  the  right  buyers,  and  we  found  them  for  a top 
auction  bid  of  $4,300. 

Call  for  a free  consultation. 


r * 



*sv. 

K 

k 

Fourteenth  century  Italian  graduale  sold  for  $4,300 
on  March  20,  1981. 


ROBERT  W.  SKINNER  INC. 

A premium  of  10 % will  be  applied  to  all  property  sold, 
to  be  paid  by  the  buyer  as  part  of  the  purchase  price. 


BOLTON  GALLERY 

Route  117 

Bolton,  Mass.  01 740 
Tel.  (617)  779-5528 


COPLEY  SQUARE  GALLERY 

585  Boylston  Street  (2nd  floor) 
Boston,  Mass.  02116 
Tel.  (617)236-1700 
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GUEST  ARTIST 


Takayoshi  Wanami 

Born  in  Tokyo  in  1945,  Takayoshi 
Wanami  began  studying  the  violin  at  the 
age  of  4 in  Suzuki's  talent  class.  He  later 
studied  under  Kichinosuke  Tsuji,  Saburo 


Sumi,  and  Toshiya  Eto.  In  1954  he  was 
awarded  the  first  prize  for  instruments  in 
the  Blind  Students'  Concours,  and  the  top 
prize  in  the  12th  All  Japan  Students'  Con- 
cours. Mr.  Wanami  entered  the  Toho  Con- 
servatory of  Music  as  the  school's  first 
blind  student  in  1963,  and  in  July  of  the 
following  year  came  to  the  United  States 
as  a member  of  the  String  Orchestra  of  the 
Toho  Conservatory.  While  here  he 
appeared  in  concert  in  Los  Angeles,  San 
Francisco,  and  New  York,  as  well  as  at 
Tangle  wood  and  in  Honolulu.  He  ranked 
fourth  in  the  1965  Long-Thibaud  Interna- 
tional Concours  in  Paris  and  during  that 
summer  studied  with  Joseph  Szigeti.  He 
also  gave  recitals  on  both  French  National 
Radio  and  in  Bayreuth.  In  1967  Mr. 
Wanami  studied  at  Accademia  Chigiana  in 
Italy.  He  was  the  recipient  of  the  Ysaye 
Medal  in  Brussels  and  the  Mainichi  Cul- 
ture Award.  He  has  toured  extensively 
throughout  Japan,  Europe,  and  the  United 
States,  and  he  is  featured  on  an  album 
released  by  Japan  Columbia  titled  “Tak- 
ayoshi Wanami  Schubert  Recital.'' 


Promenade  Concert  circa  1880 
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FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 


BBN 

SALUTES 

THE 

BOSTON  POPS 


Bolt  Beranek  and  Newman  Inc. 

CONSULTING,  RESEARCH, 

DEVELOPMENT  AND  PRODUCTS  IN 

COMPUTER  AND  COMMUNICATIONS  TECHNOLOGIES 
INFORMATION  SCIENCES 
ACOUSTICS 

ENVIRONMENTAL  TECHNOLOGIES 


50  Moulton  Street,  Cambridge,  MA  02238  617-491-1850 
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THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  June  25,  1981  at  8 

HARRY  ELLIS  DICKSON  conducting 

National  Emblem  March 
Light  Cavalry  Overture 
Little  Fugue  in  g minor 

Suite  from  Carmen 
Prelude 
Aragonaise 
Intermezzo 
Seguidilla 

The  Dragoons  of  Alcala 
The  Toreadors 

INTERMISSION 

Concerto  No.  1 in  D Major  for  Violin  and  Orchestra  Paganini 

Allegro  maestoso 
Adagio 

Rondo:  Allegro  spiritoso 
TAKAYOSHI WANAMI 

INTERMISSION 

That’s  Entertainment  Schwartz-Hayman 

Pops  on  Broadway  arr.  Burns 

“One”  from  A Chorus  Line 
“Tomorrow”  from  Annie 
“Don’t  Cry  for  Me,  Argentina”  from  Evita 

Selections  from  My  Fair  Lady  Loewe-Hayman 

Get  Me  to  the  Church  on  Time — 

Wouldn’t  It  be  Loverly — 

I’ve  Grown  Accustomed  to  Her  Face — 

I Could  Have  Danced  All  Night— 

The  Rain  in  Spain — 

With  a Little  Bit  of  Luck 

Notes  for  some  of  the  selections  on  this  evening’s  program  can  be  found  on 
page  12. 

Among  those  present:  John  Hancock  FCA  Association;  Massachusetts  Chapter 
of  the  National  Multiple  Sclerosis  Society;  Emerson  College  Alumni  Associa- 
tion; First  Baptist  Church,  Medford;  Bird  Club,  Inc.;  Catholic  Alumni  Club  of 
Boston;  Myrick,  O’Connel,  Demallie  & Lougee;  Autoroll  Dennison  Corpora- 
tion; Itek  Employees  Recreation  Organization 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


Bagley 

Suppe 

Bach-Cailliet 

Bizet 


BOSTON 
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FOR  THE  CULTIVATED  GARDENER... 

THE  FINEST  PLANTS,  GARDEN  IMPLEMENTS, 
SEEDS,  BOOKS,  AND  GIFTS  FOR  THE 
GARDENER.  AS  WELL  AS  FREE  GARDENING 
INFORMATION. 


ALL  THIS  JUST  ACROSS  THE  STREET  IN: 


THE  GARDENING  CENTER 
HORTICULTURAL  HALL 
300  Mass.  Ave.  OPEN:  Tuesday-Saturday 

Boston  10:00  a.m.-5:00  p.m. 

(617)  536-9419  Wednesday  evenings  until  8 p.m. 


Massachusetts  Horticultural  Society 


A wide  selection  of  classic 
women's  cbthes,  superb  quality 
and  truly  personalized  service. 
That's  what 
we're  all  about. 


^|alb©ts 

Visit  our  stores  in  Acton,  Boston,  Duxbury,  Hingham,  Lenox,  Osterville, 
So.  Hamilton  and  Wellesley.  For  our  free  catalog  write  The  Talbots,  Dept.  KY, 
Hingham,  MA  02043,  or  call  toll-free  800-225-8200,  (in  Massachusetts  call 
800-232-8181). 
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For  a biography  of  Takayoshi  Wanami  please  see  page  23. 


BSO  Centennial  Souvenirs 

The  sales  booth  in  the  first-floor  Sym- 
phony Hall  stairwell  near  the  entrance  to 
the  Centennial  Exhibit  offers  two  memen- 
tos of  the  BSO’s  hundredth-anniversary 
season:  the  souvenir  poster  specially  cre- 
ated by  American  artist  Robert  Rauschen- 
berg to  honor  the  BSO’s  centennial,  and 
the  souvenir  booklet,  “The  First  Hundred 
Years,’’  which  offers  a wonderful  assort- 
ment of  photographs,  many  in  full  color, 
and  essays  on  the  orchestra  and  various 
aspects  of  its  history  by  writers  including 


Aaron  Copland-biographer  Vivian  Perlis, 
architecture  critic  Paul  Goldberger;  the 
former  senior  music  critic  of  the  New 
York  Times,  Harold  Schoenberg;  Michael 
Steinberg,  and  Steven  Ledbetter.  The 
essays  include,  among  others,  a survey  of 
the  BSO’s  first  century,  a profile  of  Music 
Director  Seiji  Ozawa,  an  appreciation  of 
Symphony  Hall,  a recollection  of  the 
orchestra’s  triumphant  tour  of  China,  and 
a reminiscence  of  Aaron  Copland's  long- 
standing association  with  the  BSO. 
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THE  METROPOLITAN  CENTER  PRESENTSTHE  INTERNATIONAL  SERIES. 

IMAGINE. 

NETHERLANDS  DANCE  THEATRE, 
THE  ROYAL  BALLET, 

NEW  YORK  CITY  BALLET/ 
AMERICAN  BALLET  THEATRE, 
THE  JOf  FREY  BALLET, 

AND  MUCH  MORE. 


AMERICAN  BALLET  THEATRE 

NOW  YOU'RE  IN  THE 
CENTER  OF  WORLD  DANCE. 


CALL  617-542-3600. 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Friday  evening,  June  26,  1981  at  8 

MAX  HOBART  conducting 

COUSTEAU  SOCIETY  NIGHT 


BOSTON 


Colas  Breugnon  Overture  Kabalevsky 

Sentimental  Saraband  from  Simple  Symphony  Britten 

Incidental  Music  to  A Midsummer  Night’s  Dream,  Op.  61  Mendelssohn 

Scherzo 
Nocturne 
Wedding  March 


INTERMISSION 


Fanfare  for  a Festive  Occasion  Williams 

Romance  for  Violin  and  Orchestra,  Op.  1 1 Dvorak 

Tzigane,  Concert  Rhapsody  for  Violin  and  Orchestra  Ravel 

EMANUEL  BOROK 


INTERMISSION 


Calypso  Denver-Holdridge 

In  special  tribute  to  Jacques  Cousteau  and  The  Cousteau  Society 

Two  Henry  Mancini  Favorites  Mancini 

Baby  Elephant  Walk  from  Hatari 
The  Pink  Panther 

Selections  from  My  Fair  Lady  Loewe-Bennett 

I Could  Have  Danced  All  Night — 

On  the  Street  Where  You  Live — 

Wouldn’t  It  Be  Loverly — Show  Me — 

The  Embassy  Waltz- 

Get  Me  to  the  Church  on  Time — 

I've  Grown  Accustomed  to  Her  Face— 

With  a Little  Bit  of  Luck 

Seventy-Six  Trombones  from  The  Music  Man  Willson-Anderson 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano. 
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The  quiet  presence  of 


Rapids  Furniture 

enhances  the  beauty  of 
those  very  special  moments 


Come  to  Rapids, 
a few  steps  from 
Faneuil  Hall 
Marketplace, 
and  register 
with  our 
receptionist. 


Hours: 
8:30  to  5:30 
Mon.  thru  Sat. 
Wed.  evenings 
'til  9 P.M. 


FREE 
PARKING 
In  Our 
Own  Lot. 

Rear  of 
our  Showroom 
Corner  of  Merrimac 
and  Portland  Streets. 


For  further  information  call  (617)  227-4696 


90  CANAL  STREET,  BOSTON,  MASS. 


NEW  ENGLAND'S  LARGEST  AND  MOST 
BEAUTIFUL  WHOLESALE  FURNITURE  SHOWROOM 
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Max  Hobart 

These  concerts  mark  Max  Hobart's  con- 
ducting debut  with  the  Boston  Pops  Es- 
planade Orchestra.  A familiar  face  to  Sym- 
phony Hall  audiences  as  a front-stand  BSO 
violinist  and  assistant  concertmaster  of  the 
Pops,  Mr.  Hobart  joined  the  Boston  Sym- 
phony Orchestra  in  1965.  During  his  years 
with  the  Pops  under  Arthur  Fiedler  he 
was  heard  as  soloist  in  live  concerts,  as 
well  as  on  radio,  television,  and  record- 
ings; in  1969  he  was  featured  soloist  for 
WCRB  Night  at  the  Pops. 

Mr.  Hobart  began  violin  lessons  when  he 
was  6,  and  at  1 1 he  was  invited  to  join  the 
Burbank  Symphony  Orchestra  as  its  youn- 
gest member.  This  doubtless  planted  the 
seed  for  his  continuing  interest  in  young 
musicians  and  civic  ensembles.  After 
attending  the  University  of  Southern  Cal- 


ifornia, where  he  studied  violin  with  Vera 
Barstow  and  conducting  with  Ingolf  Dahl 
and  William  Schaeffer,  Mr.  Hobart  played 
in  symphony  orchestras  in  New  Orleans, 
Washington,  D.C.,  and  Cleveland  before 
coming  to  Boston.  For  the  past  eight  years, 
he  has  also  turned  his  energies  toward 
conducting.  Throughout  this  time  he  has 
been  music  director  of  the  North  Shore 
Philharmonic.  He  has  also  been  conducter 
of  the  New  Hampshire  Philharmonic  and 
the  Boston  University  Repertory  Orches- 
tra, and  he  is  currently  conductor  of  the 
Boston  Conservatory  of  Music  Symphony 
Orchestra  and  the  Civic  Symphony 
Orchestra  of  Boston. 

Mr.  Hobart  is  second  violinist  of  the 
Boston  Symphony  Chamber  Players,  in 
which  capacity  he  has  toured  and 
recorded  with  that  group.  His  professional 
touring  activities  have  taken  him  through- 
out the  United  States,  Canada,  Europe, 
Japan,  the  Soviet  Union,  China,  and  every 
country  in  South  America.  In  addition,  Mr. 
Hobart  teaches  violin  at  the  New  England 
Conservatory  of  Music  and  at  Boston  Uni- 
versity. During  the  summer  he  coaches 
chamber  music  and  string  sectionals  as  a 
Berkshire  Music  Center  faculty  member  at 
Tangle  wood. 

Boston  Pops  Conductor  John  Williams 
has  shown  an  active  interest  in  Max 
Hobart’s  conducting  career.  Mr.  Williams’s 
Fanfare  for  a Festive  Occasion  was  dedi- 
cated to  Max  Hobart  and  given  its  world 
premiere  performance  by  Mr.  Hobart  and 
the  Civic  Symphony  Orchestra  of  Boston 
on  November  14,  1980;  this  week's  perfor- 
mances are  the  first  at  concerts  of  the 
Boston  Pops. 


For  a biography  of  Emanuel  Borok  please  see  page  39. 
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Drexel  Burnham  Lambert 
salutes  the  Boston  Pops. 


And  the  city  of  Boston  itself. 

For  we  believe  that  Boston  is  a sound 
investment. 

And  we  back  our  opinion  by  invest- 
ing our  own  capital  in  Boston’s  future. 
Newcomers  to  Boston  by  the  96-year 
standard  of  the  Pops,  we  are  nonetheless 
proud  that  our  Boston  office  is  celebrating 
its  ninth  year  of  operation. 

We  welcome  the  opportunity  to  dis- 
cuss your  investment  strategy.  And  our 
worldwide  range  of  investment  products. 

You  see,  Drexel  Burnham  Lambert  is 
a big  international  investment  banking 
and  securities  firm.  But  not  too  big.  For 
we  know  your  future  determines  our 
future. 

And  we’re  delighted  our  future 
includes  Boston. 


Drexel  Burnham  Lambert 


For  more  information,  write  or  call  Joseph  A.  Simons,  First  Vice 
President  and  Manager,  Drexel  Burnham  Lambert,  Shawmut  Bank 
Building,  One  Federal  Street,  Boston,  MA  02110  (617 ) 482-3600. 
Offices  in  principal  financial  centers  worldwide. 
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THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 


JOHN  WILLIAMS  CONDUCTOR 


Saturday  evening,  June  27, 1981  at  8 


AN  EVENING  WITH 
MARVIN  HAMLISCH 


Music  and  the  Mirror  from  A Chorus  Line 

Solace — The  Entertainer  from  The  Sting 
(Adapted  from  the  music  of  Scott  Joplin) 

Nobody  Does  it  Better  from  The  Spy  Who  Loved  Me 


Song  Titles 

Canon  in  D Major  from  Ordinary  People 
(Adapted  from  Johann  Pachelbel) 

A Chorus  Line  Overture 
INTERMISSION 

What  I Did  for  Love  from  A Chorus  Line 
Nothing  from  A Chorus  Line 
The  Way  We  Were 

Conductor  for  Mr.  Hamlisch:  Larry  Black 
Michael  Keller,  drummer 
Cynthia  Onrubia,  vocalist 

Mr.  Hamlisch  performs  on  a Bosendorfer  piano. 


Among  those  present:  Bentley  College  Alumni  Association;  Massachusetts 
Council  Knights  of  Columbus;  Danforth  Museum;  The  Cornell  Club  of  Boston; 
U.S.  General  Accounting  Office;  Williams  School;  Bristol  Lodge  AF/AM;  A.W. 
Mayer  Company,  Inc.;  Newark  Museum;  St.  Matthias  Rectory;  Norwell 
Women’s  Club;  Lynnfield  Couples  Club;  Bethany  Covenant  Church;  Provi- 
dence College;  WPBC-Bangor,  ME 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


INTERMISSION 
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EVERYTHING  YOU’VE 
HEARD  IS  TRUE! 

“A  THRILLING  PLAY!” 

—Frank  Rich,  N.Y.  Times 

“A  THEATRICAL  MASTERPIECE!’’ 

—Clive  Barnes,  N.Y.  Post 


TELE-CHARGE:  (212)  247-0472  TICKETRON:  (212)  977-9020 
GROUPS:  (212)  944-9300 

Tues.  - Sat.  at  8:  $30,  25,  20.  Mats.  Sat.  at  2,  Sun.  at  3:  $27.50,  22.50, 17.50. 

Wed.  Mats,  at  2:  $23.50, 17.50, 14. 

® BROADHURST  THEATRE,  235  W.  44  St.  New  York,  N.Y.  10036  (212)  247-0472 


AMADEUS 

PETER  SHAFFER 

Directed  by 

PETER  HALL 
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Marvin  Hamlisch 

"A  Chorus  Line,"  "The  Sting,”  "The 
Way  We  Were,”  "What  I Did  For  Love,” 
“Nobody  Does  It  Better”— these  are  just  a 
few  of  the  hits  associated  with  musician- 
composer-conductor  Marvin  Hamlisch. 

Mr.  Hamlisch  began  to  write  songs  at  the 
age  of  8,  and  by  the  time  he  was  17  he  had 
his  first  hit,  "Sunshine,  Lollipops,  and 
Rainbows,”  recorded  by  Lesley  Gore.  At 
that  time  he  was  also  composing  for  a high 
school  student  named  Liza  Minelli.  In 
1968,  when  a friend  asked  him  to  play 
piano  at  a party  given  by  the  well-known 
producer  Sam  Spiegel,  Hamlisch  heard 
that  the  producer  was  looking  for  a com- 
poser for  his  new  Burt  Lancaster  movie, 
“The  Swimmer.”  Three  days  later 
Hamlisch  handed  Spiegel  the  theme  song, 


a well-timed  effort  that  led  to  scores  for  a 
number  of  films  including  Woody  Allen’s 
"Take  the  Money  and  Run,”  "Bananas,” 
“Save  the  Tiger,”  "Ice  Castles,”  and,  most 
recently,  "Seems  Like  Old  Times.”  His 
latest  efforts  include  the  music  for 
“They're  Playing  Our  Song,”  a collabora- 
tive work  with  Neil  Simon  (Mr.  Hamlisch 
is  the  only  composer  with  two  hits  now 
running  simultaneously  on  Broadway), 
and  the  music  for  the  motion  picture 
“Ordinary  People.” 

Hamlisch  recently  appeared  as  a guest 
artist  with  the  Los  Angeles  Symphony,  the 
Cleveland  Orchestra,  and  the  Royal  Phil- 
harmonic in  London.  He  has  also  per- 
formed at  the  Diplomat  Hotel  in  Miami 
and  at  Caesar's  Palace  in  Las  Vegas. 

Among  his  many  awards  are  a Pulitzer 
Prize  for  "A  Chorus  Line,”  which  also  won 
nine  Tony  Awards;  Academy  Awards  for 
Best  Song  and  Best  Original  Score  for  "The 
Way  We  Were,”  which  also  won  a Golden 
Globe  award  and  Grammy  Awards  for 
Song  of  the  Year  and  Best  Original  Motion 
Picture  Score;  an  Academy  Award  for  Best 
Musical  Adaptation  for  "The  Sting,”  and  a 
Grammy  for  Best  Pop  Instrumental  for 
“The  Entertainer.” 

Mr.  Hamlisch's  numerous  other  motion 
picture  scores  include  Columbia's  "Seems 
Like  Old  Times,”  Paramount's  “Starting 
Over,”  Columbia’s  "Chapter  Two,”  "The 
Spy  Who  Loved  Me”  (James  Bond)  by 
United  Artists,  and  "Prisoner  of  Second 
Avenue”  by  Warner  Brothers.  Hamlisch 
also  composed  the  theme  song  for  ABC- 
TV’s  popular  morning  show  “Good  Morn- 
ing America.” 
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_ We’ve  found  something  that 
can  survive  snow, rain, heat, gloom 
of  night  and  even  inflation. 


Pity  your  typical  outdoor  furniture.  There  it  sits,  day  after  day,  exposed  to  the 
furies  of  weather,  pets,  and  overweight  neighbors. 

No  wonder  that  before  the  patio  season’s  over,  the  patio  furniture’s  beginning 
to  fade,  rot,  rust,  warp,  and  maybe  even  fall  apart. 

But  our  Patio  Collection  from  Italy  isn’t  like  typical  outdoor  furniture. 

The  tables  and  chairs  are  made  from  incredibly  strong,  lightweight  steel 
that’s  been  covered  with  a heavy  coating  of  durable,  easy-to-clean  white  PVC. 

The  chairs  stack  for  easy  storage.  And  they  don’t  rust,  warp,  or  cost  a lot  of 
money.  The  low  back  chairs  are  just  $23.95,  the  high  back  chairs  are  are  $27.95, 
the  small  table  is  $39.95,  and  the  large  table  is  $74.95. 

Brightly  colored  seat  cushions  and  umbrellas  are  also  available. 

So  if  you’ve  been  hunting  for  something  that  can  survive  snow  and  rain  and 
heat  and  gloom  of  night  and  still  not  cost  a fortune,  there  seem  to  be  two  places 
to  look.  Your  local  post  office  and  your  nearest  Crate  and  Barrel. 


The  Crate  and  Barrel  Patio  Collection. 

1045  Massachusetts  Avenue  and  48  Brattle  Street,  Harvard  Square,  Cambridge. 
Faneuil  Hall  Marketplace,  Boston.  The  Mall  at  Chestnut  Hill. 
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THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 


Sunday  evening,  June  28,  1981  at  8 
MAX  HOBART  conducting 


Colas  Breugnon  Overture 

Kabalevsky 

Sentimental  Saraband  from  Simple  Symphony 

Britten 

Incidental  Music  to  A Midsummer  Night’s  Dream,  Op.  61 
Scherzo 
Nocturne 

Mendelssohn 

Wedding  March 

INTERMISSION 

Fanfare  for  a Festive  Occasion 

Williams 

Romance  for  Violin  and  Orchestra,  Op.  1 1 

Dvovak 

Tzigane,  Concert  Rhapsody  for  Violin  and  Orchestra 
EMANUEL  BOROK 

INTERMISSION 

Ravel 

The  Big  Ten 

Illinois  Loyalty— Hail  Purdue— 

Indiana,  On  Indiana— Michigan  State  Fight  Song- 
On  Iowa— On  Wisconsin— Minnesota  Rouser — 

Go  U,  Northwestern — Across  the  Field — The  Victor 

arr.  Stout 

Two  Henry  Mancini  Favorites 
Baby  Elephant  Walk  from  Hatari 

Mancini 

The  Pink  Panther 

s 

Selections  from  My  Fair  Lady 
I Could  Have  Danced  All  Night- 
On  the  Street  Where  You  Live — 
Wouldn’t  It  Be  Loverly — Show  Me — 
The  Embassy  Waltz — 

Get  Me  to  the  Church  on  Time — 

I’ve  Grown  Accustomed  to  Her  Face — 
With  a Little  Bit  of  Luck 

Loewe-Bennett 

Seventy-Six  Trombones  from  The  Music  Man 

Willson-Anderson 

Among  those  present:  Big  Ten  University  Alumni  of  the  Greater  Boston  Area; 
Children’s  Hospital  Medical  Center;  Adams-Russell  Company,  Inc.;  Clark 
University  Alumni  Club  of  Boston;  Russell  Sage  College  Alumnae  Association 
Boston  Chapter;  St.  Joseph’s  Parish,  Pepperell;  Framingham  Union  Hospital 
Aid  Association,  Inc.;  Center  Congregational  Church  of  Chelmsford;  Young 
Israel  of  Sharon;  Colgate  Club  of  Boston;  Temple  Shalom  of  Newton  Couples 
Club;  Temple  Judea;  Berklee  College  of  Music;  The  Originals 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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J.  DEANE  SOMERVILLE 
FRANCIS  J.  FLYNN  LEIF  S.  LARSEN 

C.  MITCHELL  DRAPER,  JR.  ARTHUR  A.  MORSE 

HERBERT  S.  TUCKERMAN  PETER  P.  FORTUNA 

JOSEPH  G.  DUFFY  RICHARD  J.  PALLESCHI 

ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02106 

(617)  723-7100 

261  Madison  Avenue,  New  York  City  10016 
(212)  972-1580 


PERFORMANCE... 

The  Measure  of  Achievement 


Control  Data  Institute  trains 
people  for  career  entry  job 
performance  in  the  computer 
industry. 

It’s  an  exciting  field  and 
the  U S.  Labor  Department 
predicts  a high  rate  of  career 
opportunities  into  the  1980’s. 
We  offer  no  guarantees  of 
success  but  we  will  show  you 
the  placement  records  of  our 
graduates. 

For  information  on  Com- 
puter Programming/Opera- 
tions or  Computer  Service 
Technology  courses,  call  us 
at  617-272-4070 

Control  Data  Institute; 
We  provide  the  chance  for 
you  to  perform. 


ERFORMANCE  PERFORMANCE  PERFORMANCE  PERFORMANCE 
iRFORMANCE  PERFORMANCE  PERFORMANr  ''ERFORMA 

ORMANCE  PERFORMANCE  PERFORMANCE  PtiW® 
fiMANCF  PERFORMANCE  PBWRMANC' 


dtfORMACj 


' CE 
..  cRFO 


tRFORMJ 


lANCE^^M 
m PERFORMANCE! 

u performance 

l PERFORMANCE 
PERFORMANCE 
if  ORMANCE 
RANCT' 

MANCt  rtiffUflMANQ  Wmm  PERFORMAN 
MANC>  PERFORMANCE  PWORMANCE  PWORMANC 
1ANCE  PERFORMANCE  POFORMANCE  PERFORMANCE  P 
NC>  PERFORMANCE  PERFORMANCE  PERFORMANCE  PEP 
7 PERFORMANCE  PERFORMANCE  PERFORMANCE  PERK 


PL 

PERFO. 

PERFORk  vfl 

performance! 

PERFORMANCE  PERFORM) 
PERFORMANCE  PERFORM 
PERI  MMANCE  PERFORM 


CONTRpL  DATA 
INSTITUTE 

/ac\  an  education  service  of 
VS£/  CONTROL  DATA  CORPORATION 


L.I  C by  Dept  of  Ed  Comm  of  Mass 
Approved  for  Eligible  Veterans 


20  North  Avenue,  Burlington,  MA  01803  272-  4070 
1776  Heritage  Drive,  Quincy,  MA  02171  (617)  328-5353 
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BOSTON 

POPS 

. 1981  > 


GUESTARTISTS 


For  a biography  of  Max  Hobart  please  see  page  3 1 . 


Emanuel  Borok 

Emanuel  Borok  was  born  in  Russia  in 
1944  and  received  his  early  musical  train- 


ing at  the  Darzinya  Music  School  in  Riga, 
Latvia,  where  he  studied  with  Vladimir 
Sturestep.  Mr.  Borok  joined  the  Bolshoi 
Theatre  orchestra  in  1969  and,  two  years 
later,  became  assistant  concertmaster  of 
the  Moscow  Philharmonic.  In  1973  he  im- 
migrated to  Israel,  where  he  accepted  the 
position  of  concertmaster  with  the  Israel 
Chamber  Orchestra,  appearing  as  soloist 
with  that  orchestra  throughout  Israel.  In 
1974  he  came  to  the  United  States  and  was 
chosen  assistant  concertmaster  of  the  Bos- 
ton Symphony  and  concertmaster  of  the 
Pops.  He  has  since  appeared  as  soloist  with 
the  Boston  Pops  throughout  the  United 
States.  In  January  of  1980,  Mr.  Borok  per- 
formed as  soloist  with  the  Pops  in  its  first 
concert  appearance  with  the  newly 
appointed  Pops  conductor,  John  Williams. 
Mr.  Borok  records  for  the  Advent  Com- 
pany and  was  included  in  the  1980  edition 
of  “Who’s  Who  in  America.” 
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MUSEUM  ADMISSION 


GENERAL 

ADMISSION 


STUDENT 

ADMISSION 


SUPPOSE  THE  ARTS  WENT 
"PAYASYOUGO" 


Symphony  rickets,  $30.  Ballet, 
$24.  Opera,  $40.  Museum 
Admissions,  $ 1 0.50.  If  the  arts  were 
forced  to  charge  fees  that  really 
covered  operating  or  production 
costs. ..if  the  arts  went  "pay  os  you 
go,"  not  many  people  would  go. 

And  life  would  be  immeasurably 
duller. 

Things  aren't  that  way,  thankfully. 
Audiences  for  the  visual  ond 
performing  arts  ore  expanding. 
Many  museums  ore  free  to  the 
public.  Ticket  prices,  while  up,  ore 
within  reason. 

But  the  arts  face  on  enormous 
cost  problem.  They  ore  "labor 


intensive many  individuals  ore 
involved,  and  in  these  fields  the 
effects  of  inflation  ore  particularly 
severe. 

The  difference  between 
operating  costs  and  ticket  receipts 
is  on  "income  gap”  mode  up  by 
gifts— from  individuals,  govern- 
ment, foundations,  ond  business. 
Those  who  con  afford  to  do  so, 
support  the  arts  so  that  oil  con 
benefit. 

If  you  support  the  arts  financially, 
we  urge  you  to  continue  to  do  so 
os  generously  os  possible.  But 
there  ore  other  ways  to  help.  Urge 
your  local,  state,  and  notional 


legislatures  to  lend  assistance  to 
the  arts.  If  you  hove  spore  time, 
volunteer  to  help  in  fund  raising 
activities. 

Encourage  attendance  and 
support  among  your  friends  ond 
neighbors.  Sponsor  local 
performances  and  exhibitions.  Be 
o patron,  every  way  you  can. 

SUPPORT 
THE  ARTS 

Business  Committee 

for  the  Arts,  Inc.,  1 700  Broadway, 

New  York,  N.Y.  10019 


PRESENTED  AS  A PUBLIC  SERVICE  BY  RCA  CORPORATION  IN  COOPERATION  WITH  THE  BUSINESS  COMMITTEE  FOR  THE  ARTS 


Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . . . 


Cape  Cod  Nursing  and  Retirement  Home,  an  elegant  resort  on  Buttermilk  Bay. 


Four  superb  nursing  and  retirement  homes  where  we  cater 
'o  the  individual  personalities  and  preferences  of  our  guests 
In  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
'ike  a fine  hotel. 


Oakwood — 601  Summer  Street— rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road— rates  from  $65.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street— rates  from  $70.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street— rates  from  $70.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


wn**w^~wmm 


Edgar  Grossman  jogs  more  than  30  miles  per  week.  But  he  doesn’t  really  hit  his 
stride  until  after  he  gets  to  the  office.  No  wonder  his  favorite  desk  doesn’t  have 
a chair.  After  44  years  in  the  envelope  business,  you'd  think  he  has  done  all 
that  could  possibly  be  done  with  envelopes.  Think  again.  "I  get  as  excited  now 
about  an  order  as  I did  20  years  ago.  Maybe  it’s  because  each  order  carries 
the  challenge  of  solving  another  customer's  problem.”  Edgar  is  detail -oriented. 
So  is  the  rest  of  his  team.  And  it’s  this  attention  to  detail  that  separates  Mass. 
Envelope  from  the  rest  of  the  pack.  So  the  next  time  you  need  a special  window 
MACcAru!  ICCTTC  envelope  or  two-color  offset  job  in 

24  hours,  relax.  Call  Edgar  and  let  him 
ENVELOPE  COMPANY  do  the  running. 

30  Cobble  Hill  Road 


Boston  (Somerville),  Mass.  02143 
(617)  623-8000 


A Series:  People,  Pride  and  Performance 
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\ SEAFOOD 

L 

/ SYMPHONY 

A 

conductor, 

0 

K.  UNION 
VyOYSTER 

V 

y HOUSE 

J 41  Union  St.  - 227-2750 

South  Boston 
Savings  Bank 

‘ALWAYS  THE  LEADER ’ 


MAIN  OFFICE: 

460  West  Broadway,  South  Boston 

NEPONSET  CIRCLE  OFFICE: 

740  Gallivan  Boulevard 

QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 


GBa//  fTomer 

tfloom 

an/iaunce& 


/ anew  , 
aa/tee  card. 


J\f  ow  you  can  dance  among  the 
^stars  33  stories  up  in  The  Bay 
Tower  Room  six  nights  a week! 


y njoy  Boston’s  most  glittering 
V^'view  — sweeping  the  Harbor,  the 
airport,  and  the  city’s  changing 
skyline  — Mondays  through  Saturdays 
beginning  at  8 o’clock  in  The  Custom 
House  Lounge. 

9/ 

Csf  ou’ll  be  entertained  by  the 
OS  music  of  Larry  Cooper,  long  one 
of  Boston’s  favorites.  Cocktails,  after- 
dinner  drinks,  and  the  happiest  of 
memories  — all  in  the  city’s  most 
exciting  rendezvous  in  the  sky.  We 
suggest  dinner  reservations: 
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The  Symphony  Mint 

The  Symphony  Mint  is  a dark  chocolate 
creme  de  menthe  confection  which  was 
created  and  elegantly  packaged  for  the 
Boston  Symphony  by  Harbor  Sweets  of 
Marblehead.  Introduced  during  the  Christ- 
mas Pops  season,  the  mint  is  a fundraising 


project  of  the  Junior  Council  of  the  Boston 
Symphony  and  will  be  on  sale  at  the  cen- 
tennial archival  exhibit  on  the  first  floor  of 
Symphony  Hall  during  all  Pops  concerts. 
All  proceeds  from  the  sale  of  the  mint  will 
benefit  the  BSO. 


Luncheon 

11:30  A.M.-3.-30  PM.  Daily 
Dinner 

3:30  PM.-1:00  A.M.  Daily 
Noon-l:00  A.M.  Sunday 

Bar  Service 

Till  2:00  A.M.  Daily  & Sunday 

344  Newbury  Street,  Boston. 
Ladies  Invited.  Free  Valet  Parking. 

Other  Saloons  located  at  The  Chestnut  Hill  Mall 
and  South  Shore  Plaza,  Braintree. 


TuckerAnthony 

TUCKER.  ANTHONY  & R L DAY  INC 


Serving  Investors 
from  29  offices 
in  the  U.S.and 
abroad. 

Since  1892. 

One  Beacon  Street 

Boston, 

Massachusetts  02108 


Wellesley  Office  Park 
20  William  Street 
Wellesley, 

Massachusetts  02181 

Member, 

New  York  Stock  Exchange,  Inc. 
and  Other 

Principal  Securities  Exchanges. 
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BOSTON 


MENU 


SANDWICHES 

Imported  Ham 

$2.75 

Breast  of  Turkey 

$2.75 

Imported  Ham  & Swiss  Cheese 

2.75 

Imported  Swiss  Cheese 

2.75 

Sandwiches  served  on  rye  or  white  bread. 

CHEESES 

Portions:  1 to  2 ounces 

Sections:  2 to  3 ounces 

Camembert 

$1.00 

Danish  Samsoe 

$1.50 

Cheddar  Stick 

1.00 

Gruyere 

1.50 

Wispride  Spread 

1.00 

Havarti 

1.50 

All  cheese  served  with  crackers. 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

German  Chocolate  Cake 

$ .75 

Eclairs 

.75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP  S NUTS 

Cheese-its 

$ .30 

Extra  Large  Peanuts 

$ .90 

Pretzels 

.30 

Mixed  Nuts 

1.15 

Potato  Chips 

.30 

Extra  Fine  Cashews 

1.35 

Spanish  Peanuts 

.85 

Mixed  Nuts  (no  peanuts) 

1.35 

HOOD  S COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 

COFFEE  & TEA 

Hot  Coffee  (individual  pot) 

$ .60 

Hot  Tea  (individual  pot) 

$ .50 

Iced  Coffee 

.60 

Iced  Tea 

.50 

FRESH  FRUIT  & COLD  DRINKS 

Glass 

Pitcher 

Glass 

Pitcher 

Pops  Punch  $ .75 

$2.50 

Ginger  Ale 

$ .50 

Lemonade  .75 

2.50 

Seven-up 

.50 

Coca-Cola  .50 

Tab 

.50 
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PASTENE 


Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  continent 
(plus  a complete  line  of  continental  foods). 
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BOSTON 


WINE  LIST 


CHAMPAGNE  & SPARKLING  WINES 


No. 

CALIFORNIA 

Bottle  Vi  Bottle 

No. 

ITALY 

Bottle  Vi 

Bottle 

3 

Le  Domaine  Cold  Duck, 

6 

Gancia  Asti  Spumante 

$14.00 

Almaden 

$ 7.75 

NEW  YORK  STATE 

9 

Paul  Masson  Brut 

12.00 

5 

Great  Western  Extra  Dry 

11.25 

6.25 

51 

Blanc  de  Blancs,  Almaden 

13.50 

7 

Great  Western  Sparkling 

FRANCE 

Burgundy 

11.25 

6.25 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  x/ 

t Bottle 

AUSTRIA 

ITALY 

55 

Magic  Flute,  Morandell 

$ 6.50 

2 

Bianco,  Castel  Ruboun 

$5.00 

CALIFORNIA 

11 

Corovin  Albana  Di  Romagna 

4.75 

8 

Chablis,  Charles  Krug 

6.00 

3.25 

12 

Soave,  Bolla 

7.50 

4.50 

14 

Chenin  Blanc,  Robert 

13 

Pinot  Grigio,  Angoris 

9.00 

Mondavi 

10.50 

15 

Verdicchio,  Bianchi 

6.25 

17 

Monterey  Chablis,  Almaden 

6.00 

GERMANY 

31 

Chardonnay,  Almaden 

8.00 

10 

Blue  Nun,  Sichel 

7.75 

4.50 

33 

Rhine,  Taylor  California 

18 

Bernkastel  Riesling,  The 

Cellars 

4.75 

Bishop  of  Riesling 

8.00 

FRANCE 

23 

Langenbach  Moselblumchen 

6.50 

16 

Pinot  Chardonnay,  A.  Lichine 

14.00 

NEW  YORK  STATE 

21 

Vouvray,  Chateau  Vaudenuits 

9.00 

32 

Taylor  Chablis 

5.00 

PORTUGAL 

34 

Lancer’s  Vinho  Branco 

7.50 

4.25 

RED  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 

4 

Lambrusco,  Castel  Ruboun 

$ 5.00 

3.25 

Cellars 

$ 4.75 

20 

Valpolicella,  Bolla 

7.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D'Alba 

12.75 

Almaden 

8.00 

SPAIN 

53 

Zinfandel,  Almaden 

6.50 

54 

Coronas  V.,  Miguel  Torres 

6.00 

FRANCE 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 

Jadot 

10.00 

5.75 

ROSE  WINE 

No. 

Bottle 

Vt  Bottle 

No. 

Bottle  1 

Vi  Bottle 

CALIFORNIA 

NEW  YORK  STATE 

22 

Pastene  Vin  Rose 

$ 4.25 

2.75 

39 

Lake  Country  Pink,  Taylor 

$ 5.00 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.50 

4.25 

50 

Lancer's  Vin  Rose 

7.50 

4.25 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Claret  Punch 

$3.75 

$1.35 

41 

Taylor  Cream  Sherry 

$ 5.00 

Sauterne  Punch 

3.75 

1.35 

SPAIN 

Claret  Lemonade 

3.75 

1.35 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

9.75 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vz  bottle. 
All  prices  include  state  meal  tax. 
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Cdinz  CPcxs.La.n  of  <cNs.ujton 

A Distinctive  Selection  of  Oriental  Rugs  and  Carpets 


1643  Beacon  Street 
Waban  Square,  Massachusetts 


(617)964-2686 

Tues.-Sat.  11-5,  Evenings  Thurs  & Fri  til  8 

CJOs  cAAoxe  Hjou.  dKnoiv  c^ftjout  GrisntaC  Clfis  cAAoxe  Ajou  ( l/a[u£.  Adi.. 


Imagine. 

A restaurant  where  the  stars 
come  out  just  for  you. 


♦ 


\ ♦ 


Top  of  the  Hub M 

Seafood  with  a view 
Prudential  Center  536-1775 


A charming  18th  Century  Town- 
house  serving  superb  continental 
cuisine  in  contemporary  infor- 
mal elegance.  Offering  a variety 
of  fresh  seafood  specials  daily, 

St.  Botolph  is  open  for  both 
lunch  & dinner. 

Conveniently  located  behind  the 
Colonnade  Hotel 

For  reservations  call:  266-3030 

Serving  — 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  weeknights 
6:00-12:00  weekends 
Sunday  Brunch:  12:00-4:00 
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BOSTON 


Budweiser  Beer 
Miller  Lite  Beer 
Michelob  Beer 


BEER  & ALE 


$ 1 .25  Molson  Golden  Ale 

1.25  (Canada)  $1.50 

1.35  Heineken  Beer 

(Holland)  1.75 


Thirsting  for  the 
best  of  Canada? 


Make 


Molson 


ALE  AND  BEER 


BREWED  AND  BOTTLED  IN  CANADA; 
imported  by  Martlet  Importing  Co.,  Inc.,  Great  Neck,  N.Y 


CORPORATION 

89  Teed  Drive,  Randolph,  MA  02368 
Tel.;  (617)  986-6300 


_ 
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BOSTON  POPS  BROADCAST 


The  Saturday  evening  concerts 
only  will  be  broadcast  live  at  8 
p.m.  on  the  following  stations: 


GREATER 

BOSTON 

BMW 

DEALER 

GROUP 


WCRB-FM  (102.5) 
WGBH-FM  (89.7) 

The  audience  would  help  greatly 
by  being  reasonably  quiet  while 
the  conductor  is  on  the  podium. 


cfine  Cuisine 


DavicJS 

269  NEWBURY  STREET 


Dinner/Sun.  - Thurs.  ’til  1 1 :30/Fri.  & Sat.  'til  1 2:30 
Valet  parking  262-481 0 


BOSTON 

Foreign  Motors,  Inc. 
1095  Commonwealth 
Avenue 

(617)  787-3000 

C0HASSET 

Autohaus,  Inc. 

742  Chief  Justice 
Cushing  Highway 
(617)  383-0095 

EVERETT 

Foreign  Engine  Co. 

67  Chelsea  Street 
(617)  389-7770 

HYANNIS 

Trans  Atlantic 
Motors,  Inc. 

Route  28  at  Airport 
Circle 

(617)  775-4526 

LEXINGTON 

Auto  Engineering  Inc. 
436  Marrett  Road 
(617)  862-6700 

NATICK 

Foreign  Motors 
West,  Inc. 

253  North  Main  St. 
(Rt.  27) 

(617)  655-5350 
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Amid  a generation  of  rapidly  de- 
preciating cars,  the  BMW  320i  stands 
as  an  automotive  rarity. 

A car  which,  over  the  years,  has 
held  virtually  all  of  its  value. 

Indeed,  according  to  the  January 
1981  NADA  Used-Car  Guide,  the 
320i  during  the  past  4 years  has  re- 
tained an  average  of  95.2%  of  its  orig- 
inal purchase  price  on  the  used-car 
market. 

A figure  which  becomes  all  the 
more  remarkable  when  one  considers 
that,  over  the  same  time  span,  the 
value  of  some  automobiles  dwindled  by 
as  much  as  50%. 

The  reason  for  the  320i’s  extra- 
ordinary investment  potential  lies,  we 
believe,  in  one  fact. 

It  is  extraordinarily  engineered. 

The  benefits  of  which  are  exhib- 
ited—not  only  on  the  used-car  lot— but 
on  the  open  road. 

Press  the  accelerator  of  the  320i 
and  its  fuel-injected  engine  provides 
a thrust  that  harks  back  to  the  days  be- 
fore environmental  controls. 

Round  a particularly  dramatic 


curve,  and  the  legendary  BMW  suspen- 
sion system  makes  one  feel  as  though 
the  car  were  slotted  into  the  roadway. 

And  perhaps  unexpected  in  a car 
of  the  320i's  performance  credentials 
are  its  mileage  figures. 

For  with  a 5 -speed  standard  trans- 
mission (automatic  is  available)  it 
delivers  an  impressive  EPA  estimated 
[25l  mpg  in  the  city,  and  36  estimated 
mpg  on  the  highway. 

(Naturally,  our  fuel  efficiency  fig- 
ures are  for  comparison  only.  Your  ac- 
tual mileage  may  vary,  depending  on 
speed,  weather  and  trip  length.  Your 
actual  highway  mileage  will  most  likely 
be  lower.) 

All  of  which  explains  why  the  edi- 
tor-publisher of  Car  and  Driver  maga- 
zine—a man  not  renowned  for 
extravagant  praise— once  wrote,  “The 
BMW  320i  is  the  sort  of  car  that  en- 
thusiasts turn  into  legend.” 

If  the  notion  of  owning 
such  a car  intrigues  you, con- 
tact your  nearest  BMW  deal- 
er for  a test  drive. 

THE  ULTIMATE  DRIVING  MACHINE. 


© 1981  BMW  of  North  America,  Inc.  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerische  Motoren  Werke,  A.G. 


ofCaJifornia 


Ground 


m,«  touch  ofmteuki- D®“* 


pastene 

^asacCh(0 


We’ll 
wine  you 
and 

dine  you. 


Pas  teneWine&  Food 
Somerville,  MA  0214 
Good  food.  Good  win< 
Since  1874. 


Sole  U.S.A.  Distributor,  Foreign  Vintages,  Inc.,  Jericho,  N.Y. 
Imported  by  Remy  Martin  Americfue,  Inc.,  N.Y.,N.Y.  80  Proof 


A/v£  champ*g^ 


jiQTTl, 


THE  FIRST  NAME  IN  COGNAC  SINCE  1724 

CVri  I 'C  i\’m  \/  rn-r  * t t a » r ...  - . . _ _ A~ 


FROM  THE  TWO  "PREMIERS  CRUS'/  OF  THE  COGNAC  REGION 


JOHN  WILLIAMS  Conductor 
HARRY  ELLIS  DICKSON  Associate  Conductor 
NINTY-SIXTH  SEASON  1981 
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John  Williams 

John  Williams  was  named  the  nine- 
teenth conductor  of  the  Boston  Pops  on 
January  10,  1980.  Mr.  Williams  was  born  in 
New  York  in  1932  and  moved  to  Los 
Angeles  with  his  family  in  1948.  He  studied 
piano  and  composition  at  the  University  of 
California  in  Los  Angeles  and  privately 
with  Mario  Castelnuovo-Tedesco;  he  was 
also  a piano  student  of  Madame  Rosina 
Lhevinne  at  the  Juilliard  School  in  New 
York.  While  in  New  York,  Williams  was 
active  as  a pianist,  working  with  leading 
jazz  musicians  both  in  clubs  and  on 
recordings.  He  returned  to  Los  Angeles  to 
rejoin  his  family  and  began  his  work  in  the 
film  studios,  working  with  such  composers 
as  Alfred  Newman,  Dmitri  Tiomkin,  and 
Franz  Waxman.  Mr.  Williams  went  on  to 
write  music  for  “golden  age”  television 
programs  like  Alcoa  Theater,  Kraft  Thea- 
ter, and  Playhouse  90 — winning  two 
Emmys  for  his  work  in  television — and 
has  since  become  the  most  sought-after 
composer  of  film  music  in  the  world.  He 
has  also  written  concert  music,  including 
two  symphonies,  a flute  concerto,  and  a 
violin  concerto  which  received  its  world 
premiere  with  the  St.  Louis  Symphony 
Orchestra  earlier  this  year.  “Pops  on  the 
March,”  a new  piece  written  by  Mr. 
Williams  in  honor  of  Arthur  Fiedler,  was 
played  for  the  first  time  at  this  season’s 
“Opening  Night  at  Pops.” 

Mr.  Williams  has  composed  the  music 
and  served  as  music  director  for  approxi- 
mately sixty  films,  including  Jane  Eyre, 


Goodbye,  Mr.  Chips,  The  Poseidon  Adven- 
ture, The  Towering  Inferno,  Earthquake, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  Dracula,  and  The 
Empire  Strikes  Back.  He  has  recently 
completed  his  latest  score  for  the  film 
Raiders  of  the  Lost  Ark,  to  be  released  in 
July,  and  recorded  it  with  the  London 
Symphony  Orchestra.  For  his  work  in 
films,  Mr.  Williams  has  received  fifteen 
Academy  Award  nominations,  and  he  has 
been  awarded  three  Oscars:  for  his  film- 
score  arrangement  of  Fiddler  on  the  Roof, 
and  for  his  original  scores  to  Jaws  and  Star 
Wars.  This  year,  he  has  won  his  ninth  and 
tenth  Grammys:  the  soundtrack  of  his 
score  for  The  Empire  Strikes  Back  was 
chosen  as  best  album  of  an  original  movie 
or  television  score,  and  “Yoda's  Theme” 
from  the  score  of  Empire  was  voted  best 
instrumental  composition.  In  addition,  the 
soundtrack  album  to  Star  Wars  has  sold 
over  four  million  copies,  more  than  any 
non-pop  album  in  recording  history. 

Mr.  Williams  has  conducted  light  classi- 
cal music  with  orchestras  in  London,  Los 
Angeles,  Pittsburgh,  and  Dallas.  He  was 
guest  conductor  with  the  Boston  Pops  for 
two  Symphony  Hall  programs  in  May  of 

1979,  and  since  his  appointment  as  Pops 
conductor  he  has  led  the  orchestra  at 
Carnegie  Hall,  on  a midwestern  tour  to 
Chicago,  South  Bend,  and  Detroit,  in  Provi- 
dence, and  in  Los  Angeles.  Mr.  Williams 
opened  his  first  full  season  as  conductor  of 
the  Boston  Pops  on  April  29,  1980.  That 
May  he  was  awarded  an  honorary  degree 
by  the  Berklee  College  of  Music  in  Boston; 
his  “Jubilee  350  Fanfare,”  written  espe- 
cially to  commemorate  Boston’s  350th 
birthday,  was  premiered  in  September  of 

1980.  Mr.  Williams’s  first  recording  with 
the  Boston  Pops,  entitled  Pops  in  Space, 
and  featuring  music  from  his  film  scores 
for  Star  Wars,  The  Empire  Strikes  Back, 
Close  Encounters  of  the  Third  Kind,  and 
Superman,  was  released  last  year  by  Phi- 
lips Records.  Pops  on  the  March,  a collec- 
tion of  concert  and  popular  marches, 
became  available  in  March;  Broadway  and 
Christmas  albums  will  be  released  later 
this  year. 
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ARTHUR  FIEDLER 

AND  T HE  BOS  I'  ON  POPS 


bv  HARRY  PLUS  DICKSON 
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Harry  Ellis  Dickson 

Harry  Ellis  Dickson  was  named  asso- 
ciate conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980,  and  he  is 
also  founder,  artistic  director,  and  conduc- 
tor of  the  Boston  Symphony  Youth  Con- 
certs, as  well  as  a member  of  the  Boston 
Symphony  Orchestra’s  first  violin  section. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conser- 
vatory of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as  a 
fellowship  student  at  Berlin's  Hochschule 
fur  Musik,  and  later  studied  conducting 
with  Pierre  Monteux  at  the  Domain  School 
in  Maine.  Mr.  Dickson  was  active  both  as 
conductor  and  violinist  before  joining  the 
Boston  Symphony  under  Serge 
Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des  Let- 
tres  of  the  French  government,  and  in  1971 
the  National  Conference  of  the  Humanities 


presented  him  a Certificate  of  Honor  rec- 
ognizing his  distinguished  contributions  to 
the  humanities.  He  holds  honorary 
degrees  from  Boston’s  Berklee  College  of 
Music,  from  Curry  College,  and  from 
North  Adams  State  College  in  Massachu- 
setts. In  September  of  1975,  the  city  of 
Somerville  dedicated  the  Harry  Ellis 
Dickson  Center  of  Fine  Arts  and  Human- 
ities in  its  new  Winter  Hill  Community 
School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the  Bos- 
ton Pops,  has  recently  been  published  and 
is  a candid  reminiscence  about  Mr.  Dick- 
son's longtime  friend  and  associate,  the 
late  Arthur  Fiedler.  In  addition,  Mr. 

Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson’s  association  with  the  Bos- 
ton Pops  dates  from  1938;  he  became  assis- 
tant conductor  of  that  orchestra  in  1958.  In 
1975  he  conducted  the  Pops  at  the  inaugu- 
ral ceremony  of  his  son-in-law,  former 
Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  "that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands  them, 
and  who  wishes  to  share  with  them  that 
magic  kingdom  of  the  mind  where  music 
is  the  key." 


Cover  Photo:  Ira  Wyman  Cover  Design:  Champion-Teitler 

Set  Design:  Clint  Heitman 

Notes  for  some  of  the  musical  selections  begin  on  page  12. 
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For  the  times 
when  you  can't  be  here. 

The  natural  balance  of  reflected  and  direct  sound  is 
what  gives  a live  performance  its  exciting  richness  and  clarity. 
Bose  Direct/Reflecting  loudspeakers  are  the  only  speakers 
that  can  recreate  this  experience  in  your  home. 

Ask  for  a demonstration  at  your  authorized  Bose  dealer. 


Bose"  901"  Direct/ 
Reflecting"  loudspeakers 
with  the  Bose  Spatial 
Control  ™ Receiver. 


Better  sound  through  research. 


The  Pops  Conductors 

A history  of  the  Pops  shows  many  changes  in 
their  conductors,  two  or  three  often  dividing  a 
season. 

Ad.  Neuendorff , who  later  became  conductor 
at  the  Metropolitan  Opera,  conducted  the  first 
“Pops”  concert  on  July  11, 1885,  when  the  Bos- 
ton Symphony  Orchestra  was  four  years  old. 
The  first  concerts  were  called  “Promenade  Con- 
certs,” after  the  old  London  concerts. 


ARTHUR  FIEDLER 
(1894-1979) 


The  1979  Boston  Pops  season  marked  the  50th 
year  that  a unique  partnership — Arthur  Fiedler 
and  the  Boston  Pops — brought  music  lovers 
from  all  over  the  country  and  the  world  to 
Symphony  Hall.  Fiedler,  who  conducted  the 
Pops  for  a longer  period  of  time  than  all  of  his 
predecessors  combined,  joined  the  Boston  Sym- 
phony in  1915  under  Karl  Muck.  He  was  not 
only  a violinist,  but  also  played  as  orchestra 
violist,  pianist,  organist,  and  percussionist.  In 
1924  he  formed  and  was  the  conductor  of  the 
Boston  Sinfonietta,  a chamber  orchestra  made 
up  of  BSO  members.  Five  years  later,  he  con- 
ducted the  first  of  the  now-famous  Esplanade 
concerts  on  the  Charles  River.  In  1954,  to  cele- 
brate the  25th  anniversary  of  those  concerts,  the 
Arthur  Fiedler  Foot  Bridge  was  dedicated  over 
what  is  now  Storrow  Drive.  Under  Fiedler’s 
direction,  the  Boston  Pops  was  recorded  more 
than  any  other  orchestra  in  the  world. 


(Music  Hall) 

1885  Adolf  Neuendorff 

1886  John  C.  Mullaly 

1887  Adolf  Neuendorff 

1 888  Franz  Kneisel,  Adolf  Neuendorff 

1889  Adolf  Neuendorff 

1 890  (There  were  no  Pops  in  this  year) 

1891  Timothee  Adamo wski , Eugen  Gruenberg 

1892  j 

1893  1 Timothee  Adamowski 

1894  ) 

1 895  Signor  Antonio  de  Novellis 

1896  MaxZach 

1897  Max  Zach,  Leo  Schulz 

1 898  Max  Zach,  Gustav  Strube 

1899  MaxZach 

( Mechanics  Hall) 

1900  Max  Zach,  Gustav  Strube 
(Symphony  Hall) 

1901  \ 

1902  J ^ax  ^ac^’  Gustav  Strube 

1904  } Timothee  Adamowski 

1905  Timothee  Adamowski,  Gustav  Strube 

1906  ) Timothee  Adamowski,  Max  Zach,  Gustav 

1907  / Strube 

1908  Gustav  Strube,  Arthur  Kautzenbach 

1909  Gustav  Strube,  Arthur  Kautzenbach,  An- 
dre Maquarre 

1910  | 

1911  1 Gustav  Strube,  Andre  Maquarre 

1912  ) 

1913  ) Otto  Urack,  Andre  Maquarre, 

1914  J Clement  Lenom 

1915  Andre  Maquarre,  Ernst  Schmidt,  Clem- 
ent Lenom 

1916  Ernst  Schmidt,  Clement  Lenom,  Andre 
Maquarre;  Autumn  season,  Josef 
Pasternack 

1917  Andre  Maquarre,  Agide  Jacchia 
1918—1926  Agide  Jacchia 
1927—1929  Alfredo  Casella 
1930—1979  Arthur  Fiedler 

Since  January  1980  John  Williams 
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Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 
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YOU  TOO  CAN  BE  A GREAT  DESIGNER  WITH  A LITTLE  HELP  FROM  US. 


Paine’s  interior  design  staff  at  your  service  free  with  every  purchase. 


PAINE 

FURNITURE 


John  Curtis. 


/ \ Under  Music  Director  Seiji  Ozawa,  the  1981 

/ mK  Mjk ^ \ Tanglewood  season  will  open  with  Ozawa 

I JB*  \ conducting  the  Boston  Symphony  in  works  of 

| K ^■j  | Beethoven  and  Bartok,  and  a Fourth-of-July 

\ Bfcfc  / Special  with  Leonard  Bernstein  appearing  as 

\ ^§3  ilpF  / pianist  and  conductor. 

y This  summer's  highlights  will  also  include  the 
Verdi  "Requiem";  staged  scenes  from  Mussorgsky's 
"Boris  Godunov";  and  Mahler's  Symphony  IMo.  8,  "The 
Symphony  of  a Thousand." 

Among  the  1981  Tanglewood  guest  artists  will  be  Andre  Previn,  Eugene 
Ormandy,  pianist  Rudolf  Serkin,  sopranos  Mirella  Freni  and  Jessye  Norman, 
and  tenor  Jon  Vickers. 

But  Tanglewood  is  more  than  nine  weeks  of  the  Boston  Symphony  and 
world-renowned  artists  in  concert.  It  is  the  serenity  of  an  evening's  stroll 
overlooking  the  Stockbridge  bowl;  a candlelit  picnic  during  a Brahms  string 
quintet;  and  an  escape  from  an  urban  landscape  to  a melange  of  musical 
activities,  executed  with  a panache  and  polish  that  is  found  only  at 
Tanglewood. 

For  Program  and  Ticket  Information  And  To  Receive  a Brochure  Call  or  Write:  Festival 
Ticket  Office,  Symphony  Hall,  Boston,  Massachusetts  02115  Phone:  (617)  266-1492. 


BOSTON 


HOW  TO  GET  POPS  TICKETS  The  1981  Pops  season  will  begin  on 
Tuesday,  April  28  and  will  run  through  July  19.  Concerts  are  given  Tuesday 
through  Saturday  evenings  at  8 and  on  Sunday  evenings  at  7:30.  There  are 
no  concerts  on  Monday  evenings. 

Many  tickets  are  sold  in  advance  to  organizations  which  purchase  large  blocks  of  seats. 
Available  tickets  go  on  sale  at  the  Symphony  Hall  box  office  on  the  Monday  two  weeks  prior  to 
the  calendar  week  of  concerts.  Mail  orders  and  telephone  reservations  are  accepted.  Personal 
checks  are  welcome,  but  the  box  office  will  accept  no  credit  cards.  For  ticket  and  general 
information  please  contact  the  switchboard  at  (617)  266-1492. 

Programs  and  featured  soloists  are  announced  approximately  ten  days  prior  to  each  week 
of  concerts,  and  weekly  schedules  are  available  in  the  lobby  of  Symphony  Hall.  For  up-to-date 
information,  please  dial  C-O-N-C-E-R-T  on  your  telephone. 


TICKET  BUYING  SCHEDULE 
TICKETS  GO  ON  SALE:  FOR  THE  WEEK  OF: 


June  15  July  7 

June  15  July  14 


The  man . . . The  music . . . The  legend 

ARTHUR  FIEDLER 

and  the  Boston  Pops 
by  Harry  Ellis  Dickson 

12.95  HOUGHTON  MIFFLIN 

A collection  of  candid  reminiscences  about  the 
man  who  brought  the  gift  of  music  to  people  all 
over  the  world.  Dickson  presents 
the  public  achievements  of  the 
legendary  Pops  and  the  private 
face  of  its  most  famous  conductor. 

ONE  FEDERAL  STREET  • HARVARD  SQUARE 
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BOSTON 


POPS 


' SYMPHONY  HALL  INFORMATION 

SYMPHONY  HALL,  AND  CONCERT  AND  TICKET  INFORMA- 
TION — call  (617)  266-1492.  For  Boston  Pops  program  informa- 
tion, call  "C-O-N-C-E-R-T.” 


FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  annex  on  the 
first  floor  near  the  Huntington  Avenue  west  entrance.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
main  entrance  to  Symphony  Hall  on  the  Massachusetts  Avenue  side  of  the  building. 

A WHEELCHAIR  RAMP  is  available  at  the  Huntington  Avenue  west  entrance  to  the 
Symphony  Hall  Annex. 

LADIES'  ROOMS  are  located  on  the  first  floor,  first  violin  side,  next  to  the  stairway  at 
the  stage  side  of  the  hall,  and  on  the  second  floor  on  the  Massachusetts  Avenue  side 
near  the  elevator. 

MEN’S  ROOMS  are  located  on  the  first  floor  on  the  Massachusetts  Avenue  side  by  the 
elevator,  and  on  the  second  floor  next  to  the  coatroom  in  the  corridor  on  the  first 
violin  side. 

COATROOMS  are  located  on  both  the  first  and  second  floors  in  the  corridor  on  the 
first  violin  side,  next  to  the  Huntington  Avenue  stairways.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and 
the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 

SMOKING  is  forbidden  in  any  part  of  the  Symphony  Hall  auditorium  and  is 
permitted  only  in  the  lobbies  and  lounges. 


HOW  APPROPRIATE  TO  CELEBRATE  THE  SYMPHONY’S  100TH  BIRTHDAY 
WITH  THE  TOAST  OF  THE  TOWN. 


THE  CAFE  AT  THE  RITZ. 

SERVING  COCKTAILS  AND  .91 JPPERS  UNTIL  MIDNIGHT 


THE  RITZ'CARLTON  HOTEL 
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(Artiest  (Halleras,  <3Iitc. 

77  Newbury  Street 
Boston , Massachusetts  02116 
617-247-1418 


FRANK  W.  BENSON  (1862-1951) 
“Roosting  Ruffed  Grouse” 
Watercolor — 19Vfe”  x 15” 


American  and  European  Works  ofMrt 


GERSHWIN 
WITH 
NO  GAPS 

In  fact,  an  entire  season  of  the  Boston  Pops, 
live  and  commercial  free, 
sponsored  by  John  Hancock  on  WCRB 
102.5  FM  radio  every  Saturday  evening. 

wcrb  I’m  102.5 

The  Classical  Music  Station 
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POPS 


1981 


NOTES  ON  THE  MUSIC 


THE  BEAUTIFUL  GALATHEA  OVERTURE 

Franz  von  Suppe 

Franz  von  Suppe  was  born  in  what  is  now  Yugoslavia,  studied  music  and  law  in 
Italy  and  spent  most  of  his  life  in  Vienna,  where  his  fame  equaled  that  of  Brahms  and 
Strauss.  He  wrote  over  150  operas  and  operettas  on  a wide  range  of  subjects.  The 
Beautiful  Galathea,  first  produced  in  1865,  was  an  immediate  success.  The  libretto  is 
a re-working  of  the  ancient  Greek  legend  of  Pygmalion,  sculptor  king  of  Cyprus,  who 
fell  in  love  with  his  own  creation  (this  same  legend  ultimately  inspired  the  musical, 
My  Fair  Lady).  Although  the  overture  was  initially  accused  of  having  Wagnerian 
tendencies,  it  has  become  one  of  Suppe’s  more  popular  works. 

Most  Americans  hear  Suppe’s  music  accompanying  chase  sequences  on  Saturday 
morning  cartoon  shows.  As  this  overture  demonstrates,  the  music  does  not  need 
animation;  it  can  be  appreciated  for  its  charm,  grace  and  wit. 


JOHN  LANCHBERY  AND  BALLET 
John  Lanchbery’s  contributions  to  the  world  of  ballet  are  not  limited  to  his 
conducting  skills;  he  has  also  composed,  adapted  and/or  orchestrated  music  in 
collaboration  with  many  major  choreographers.  His  adaptations  have  involved  the 
music  of  such  widely  diverse  composers  as  Chopin  and  the  Beatles.  Tales  of  Beatrix 
Potter  was  a joint  project  of  Sir  Frederick  Ashton,  John  Lanchbery  and  EMI  Film 
Productions,  Ltd.  The  film  is  a dance  setting  of  five  stories  originally  written  by  the 
author  of  “Peter  Rabbit”  and  uses  musical  themes  from  the  Victorian  period  as  a 
basis  for  the  score.  The  ballet  Manon  was  produced  by  the  Royal  Ballet  and  first 
heard  in  Covent  Garden  earlier  this  year.  The  story  of  Manon  is  based  on  Massenet’s 
1884  opera,  however  Lanchbery’s  score  for  the  ballet  is  drawn  entirely  from  other 
operas  by  that  same  composer. 


FOUR  ENGLISH  DANCES,  OP.  33 

Malcolm  Arnold 

Malcolm  Arnold  is  probably  the  only  composer  who  has  scored  music  for  vacuum 
cleaners  and  floor  polisher  (in  his  A Grand,  Grand  Overture).  A native  of  England, 
Arnold  has  written  over  200  works  including  2 operas,  8 symphonies  and  over  80  film 
scores  (including  the  score  for  “The  Bridge  on  the  River  Kwai”,  which  won  an 
Academy  Award).  This  set  of  dances  was  composed  in  1951;  it  serves  as  a companion 
to  another  set  of  four  English  dances  written  the  previous  year.  Although  each  of  the 
dances  has  its  own  individual  character,  combined  they  create  a pageant  of  English 
country  life. 


Continued  on  page  40. 
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Richard  M.  Dana  features 
custom  designing 
a repair  department  and 
an  elegant  selection  of  unusual  stones 
in  modern  or  traditional  settings. 


We  are  cash  buyers  of  estate  and 
privately  owned  jewelry  and  silver. 

Appraisals  of  jewelry  for  insurance  and  probate. 


RICHARD  M.DAHA,  me; 

JEWELERS 

43  Central  Street , Wellesley , MA.  237-2730 


Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael,  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  02115.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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BOSTON 


Arthur  Fiedler  founded  the  Esplanade  concerts  in  1929,  having  spent  several  years 
in  the  planning  and  promotion  of  this  now  famous  series.  The  concerts  are  held 
approximately  ten  times  each  summer  at  the  Hatch  Memorial  Shell  on  the  Charles 
River  Esplanade,  at  the  foot  of  Beacon  Hill.  John  Williams  will  carry  on  the  tradition 
of  these  concerts,  which  are  free  to  the  public  and  one  of  the  area’s  most  popular 
summertime  events.  The  atmosphere  is  festive  and  informal,  with  concertgoers 
bringing  blankets  and  picnic  suppers,  while  others  listen  from  the  vantage  point  of 
their  yachts  anchored  in  the  nearby  Charles  River  lagoon.  Audiences  of  50,000  are  not 
unusual.  For  the  Bicentennial  July  Fourth  concert,  a half  million  people  crowded  the 
banks  for  a performance  of  Tchaikovsky's  1812  Overture  and  a fireworks  display.  The 
Esplanade  concerts  also  include  a special  daytime  performance  for  children,  planned 
and  conducted  by  associate  conductor  Harry  Ellis  Dickson. 

The  1981  Esplanade  concerts  will  be  held  on  the  following  dates: 

Friday  evening  July  3 at  8:30 

Saturday  evening  July  4 at  8 

Sunday  evening  July  5 at  8:30 

Tuesday  evening  July  21  at  8:30 

Wednesday  evening  July  22  at  8:30 

Thursday  morning  July  23  at  10:15 — Youth  Concert 

Thursday  evening  July  23  at  8:30 

Friday  evening  July  24  at  8:30 

Saturday  evening  July  25  at  8:30 

Sunday  evening  July  26  at  8:30 
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“How  about 
dinner 

at  my  place?” 


Apleys  Restaurant. 

To  me,  it’s  a new  Boston  classic - 
like  a Longfellow  poem 
or  fine  Revere  silver. 

It’s  traditional  yet  modern, 
fashionable  but  timeless. 

It’s  the  Boston  1 love.” 


SERVING  FROM  6 PM-10:30  PM  DAILY 


Sheraton-Boston 

Hotel 

SHERATON  HOTELS  S INNS  WORLDWIDE 
PRUDENTIAL  CENTER  BOSTON  MASSACHUSETTS  617  236-2000 


gracious  living  for  the  elderly 


HOME  for  AGED  WOMEN 
201  South  Huntington  Ave. 
Jamaica  Plain,  Ma.  02130 
522-3080 


Dine  in  the  intimate  leisure  truly  fine 
French  cuisine  commands.  In  the 
Sheraton  Commander  Hotel,  across  from 
Cambridge  Common,  next  to  Harvard 
Square.  Major  credit  cards  welcome.  Valet 
parking.  Call 354-1234 for  reservations. 

^ Dertads  A sensual  experience 
should  never  be  rushed. 
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I I LEUE  \ 

we  have  exactly  what  you  want 


CLAIBORNE 

A TWILL 
A MINUTE 

The  Claiborne 
collection 
of  khaki  twill: 

Coming  at  you 
fast  and  furious. 

For  summer. 

And  into  fall. 

Get  into  the  action. 
Bomber  jacket  with 
plaid  cotton  flannel 
lining  and  elosticized 
waist  and  cuffs.  Khoki 
polyester-cotton  twill, 
sizes  S-M-L,  $75 
Snap-front  plaid  cotton 
flannel  shirt  with 
bonded  collar, 
sizes  4-14,  $53 
Double-pleated  khaki 
trousers  of  polyester- 
cotton  twill  with  side- 
seam  pockets, 
sizes  4-14,  $32 
Sportswear  — fourth  floor 
Boston,  and  all 
Fllene  stores. 
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BOSTON 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Tuesday  evening,  June  30,  1981  at  8 

JOHN  LANCHBERY  conducting 

The  Beautiful  Galathea  Overture 
The  Mouse  Waltz  from  Tales  of  Beatrix  Potter 

Suite  from  the  ballet  Manon 
Morning— Dance  of  the  Aristocrats 
Pas  de  deux:  The  Lovers 
Grand  Waltz 

INTERMISSION 

Rhapsody  on  a Theme  of  Paganini  for  Piano 
and  Orchestra,  Op.  43  Rachmaninoff 

PANAYIS  LYRAS 

Mr.  Lyras  is  a Baldwin  artist. 

INTERMISSION 


Suppe 

Lanchbery 

Massenet-Lanchbery 


POPS 

V 1981  > 


Four  English  Dances,  Op.  33  Arnold 

Allegro  non  troppo 
Con  brio 
Grazioso 
Giubiloso 

Lullaby  of  Broadway  Warren-Burns 

Lullaby  of  Broadway — 

I Found  a Million-Dollar  Baby  (in  a Five 
and  Ten-Cent  Store) — 

I only  Have  Eyes  for  You — 42nd  Street 

When  the  Saints  Go  Marchin’  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 

page  12. 

Among  those  present:  American  Electroplaters’  Society;  United  Synagogue  of 

America-New  England  Region;  Avco  Everett  Research  Laboratory,  Inc.;  New 

England  Sights;  Rotary  Club  of  Boston  Round  Table  Committee. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano. 
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H 


.eartheBSO 

at  home  Friday  evenings. 


Tune  in  at  9:00  on  WCRB  102.5  FM. 
A Honeywell  presentation. 
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BOSTON 


GUESTARTISTS 


John  Lanchbery 

One  of  the  most  renowned  British  ballet 
conductors,  John  Lanchbery  was  princi- 
pal conductor  of  the  Royal  Ballet  from 
1960  to  1972  and  the  Australian  Ballet 
from  1972  to  1977,  and  music  director  of 
the  American  Ballet  Theatre  from  1978  to 
1980.  Also  a composer  and  arranger,  Mr. 
Lanchbery  has  appeared  as  guest  conduc- 
tor with  international  orchestras. 

Born  in  London  in  1923,  he  studied  at 
the  Royal  Academy  of  Music  under  Sir 
Henry  Wood.  His  first  professional  con- 
ducting post  was  as  musical  director  of  the 
Metropolitan  Ballet  for  two  years.  During 
that  time  he  composed  three  ballets  and 
conducted  them  in  England,  Norway,  Swe- 
den, Holland,  and  Belgium.  He  was  then 
appointed  principal  conductor  of  the 
Sadler's  Wells  Theatre  Ballet. 

Mr.  Lanchbery  has  composed,  arranged, 
and  conducted  music  for  films,  television, 
and  radio.  His  most  recent  film  works 
include  the  score  for  The  Turning  Point 
with  Mikhail  Baryshnikov  and  Leslie 
Browne,  Rudolf  Nureyev's  Don  Quixote 
for  the  Vienna  State  Opera,  which  was 


filmed  with  Nureyev  and  the  Australian 
Ballet,  and  Sir  Frederick  Ashton's  Tales  of 
Beatrix  Potter.  Mr.  Lanchbery  has  orches- 
trated the  Eric  Bruhn/Carla  Fracci  pro- 
duction of  Giselle  for  American  Ballet 
Theatre  and  Eric  Bruhn's  production  of 
La  Sylphide  also  for  ABT.  He  is  also  the 
composer/ arranger  of  the  enchanting 
score  for  Sir  Frederick  Ashton’s  master- 
piece, La  Fille  mal  gardee. 

When  the  opportunity  arose  in  1970  to 
tour  the  United  States  with  the  Australian 
Ballet,  he  accepted  the  company’s  invita- 
tion to  be  its  guest  conductor.  This  success- 
ful association  led  to  his  appointment  as 
that  company’s  principal  conductor. 

Mr.  Lanchbery  has  been  a frequent  col- 
laborator with  the  major  choreographers 
of  our  time.  He  has  worked  with  Frederick 
Ashton  on  productions  of  The  Dream, 
Monotones,  and  A Month  in  the  Country. 
He  has  worked  with  Kenneth  MacMillan 
on  House  of  Birds  and  Mayerling.  With 
Ronald  Hynd  he  has  collaborated  on  pro- 
ductions of  The  Merry  Widow,  Rosalinde, 
and  Papillon. 

Mr.  Lanchbery  has  recorded  the  full  bal- 
let scores  for  Pineapple  Poll,  La  Fille  mal 
gardee,  Monotones,  A Month  In  The  Coun- 
try, Don  Quixote,  Swan  Lake,  The  Merry 
Widow,  Fool  On  The  Hill  which  is  a collec- 
tion of  songs  by  the  Beatles,  and  Tales  of 
Beatrix  Potter.  He  has  also  recorded  the 
orchestral  works  of  Goldmark  in  a two- 
record  set,  and  the  orchestral  works  of 
Ketelbey. 

On  recordings,  Mr.  Lanchbery  has  con- 
ducted such  orchestras  as  the  Vienna 
Symphony,  the  Sydney  Symphony,  the  Co- 
vent Garden  Orchestra,  the  Philharmonia 
of  London,  and  the  Adelaide  Symphony.  In 
addition,  he  has  conducted  in  concert  the 
Sydney  Symphony,  the  Sydney  Philhar- 
monic, the  Melbourne  Symphony,  and  the 
Halle  Orchestra. 


For  a biography  of  Panayis  Lyras  please  see  page  23. 
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Union  Warren  Savings  Bank  would  like  to 
remind  you 

that  many  great  enterprises  have  had 
modest  beginnings. 


-FROM  THE  BOSTON  SYMPHONY  ARCHIVES 

I I - 1 A /SAVINGS  BANK 

Union  Warren 

Main  Office- 133  Federal  Street,  Boston,  MA  482-4590 
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THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Wednesday  evening,  July  1,  1981  at  8 

JOHN  LANCHBERY  conducting 

The  Beautiful  Galathea  Overture  Suppe 

The  Mouse  Waltz  from  Tales  of  Beatrix  Potter  Lanchbery 

Suite  from  the  ballet  Manon  Massenet-Lanchbery 

Morning — Dance  of  the  Aristocrats 
Pas  de  deux:  The  Lovers 
Grand  Waltz 


BOSTON 


INTERMISSION 

Rhapsody  on  a Theme  of  Paganini  for  Piano 
and  Orchestra,  Op.  43 

PANAYIS  LYRAS 

Mr.  Lyras  is  a Baldwin  artist. 

INTERMISSION 


Rachmaninoff 


Four  English  Dances,  Op.  33  Arnold 

Allegro  non  troppo 
Con  brio 
Grazioso 
Giubiloso 

Lullaby  of  Broadway  Warren-Burns 

Lullaby  of  Broadway— 

I Found  a Million-Dollar  Baby  (in  a Five 
and  Ten  Cent  Store)— 

I Only  Have  Eyes  for  You— 42nd  Street 

When  the  Saints  Go  Marchin'  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 
page  12. 

Among  those  present:  MIT  Conference-Rock  Mechanics:  Harvard  Business 
School — Advanced  Management  Program;  Advanced  Information  Systems  & 
Services;  American  Scientific  Products;  Beverly  Hospital;  Discoveries — Tulsa, 
Oklahoma;  Parents  Without  Partners;  Temple  Emmanuel;  Polaroid  Corpora- 
tion-Norwood. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


SKIIMNER 


L 


GREAT  MUSIC  ISN'T 
ANYTHING  UNLESS  YOU 
KNOW  HOW  TO  PLAY  IT. 

Selling  fine  art  and  antiques  is  a lot  like 
making  music;  good  material  is  only  the 
beginning,  you've  also  got  to  be  able  to 
make  it  live.  As  New  England's  largest 
auction  gallery,  we  know  that  every 
performance  has  got  to  be  our  best. 

This  fourteenth-century  Italian  graduale,  or  chant  book,  written  for  a monastery 
near  Florence.  To  obtain  the  highest  price  possible  for  its  owner,  we  needed 
head-on  competition  from  the  right  buyers,  and  we  found  them  for  a top 
auction  bid  of  $4,300. 

Call  for  a free  consultation. 

ROBERT  W.  SKINNER  INC. 


J 


Fourteenth  century  Italian  graduale  sold  for  $4,300 
on  March  20,  1981. 


A premium  of  10%  will  be  applied  to  all  property  sold, 
to  be  paid  by  the  buyer  as  part  of  the  purchase  price 


BOLTON  GALLERY 

Route  1 1 7 

Bolton,  Mass.  01740 
Tel.  (617)  779-5528 


COPLEY  SQUARE  GALLERY 

585  Boylston  Street  (2nd  floor) 
Boston,  Mass.  02116 
Tel.  (617)  236-1700 
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1981 


GUESTARTISTS 


For  a biography  of  John  Lanchbery  please  see  page  19. 


Panayis  Lyras 

Pianist  Panayis  Lyras  was  awarded  the 
coveted  second  prize  Silver  Medal  in  the 
1981  Van  Cliburn  International  Piano 
Competition.  Born  in  Athens,  Greece,  in 
1953,  Mr.  Lyras  began  his  piano  studies  at 
the  age  of  4 and  two  years  later  was  given 
a full  scholarship  by  the  Athens  Conserva- 
tory of  Music.  He  made  his  first  public 
appearance  in  recital  at  the  age  of  10.  Mr. 
Lyras  immigrated  to  the  United  States 
with  his  family  in  1966.  A month  later  he 
was  awarded  a full  scholarship  by  the 
New  York  College  of  Music,  and  during  the 
next  four  years  he  continued  his  studies  at 
the  High  School  for  Performing  Arts  and 
at  the  Juilliard  School's  Pre-College  Divi- 
sion with  Robert  Armstrong.  During  those 


years  he  also  won  the  Grand  Finalist 
Award  in  the  WQXR  Competition  and  first 
prize  in  the  Chopin  Young  Pianist  Competi- 
tion in  Buffalo.  In  June  of  1977  Mr.  Lyras 
received  a master's  degree  from  the 
Juilliard  School  and  was  the  recipient  of 
two  more  prizes:  the  Juilliard  Alumni  As- 
sociation Scholarship  for  excellence  in 
piano  and  the  George  Wedge  Prize  for  the 
highest  academic  achievement  in  all  sub- 
jects. While  at  the  Juilliard  School  Mr. 
Lyras  worked  with  Adele  Marcus,  William 
Masselos,  and  Felix  Galimir.  Currently  he 
coaches  with  the  renowned  Jorge  Bolet. 

Mr.  Lyras  has  appeared  with  the  Utah 
Symphony  during  the  inaugural  season  of 
the  new  Bicentennial  Arts  Center  in  Salt 
Lake  City  and  has  been  heard  as  soloist 
with  the  St.  Louis,  Baltimore,  Pittsburgh, 
and  New  Jersey  symphony  orchestras. 
Among  his  many  prizes  are  first  prize  in 
the  Gina  Bachauer  International  Competi- 
tion at  Brigham  Young  University  and  first 
prize  at  the  University  of  Maryland  Inter- 
national Competition.  He  was  also 
awarded  first  prize  and  the  Vesuvius  Gold 
Award  in  the  Three  Rivers  Piano  Competi- 
tion. In  April  1980  he  won  the  Silver  Medal 
in  the  Arthur  Rubinstein  Competition  in 
Israel. 

In  addition  to  his  many  recitals  and 
chamber  performances  throughout  the 
United  States,  Mr.  Lyras  has  been  heard  in 
performance  over  75  radio  stations  of  the 
WETA  network  from  the  Phillips  Collec- 
tion in  Washington,  D.C.,  during  a per- 
formance in  1978. 
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BBN 

SALUTES 

THE 

BOSTON  POPS 


Bolt  Beranek  and  Newman  Inc. 

CONSULTING,  RESEARCH, 

DEVELOPMENT  AND  PRODUCTS  IN 

COMPUTER  AND  COMMUNICATIONS  TECHNOLOGIES 
INFORMATION  SCIENCES 
ACOUSTICS 

ENVIRONMENTAL  TECHNOLOGIES 


50  Moulton  Street,  Cambridge,  MA  02238  617-491-1850 
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BOSTON 


POPS 

v 1981  > 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 


Thursday  evening,  July  2, 1981  at  8 

Entrance  of  the  Guests  from  Tannhauser  Wagner 

Symphony  No.  9 in  E-Flat  Major,  Op.  70:  Shostakovich 

I.  Allegro 

Little  Fugue  in  g minor  Bach-Cailliet 

Three  Dance  Episodes  from  Rodeo  Copland 

Buckaroo  Holiday 
Corral  Nocturne 
Hoe-Down 


INTERMISSION 

Toccata  Festiva  for  Organ  and  Orchestra,  Op.  46  Barber 

JAMES  DAVID  CHRISTIE 

My  Life  is  Love  and  Joy  Waltz  Strauss 


INTERMISSION 


Strike  Up  the  Band  Gershwin-Green 

Three  Leroy  Anderson  Favorities  Anderson 

Serenata 

Forgotten  Dreams 
Belle  of  the  Ball 

Pops  on  Broadway  arr.  Burns 

“One"  from  A Chorus  Line 
"Tomorrow"  from  Annie 
“Don’t  Cry  for  Me,  Argentina"  from  Evita 

When  the  Saints  Go  Marchin'  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 
page  12. 

Among  those  present:  American  Guild  of  Organists;  Academy  of  Musical  Arts, 
Inc.;  TAD  Technical  Services  Corporation;  University  of  Connecticut  Greater 
Boston  Alumni;  Polaroid  Peers  Club;  Evangelical  Baptist  Church;  Kelwyn 
Manor  Association;  The  Forum  Corporation;  Congregational  Youth  Fellow- 
ship, Grand  Blanc,  Michigan;  Parkrose  School  District;  St.  Brendan’s  Parish, 
Dorchester;  Seashore  Trolley  Museum;  The  Pond  Plain  Improvement  Associa- 
tion of  South  Weymouth 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


25 


FOR  THE  CULTIVATED  GARDENER... 

THE  FINEST  PLANTS,  GARDEN  IMPLEMENTS, 
SEEDS,  BOOKS,  AND  GIFTS  FOR  THE 
GARDENER.  AS  WELL  AS  FREE  GARDENING 
INFORMATION. 


ALL  THIS  JUST  ACROSS  THE  STREET  IN: 


THE  GARDENING  CENTER 
HORTICULTURAL  HALL 
300  Mass.  Ave.  OPEN:  Tuesday-Saturday 

Boston  10:00  a.m.-5:00  p.m. 

(617)  536-9419  Wednesday  evenings  until  8 p.m. 


Massachusetts  Horticultural  Society 


TTV 


A wide  selection  of  classic 
women's  clothes , superb  quality 
and  truly  personalized  service. 
That's  what 
we're  all  about. 


Visit  our  stores  in  Acton,  Boston,  Duxbury,  Hingham,  Lenox,  Osterville, 
So.  Hamilton  and  Wellesley.  For  our  free  catabg  write  The  Talbots,  Dept.  KY, 
Hingham,  MA  02043,  or  call  toll-free  800-225-8200,  (in  Massachusetts  call 
800-232-8181). 
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BOSTON 


POPS 


1981 


GUEST  ARTIST 


James  David  Christie 

In  August  1979,  James  David  Christie 
became  the  first  American  to  win  the 
International  Organ  Competition  in 
Brugge,  Belgium;  he  was  also  the  first  per- 
son in  the  history  of  the  competition  to 
win  both  the  first  prize  and  the  prize  of  the 
audience.  Mr.  Christie  received  his  bach- 
elor of  music  degree  from  the  Oberlin 
Conservatory,  where  he  studied  organ 
with  David  Boe  and  harpischord  with 
Doris  Ornstein.  After  his  junior  year  there, 


he  studied  under  a private  grant  with  Mar- 
ie-Claire  Alain  in  Paris,  France,  where  he 
also  served  as  organist /choirmaster  for 
the  British  Embassy  Church.  Mr.  Christie 
received  his  master's  degree  and  artist's 
diploma  from  the  New  England  Conserva- 
tory of  Music,  and  he  has  concertized 
throughout  the  United  States,  Canada,  and 
Europe;  his  frequent  performances  with 
orchestra  have  included,  among  others, 
the  Boston  Symphony  and  the  Boston 
Pops. 

A frequent  guest  artist  and  lecturer  at 
numerous  organ  seminars  and  festivals, 
Mr.  Christie  has  also  served  as  an  organ 
consultant  and  is  responsible  for  several 
major  mechanical  action  installations  in 
the  United  States  and  in  France.  His  fifth 
tour  of  Europe,  in  1980,  included  a recital 
at  the  Flanders  Festival  and  a recording 
for  the  Belgian  radio  and  television;  he 
returns  to  Europe  in  1981  to  record  on 
historical  instruments.  In  June  1980,  Mr. 
Christie  received  an  honorary  doctorate  in 
fine  arts  from  the  New  England  School  of 
Law,  Boston,  in  recognition  of  his  out- 
standing contribution  to  the  musical  life  of 
Boston.  Presently  director  of  music  at  the 
Temple  Beth  El  in  Belmont,  Massachu- 
setts, Mr.  Christie  teaches  organ  and  harp- 
sichord in  Boston  and  Wellesley.  He  has 
recorded  for  Philips,  Delta,  Margun,  and 
Titanic.  Most  recently  he  performed  and 
recorded  the  Mahler  Eighth  Symphony 
with  the  Boston  Symphony  Orchestra 
under  the  direction  of  Seiji  Ozawa. 


27 


I 


THE  METROPOLITAN  CENTER  PRESENTSTHE  INTERNATIONAL  SERIES. 

IMAGINE. 

NETHERLANDS  DANCE  THEATRE, 
THE  ROYAL  BALLET, 

NEW  YORK  CITY  BALLET/ 
AMERICAN  BALLET  THEATRE, 
THEJOFFREYBALLET, 

AND  MUCH  MORE. 


AMERICAN  BALLET  THEATRE 

NOW  YOU'RE  IN  THE 
CENTER  OF  WORLD  DANCE. 


CALL  617-542-3600. 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Friday  evening,  July  3, 1981  at  8:30 

ESPLANADE 
Boston,  Massachusetts 

Cowboys  Overture 

Symphony  No.  9 in  E-Flat  Major,  Op.  70: 

I.  Allegro 

Little  Fugue  in  g minor 

Roumanian  Rhapsody  No.  1 , Op.  1 1 

INTERMISSION 
THE  STAR-SPANGLED  BANNER 

Strike  Up  the  Band  Gershwin-Green 

Berlin  Bouquet  arr.  Mason 

Say  It  With  Music — Blue  Skies — 

A Pretty  Girl  is  Like  a Melody — Always — 

Alexander's  Ragtime  Band 

Selections  from  Gigi  Loewe-Bennett 

The  Night  They  Invented  Champagne — Gigi— 

Waltz  at  Maxim’s — I’m  Not  Young  Anymore — 

The  Parisians — Say  a Prayer  for  Me  Tonight— 

Thank  Heaven  for  Little  Girls 

When  the  Saints  Go  Marchin'  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evenings  program-can  be  found  on 

page  40. 


Williams 

Shostakovich 

Bach-Cailliet 

Enesco 


BOSTON 


John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


This  evenings  concert  is  supported  in  part  by  a grant  from  the  National 
Endowment  on  the  Arts  in  Washington,  D.C.  (a  federal  agency),  and  through 
the  generosity  of  the  Permanent  Charities  Fund  of  Boston,  Inc. 
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The  quiet  presence  of 


Rapids  Furniture 

enhances  the  beauty  of 
those  very  special  moments 


Come  to  Rapids, 
a few  steps  from 
Faneuil  Hall 
Marketplace, 
and  register 
with  our 
receptionist. 


Hours: 
8:30  to  5:30 
Mon.  thru  Sat. 
Wed.  evenings 
'til  9 P.M. 


FREE 
PARKING 
In  Our 
Own  Lot. 

Rear  of 
our  Showroom 
Corner  of  Merrimac 
and  Portland  Streets. 


For  further  information  call  (617)  227-4696 


90  CANAL  STREET,  BOSTON,  MASS. 


NEW  ENGLAND'S  LARGEST  AND  MOST 
BEAUTIFUL  WHOLESALE  FURNITURE  SHOWROOM 
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SEEN  AT  THE  POPS. 

From  the  Sunday  Herald,  23  June  1 895. 
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Drexel  Burnham  Lambert 
salutes  the  Boston  Pops. 


And  the  city  of  Boston  itself. 

For  we  believe  that  Boston  is  a sound 
investment. 

And  we  back  our  opinion  by  invest- 
ing our  own  capital  in  Boston’s  future. 
Newcomers  to  Boston  by  the  96-year 
standard  of  the  Pops,  we  are  nonetheless 
proud  that  our  Boston  office  is  celebrating 
its  ninth  year  of  operation. 

We  welcome  the  opportunity  to  dis- 
cuss your  investment  strategy.  And  our 
worldwide  range  of  investment  products. 

You  see,  Drexel  Burnham  Lambert  is 
a big  international  investment  banking 
and  securities  firm.  But  not  too  big.  For 
we  know  your  future  determines  our 
future. 

And  we’re  delighted  our  future 
includes  Boston. 


Drexel  Burnham  Lambert 


For  more  information,  write  or  call  Joseph  A.  Simons,  First  Vice 
President  and  Manager,  Drexel  Burnham  Lambert,  Shawmut  Bank 
Building,  One  Federal  Sh  eet,  Boston,  MA  02110  (617)  482-3600. 
Offices  in  principal  financial  centers  worldwide. 
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THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 


Saturday  evening,  July  4,  1981  at  8 


ESPLANADE 
Boston,  Massachusetts 

Semper  Fidelis  March 
Candide  Overture 
Three  Dances  Episodes  from  Rodeo 
Buckaroo  Holiday 
Corral  Nocturne 
Hoe-Down 

George  M.  Cohan  Medley 
Give  My  Regards  to  Broadway — 

Mary’s  a Grand  Old  Name- 
Nelly  Kelly,  I Love  You— 

You’re  a Grand  Old  Flag — 

You  Remind  Me  of  My  Mother — Harrigan — 
Yankee  Doodle  Dandy 


Sousa 

Bernstein 

Copland 


Cohan-Bodge 


INTERMISSION 

THE  STAR-SPANGLED  BANNER 


Superman  March  Williams 

Pops  on  Broadway  arr.  Burns 

"One”  from  A Chorus  Line 
"Tomorrow”  from  Annie 
"Don’t  Cry  for  Me,  Argentina”  from  Evita 
1812,  Ouverture  Solennelle  Tchaikovsky 

Notes  for  some  of  the  selections  on  this  evening’s  program  can  be  found  on 
page  40. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 

This  evenings  concert  is  supported  in  part  by  a grant  from  the  National 
Endowment  on  the  Arts  in  Washington,  D.C.  (a  federal  agency),  and  through 
the  generosity  of  the  Permanent  Charities  Fund  of  Boston,  Inc. 
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EVERYTHING  YOU’VE 
HEARD  IS  TRUE! 


“A  THRILLING  PLAY!” 

—Frank  Rich,  N.Y.  Times 


“A  THEATRICAL  MASTERPIECE!” 

— Clive  Barnes,  N.Y.  Post 


AMADEUS 

PETER  SHAFFER 

Directed  by 

PETER  HALL 


TELECHARGE:  (212)  247C472  TICKETRON:  (212)  977-9020 
GROUPS:  (212)  944-9300 

Tuts.  - Sot.  at  8:  *30.  25,  20.  Mats.  Sat.  at  2.  Sun.  at  3:  $27.50.  22.50. 17.50. 

Wtd.  Mats,  at  2:  *23.50. 17.50, 14. 

(D  BROADHURST  THEATRE,  235  W.  44  St.  New  YorK,  N.Y.  10036  (212)  247-0472 
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BSO  Centennial  Souvenirs 

The  sales  booth  in  the  first-floor  Sym- 
phony Hall  stairwell  near  the  entrance  to 
the  Centennial  Exhibit  offers  two  memen- 
tos of  the  BSO’s  hundredth-anniversary 
season:  the  souvenir  poster  specially  cre- 
ated by  American  artist  Robert  Rauschen- 
berg to  honor  the  BSO’s  centennial,  and 
the  souvenir  booklet,  “The  First  Hundred 
Years,"  which  offers  a wonderful  assort- 
ment of  photographs,  many  in  full  color, 
and  essays  on  the  orchestra  and  various 
aspects  of  its  history  by  writers  including 


Aaron  Copland-biographer  Vivian  Perlis, 
architecture  critic  Paul  Goldberger;  the 
former  senior  music  critic  of  the  New 
York  Times,  Harold  Schoenberg;  Michael 
Steinberg,  and  Steven  Ledbetter.  The 
essays  include,  among  others,  a survey  of 
the  BSO's  first  century,  a profile  of  Music 
Director  Seiji  Ozawa,  an  appreciation  of 
Symphony  Hall,  a recollection  of  the 
orchestra's  triumphant  tour  of  China,  and 
a reminiscence  of  Aaron  Copland's  long- 
standing association  with  the  BSO. 
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Pity  your  typical  outdoor  furniture.  There  it  sits,  day  after  day,  exposed  to  the 
furies  of  weather,  pets,  and  overweight  neighbors. 

No  wonder  that  before  the  patio  season’s  over,  the  patio  furniture’s  beginning 
to  fade,  rot,  rust,  warp,  and  maybe  even  fall  apart. 

But  our  Patio  Collection  from  Italy  isn’t  like  typical  outdoor  furniture. 

The  tables  and  chairs  are  made  from  incredibly  strong,  lightweight  steel 
that’s  been  covered  with  a heavy  coating  of  durable,  easy-to-clean  white  PVC. 

The  chairs  stack  for  easy  storage.  And  they  don’t  rust,  warp,  or  cost  a lot  of 
money.  The  low  back  chairs  are  just  $23.95,  the  high  back  chairs  are  are  $27.95, 
the  small  table  is  $39.95,  and  the  large  table  is  $74.95. 

Brightly  colored  seat  cushions  and  umbrellas  are  also  available. 

So  if  you’ve  been  hunting  for  something  that  can  survive  snow  and  rain  and 
heat  and  gloom  of  night  and  still  not  cost  a fortune,  there  seem  to  be  two  places 
to  look.  Your  local  post  office  and  your  nearest  Crate  and  Barrel. 

The  Crate  and  Barrel  Patio  Collection. 

1045  Massachusetts  Avenue  and  48  Brattle  Street,  Harvard  Square,  Cambridge. 

Faneuil  Hall  Marketplace,  Boston.  The  Mall  at  Chestnut  Hill. 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Sunday  evening,  July  5,  1981  at  8:30 

HARRY  ELLIS  DICKSON  conducting 

ESPLANADE 
Boston,  Massachusetts 


BOSTON 

POPS 

v 1981  > 


Leonore  Overture  No.  3 

Symphony  No.  1 in  C Major,  Op.  21 
Adagio  molto;  Allegro  con  brio 
Andante  cantabile  con  moto 
Menuetto:  Allegro  molto  e vivace 
Adagio;  Allegro  molto  e vivace 

INTERMISSION 

THE  STAR  SPANGLED  BANNER 

American  Salute 

Richard  Rodgers  Waltzes 
Lover — Falling  in  Love  with  Love — 

Oh,  What  a Beautiful  Morning — 

It’s  a Grand  Night  for  Singing 

Three  Leroy  Anderson  Favorites 
Blue  Tango 

A Trumpeter’s  Lullaby 
Fiddle-Faddle 

Selections  from  My  Fair  Lady 
Get  Me  to  the  Church  on  Time— 

Wouldn’t  It  Be  Loverly — 

I've  Grown  Accustomed  to  Her  Face 
I Could  Have  Danced  All  Night — 

The  Rain  in  Spain — 

With  a Little  Bit  of  Luck 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 

page  40. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano. 

This  evenings  concert  is  supported  in  part  by  a grant  from  the  National 

Endowment  on  the  Arts  in  Washington,  D.C.  (a  federal  agency),  and  through 

the  generosity  of  the  Permanent  Charities  Fund  of  Boston,  Inc. 


Gould 
arr.  Anderson 


Anderson 


Loewe-Hayman 


Beethoven 

Beethoven 
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J.  DEANE  SOMERVILLE 
FRANCIS  J.  FLYNN  LEIF  S.  LARSEN 

C.  MITCHELL  DRAPER,  JR.  ARTHUR  A.  MORSE 

HERBERT  S.  TUCKERMAN  PETER  P.  FORTUNA 

JOSEPH  G.  DUFFY  RICHARD  J.  PALLESCHI 

ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02106 

(617)  723-7100 

261  Madison  Avenue,  New  York  City  10016 
(212)  972-1580 


PERFORMANCE... 

The  Measure  of  Achievement 


Control  Data  Institute  trains 
people  for  career  entry  job 
performance  in  the  computer 
industry. 

It’s  an  exciting  field  and 
the  U S.  Labor  Department 
predicts  a high  rate  of  career 
opportunities  into  the  1980’s. 
We  offer  no  guarantees  of 
success  but  we  will  show  you 
the  placement  records  of  our 
graduates. 

For  information  on  Com- 
puter Programming/Opera- 
tions or  Computer  Service 
Technology  courses,  call  us 
at  617-272-4070. 

Control  Data  Institute; 
We  provide  the  chance  for 
you  to  perform. 


ERFORMANCE  PERFORMANCE  PERFORMANCE  PERFORMANCE 
RFORMANCE  PERFORMANCE  PERFORMANr  ''ERFORMA 

ORMANCE  PERFORMANCE  PERFORMANCE  PERFORM 

RMANCE  PERFORMANCE  PERFORMANF  PERFORM 


PERFEL  I 
PERFORM 

PERFORMANCES 

performance™ 

PERFORMANCE  PERFORM 


bounce 
mu  MSRMANCF 
MCE  PERFORMANCE 
Cl  PERFORMANCE 
[ PERFORMANCE 
PERFORMANCE 
Rf  ORMANCE 
MANCE  ”” 

MANC&  r'OffURMANCE  PflfORMAi*  PERFORMAN 
MANCE  . PERFORMANCE  PERFORMANCE  PERFORMANC 
IANCE  PERFORMANCE  PBHRMANCE  PERFORMANCE  P 
NCE  PERFORMANCE  PERFORMANCE  PERFORMANCE  PEF 
7 PERFORMANCE  PERFORMANCE  PERFORMANCE  PERK 


CONTRQL  DATA 
INSTITUTE 

/GC\  an  education  service  of 
vSB/  CONTROL  DATA  CORPORATION 


LIC  by  Dept  of  Ed  Comm  of  Mass 
Approved  for  Eligible  Veterans 


20  North  Avenue,  Burlington,  MA  01803  272-  4070 
1776  Heritage  Drive,  Quincy,  MA  02171  (617)  328-5353 
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SUPPOSE  THE  ARTS  WENT 

"DAY  A S YOI I 


Symphony  tickets,  $30.  Ballet, 
$24.  Opera,  $40.  Museum 
Admissions,  $10.50.  If  the  arts  were 
forced  to  charge  fees  that  reolly 
covered  operating  or  production 
costs  . .if  the  arts  went  "pay  os  you 
go,"  not  many  people  would  go. 

And  life  would  be  immeasurably 
duller. 

Things  aren’t  that  way,  thankfully. 
Audiences  for  the  visual  and 
performing  arts  ore  expanding. 
Many  museums  ore  free  to  the 
public.  Ticket  prices,  while  up,  ore 
within  reason. 

But  the  arts  face  on  enormous 
cost  problem.  They  ore  "labor 


intensive";  many  individuals  ore 
involved,  and  in  these  fields  the 
effects  of  inflation  ore  particularly 
severe. 

The  difference  between 
operating  costs  ond  ticket  receipts 
is  on  "income  gap"  mode  up  by 
gifts— from  individuals,  govern- 
ment, foundations,  and  business. 
Those  who  con  afford  to  do  so, 
support  the  arts  so  that  oil  con 
benefit. 

If  you  support  the  arts  financially 
we  urge  you  to  continue  to  do  so 
os  generously  as  possible.  But 
there  ore  other  ways  to  help.  Urge 
your  local,  state,  and  notional 


legislatures  to  lend  assistance  to 
the  arts.  If  you  hove  spore  time, 
volunteer  to  help  in  fund  raising 
activities. 

Encourage  attendance  ond 
support  among  your  friends  ond 
neighbors. Sponsor  local 
performances  and  exhibitions.  Be 
o patron,  every  way  you  con. 

SUPPORT 
THE  ARTS 

Business  Committee 

for  the  Arts,  Inc.,  1 700  Broadway, 

New  York,  N.Y.  10019 


PRESENTED  AS  A PUBLIC  SERVICE  BY  RCA  CORPORATION  IN  COOPERATION  WITH  THE  BUSINESS  COMMITTEE  FOR  THE  ARTS 
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continued  from  page  12. 


SYMPHONY  NO.  9 IN  E FLAT  MAJOR,  OP.  70 

Dmitri  Shostakovich 

Shostakovich  composed  this  work  in  six  weeks  during  the  summer  of  1945;  the 
premiere  was  given  in  November  of  that  year  and  Serge  Koussevitzky  presented  the 
American  premiere  at  Tangle  wood  in  July,  1946.  Russian  critics  were  both  alarmed 
and  puzzled  when  they  heard  this  work.  They  were  expecting  a “Victory  Symphony;” 
instead  they  heard  an  effervescent,  apolitical  piece  of  self -satire  (for  example,  the 
second  theme  in  this  movement,  for  piccolo  and  snare  drum,  seems  to  be  poking  fun 
at  a similar  passage  in  his  seventh,  or  “Leningrad,”  symphony).  After  the  first 
performance  of  this  symphony  Shostakovich  remarked,  “It  is  a merry  little  piece. 
Musicians  will  love  to  play  it  and  critics  will  delight  in  blasting  it.”  He  might  also  have 
added  that  audiences  enjoy  hearing  it. 


THREE  DANCE  EPISODES  FROM  RODEO 

Aaron  Copland 

Aaron  Copland  has  always  enjoyed  a close  relationship  with  the  Boston  Symphony 
organization.  Serge  Koussevitzky  was  one  of  the  composer's  earliest  champions;  as 
music  director  of  the  BSO  he  performed  a dozen  of  Copland's  compositions,  includ- 
ing five  world  premieres.  On  several  occasions  Copland  has  guest  conducted  the 
orchestra  in  Boston,  at  Tanglewood  and  on  tours,  both  in  the  United  States  and 
abroad.  In  addition,  Mr.  Copland  was  actively  involved  with  the  Berkshire  Music 
Center  for  over  thirty  years. 

The  ballet  Rodeo  was  composed  in  1942  for  Agnes  de  Mille;  these  dance  episodes 
were  extracted  from  the  score  by  Copland  himself  and  are  among  his  most  popular 
works.  The  composer  freely  adapts  several  folk  melodies  to  give  the  feeling  and  spirit 
of  the  American  west. 


MY  LIFE  IS  LOVE  AND  JOY  WALTZ 

Josef  Strauss 

Josef  Strauss  was  the  second  son  of  Johann  Strauss,  the  elder.  Rather  than  become 
a musician,  Josef  studied  architecture  and  engineering  (he  invented  a street-sweeping 
machine  for  the  city  of  Vienna).  In  1853,  his  elder  brother,  Johann,  Jr.,  fell  ill  and 
Josef  was  pressed  into  service  as  substitute  conductor  of  the  Strauss  Orchestra;  he 
was  also  persuaded  to  write  a waltz  for  the  occasion,  which  he  titled  “The  First  and 
the  Last.”  It  was  not  too  prophetic  a title.  Although  he  lacked  the  charisma  of  his  elder 
brother,  Josef's  shyness  and  melancholy  appearance  appealed  to  the  Viennese  and  in 
1862  he  decided  to  make  music  a full-time  career.  He  continued  as  a co-conductor  of 
the  Strauss  Orchestra  until  his  death  in  1870  at  the  age  of  42. 

Strauss  titled  his  second  waltz  “The  First  After  the  Last”;  he  then  went  on  to 
compose  almost  300  additional  works.  Josef  Strauss  was  the  most  introspective 
member  of  the  family  and  his  compositions  show  the  greatest  intrinsic  musical  value. 
It  is  entirely  possible  that,  had  he  lived  longer,  Josef  Strauss  would  be  the  one  known 
as  “The  Waltz  King.” 


Notes  by  Jerome  D.  Cohen,  Music  Assistant  to  John  Williams. 
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Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . . . 


Cape  Cod  Nursing  and  Retirement  Home,  an  elegant  resort  on  Buttermilk  Bay. 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 


Oak  wood — 601  Summer  Street— rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod— Lewis  Point  Road— rates  from  $65.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street— rates  from  $70.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street— rates  from  $70.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


Edgar  Grossman  jogs  more  than  30  miles  per  week.  But  he  doesn’t  really  hit  his 
stride  until  after  he  gets  to  the  office.  No  wonder  his  favorite  desk  doesn’t  have 
a chair.  After  44  years  in  the  envelope  business,  you’d  think  he  has  done  all 
that  could  possibly  be  done  with  envelopes.  Think  again.  "I  get  as  excited  now 
about  an  order  as  I did  20  years  ago.  Maybe  it's  because  each  order  carries 
the  challenge  of  solving  another  customer’s  problem.’’  Edgar  is  detail -oriented. 
So  is  the  rest  of  his  team.  And  it’s  this  attention  to  detail  that  separates  Mass. 
Envelope  from  the  rest  of  the  pack.  So  the  next  time  you  need  a special  window 
MACCArui  .qcttc  envelope  or  two-color  offset  job  in 

J ' * 24  hours,  relax.  Call  Edgar  and  let  him 

ENVELOPE  COMPANY  do  the  running 

30  Cobble  Hill  Road 
Boston  (Somerville),  Mass.  02143 
1617)  623-8000 


A Series:  People,  Pride  and  Performance 


1 

\ SEAFOOD 

1 

/ SYMPHONY 

A 

conductor, 

P 

K-  UNION  _ 
VyOYSTER 

y HOUSE 

J 41  Union  St.  - 227-2750 

South  Boston 
Savings  Bank 

ALWAYS  THE  LEADER ' 


MAIN  OFFICE: 

460  West  Broadway,  South  Boston 


NEPONSET  CIRCLE  OFFICE: 
740  Gallivan  Boulevard 

QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 


QBaa  fTo/me 

{jffno/a 
a/i/iou/ice& 
z a /teas  , 
dance  card. 


/i/ow  you  can  dance  among  the 
'd  'stars  33  stories  up  in  The  Bay 
Tower  Room  six  nights  a week! 


y njoy  Boston’s  most  glittering 
V^view  — sweeping  the  Harbor,  the 
airport,  and  the  city’s  changing 
skyline  — Mondays  through  Saturdays 
beginning  at  8 o’clock  in  The  Custom 
House  Lounge. 

Q/ 

tsj  ou’ll  be  entertained  by  the 
Qy  music  of  Larry  Cooper,  long  one 
of  Boston’s  favorites.  Cocktails,  after- 
dinner  drinks,  and  the  happiest  of 
memories  — all  in  the  city’s  most 
exciting  rendezvous  in  the  sky.  We 
suggest  dinner  reservations: 
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The  Symphony  Mint 

The  Symphony  Mint  is  a dark  chocolate  project  of  the  Junior  Council  of  the  Boston 
creme  de  menthe  confection  which  was  Symphony  and  will  be  on  sale  at  the  cen- 
created  and  elegantly  packaged  for  the  tennial  archival  exhibit  on  the  first  floor  of 

Boston  Symphony  by  Harbor  Sweets  of  Symphony  Hall  during  all  Pops  concerts. 

Marblehead.  Introduced  during  the  Christ-  All  proceeds  from  the  sale  of  the  mint  will 
mas  Pops  season,  the  mint  is  a fundraising  benefit  the  BSO. 


Luncheon 

11:30  A.M.-3:30  PM.  Daily 
Dinner 

3:30  PM. -1:00  A.M.  Daily 
Noon-l:00  A.M.  Sunday 

Bar  Service 

Till  2:00  A.M.  Daily  & Sunday 

344  Newbury  Street,  Boston. 
Ladies  Invited.  Free  Valet  Parking. 

Other  Saloons  located  at  The  Chestnut  Hill  Mall 
and  South  Shore  Plaza,  Braintree. 


TUCKERANTHONY 

TUCKER.  ANTHONY  & R l DAY  INC 


Serving  Investors 
from  29  offices 
in  the  U.S.and 
abroad. 

Since  1892. 

One  Beacon  Street 

Boston, 

Massachusetts  02108 


Wellesley  Office  Park 
20  William  Street 
Wellesley, 

Massachusetts  02181 

Member, 

New  York  Stock  Exchange,  Inc. 
and  Other 

Principal  Securities  Exchanges. 
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BOSTON 


MENU 


SANDWICHES 

Imported  Ham  $2.75  Breast  of  Turkey 

Imported  Ham  & Swiss  Cheese  2.75  Imported  Swiss  Cheese 

Sandwiches  served  on  rye  or  white  bread. 

$2.75 

2.75 

CHEESES 

Portions:  1 to  2 ounces 

Sections:  2 to  3 ounces 

Camembert 

$1.00 

Danish  Samsoe 

$1.50 

Cheddar  Stick 

1.00 

Gruyere 

1.50 

Wispride  Spread 

1.00 

Havarti 

1.50 

All  cheese  served  with  crackers. 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

German  Chocolate  Cake 

$ -75 

Eclairs 

.75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP  S NUTS 

Cheese-its 

$ .30 

Extra  Large  Peanuts 

$ .90 

Pretzels 

.30 

Mixed  Nuts 

1.15 

Potato  Chips 

.30 

Extra  Fine  Cashews 

1.35 

Spanish  Peanuts 

.85 

Mixed  Nuts  (no  peanuts) 

1.35 

HOOD'S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 

COFFEE  & TEA 

Hot  Coffee  (individual  pot) 

$ .60 

Hot  Tea  (individual  pot) 

$ .50 

Iced  Coffee 

.60 

Iced  Tea 

.50 

FRESH  FRUIT  & COLD  DRINKS 

Glass  Pitcher 

Glass 

Pitcher 

Pops  Punch 

$ .75  $2.50 

Ginger  Ale 

$ -50 

Lemonade 

.75  2.50 

Seven-up 

.50 

Coca-Cola 

.50 

Tab 

.50 
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PASTENE 

Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  continent 
(plus  a complete  line  of  continental  foods). 
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BOSTON 

POPS 

v 1981  > 


WINE  LIST 


CHAMPAGNE  & SPARKLING  WINES 


No. 

CALIFORNIA 

Bottle  Vi  Bottle 

No. 

ITALY 

Bottle  Vt 

Bottle 

3 

Le  Domaine  Cold  Duck, 

6 

Gancia  Asti  Spumante 

$14.00 

Almaden 

$ 7.75 

NEW  YORK  STATE 

9 

Paul  Masson  Brut 

12.00 

5 

Great  Western  Extra  Dry 

11.25 

6.25 

51 

Blanc  de  Blancs,  Almaden 

13.50 

7 

Great  Western  Sparkling 

FRANCE 

Burgundy 

11.25 

6.25 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

AUSTRIA 

ITALY 

55 

Magic  Flute,  Morandell 

$ 6.50 

2 

Bianco,  Castel  Ruboun 

$5.00 

CALIFORNIA 

11 

Corovin  Albana  Di  Romagna 

4.75 

8 

Chablis,  Charles  Krug 

6.00 

3.25 

12 

Soave,  Bolla 

7.50 

4.50 

14 

Chenin  Blanc,  Robert 

13 

Pinot  Grigio,  Angoris 

9.00 

Mondavi 

10.50 

15 

Verdicchio,  Bianchi 

6.25 

17 

Monterey  Chablis,  Almaden 

6.00 

GERMANY 

31 

Chardonnay,  Almaden 

8.00 

10 

Blue  Nun,  Sichel 

7.75 

4.50 

33 

Rhine,  Taylor  California 

18 

Bernkastel  Riesling,  The 

Cellars 

4.75 

Bishop  of  Riesling 

8.00 

FRANCE 

23 

Langenbach  Moselblumchen 

6.50 

16 

Pinot  Chardonnay,  A.  Lichine 

14.00 

NEW  YORK  STATE 

21 

Vouvray,  Chateau  Vaudenuits 

9.00 

32 

Taylor  Chablis 

5.00 

PORTUGAL 

34 

Lancer’s  Vinho  Branco 

7.50 

4.25 

RED  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 

4 

Lambrusco,  Castel  Ruboun 

$ 5.00 

3.25 

Cellars 

$ 4.75 

20 

Valpolicella,  Bolla 

7.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

12.75 

Almaden 

8.00 

SPAIN 

53 

Zinfandel,  Almaden 

6.50 

54 

Coronas  V.,  Miguel  Torres 

6.00 

FRANCE 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 

Jadot 

10.00 

5.75 

ROSE  WINE 

No. 

Bottle 

Vi  Bottle 

No. 

Bottle  1 

Vi  Bottle 

CALIFORNIA 

NEW  YORK  STATE 

22 

Pastene  Vin  Rose 

$ 4.25 

2.75 

39 

Lake  Country  Pink,  Taylor 

$ 5.00 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.50 

4.25 

50 

Lancer's  Vin  Rose 

7.50 

4.25 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Claret  Punch 

$3.75 

$1.35 

41 

Taylor  Cream  Sherry 

$ 5.00 

Sauterne  Punch 

3.75 

1.35 

SPAIN 

Claret  Lemonade 

3.75 

1.35 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

9.75 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vi  bottle. 
All  prices  include  state  meal  tax. 
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Dins 

of  •cAls.ojton 

A Distinctive  Selection  of  Oriental  Rugs  and  Carpets 

1643  Beacon  Street 
Waban  Square,  Massachusetts 

(617)964-2686 

Tues.-Sat.  11-5,  Evenings  Thurs  & Fri  til  8 

C7/i£  cJl/loxe.  Hjou  TKnoiv  cAffjout  OrientaC  CJfu.  cAAoxe.  Hfou  (l/afu£  *7 

Imagine. 

A restaurant  where  the  stars 
come  out  just  for  you. 

♦ 

♦ 


+ ■ 

♦. 

+ 


Top  of  the  Hub M 

Seafood  with  a view 
Prudential  Center  536-1775 


A charming  18th  Century  Town- 
house  serving  superb  continental 
cuisine  in  contemporary  infor- 
mal elegance.  Offering  a variety 
of  fresh  seafood  specials  daily, 

St.  Botolph  is  open  for  both 
lunch  & dinner. 

Conveniently  located  behind  the 
Colonnade  Hotel 

For  reservations  call:  266-3030 

Serving  — 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  weeknights 
6:00-12:00  weekends 
Sunday  Brunch:  12:00-4:00 
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BOSTON 

"VgQPSy  BEER  & ALE 

Budweiser  Beer  $1.25  Molson  Golden  Ale 

Miller  Lite  Beer  1.25  (Canada)  $1.50 

MichelobBeer  1.35  HeinekenBeer 

(Holland)  1.75 


Thirsting  for  the 
best  of  Canada? 

Make 

sure 

j j J 

I Ik  m 

Aw 

ks 

* P * 

Molson 

ALE  AND  BEER 

BREWED  AND  BOTTLED  IN  CANADA; 
imported  by  Martlet  Importing  Co.,  Inc.,  Great  Neck,  N.Y 

CORPORATION 

89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 
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BOSTON  POPS  BROADCAST 


The  Saturday  evening  concerts 
only  will  be  broadcast  live  at  8 
p.m.  on  the  following  stations: 


GREATER 

BOSTON 

BMW 

DEALER 

GROUP 


WCRB-FM  (102.5) 
WGBH-FM  (89.7) 

The  audience  would  help  greatly 
by  being  reasonably  quiet  while 
the  conductor  is  on  the  podium. 


ETWe  J)ia&an  Cuisine 


DavicS 

269  NEWBURY  STREET 


Dinner/Sun.  - Thurs.  'til  1 1 :30/Fri.  & Sat.  'til  1 2:30 


BOSTON 

Foreign  Motors,  Inc. 
1095  Commonwealth 
Avenue 

(617)  787-3000 

C0HASSET 

Autohaus,  Inc. 

742  Chief  Justice 
Cushing  Highway 
(617)  383-0095 

EVERETT 

Foreign  Engine  Co. 

67  Chelsea  Street 
(617)  389-7770 

HYANNIS 

Trans  Atlantic 
Motors,  Inc. 

Route  28  at  Airport 
Circle 

(617)  775-4526 

LEXINGTON 

Auto  Engineering  Inc. 
436  Marrett  Road 
(617)  862-6700 

NATICK 

Foreign  Motors 
West,  Inc. 

253  North  Main  St. 
(Rt.  27) 

(617)  655-5350 
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Amid  a generation  of  rapidly  de- 
preciating cars,  the  BMW  320i  stands 
as  an  automotive  rarity. 

A car  which,  over  the  years,  has 
held  virtually  all  of  its  value. 

Indeed,  according  to  the  January 
1981  NADA  Used-Car  Guide,  the 
320i  during  the  past  4 years  has  re- 
tained an  average  of  95.2%  of  its  orig- 
inal purchase  price  on  the  used-car 
market. 

A figure  which  becomes  all  the 
more  remarkable  when  one  considers 
that,  over  the  same  time  span,  the 
value  of  some  automobiles  dwindled  by 
as  much  as  50%. 

The  reason  for  the  320i’s  extra- 
ordinary investment  potential  lies,  we 
believe,  in  one  fact. 

It  is  extraordinarily  engineered. 

The  benefits  of  which  are  exhib- 
ited—not  only  on  the  used-car  lot— but 
on  the  open  road. 

Press  the  accelerator  of  the  320i 
and  its  fuel-injected  engine  provides 
a thrust  that  harks  back  to  the  days  be- 
fore environmental  controls. 

Round  a particularly  dramatic 


curve,  and  the  legendary  BMW  suspen- 
sion system  makes  one  feel  as  though 
the  car  were  slotted  into  the  roadway. 

And  perhaps  unexpected  in  a car 
of  the  320i’s  performance  credentials 
are  its  mileage  figures. 

For  with  a 5-speed  standard  trans- 
mission (automatic  is  available)  it 
delivers  an  impressive  EPA  estimated 
[25l  mpg  in  the  city,  and  36  estimated 
mpg  on  the  highway. 

(Naturally,  our  fuel  efficiency  fig- 
ures are  for  comparison  only.  Your  ac- 
tual mileage  may  vary,  depending  on 
speed,  weather  and  trip  length.  Your 
actual  highway  mileage  will  most  likely 
be  lower!) 

All  of  which  explains  why  the  edi- 
tor-publisher of  Car  and  Driver  maga- 
zine—a man  not  renowned  for 
extravagant  praise— once  wrote,  “The 
BMW  320i  is  the  sort  of  car  that  en- 
thusiasts turn  into  legend.” 

If  the  notion  of  owning 
such  a car  intrigues  you, con- 
tact your  nearest  BMW  deal- 
er for  a test  drive. 

THE  ULTIMATE  DRIVING  MACHINE. 


© 1981  BMW  of  North  America,  Inc.  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerische  Motoren  Werke,  A.G. 
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We’ll 
wine  you 
and 

dine  you. 


Pas  teneWine&  Food, 
Somerville,  MA  02143 
Good  food.Good  wine, 
Since  1874. 


The 

Boston 

Pops 

Esplanade 

Orchestra 


July  1981 


THE  BOSTON  POPS  ESPLANADE  ORCHESTRA 


HARRY  ELLIS  DICKSON 
Associate  Conductor 


Violins  I 

Roger  Shermont 
Maynard  Goldman 
Joseph  Conte 
Eugene  Gratovich 
Abraham  Mishkind 
Kristina  Nilsson 
Nancy  Meinhard 
Carolyn  Edwards 
Wilma  Smith 
Carol  Lieberman 
Ann  Leathers 
Elliott  Markow 
Susan  Light 
Priscilla  Hallberg 
Karen  Van  Sant 
Sharan  Leventhal 


Violins  II 

William  Waterhouse 
Shirley  Boyle 
Kay  Knudsen 
Diane  Pettipaw 
Anita  Brooker 
Gerald  Mordis 
Joseph  Scheer 
Jason  Meyer 
Victor  Romanul 
Lynn  Newdome 
Anastasios  Tsicoulias 
Sandra  Kott 


Violas 

Endel  Kalam 
Kenneth  Stalberg 
Katherine  Murdock 
Aaron  Picht 

Eleftherios  Eleftherakis 
John  Englund 
Barbara  Kroll 
Juan  Dandridge 

Cellos 

Miron  Yampolsky 
George  Seaman 
David  Fink 
Karl  Zeise 
Dorothea  Jump 
Joan  Esch 
Donald  Anderson 
Toni  Rapier 

Basses 

Francis  Gallagher 
Anthony  Beadle 
James  Freeman 
Justin  Locke 
Robert  Caplin 
Prentice  Pilot 
Mark  Atherton 


Flutes 

Elinor  Preble 

Seta  Der  Hohannesian 

Piccolo 
William  Grass 


Contrabassoon 
Ruth  Waterhouse 


Horns 

Richard  Greenfield 
Kathleen  Vaught  Farner 
Michael  Johns 
David  Allan 
James  Ross 


Trumpets 
Peter  Chapman 
James  Simpson 
Robert  Earley 
Charles  Lewis 


Trombones 
Donald  Sanders 
Neal  Kravitz 
Walter  Brauer 


Tuba 

Gary  Ofenloch 

Timpani 

Everett  Beale 


Percussion 
Fred  Buda 
Dean  Anderson 
Neil  Grover 
Patrick  Hollenbeck 


Oboes 

Ira  Deutsch 

Frank  Charnley 

English  Horn 

Valerie  Edwards 

Clarinets 
William  Wrzesien 
Andre  Lizotte 


Rhythm  Section 

Fred  Buda — drum  set 

Bob  Winter — piano 

Henry  Wiktorowicz — guitar 

Francis  Gallagher— electric  bass 


Harp 

Caitriona  Yeats 


Organ 

Berj  Zamkochian 


Bass  Clarinet 

Edward  Avedisian  Personnel  Manager 

Harry  Shapiro 


Bassoons 

Donald  Bravo  Librarian 

Ernst  Panenka  William  Shisler 


NOTES  ON  THE  MUSIC 


SYMPHONY  NO.  9 IN  E FLAT  MAJOR,  OP.  70 

Dmitri  Shostakovich 

Shostakovich  composed  this  work  in  six  weeks  during  the  summer  of  1945;  the 
premiere  was  given  in  November  of  that  year  and  Serge  Koussevitzky  presented  the 
American  premiere  at  Tangle  wood  in  July,  1946.  Russian  critics  were  both  alarmed 
and  puzzled  when  they  heard  this  work.  They  were  expecting  a “Victory  Symphony;’’ 
instead  they  heard  an  effervescent,  apolitical  piece  of  self -satire  (for  example,  the 
second  theme  in  this  movement,  for  piccolo  and  snare  drum,  seems  to  be  poking  fun 
at  a similar  passage  in  his  seventh,  or  “Leningrad,”  symphony).  After  the  first 
performance  of  this  symphony  Shostakovich  remarked,  “It  is  a merry  little  piece. 
Musicians  will  love  to  play  it  and  critics  will  delight  in  blasting  it.”  He  might  also  have 
added  that  audiences  enjoy  hearing  it. 

LITTLE  FUGUE  IN  G MINOR 

Johann  Sebastian  Bach 
Orchestrated  by  Lucien  Cailliet 

Nearly  everyone  has  sung  such  rounds  as  “Row,  Row,  Row  Your  Boat”  or  “Three 
Blind  Mice”;  a fugue  is  a round  with  a Doctorate.  The  word  fugue  comes  from  the 
Latin  word  for  flight,  an  apt  description  since  the  melody  “flies”  from  voice  to  voice. 
The  fugue  reached  its  peak  in  the  works  of  J.S.  Bach;  he  wrote  hundreds  of  them  for 
all  imaginable  combinations  of  instruments  and  voices  ranging  from  solo  violin 
through  organ  to  full  orchestra  and  chorus.  Bach  originally  wrote  this  fugue  for 
organ,  and  it  was  transcribed  for  orchestra  by  the  American  composer-arranger- 
conductor,  Lucien  Cailliet.  (John  Williams  also  made  use  of  this  fugue  in  his  score  to 
the  movie  “The  Paper  Chase.”) 

THREE  DANCE  EPISODES  FROM  RODEO 

Aaron  Copland 

Aaron  Copland  has  always  enjoyed  a close  relationship  with  the  Boston  Symphony 
organization.  Serge  Koussevitzky  was  one  of  the  composer’s  earliest  champions;  as 
music  director  of  the  BSO  he  performed  a dozen  of  Copland’s  compositions,  includ- 
ing five  world  premieres.  On  several  occasions  Copland  has  guest  conducted  the 
orchestra  in  Boston,  at  Tanglewood  and  on  tours,  both  in  the  United  States  and 
abroad.  In  addition,  Mr:  Copland  was  actively  involved  with  the  Berkshire  Music 
Center  for  over  thirty  years. 

The  ballet  Rodeo  was  composed  in  1942  for  Agnes  de  Mille;  these  dance  episodes 
were  extracted  from  the  score  by  Copland  himself  and  are  among  his  most  popular 
works.  The  composer  freely  adapts  several  folk  melodies  to  give  the  feeling  and  spirit 
of  the  American  west. 

LEONORE  OVERTURE  NO.  3 

Ludwig  Van  Beethoven 

This  work  is  actually  the  second  of  four  overtures  Beethoven  wrote  for  his  only 
opera.  Beethoven  composed  the  overture  now  known  as  “Leonore  No.  2”  for  the  first 
production  of  Fidelio  in  1805.  This  production  was  a failure;  after  3 performances  the 
opera  was  withdrawn  for  extensive  revision.  Beethoven's  overture  had  broken 
tradition  by  using  themes  from  the  opera  itself,  most  notably  a trumpet  call  from  Act 


continued  on  back  page. 


John  Williams 

John  Williams  was  named  the  nine- 
teenth conductor  of  the  Boston  Pops  on 
January  10,  1980.  Mr.  Williams  was  born  in 
New  York  in  1932  and  moved  to  Los 
Angeles  with  his  family  in  1948.  He  studied 
piano  and  composition  at  the  University  of 
California  in  Los  Angeles  and  privately 
with  Mario  Castelnuovo-Tedesco;  he  was 
also  a piano  student  of  Madame  Rosina 
Lhevinne  at  the  Juilliard  School  in  New 
York.  While  in  New  York,  Williams  was 
active  as  a pianist,  working  with  leading 
jazz  musicians  both  in  clubs  and  on 
recordings.  He  returned  to  Los  Angeles  to 
rejoin  his  family  and  began  his  work  in  the 
film  studios,  working  with  such  composers 
as  Alfred  Newman,  Dmitri  Tiomkin,  and 
Franz  Waxman.  Mr.  Williams  went  on  to 
write  music  for  “golden  age”  television 
programs  like  Alcoa  Theater,  Kraft  Thea- 
ter, and  Playhouse  90 — winning  two 
Emmys  for  his  work  in  television — and 
has  since  become  the  most  sought-after 
composer  of  film  music  in  the  world.  He 
has  also  written  concert  music,  including 
two  symphonies,  a flute  concerto,  and  a 
violin  concerto  which  received  its  world 
premiere  with  the  St.  Louis  Symphony 
Orchestra  earlier  this  year.  “Pops  on  the 
March,”  a new  piece  written  by  Mr. 
Williams  in  honor  of  Arthur  Fiedler,  was 
played  for  the  first  time  at  this  season’s 
"Opening  Night  at  Pops.” 

Mr.  Williams  has  composed  the  music 
and  served  as  music  director  for  approxi- 
mately sixty  films,  including  Jane  Eyre, 


Goodbye,  Mr.  Chips,  The  Poseidon  Adven- 
ture, The  Towering  Inferno,  Earthquake, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  Dracula,  and  The 
Empire  Strikes  Back.  He  has  recently 
completed  his  latest  score  for  the  film 
Raiders  of  the  Lost  Ark,  released  in 
July,  and  recorded  it  with  the  London 
Symphony  Orchestra.  For  his  work  in 
films,  Mr.  Williams  has  received  fifteen 
Academy  Award  nominations,  and  he  has 
been  awarded  three  Oscars:  for  his  film- 
score  arrangement  of  Fiddler  on  the  Roof, 
and  for  his  original  scores  to  Jaws  and  Star 
Wars.  This  year,  he  has  won  his  ninth  and 
tenth  Grammys:  the  soundtrack  of  his 
score  for  The  Empire  Strikes  Back  was 
chosen  as  best  album  of  an  original  movie 
or  television  score,  and  “Yoda’s  Theme” 
from  the  score  of  Empire  was  voted  best 
instrumental  composition.  In  addition,  the 
soundtrack  album  to  Star  Wars  has  sold 
over  four  million  copies,  more  than  any 
non-pop  album  in  recording  history. 

Mr.  Williams  has  conducted  light  classi- 
cal music  with  orchestras  in  London,  Los 
Angeles,  Pittsburgh,  and  Dallas.  He  was 
guest  conductor  with  the  Boston  Pops  for 
two  Symphony  Hall  programs  in  May  of 

1979,  and  since  his  appointment  as  Pops 
conductor  he  has  led  the  orchestra  at 
Carnegie  Hall,  on  a midwestern  tour  to 
Chicago,  South  Bend,  and  Detroit,  in  Provi- 
dence, and  in  Los  Angeles.  Mr.  Williams 
opened  his  first  full  season  as  conductor  of 
the  Boston  Pops  on  April  29, 1980.  That 
May  he  was  awarded  an  honorary  degree 
by  the  Berklee  College  of  Music  in  Boston; 
his  “Jubilee  350  Fanfare,”  written  espe- 
cially to  commemorate  Boston’s  350th 
birthday,  was  premiered  in  September  of 

1980.  Mr.  Williams’s  first  recording  with 
the  Boston  Pops,  entitled  Pops  in  Space, 
and  featuring  music  from  his  film  scores 
for  Star  Wars,  The  Empire  Strikes  Back, 
Close  Encounters  of  the  Third  Kind,  and 
Superman,  was  released  last  year  by  Phi- 
lips Records.  Pops  on  the  March,  a collec- 
tion of  concert  and  popular  marches, 
became  available  in  March;  Broadway  and 
Christmas  albums  will  be  released  later 
this  year. 
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THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Friday  evening,  July  3, 1981  at  8:30 


ESPLANADE 
Boston,  Massachusetts 


Cowboys  Overture 

Symphony  No.  9 in  E-Flat  Major,  Op.  70: 

I.  Allegro 

Little  Fugue  in  g minor 
Roumanian  Rhapsody  No.  1 , Op.  1 1 

INTERMISSION 


Williams 

Shostakovich 

Bach-Cailliet 

Enesco 


THE  STAR-SPANGLED  BANNER 


Strike  Up  the  Band  Gershwin-Green 

Berlin  Bouquet  arr.  Mason 

Say  It  With  Music — Blue  Skies — 

A Pretty  Girl  is  Like  a Melody — Always — 

Alexander's  Ragtime  Band 

Selections  from  Gigi  Loewe-Bennett 

The  Night  They  Invented  Champagne — Gigi — 

Waltz  at  Maxim’s — I’m  Not  Young  Anymore — 

The  Parisians — Say  a Prayer  for  Me  Tonight — 

Thank  Heaven  for  Little  Girls 

When  the  Saints  Go  Marchin'  In  arr.  May 


John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 

This  evening  s concert  is  supported  in  part  by  a grant  from  the  National 
Endowment  on  the  Arts  in  Washington,  D.C.  (a  federal  agency),  and  through 
the  generosity  of  the  Permanent  Charities  Fund  of  Boston,  Inc. 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  was  named  asso- 
ciate conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980,  and  he  is 
also  founder,  artistic  director,  and  conduc- 
tor of  the  Boston  Symphony  Youth  Con- 
certs, as  well  as  a member  of  the  Boston 
Symphony  Orchestra's  first  violin  section. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conser- 
vatory of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as  a 
fellowship  student  at  Berlin’s  Hochschule 
fur  Musik,  and  later  studied  conducting 
with  Pierre  Monteux  at  the  Domain  School 
in  Maine.  Mr.  Dickson  was  active  both  as 
conductor  and  violinist  before  joining  the 
Boston  Symphony  under  Serge 
Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des  Let- 
tres  of  the  French  government,  and  in  1971 
the  National  Conference  of  the  Humanities 


presented  him  a Certificate  of  Honor  rec- 
ognizing his  distinguished  contributions  to 
the  humanities.  He  holds  honorary 
degrees  from  Boston’s  Berklee  College  of 
Music,  from  Curry  College,  and  from 
North  Adams  State  College  in  Massachu- 
setts. In  September  of  1975,  the  city  of 
Somerville  dedicated  the  Harry  Ellis 
Dickson  Center  of  Fine  Arts  and  Human- 
ities in  its  new  Winter  Hill  Community 
School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter-  j 
taining  view  of  music  behind  the  scenes. 

His  new  book,  Arthur  Fiedler  and  the  Bos- 
ton Pops,  has  recently  been  published  and 
is  a candid  reminiscence  about  Mr.  Dick- 
son's longtime  friend  and  associate,  the 
late  Arthur  Fiedler.  In  addition,  Mr. 

Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor.  I 

Mr.  Dickson's  association  with  the  Bos- 
ton Pops  dates  from  1938;  he  became  assis- 
tant  conductor  of  that  orchestra  in  1958.  In  ! 
1975  he  conducted  the  Pops  at  the  inaugu- 
ral ceremony  of  his  son-in-law,  former 
Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  "that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands  them, 
and  who  wishes  to  share  with  them  that  j 
magic  kingdom  of  the  mind  where  music 
is  the  key."  ! 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Sunday  evening,  July  5,  1981  at  8:30 


HARRY  ELLIS  DICKSON  conducting 

ESPLANADE 
Boston,  Massachusetts 


Leonore  Overture  No.  3 Beethoven 

Symphony  No.  1 in  C Major,  Op.  21  Beethoven 

Adagio  molto;  Allegro  con  brio 
Andante  cantabile  con  moto 
Menuetto:  Allegro  molto  e vivace 
Adagio;  Allegro  molto  e vivace 

INTERMISSION 

THE  STAR  SPANGLED  BANNER 

American  Salute  Gould 

Richard  Rodgers  Waltzes  arr.  Anderson 

Lover — Falling  in  Love  with  Love — 

Oh,  What  a Beautiful  Morning — 

It’s  a Grand  Night  for  Singing 

Three  Leroy  Anderson  Favorites  Anderson 

Blue  Tango 

A Trumpeter's  Lullaby 
Fiddle-Faddle 

Selections  from  My  Fair  Lady  Loewe-Hayman 

Get  Me  to  the  Church  on  Time — 

Wouldn’t  It  Be  Loverly — 

I’ve  Grown  Accustomed  to  Her  Face — 

I Could  Have  Danced  All  Night — 

The  Rain  in  Spain— 

With  a Little  Bit  of  Luck 


John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


This  evening’s  concert  is  supported  in  part  by  a grant  from  the  National 
Endowment  on  the  Arts  in  Washington,  D.C.  (a  federal  agency),  and  through 
the  generosity  of  the  Permanent  Charities  Fund  of  Boston,  Inc. 


II  which  signalled  the  approach  of  help.  This  “ruined  the  opera”  by  letting  the 
audience  know  what  was  going  to  happen  long  before  it  actually  happened.  There- 
fore Beethoven  set  out  to  revise  the  overture  and  make  it  “more  acceptable”.  Instead 
he  created  a work  which  Richard  Wagner  called,  “no  longer  an  overture,  but  the  most 
tremendous  drama  itself.”  This  new  overture  (“Leonore  No.  3”)  was  even  less 
appropriate  than  the  first;  it  was  used  for  one  performance  in  1806  and  withdrawn, 
ultimately  to  be  replaced  by  the  Fidelio  Overture,  a light-weight  piece  containing  no 
material  from  the  opera.  As  unsuccessful  as  “Leonore  No.  3”  was  in  the  pit  it  became 
a favorite  in  the  concert  hall,  and  has  reappeared  in  the  opera  house — many  modern 
productions  of  Fidelio  use  “Leonore  No.  3”  as  an  entr'acte  between  the  scenes  of  Act 
II! 

LEROY  ANDERSON 

(1908-1975) 

Ever  since  Arthur  Fiedler  first  performed  Jazz  Pizzicato  in  1938,  the  music  of  Leroy 
Anderson  has  been  a favorite  of  Boston  Pops  audiences.  Anderson  was  a native  of 
Cambridge  and  a graduate  of  Harvard  University,  where  he  studied  composition  with 
Walter  Piston  and  Georges  Enesco.  For  many  years  he  was  chief  arranger  for  the 
Pops,  producing  original  compositions  and  arrangements  of  the  music  of  other 
composers,  many  of  which  are  still  staples  of  the  Pops  repertoire.  Anderson’s  music 
combines  a wonderful  gift  of  melody  with  a skillful  use  of  orchestral  color  and  an 
unerring  sense  of  form  to  create  mini-masterpieces  of  American  light  music. 

In  spite  of  his  success,  Leroy  Anderson  remained  a modest  and  self-effacing  person. 
For  example,  he  was  once  asked  to  become  conductor  of  the  Waterbury  (Connecti- 
cut) Symphony;  Anderson  declined,  stating  that  better  conductors  than  he  were 
readily  available.  Instead,  he  became  manager  of  the  orchestra  (since  good  managers 
for  small  orchestras  were  hard  to  find)  and  held  that  position  until  his  death. 

Notes  by  Jerome  D.  Cohen,  Music  Assistant  to  John  Williams 
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John  Williams 

John  Williams  was  named  the  nine- 
teenth conductor  of  the  Boston  Pops  on 
January  10, 1980.  Mr.  Williams  was  born  in 
New  York  in  1932  and  moved  to  Los 
Angeles  with  his  family  in  1948.  He  studied 
piano  and  composition  at  the  University  of 
California  in  Los  Angeles  and  privately 
with  Mario  Castelnuovo-Tedesco;  he  was 
also  a piano  student  of  Madame  Rosina 
Lhevinne  at  the  Juilliard  School  in  New 
York.  While  in  New  York,  Williams  was 
active  as  a pianist,  working  with  leading 
jazz  musicians  both  in  clubs  and  on 
recordings.  He  returned  to  Los  Angeles  to 
rejoin  his  family  and  began  his  work  in  the 
film  studios,  working  with  such  composers 
as  Alfred  Newman,  Dmitri  Tiomkin,  and 
Franz  Waxman.  Mr.  Williams  went  on  to 
write  music  for  “golden  age"  television 
programs  like  Alcoa  Theater,  Kraft  Thea- 
ter, and  Playhouse  90 — winning  two 
Emmys  for  his  work  in  television — and 
has  since  become  the  most  sought-after 
composer  of  film  music  in  the  world.  He 
has  also  written  concert  music,  including 
two  symphonies,  a flute  concerto,  and  a 
violin  concerto  which  received  its  world 
premiere  with  the  St.  Louis  Symphony 
Orchestra  earlier  this  year.  “Pops  on  the 
March,"  a new  piece  written  by  Mr. 
Williams  in  honor  of  Arthur  Fiedler,  was 
played  for  the  first  time  at  this  season’s 
“Opening  Night  at  Pops." 

Mr.  Williams  has  composed  the  music 
and  served  as  music  director  for  approxi- 
mately sixty  films,  including  Jane  Eyre, 


Goodbye,  Mr.  Chips,  The  Poseidon  Adven- 
ture, The  Towering  Inferno,  Earthquake, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  Dracula,  and  The 
Empire  Strikes  Back.  He  has  recently 
completed  his  latest  score  for  the  film 
Raiders  of  the  Lost  Ark,  to  be  released  in 
July,  and  recorded  it  with  the  London 
Symphony  Orchestra.  For  his  work  in 
films,  Mr.  Williams  has  received  fifteen 
Academy  Award  nominations,  and  he  has 
been  awarded  three  Oscars:  for  his  film- 
score  arrangement  of  Fiddler  on  the  Roof, 
and  for  his  original  scores  to  Jaws  and  Star 
Wars.  This  year,  he  has  won  his  ninth  and 
tenth  Grammys:  the  soundtrack  of  his 
score  for  The  Empire  Strikes  Back  was 
chosen  as  best  album  of  an  original  movie 
or  television  score,  and  “Yoda’s  Theme" 
from  the  score  of  Empire  was  voted  best 
instrumental  composition.  In  addition,  the 
soundtrack  album  to  Star  Wars  has  sold 
over  four  million  copies,  more  than  any 
non-pop  album  in  recording  history. 

Mr.  Williams  has  conducted  light  classi- 
cal music  with  orchestras  in  London,  Los 
Angeles,  Pittsburgh,  and  Dallas.  He  was 
guest  conductor  with  the  Boston  Pops  for 
two  Symphony  Hall  programs  in  May  of 

1979,  and  since  his  appointment  as  Pops 
conductor  he  has  led  the  orchestra  at 
Carnegie  Hall,  on  a midwestern  tour  to 
Chicago,  South  Bend,  and  Detroit,  in  Provi- 
dence, and  in  Los  Angeles.  Mr.  Williams 
opened  his  first  full  season  as  conductor  of 
the  Boston  Pops  on  April  29, 1980.  That 
May  he  was  awarded  an  honorary  degree 
by  the  Berklee  College  of  Music  in  Boston; 
his  “Jubilee  350  Fanfare,"  written  espe- 
cially to  commemorate  Boston’s  350th 
birthday,  was  premiered  in  September  of 

1980.  Mr.  Williams's  first  recording  with 
the  Boston  Pops,  entitled  Pops  in  Space, 
and  featuring  music  from  his  film  scores 
for  Star  Wars,  The  Empire  Strikes  Back, 
Close  Encounters  of  the  Third  Kind,  and 
Superman,  was  released  last  year  by  Phi- 
lips Records.  Pops  on  the  March,  a collec- 
tion of  concert  and  popular  marches, 
became  available  in  March;  Broadway  and 
Christmas  albums  will  be  released  later 
this  year. 
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ARTHUR  FIEDLER 

ANDTHE  BOSTON  POPS 


bv  HARRY  ELLIS  DICKSON 


Harry  Ellis  Dickson 

Harry  Ellis  Dickson  was  named  asso- 
ciate conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980,  and  he  is 
also  founder,  artistic  director,  and  conduc- 
tor of  the  Boston  Symphony  Youth  Con- 
certs, as  well  as  a member  of  the  Boston 
Symphony  Orchestra's  first  violin  section. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conser- 
vatory of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as  a 
fellowship  student  at  Berlin's  Hochschule 
fur  Musik,  and  later  studied  conducting 
with  Pierre  Monteux  at  the  Domain  School 
in  Maine.  Mr.  Dickson  was  active  both  as 
conductor  and  violinist  before  joining  the 
Boston  Symphony  under  Serge 
Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des  Let- 
tres  of  the  French  government,  and  in  1971 
the  National  Conference  of  the  Humanities 


presented  him  a Certificate  of  Honor  rec- 
ognizing his  distinguished  contributions  to 
the  humanities.  He  holds  honorary 
degrees  from  Boston's  Berklee  College  of 
Music,  from  Curry  College,  and  from 
North  Adams  State  College  in  Massachu- 
setts. In  September  of  1975,  the  city  of 
Somerville  dedicated  the  Harry  Ellis 
Dickson  Center  of  Fine  Arts  and  Human- 
ities in  its  new  Winter  Hill  Community 
School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the  Bos- 
ton Pops,  has  recently  been  published  and 
is  a candid  reminiscence  about  Mr.  Dick- 
son's longtime  friend  and  associate,  the 
late  Arthur  Fiedler.  In  addition,  Mr. 

Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson's  association  with  the  Bos- 
ton Pops  dates  from  1938;  he  became  assis- 
tant conductor  of  that  orchestra  in  1958.  In 
1975  he  conducted  the  Pops  at  the  inaugu- 
ral ceremony  of  his  son-in-law,  former 
Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands  them, 
and  who  wishes  to  share  with  them  that 
magic  kingdom  of  the  mind  where  music 
is  the  key.” 


Cover  Photo:  Ira  Wyman  Cover  Design:  Champion-Teitler 

Set  Design:  Clint  Heitman 

Notes  for  some  of  the  musical  selections  begin  on  page  12. 
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For  the  times 
when  you  cant  be  here. 

The  natural  balance  of  reflected  and  direct  sound  is 
what  gives  a live  performance  its  exciting  richness  and  clarity. 
Bose  Direct/Reflecting  loudspeakers  are  the  only  speakers 
that  can  recreate  this  experience  in  your  home. 

Ask  for  a demonstration  at  your  authorized  Bose  dealer. 


Better  sound  through  research 


The  Pops  Conductors 

A history  of  the  Pops  shows  many  changes  in 
their  conductors,  two  or  three  often  dividing  a 
season. 

Ad.  Neuendorff , who  later  became  conductor 
at  the  Metropolitan  Opera,  conducted  the  first 
“Pops”  concert  on  July  1 1 , 1885,  when  the  Bos- 
ton Symphony  Orchestra  was  four  years  old. 
The  first  concerts  were  called  "Promenade  Con- 
certs,” after  the  old  London  concerts. 


ARTHUR  FIEDLER 
(1894-1979) 


The  1979  Boston  Pops  season  marked  the  50th 
year  that  a unique  partnership — Arthur  Fiedler 
and  the  Boston  Pops — brought  music  lovers 
from  all  over  the  country  and  the  world  to 
Symphony  Hall.  Fiedler,  who  conducted  the 
Pops  for  a longer  period  of  time  than  all  of  his 
predecessors  combined,  joined  the  Boston  Sym- 
phony in  1915  under  Karl  Muck.  He  was  not 
only  a violinist,  but  also  played  as  orchestra 
violist,  pianist,  organist,  and  percussionist.  In 
1924  he  formed  and  was  the  conductor  of  the 
Boston  Sinfonietta,  a chamber  orchestra  made 
up  of  BSO  members.  Five  years  later,  he  con- 
ducted the  first  of  the  now-famous  Esplanade 
concerts  on  the  Charles  River.  In  1954,  to  cele- 
brate the  25th  anniversary  of  those  concerts,  the 
Arthur  Fiedler  Foot  Bridge  was  dedicated  over 
what  is  now  Storrow  Drive.  Under  Fiedler’s 
direction,  the  Boston  Pops  was  recorded  more 
than  any  other  orchestra  in  the  world. 


(Music  Hall) 

1885  Adolf  Neuendorff 

1886  John  C.  Mullaly 

1887  Adolf  Neuendorff 

1 888  Franz  Kneisel,  Adolf  Neuendorff 

1889  Adolf  Neuendorff 

1890  (There  were  no  Pops  in  this  year) 

1 89 1 Timothee  Adamo  wski , Eugen  Gruenberg 

1892  | 

1893  | Timothee  Adamowski 

1894  ) 

1 895  Signor  Antonio  de  Novellis 

1896  MaxZach 

1897  Max  Zach,  Leo  Schulz 

1 898  Max  Zach,  Gustav  Strube 

1899  MaxZach 

(Mechanics  Hall) 

1900  Max  Zach,  Gustav  Strube 
(Symphony  Hall) 

1901  \ 

1902  / ^ax  Zach'  Gustav  Strube 

1903  1 

1904  j Timothee  Adamowski 

1905  T imothee  Adamowski,  Gustav  Strube 

1906  I Timothee  Adamowski,  Max  Zach,  Gustav 

1907  JStrube 

1908  Gustav  Strube,  Arthur  Kautzenbach 

1 909  Gustav  Strube,  Arthur  Kautzenbach,  An- 
dre Maquarre 

1910  ) 

1911  | Gustav  Strube,  Andre  Maquarre 

1912  ) 

1913  1 Otto  Urack,  Andre  Maquarre, 

1914  f Clement  Lenom 

1915  Andre  Maquarre,  Ernst  Schmidt,  Clem- 
ent Lenom 

1916  Ernst  Schmidt,  Clement  Lenom,  Andre 
Maquarre;  Autumn  season,  Josef 
Pasternack 

1917  Andre  Maquarre,  Agide  Jacchia 
1918— 1926  Agide  Jacchia 
1927—1929  Alfredo  Casella 

1930 — 1979  Arthur  Fiedler 
Since  January  1980  John  Williams 
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Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 
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YOU  TOO  CAN  BE  A GREAT  DESIGNER  WITH  A LITTLE  HELP  FROM  US. 


Paines  interior  design  staff  at  your  service  free  with  every  purchase. 


PAINE 

FURNITURE 


John  Curtis. 


Under  Music  Director  Seiji  Ozawa,  the  1981 
Tanglewood  season  wili  open  with  Ozawa 
conducting  the  Boston  Symphony  in  works  of 
Beethoven  and  Bartok,  and  a Fourth-of-July 
Special  with  Leonard  Bernstein  appearing  as 
pianist  and  conductor. 

This  summer's  highlights  will  also  include  the 
Verdi  "Requiem";  staged  scenes  from  Mussorgsky's 
Boris  Godunov";  and  Mahler's  Symphony  No.  8,  "The 
Symphony  of  a Thousand." 

Among  the  1981  Tanglewood  guest  artists  will  be  Andre  Previn,  Eugene 
Ormandy,  pianist  Rudolf  Serkin,  sopranos  Mirella  Freni  and  Jessye  Norman, 
and  tenor  Jon  Vickers. 

But  Tanglewood  is  more  than  nine  weeks  of  the  Boston  Symphony  and 
world-renowned  artists  in  concert,  it  is  the  serenity  of  an  evening's  stroll 
overlooking  the  Stockbridge  bowl;  a candlelit  picnic  during  a Brahms  string 
quintet;  and  an  escape  from  an  urban  landscape  to  a melange  of  musical 
activities,  executed  with  a panache  and  polish  that  is  found  only  at 
Tanglewood. 

For  Program  and  Ticket  Information  And  To  Receive  a Brochure  Call  or  Write:  Festival 
Ticket  Office,  Symphony  Hall,  Boston,  Massachusetts  02115  Phone:  (617)  266-1492. 
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THE  ESPLANADE  CONCERTS 


Arthur  Fiedler  founded  the  Esplanade  concerts  in  1929,  having  spent  several  years 
in  the  planning  and  promotion  of  this  now  famous  series.  The  concerts  are  held 
approximately  ten  times  each  summer  at  the  Hatch  Memorial  Shell  on  the  Charles 
River  Esplanade,  at  the  foot  of  Beacon  Hill.  John  Williams  will  carry  on  the  tradition 
of  these  concerts,  which  are  free  to  the  public  and  one  of  the  area's  most  popular 
summertime  events.  The  atmosphere  is  festive  and  informal,  with  concertgoers 
bringing  blankets  and  picnic  suppers,  while  others  listen  from  the  vantage  point  of 
their  yachts  anchored  in  the  nearby  Charles  River  lagoon.  Audiences  of  50,000  are  not 
unusual.  For  the  Bicentennial  July  Fourth  concert,  a half  million  people  crowded  the 
banks  for  a performance  of  Tchaikovsky's  1812  Overture  and  a fireworks  display.  The 
Esplanade  concerts  also  include  a special  daytime  performance  for  children,  planned 
and  conducted  by  associate  conductor  Harry  Ellis  Dickson. 

The  1981  Esplanade  concerts  will  be  held  on  the  following  dates: 

Tuesday  evening  July  21  at  8:30 

Wednesday  evening  July  22  at  8:30 

Thursday  morning  July  23  at  10:15 — Youth  Concert 

Thursday  evening  July  23  at  8:30 

Friday  evening  July  24  at  8:30 

Saturday  evening  July  25  at  8:30 

Sunday  evening  July  26  at  8:30 
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' SYMPHONY  HALL  INFORMATION 

SYMPHONY  HALL,  AND  CONCERT  AND  TICKET  INFORMA- 
TION — call  (617)  266-1492.  For  Boston  Pops  program  informa- 
tion, call  “C-O-N-C-E-R-T.” 


FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  annex  on  the 
first  floor  near  the  Huntington  Avenue  west  entrance.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
main  entrance  to  Symphony  Hall  on  the  Massachusetts  Avenue  side  of  the  building. 

A WHEELCHAIR  RAMP  is  available  at  the  Huntington  Avenue  west  entrance  to  the 
Symphony  Hall  Annex. 

LADIES’  ROOMS  are  located  on  the  first  floor,  first  violin  side,  next  to  the  stairway  at 
the  stage  side  of  the  hall,  and  on  the  second  floor  on  the  Massachusetts  Avenue  side 
near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  first  floor  on  the  Massachusetts  Avenue  side  by  the 
elevator,  and  on  the  second  floor  next  to  the  coatroom  in  the  corridor  on  the  first 
violin  side. 

COATROOMS  are  located  on  both  the  first  and  second  floors  in  the  corridor  on  the 
first  violin  side,  next  to  the  Huntington  Avenue  stairways.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and 
the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 

SMOKING  is  forbidden  in  any  part  of  the  Symphony  Hall  auditorium  and  is 
permitted  only  in  the  lobbies  and  lounges. 


HOW  APPROPRIATE  TO  CELEBRATE  THE  SYMPHONY’S  100TH  BIRTHDAY 
WITH  THE  TOAST  OF  THE  TOWN. 


THE  CAFE  AT  THE  RITZ. 

SERVING  COCKTAILS  akih  si  JPPERS  UNTIL  MIDNIGHT. 


THE  RITZ-CARLTON  HOTEL 
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^riiesi  (Sallmcs,  ^rar. 

77  Newbury  Street 
Boston , Massachusetts  02116 
617-247-1418 


FRANK  W.  BENSON  (1862-1951) 
“Roosting  Ruffed  Grouse” 
Watercolor— 19V2”  x 15” 


American  and  European  Works  ofoMrt 


COPLAND 
WITH  NO 
COMMERCIALS 

In  fact,  an  entire  season  of  the  Boston  Pops, 
live  and  commercial  free, 
sponsored  by  John  Hancock  on  WCRB 
102.5  FM  radio  every  Saturday  evening. 

wcrb 

The  Classical  Music  Station 
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NOTES  ON  THE  MUSIC 


DIVERTISSEMENT 


Jacques  Ibert 

Paris  between  the  wars  was  a hot-bed  of  radical  artistic  activity  tempered  with 
humor.  The  atmosphere  in  the  city  was  such  that  it  could  support  such  wildly  diverse 
talents  as  authors  James  Joyce  and  Gertrude  Stein,  artists  Pablo  Piccaso  and  Marc 
Chagall,  and  composers  Maurice  Ravel  and  Igor  Stravinsky.  Jacques  Ibert  was  a 
composer  who  could  be  either  serious  or  light-hearted,  depending  on  circumstances, 
and  this  “Diversion”  shows  him  at  his  satiric  best.  The  music  was  composed  in  1930 
as  incidental  music  for  a farce  titled  “The  Italian  Straw  Hat,”  and  is  full  of 
sophisticated  humor.  In  this  suite,  Ibert  pokes  fun  at  many  things  including  dance- 
halls,  ball  rooms,  chases  and  a famous  wedding  march. 

LYRIC  FOR  STRINGS 

George  Walker 

George  Walker,  a native  of  Washington,  D.C.,  was  born  in  1922,  studied  at  the  Curtis 
Institute  and  Eastman  School  of  Music  and  is  currently  Professor  of  Piano  and 
Composition  at  Rutgers  University.  Dr.  Walker's  compositions  have  been  performed 
by  the  Detroit  Symphony  and  the  New  York  Philharmonic  orchestras,  among  others, 
and  three  works  (including  this  one)  were  recorded  by  CBS  Records  for  its  Black 
Composers  Series.  Lyric  for  Strings  is  an  early  work;  it  was  written  in  1941,  while  the 
composer  was  in  his  teens,  and  is  a memorial  to  his  grandmother. 

THE  MAGIC  HARP  OVERTURE  (“ROSAMUNDE”) 

Franz  Schubert 

Many  myths  and  misconceptions  surround  this  work  and  its  composer.  The 
popular  image  of  Franz  Schubert  is  of  a penniless,  starving  composer,  living  off  his 
friends  and  feverishly  writing  music  which  was  unperformed,  unpublished,  and 
unappreciated.  In  reality  Schubert  was  a major  figure  in  musical  Vienna  and  had  a 
great  following  in  that  city.  In  1828  an  all-Schubert  concert  attracted  the  largest 
audience  Vienna’s  Philharmonic  Hall  had  ever  seen.  Schubert  was  the  first  composer 
in  history  to  earn  a living  without  royal  support;  his  average  annual  income  during  his 
adult  years  was  only  slightly  less  than  that  of  the  royal  court's  assistant  music 
director!  More  evidence  of  his  fame  and  popularity  is  the  fact  that  one  hundred  of  his 
compositions  were  published  in  the  space  of  seven  years,  an  accomplishment  which 
very  few  modern  composers  can  match. 

What  is  popularly  known  as  the  “Rosamunde  Overtufe”  was  not  written  for  that 
play  and  was  never  performed  in  connection  with  it.  This  overture  was  written  in 
1820  to  precede  the  opera-pantomime  The  Magic  Harp.  In  1823  Schubert  was  asked 
to  provide  incidental  music  for  a four-act  romantic  drama  entitled  “Rosamunde, 
Princess  of  Cyprus”;  he  composed  a total  of  ten  numbers  for  the  play.  However,  the 
only  two  performances  were  preceded  by  the  overture  to  Schubert's  1822  opera, 
Alphonso  and  Estrella.  Regardless  of  the  title,  this  overture  is  one  of  Schubert’s  best- 
loved orchestral  works. 


continued  on  page  14. 
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We  are  interested  in  purchasing  antique, 
estate  and  modem  jewelry  and  silver. 


Appraisals  of  jewelry  for  insurance  and 
probate  on  request. 


itlQURD  JU.DAJM.inc 


JEWELERS 

43  Central  Street,  Wellesley  237-2730 


Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,'  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael,  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  02115.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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LEROY  ANDERSON 

(1908-1975) 

Ever  since  Arthur  Fiedler  first  performed  Jazz  Pizzicato  in  1938,  the  music  of  Leroy 
Anderson  has  been  a favorite  of  Boston  Pops  audiences.  Anderson  was  a native  of 
Cambridge  and  a graduate  of  Harvard  University,  where  he  studied  composition  with 
Walter  Piston  and  Georges  Enesco.  For  many  years  he  was  chief  arranger  for  the 
Pops,  producing  original  compositions  and  arrangements  of  the  music  of  other 
composers,  many  of  which  are  still  staples  of  the  Pops  repertoire.  Anderson's  music 
combines  a wonderful  gift  of  melody  with  a skillful  use  of  orchestral  color  and  an 
unerring  sense  of  form  to  create  mini-masterpieces  of  American  light  music. 

In  spite  of  his  success,  Leroy  Anderson  remained  a modest  and  self-effacing  person. 
For  example,  he  was  once  asked  to  become  conductor  of  the  Waterbury  (Connecti- 
cut) Symphony;  Anderson  declined,  stating  that  better  conductors  than  he  were 
readily  available.  Instead,  he  became  manager  of  the  orchestra  (since  good  managers 
for  small  orchestras  were  hard  to  find)  and  held  that  position  until  his  death. 


SINGIN’  IN  THE  RAIN 

Arthur  Freed  and  Nacio  Herb  Brown 

The  1952  film  “Singin’  in  the  Rain"  was  conceived  as  a vehicle  for  several  songs 
written  earlier  by  producer/lyricist  Arthur  Freed  and  composer  Nacio  Herb  Brown; 
the  result  is  considered  one  of  the  classic  M-G-M  musicals.  The  movie's  music  was 
scored  by  Conrad  Salinger,  a Boston  native  who  was  Metro-Goldwyn-Mayer’s  princi- 
pal orchestrator  for  many  years.  This  arrangement  by  Alexander  Courage  (composer 
of  the  theme  music  for  the  television  series  Star  Trek)  is  a reconstruction  of  Salinger's 
original  score. 


continued  on  page  40. 


The  man . . . The  music . . . The  legend 

ARTHUR  FIEDLER 

and  the  Boston  Pops 
by  Harry  Ellis  Dickson 

12.95  HOUGHTON  MIFFLIN 

A collection  of  candid  reminiscences  about  the 
man  who  brought  the  gift  of  music  to  people  all 
over  the  world.  Dickson  presents 
the  public  achievements  of  the 
legendary  Pops  and  the  private 
face  of  its  most  famous  conductor. 

ONE  FEDERAL  STREET  • HARVARD  SQUARE 
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gracious  living  for  the  elderly 


‘Apley’s  Restaurant. 

To  me,  it’s  a new  Boston  classic 
like  a Longfellow  poem 
or  fine  Revere  silver. 

It’s  traditional  yet  modern, 
fashionable  but  timeless. 

It’s  the  Boston  I love.” 


SERVING  FROM  6 PM-10:30  PM  DAILY 


Sheraton-Boston 

Hotel 

SHERATON  HOTELS  & INNS  WORLDWIDE 
PRUDENTIAL  CENTER  BOSTON  MASSACHUSETTS  617  236-2000 


HOME  for  AGED  WOMEN 
201  South  Huntington  Ave. 
Jamaica  Plain,  Ma.  02130 
522-3080 


Dine  in  the  intimate  leisure  truly  fine 
French  cuisine  commands.  In  the 
Sheraton  Commander  Hotel,  across  from 
Cambridge  Common,  next  to  Harvard 
Square.  Major  credit  cards  welcome.  Valet 
parking.  Call 354-1234 for  reservations. 

= ' Dertads  A sensual  experience 

should  never  be  rushed. 
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EIILEhlE'S 

we  have  exactly  what  you  want 


CLAIBORNE 

A TWILL 
A MINUTE 

The  Claiborne 
collection 
of  khaki  twill: 

Coming  at  you 
fast  and  furious. 

For  summer. 

And  into  fall. 

Get  into  the  action. 
Bomber  jacket  with 
plaid  cotton  flannel 
lining  and  elasticized 
waist  and  cuffs.  Khaki 
polyester-cotton  twill, 
sizes  S-M-L,  $75 
Snap- front  plaid  cotton 
flannel  shirt  with 
bonded  collar, 
sizes  4-14,  $53 
Double-pleated  khaki 
trousers  of  polyester- 
cotton  twill  with  side- 
seam  pockets, 
sizes  4-14,  $32 
Sportswear  — fourth  floor 
Boston,  and  all 
Fllene  stores. 


] 


I 


16 


BOSTON 


POPS 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 


JOHN  WILLIAMS  CONDUCTOR 
Tuesday  evening,  July  7, 1981  at  8 


DAVID  ROSE  conducting 


The  Dam  Busters  March 

Irish  Rhapsody 

Three  David  Rose  Perennials 


Coates 

Herbert 

Rose 


Dance  of  the  Spanish  Onion 
Our  Waltz 
Holiday  for  Strings 


INTERMISSION 


Le  Papillon,  for  Flute  and  Orchestra 


Rose 


LOUISE  DI TULLIO 
Divertissement 


Ibert 


Introduction 

Cortege 

Nocturne 

Valse 

Parade 

Finale 

(played  without  pause) 


Why  Was  I Born — Why  Do  I Love  You — 

A Fine  Romance— All  the  Things  You  Are — 
OP  Man  River 


Notes  for  some  of  the  selections  on  this  evening’s  program  can  be  found  on 
pages  12  and  14. 

Among  those  present:  G.T.E.  Sylvania;  Our  Lady  of  Lourdes  Parish,  Brockton; 
Harvard  Club  of  Boston;  St.  Bartholomew  Parish;  Council  of  Elders,  Inc.; 
Teledyne  Philbrick  Employees  Activities  Association;  Avery  Transportaion; 
Metropolitan  Moving  and  Storage  Corp. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


INTERMISSION 


American  Hoe-Down 
A Tribute  to  Jerome  Kern 


Rose 
arr.  Rose 


Tzena  Tzena  Tzena 


Miron/Grossman-Rose 
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Hear  the  BSO 

at  home  Friday  evenings. 


I 

I 

t 

I 

( 


i 

f 


Tune  in  at  9:00  on  WCRB  102.5  FM. 
A Honeywell  presentation. 
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POPS 


GUEST  ARTISTS 


David  Rose 

The  music  of  David  Rose  has  been 
enjoyed  by  people  throughout  the  world 
for  more  than  thirty  years.  It  has  also 
earned  him  three  Emmy  Awards,  six  Gold 
Records,  six  Grammy  Awards  and  numer- 
ous nominations  for  songs  and  scores.  The 
prolific  composer  has  been  the  music 
director  for  the  NBC-TV  hit  series  “Little 
House  on  the  Prairie”  starring  Michael 
Landon.  Rose's  production  credits  have 
been  associated  with  TV  specials  starring 
Bob  Hope,  Jack  Benny,  Dean  Martin,  Bing 
Crosby,  Danny  Kaye,  Fred  Astaire,  Julie 
Andrews  and  numerous  others.  He  was 
music  director  for  the  Red  Skelton  Show 
for  twenty-three  years  and  had  a fourteen- 
year  association  with  “Bonanza”  and 
“High  Chapparal.”  A recent  survey  re- 
vealed that  David  Rose's  music  has  been 
used  as  the  theme  songs  for  twenty-five 


television  series,  which  may  well  be  a 
record. 

For  motion  pictures,  Rose  composed 
and  conducted  scores  for  such  films  as 
“Hombre,”  “Operation  Petticoat,”  “Please 
Don't  Eat  the  Daisies,”  “Never  Too  Late,” 
“Rich,  Young  and  Pretty,”  and  many  Es- 
ther Williams  and  Howard  Keel  films  in 
the  height  of  the  MGM  production  era. 

As  a conductor,  Rose  was  the  first  to  use 
the  echo  chamber  attaining  a tonal  effect 
which  became  the  basis  of  an  entirely  new 
way  of  popular  music  presentation.  He 
first  tried  it  on  radio,  then  adapted  it  for 
use  on  recordings.  “Holiday  for  Strings” 
was  his  first  effort  in  records  using  the 
device  and  it  became  a multi-million  seller. 
He  also  earned  Gold  Records  for  “The 
Stripper,”  “Our  Waltz”  and  “Like  Young.” 
In  addition  to  composing  and  conducting 
for  films,  records  and  television,  Rose  has 
appeared  with  most  of  the  major  US  sym- 
phony orchestras  and  has  conducted  sym- 
phonies in  Copenhagen,  London,  Paris, 
Berlin  and  Rome. 

Rose  was  born  in  London  and  was 
brought  to  the  United  States  as  a small 
child  by  his  parents.  His  talent  at  the  piano 
has  won  him  acclaim  while  he  was  still  in 
high  school  and  later  opened  doors  at  NBC 
in  Chicago,  where  he  became  a network 
pianist  and  arranger.  He  went  to  Holly- 
wood in  1938  to  work  with  another  net- 
work and  shortly  afterwards  began  to 
compose  and  write  scores  for  motion 
pictures. 

Mr.  Rose  is  regarded  by  his  peers  as  one 
of  the  most  prolific  composers  in  Holly- 
wood, who  can  produce  an  enormous 
amount  of  original  music  with  the  tradi- 
tional Rose  stamp  of  quality. 


For  a biography  of  Louise  DiTullio  please  see  page  23. 
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Union  Warren  Savings  Bank  would  like  to 
remind  you 

that  many  great  enterprises  have  had 
modest  beginnings. 

± Mi'* fmmwi IL 

~4ifW-  ^^«^‘4PlUhK™-w!U(Ri  jK 

H ^ MB|el  . ...  crJH  Mb 

-FR 

OM  THE  BOSTON  SYMPHONY  ARCHIVES. 

1 1 • 1 Jtf  SAVINGS  BANK 

Union  Warren 

Main  Office- 133  Federal  Street,  Boston,  MA  482-4590 
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THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Wednesday  evening,  July  8,  1981  at  8 

DAVID  ROSE  conducting 

SHAKLEE  NIGHT 


BOSTON 


The  Dam  Busters  March  Coates 

Irish  Rhapsody  Herbert 

Three  David  Rose  Perennials  Rose 

Dance  of  the  Spanish  Onion 
Our  Waltz 
Holiday  for  Strings 


INTERMISSION 

Le  Papillon,  for  Flute  and  Orchestra  Rose 

LOUISE  DI TULLIO 

Divertissement  Ibert 

Introduction 
Cortege 
Nocturne 
Valse 
Parade 
Finale 

(played  without  pause) 


INTERMISSION 


American  Hoe-Down 

A Tribute  to  Jerome  Kern 

Why  Was  I Born — Why  Do  I Love  You — 

A Fine  Romance — All  the  Things  You  Are — 
01’  Man  River 

Tzena  Tzena  Tzena 


Rose 
arr.  Rose 


Miron/Grossman-Rose 


Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 
pages  12  and  14. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


21 


MORE  MUSIC 

FOR  YOUR  MONEY; 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


SKINNER 

GREAT  MUSIC  ISN'T 

f * *’*  * • ****  |V 

r ■-  - ’,"11 

ANYTHING  UNLESS  YOU 

k % 41 

. i,,:1 

KNOW  HOW  TO  PLAY  IT. 

^ si i'V”;  ■ 

‘•'V-  .^v.  jf'T'LT’ 

Selling  fine  art  and  antiques  is  a lot  like 

making  music;  good  material  is  only  the 

beginning,  you've  also  got  to  be  able  to 

make  it  live.  As  New  England's  largest 
auction  gallery,  we  know  that  every 

Jl 

performance  has  got  to  be  our  best. 

Fourteenth  century  Italian  graduale  sold  for  $4,300 
on  March  20,  1981. 

This  fourteenth-century  Italian  graduale,  or  chant  book,  written  for  a monastery 
near  Florence.  To  obtain  the  highest  price  possible  for  its  owner,  we  needed 
head-on  competition  from  the  right  buyers,  and  we  found  them  for  a top 

auction  bid  of  $4,300. 

Call  for  a free  consultation. 

ROBERT  W.  SKINNER  INC. 

BOLTON  GALLERY 

Route  117 

COPLEY  SQUARE  GALLERY 

585  Boylston  Street  (2nd  floor) 

A premium  of  10 % will  be  applied  to  all  property  sold, 

Bolton,  Mass.  01740 

Boston,  Mass.  02116 

to  be  paid  by  the  buyer  as  part  of  the  purchase  price. 

Tel.  (617)  779-5528 

Tel.  (617)  236-1700 
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BOSTON 


POPS 


1981 


GUESTARTISTS 


For  a biography  of  David  Rose  please  see  page  19. 


Louise  DiTullio 

Louise  DiTullio  played  flute  and  solo 
piccolo  with  the  Los  Angeles  Philharmonic 
for  six  years  until  1966.  Her  father  and  his 
two  brothers  were  also  members  of  the 
Philharmonic  and  Ms.  DiTullio  was  the 
fourth  member  of  her  family  to  join  that 
orchestra  before  reaching  the  age  of  20. 

Currently  working  as  a free-lance 
musician  for  motion  picture  and  television 
orchestras,  Ms.  DiTullio  has  worked  with 
such  film  music  composers  and  directors 
as  John  Williams,  Henry  Mancini,  Jerry 
Goldsmith,  John  Barry,  Elmer  Bernstein, 
Michael  Legrand  and  Marvin  Hamlisch. 


Her  excellence  in  the  recording  field  won 
her  the  Most  Valuable  Player  Award  given 
by  the  Los  Angeles  chapter  of  the  National 
Academy  of  Recording  Arts  and  Sciences, 
for  the  years  1975  through  1978. 

Ms.  DiTullio  is  solo  flutist  of  the  Pas- 
edena  Orchestra,  the  California  Chamber 
Symphony,  and  The  Orchestra.  She  has 
recorded  for  Columbia  Records  as  first 
flute  with  the  Columbia  Symphony  and 
has  performed  many  works  with  the  late 
Igor  Stravinsky.  An  active  chamber 
musician,  Ms.  DiTullio  has  concertized 
extensively  as  a member  of  the  DiTullio 
Trio  with  her  father,  cellist  Joseph,  and 
her  sister,  pianist  Virginia.  With  her  sister 
she  has  also  made  many  appearances  with 
guitarist  Laurindo  Almeida  and  harpist 
Susann  McDonald. 

As  a soloist,  Ms.  DiTullio  has  performed 
with  the  Glendale  Symphony,  the  Los 
Angeles  Chamber  Orchestra,  the  Carmel 
Bach  Festival,  the  San  Luis  Obispo  Mozart 
Festival,  and  the  Saratoga  “Music  at  the 
Vineyards"  Festival.  She  was  also  soloist 
with  the  California  Chamber  Symphony 
appearing  in  concerts  throughout  the 
Western  States.  She  later  performed  again 
as  soloist  with  the  group  for  the  National 
Educational  Television  stations,  which  air- 
ed her  performance  nation-wide. 

Last  season  Ms.  DiTullio  premiered  a 
work  written  for  her  by  David  Rose,  Le 
Papillion,  with  The  Orchestra,  and  during 
June  of  this  year,  accompanied  Beverly 
Sills  during  an  appearance  on  NBC's 
Tonight  Show. 
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BBN 

SALUTES 

THE 

BOSTON  POPS 


Bolt  Beranek  and  Newman  Inc. 

CONSULTING,  RESEARCH, 

DEVELOPMENT  AND  PRODUCTS  IN 

COMPUTER  AND  COMMUNICATIONS  TECHNOLOGIES 
INFORMATION  SCIENCES 
ACOUSTICS 

ENVIRONMENTAL  TECHNOLOGIES 


50  Moulton  Street,  Cambridge,  MA  02238  617-491-1850 
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THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

>HN  WILLIAMS  CONDUCTOR 

Thursday  evening,  July  9, 1981  at  8 

NATIONAL  CENTER  OF  AFRO-AMERICAN  ARTISTS  NIGHT 
SPONSORED  BY  INPUT-OUTPUT  COMPUTER  SERVICES 

The  Father  of  Victory  March 
The  Creatures  of  Prometheus  Overture 
Lyric  for  Strings 

Roumanian  Rhapsody  No.  1 , Op.  1 1 

INTERMISSION 

Presenting 
RANDY  WESTON 
assisted  by 

Idrees  Sulieman,  trumpet 
Jamil  Nasser,  bass 
Frank  Gant,  drums 
Big  Black,  tumbas 

High-Fly 
The  Gathering 

Three  African  Queens 
Royal  Lady 

Portrait  of  Billie  Holiday 
Blues  for  Elma  Lewis 

(world  premiere) 

Mr.  Weston  performs  on  a Bosendorfer  piano. 

INTERMISSION 


Weston-Liston 

Weston 

Weston-Liston 


Ganne 

Beethoven 

Walker 

Enesco 


BOSTON 

POPS 

1981 


That’s  Entertainment  Schwartz-Hayman 

Pops  on  Broadway  arr.  Burns 

“One"  from  A Chorus  Line 
“Tomorrow”  from  Annie 
“Don’t  Cry  for  Me,  Argentina”  from  Evita 

Singin'  in  the  Rain  Brown-Salinger-Courage 

When  the  Saints  Go  Marchin’  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 
pages  12  and  14. 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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FOR  THE  CULTIVATED  GARDENER... 

THE  FINEST  PLANTS,  GARDEN  IMPLEMENTS, 
SEEDS,  BOOKS,  AND  GIFTS  FOR  THE 
GARDENER.  AS  WELL  AS  FREE  GARDENING 
INFORMATION. 


ALL  THIS  JUST  ACROSS  THE  STREET  IN: 


THE  GARDENING  CENTER 
HORTICULTURAL  HALL 
300  Mass.  Ave.  OPEN:  Tuesday-Saturday 

Boston  10:00  a.m.-5:00  p.m. 

(617)  536-9419  Wednesday  evenings  until  8 p.m. 


Massachusetts  Horticultural  Society 


ttr 


A wide  selection  of  classic 
women's  clothes,  superb  quality 
and  truly  personalized  service . 
That's  what 
we're  all  about. 


l^iocAs 

Visit  our  stores  in  Acton,  Boston,  Duxbury,  Hingham,  Lenox,  Osterville, 
So.  Hamilton  and  Wellesley.  For  our  free  catabg  write  The  Talbots,  Dept.  KY, 
Hingham,  MA  02043,  or  call  toll-free  800-225-8200,  (in  Massachusetts  call 
800-232-8181). 
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POPS 


GUEST  ARTIST 


Randy  Weston 

Pianist-composer  Randy  Weston  was 
born  and  raised  in  Brooklyn,  New  York. 

He  began  playing  the  piano  professionally 
in  the  early  1950’s  and  soon  emerged  as 
one  of  the  great  masters  of  the  keyboard. 
His  career  has  taken  him  far  beyond  New 
York:  to  Europe,  Asia  and,  most  signif- 
icantly, Africa— now  his  second  home. 
There  he  discovered  a primary  source  of 
musical  inspiration  and  creative  nourish- 
ment. He  settled  in  Tangier,  Morocco,  and 
in  1970  opened  his  famous  African 
Rhythm  Cultural  Center. 

Duke  Ellington’s  luminous  phrase 
“beyond  category’’  is  never  more  aptly 
applied  than  to  the  music  and  work  of 
Randy  Weston.  It  is  not  “jazz,”  it  is  not 
“third  stream,”  it  is  not  European  classi- 
cal. It  is  totally  unique,  serious,  dramatic, 
infectuous,  delightful  and,  as  one  critic  has 
written,  “refined  at  the  level  of  pure  geni- 
us”. Mr.  Weston  calls  his  music  “African 
Rhythms”  and  indeed  it  sparkles  and 
dances  with  the  very  life  of  Africa  in  its 
sinews.  In  1974,  having  contributed  such 
ensemble  classics  to  the  repertory  as 
“Little  Niles,”  “Hi-Fly”  and  “Blue  Moses,” 
Mr.  Weston  returned  to  the  solo  piano  as 
his  principal  medium  or  expression. 

For  this  evening’s  world  premiere  per- 
formance of  Three  African  Queens,  Randy 
Weston  has  collaborated  with  a long-time 
friend  and  colleague,  the  celebrated 
orchestrator-arranger  Melba  Liston,  to 
create  an  extended  work  for  solo  piano, 
small  instrumental  ensemble  and  sym- 


phony orchestra.  The  work  displays  the 
composer’s  unique  African/Afro-Amer- 
ican  sensibility  and  spiritual  commitment. 
Mr.  Weston  has  provided  the  following 
notes  on  this  work: 

THREE  AFRICAN  QUEENS 
“Royal  Lady” 

The  incredible,  majestic  “Royal  Lady”  is 
symbolic  of  the  African  Queens,  and  we 
have  many  “Queens”.  They  are  old,  they 
are  young.  They  are  tall,  short,  thin,  round, 
black,  tan,  beige.  I have  seen  them  sweep- 
ing floors,  tending  family,  working  with 
dignity  to  nurture  human  comfort  and 
goodness. 

I dedicate  this  piece  to  all  the  “African 
Queens”. 

“Portrait  of  Billy  Holiday” 

A musical  portrait  of  Billy  Holiday.  Per- 
haps if  she  had  been  allowed  to  bring  her 
music  to  the  church  it  would  have  saved 
her  life.  She  used  to  talk  about  being  ac- 
cused of  singing  “the  Devil’s  music”.  I've 
been  inspired  by  her  since  the  night  she 
asked  me  to  hold  her  little  dog  in  a little 
club  on  52nd  Street.  She  sang  so  beau- 
tifully I cried. 

“Blues  for  Elma  Lewis” 

The  blues — the  music  of  direct  commu- 
nication to  get  the  message  across.  The 
Blues  is  a spiritual  force  that  has  always 
expressed  the  inner  feelings.  For  me  the 
Blues  is  the  sound  of  the  African  Village, 
and  these  sounds  and  rhythms  are  vibrat- 
ing all  over  this  plant.  There  are  sad  Blues 
and  happy  Blues.  The  Blues— a musical 
testament  to  pain,  frustration,  sorrow — 
but  one  of  that  comes  understanding, 
strength,  growth,  happiness  and  work. 

For  a lady  with  total  commitment  to 
African  Culture — Blues  for  Elma  Lewis,  a 
spiritual  leader. 

Three  African  Queens  has  been  com- 
missioned by  the  National  Center  of  Afro- 
American  Artists  and  funded  by  the  Mas- 
sachusetts Council  on  the  Arts  and 
Humanities. 


THE  METROPOLITAN  CENTER  PRESENTSTHE  INTERNATIONAL  SERIES. 

IMAGINE 

NETHERLANDS  DANCE  THEATRE, 
THE  ROYAL  BALLET, 

NEW  YORKCITY  BALLET, 
AMERICAN  BALLET  THEATRE, 
THEJOFFREYBALLET, 

AND  MUCH  MORE. 


AMERICAN  BALLET  THEATRE 

NOW  YOU'RE  IN  THE 
CENTER  OF  WORLD  DANCE. 


CALL  617-542-3600. 
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BOSTON 


JOHN  WILLIAMS  CONDUCTOR 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 


Friday  evening,  July  10, 1981  at  8 


Slavonic  Dance,  Op.  46,  No.  8 

The  Magic  Harp  Overture  (“Rosamunde”) 

The  Girl  with  the  Flaxen  Hair 

Symphony  No.  2 in  c minor,  Op.  17  “Little  Russian": 


Dvorak 

Schubert 


Debusssy-Cohen 

Tchaikovsky 


Finale:  Moderato  assai;  Allegro  vivo 


INTERMISSION 


Promenade  Overture 


Corigliano 


World  premiere — commissioned  by  the  Boston  Symphony  Orchestra  for  its 
centennial  and  sponsored  in  part  by  a generous  grant  from  the 
Massachusetts  Council  on  the  Arts  and  Humanities. 


Allegro  maestoso 
| Quasi  Adagio 

l Allegretto  vivace;  Allegro  marziale  animato 

GUSTAVO  ROMERO 
Gustavo  Romero  is  a Baldwin  artist. 

INTERMISSION 

Pops  on  Broadway  arr.  Burns 

“One”  from  A Chous  Line 
“Tomorrow”  from  Annie 
“Don't  Cry  for  Me,  Argentina”  from  Evita 

Three  Leroy  Anderson  Favorites  Anderson 

Serenata 

Forgotten  Dreams 
Belle  of  the  Ball 

When  the  Saints  Go  Marchin'  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evening’s  program  can  be  found  on 
pages  14  and  40. 

Among  those  present:  Computer  vision;  Delta  Airlines-Boston  Activities  Com- 
mittee; Brae  Burn  Country  Club;  Commercial  Union  Insurance;  Haemonetics 
Corporation;  The  Seton  Club  & Womens’  Guild  of  St.  Elizabeth  Seton  Church, 
Bedford,  New  Hampshire;  Metcalf  & Eddy  Employees’  Association;  American 
International  College-Boston  Alumni  Association;  Butler  Travel  Tours;  Har- 
vard Couples  Club;  Maynard  Lodge  of  Elks;  St.  Mary's  Catholic  Club,  Frank- 
lin, MA;  Lexington  Council  on  Aging;  Triton  Regional  High  School 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


Concerto  No.  1 in  E-Flat  Major  for  Piano  and  Orchestra 


Liszt 
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The  quiet  presence  of 


Rapids  Furniture 

enhances  the  beauty  of 
those  very  special  moments 


Come  to  Rapids, 
a few  steps  from 
Faneuil  Hall 
Marketplace, 
and  register 
with  our 
receptionist. 


Hours: 
8:30  to  5:30 
Mon.  thru  Sat. 
Wed.  evenings 
'til  9 P.M. 

FREE 
PARKING 
In  Our 
Own  Lot. 

Rear  of 
our  Showroom 
Corner  of  Merrimac 
and  Portland  Streets. 


For  further  information  call  (617)  227-4696 


90  CANAL  STREET,  BOSTON,  MASS. 


NEW  ENGLAND'S  LARGEST  AND  MOST 
BEAUTIFUL  WHOLESALE  FURNITURE  SHOWROOM 
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POPS 


GUEST  ARTIST 


Gustavo  Romero 

Gustavo  Romero  is  16  years  old,  began 
playing  the  piano  when  he  was  4 and  at 
the  age  of  9 began  his  formal  piano  stud- 
ies. In  1977  he  became  a Boys  Club  of 
America  Epstein  Young  Artist  scholar. 
(This  enterprising  program  offers  financial 
support  and  encouragement  to  excep- 
tionally gifted  young  artists  throughout  the 
country,  and  has  included  such  artists  as 
Emanuel  Ax,  Earl  Carlyss,  and  Eugene 
Moye  in  the  formative  years  of  their  ca- 


reers.) Mr.  Romero  made  his  debut  with 
the  San  Diego  Youth  Symphony  at  the  age 
of  13  and  toured  England  and  Scotland 
with  that  orchestra.  He  entered  the 
Juilliard  School  Pre-College  Division  in 
1979  on  a full  scholarship  where  he  stud- 
ied piano  with  Herbert  Stessin.  Prior  to 
coming  to  New  York  he  studied  orches- 
tration and  creative  harmony  with  Amer- 
ican composer  Paul  Creston. 

Mr.  Romero  has  appeared  twice  with 
the  New  York  Philharmonic  under  Zubin 
Mehta.  One  of  these  appearances,  on  the 
Young  People’s  Concert  Series,  was  vid- 
eotaped and  formed  the  basis  on  a hour- 
long  production  by  CBS-TV  in  which 
Gustavo  not  only  performed,  but  narrated 
with  Beverly  Sills. 

The  recipient  of  numerous  awards,  Mr. 
Romero  has  received  a prize  from  the 
Gina  Bachauer  Memorial  Competition  at 
Juilliard;  received  the  Music  Teachers  of 
California  prize;  and  won  the  Outstanding 
Pianist  award  of  the  Eastern  Music  Fes- 
tival in  Greensboro,  North  Carolina.  In 
addition  to  his  current  studies  at  Juilliard, 
Mr.  Romero  attends  the  Professional  Chil- 
dren's School  as  a scholarship  student. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony 
Boston  Pops 
and 

Tangle  wood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

STATLER  OFFICE  BUILDING 

BOSTON,  MASS.  02116  (617)-542-6913 
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Drexel  Burnham  Lambert 
salutes  the  Boston  Pops. 


And  the  city  of  Boston  itself. 

For  we  believe  that  Boston  is  a sound 
investment. 

And  we  back  our  opinion  by  invest- 
ing our  own  capital  in  Boston’s  future. 
Newcomers  to  Boston  by  the  96-year 
standard  of  the  Pops,  we  are  nonetheless 
proud  that  our  Boston  office  is  celebrating 
its  ninth  year  of  operation. 

We  welcome  the  opportunity  to  dis- 
cuss your  investment  strategy  And  our 
worldwide  range  of  investment  products. 

You  see,  Drexel  Burnham  Lambert  is 
a big  international  investment  banking 
and  securities  firm.  But  not  too  big.  For 
we  know  your  future  determines  our 
future. 

And  we’re  delighted  our  future 
includes  Boston. 


Drexel  Burnham  Lambert 


ME  M8E  R OE  PRINCIPAL  STOCK  AND  COMMODITY  E XC  HANGE  S 


For  more  information,  write  or  call  Joseph  A.  Simons,  First  Vice 
President  and  Manager,  Drexel  Burnham  Lambert,  Shawmut  Bank 
Building,  One  Federal  Street,  Boston,  MA  02110  (617)  482-3600. 
Offices  in  principal  financial  centers  worldwide. 
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BOSTON 


POPS 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 


JOHN  WILLIAMS  CONDUCTOR 


Saturday  evening,  July  1 1,  1981  at  8 


The  Father  of  Victory  March 

The  Magic  Harp  Overture  (“Rosamunde") 

Lyric  for  Strings 

My  Life  is  Love  and  Joy  Waltz 


Ganne 

Schubert 

Walker 

Strauss 


INTERMISSION 


Cowboys  Overture 

Concerto  No.  1 in  E-Flat  Major  for  Piano  and  Orchestra 


Williams 

Liszt 


Allegro  maestoso 
Quasi  Adagio 

Allegretto  vivace;  Allegro  marziale  animato 

GUSTAVO  ROMERO 

Gustavo  Romero  is  a Baldwin  artist. 


I Could  Have  Danced  All  Night- 
On  the  Street  Where  You  Live — 

Wouldn’t  It  Be  Loverly — Show  Me — 

The  Embassy  Waltz- 

Get  Me  to  the  Church  onTime— 

I’ve  Grown  Accustomed  to  Her  Face — 

With  a Little  Bit  of  Luck 

Singin'  in  the  Rain  Brown-Salinger-Courage 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

Notes  for  some  of  the  selections  on  this  evenings  program  can  be  found  on 

pages  14  and  40. 

Among  those  present:  Mature  Single  Travel  Club  of  Cape  Cod 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 

Baldwin  Piano. 


INTERMISSION 


Selections  from  My  Fair  Lady 


Loewe-Bennett 
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EVERYTHING  YOU’VE 
HEARD  IS  TRUE! 


“A  THRILLING  PLAY!” 

— Frank  Rich,  N.Y.  Times 


“A  THEATRICAL  MASTERPIECE!” 

—Clive  Barnes,  N.Y.  Post 


AMADEUS 

PETER  SHAFFER 

Directed  by 

PETER  HALL 


TELE-CHARGE:  (212)  247-0472  TICKETRON:  (212)  977-9020 
GROUPS:  (212)  944-9300 

Tuas.  - Sat.  at  8:  $30.  25.  20.  Mats.  Sat.  at  2.  Sun.  at  3:  $27.50,  22.50. 17.50. 

Wed.  Mats,  at  2:  $23.50, 17.50, 14. 

® BROADHURST  THEATRE,  235  W.  44  St.  New  York,  N.Y.  10036  (212)  247-0472 
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BOSTON 

POPS 

1981  > 


GUEST  ARTIST 


For  a biography  of  Gustavo  Romero  please  see  page  31. 


BSO  Centennial  Souvenirs 

The  sales  booth  in  the  first-floor  Sym- 
phony Hall  stairwell  near  the  entrance  to 
the  Centennial  Exhibit  offers  two  memen- 
tos of  the  BSO’s  hundredth-anniversary 
season:  the  souvenir  poster  specially  cre- 
ated by  American  artist  Robert  Rauschen- 
berg to  honor  the  BSO's  centennial,  and 
the  souvenir  booklet,  “The  First  Hundred 
Years,"  which  offers  a wonderful  assort- 
ment of  photographs,  many  in  full  color, 
and  essays  on  the  orchestra  and  various 
aspects  of  its  history  by  writers  including 


Aaron  Copland-biographer  Vivian  Perlis, 
architecture  critic  Paul  Goldberger;  the 
former  senior  music  critic  of  the  New 
York  Times,  Harold  Schoenberg;  Michael 
Steinberg,  and  Steven  Ledbetter.  The 
essays  include,  among  others,  a survey  of 
the  BSO's  first  century,  a profile  of  Music 
Director  Seiji  Ozawa,  an  appreciation  of 
Symphony  Hall,  a recollection  of  the 
orchestra's  triumphant  tour  of  China,  and 
a reminiscence  of  Aaron  Copland's  long- 
standing association  with  the  BSO. 
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Pity  your  typical  outdoor  furniture.  There  it  sits,  day  after  day,  exposed  to  the 
furies  of  weather,  pets,  and  overweight  neighbors. 

No  wonder  that  before  the  patio  season’s  over,  the  patio  furniture’s  beginning 
to  fade,  rot,  rust,  warp,  and  maybe  even  fall  apart. 

But  our  Patio  Collection  from  Italy  isn’t  like  typical  outdoor  furniture. 

The  tables  and  chairs  are  made  from  incredibly  strong,  lightweight  steel 
that’s  been  covered  with  a heavy  coating  of  durable,  easy-to-clean  white  PVC. 

The  chairs  stack  for  easy  storage.  And  they  don’t  rust,  warp,  or  cost  a lot  of 
money.  The  low  back  chairs  are  just  $23.95,  the  high  back  chairs  are  are  $27.95, 
the  small  table  is  $39.95,  and  the  large  table  is  $74.95. 

Brightly  colored  seat  cushions  and  umbrellas  are  also  available. 

So  if  you’ve  been  hunting  for  something  that  can  survive  snow  and  rain  and 
heat  and  gloom  of  night  and  still  not  cost  a fortune,  there  seem  to  be  two  places 
to  look.  Your  local  post  office  and  your  nearest  Crate  and  Barrel. 

The  Crate  and  Barrel  Patio  Collection. 

1045  Massachusetts  Avenue  and  48  Brattle  Street,  Harvard  Square,  Cambridge. 

Faneuil  Hall  Marketplace,  Boston.  The  Mall  at  Chestnut  Hill. 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Sunday  evening,  July  12, 1981  at  7:30 


HARRY  ELLIS  DICKSON  conducting 


Introduction  to  Act  III  of  Lohengrin 

Wagner 

Der  Freischutz  Overture 

Weber 

Meditation  from  Thais 

Massenet 

Roger  Shermont,  solo  violin 

Finlandia 

Sibelius 

BOSTON 

POPS 


1981 


INTERMISSION 

Concerto  in  E-Flat  Major  for  Trumpet  and  Orchestra  Haydn 

Allegro 
Andante 
Finale:  Allegro 
PETER  CHAPMAN 

Gaite  Parisienne  Offenbach 


INTERMISSION 


Stars  and  Stripes  Forever  Sousa 

Harriet  Malamut,  Conductor 
1981  Musical  Marathon  Premium 

Selections  from  Girl  Crazy  Gershwin- Anderson 

I Got  Rhythm — Embraceable  You — 

Bidin'  My  Time— But  Not  For  Me 

Send  in  the  Clowns  from  A Little  Night  Music  Sondheim-Knight 

South  Rampart  Street  Parade  Bauduc/Haggart-May 

Among  those  present:  The  Elfun  Society;  New  England  Live/The  501  Asso- 
ciation; Temple  Beth  Avodah;  General  Electric  Management  Association; 
Epsilon  Data  Management,  Inc.;  South  Shore  Bank;  Scandinavian  Design,  Inc.; 
Burbank  Hospital  Recreation  Association;  Thiokol/Ventron  Division;  Univer- 
sity of  Miami- Alumni  Boston  Club;  First  Congregational  Church  of  Marshfield; 
Veterans  Association  of  the  First  Corps  of  Cadets;  Burlington  IBM  Club 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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OBrion, (Russell  & Co. 

CA'-^v 


J.  DEANE  SOMERVILLE 
FRANCIS  J.  FLYNN  LEIF  S.  LARSEN 

C.  MITCHELL  DRAPER,  JR.  ARTHUR  A.  MORSE 

HERBERT  S.  TUCKERMAN  PETERS.  FORTUNA 

JOSEPH  G.  DUFFY  RICHARD  J.  PALLESCHI 


ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02106 

(617)  723-7100 

261  Madison  Avenue,  New  York  City  10016 
(212)  972-1580 
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PERFORMANCE... 

The  Measure  of  Achievement 


Control  Data  Institute  trains 
people  for  career  entry  job 
performance  in  the  computer 
industry. 

It's  an  exciting  field  and 
the  U S.  Labor  Department 
predicts  a high  rate  of  career 
opportunities  into  the  1980's. 
We  offer  no  guarantees  of 
success  but  we  will  show  you 
the  placement  records  of  our 
graduates. 

For  information  on  Com- 
puter Programming/Opera- 
tions or  Computer  Service 
Technology  courses,  call  us 
at  617-272-4070 

Control  Data  Institute; 
We  provide  the  chance  for 
you  to  perform. 


ERFORMANCE  PERFORMANCE  PERFORMANCE  PERFORMANCE 
RFORMANCE  PERFORMANCF  PERFORMANr  ''ERFORMA 
ORMANCE  PERFORMANCE  PERFORMANCE  PERFORM 
RMANCE  PERCHANCE  PERFORMS  * 
Cf  PERFORMANCE  .jtfORMANQ 

mmn 


PERFORMANCE  PERFEL 

NCE  PERFORMANCE  PERFORM  . ^htukiiuuiu 

CE  PERFORMANCE  PERFORMANCE  PERFORM/ 

f PERFORMANCE  PERFORMANCE  PERFORM! 

PERFORMANCE  PERFORMANCE  PERFORM 

RFORMANCE 
NUNCT" 

manci  ftmrnmm  pwormance  performan 

MAND  PERFORMANCE  POFORMANCE  PfflFORMANC 
IANC'  PERFORMANCE  PERFORMANCE  PERFORMANCE  P 
NCE  PERFORMANCE  PERFORMANCE  PERFORMANCE  PEF 
7 PERFORMANCE  PERFORMANCE  PERFORMANCE  PERM 


CONTRpL  DATA 
INSTITUTE 

/p  C\  an  education  service  of 
vSc!/  CONTROL  DATA  CORPORATION 


LIC  by  Dept  of  Ed  Comm  of  Mass 
Approved  for  Eligible  Veterans 


20  North  Avenue,  Burlington, MA  01803  272-4070 
1776  Heritage  Drive,  Quincy,  MA  02171  (617)  328-5353 
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BOSTON 


GUEST  ARTIST 


Peter  Chapman 

Born  in  Montreal,  Canada,  Peter  Chap- 
man received  both  is  Bachelor’s  and  Mas- 
ter’s degrees  from  Boston  University.  His 
recent  solo  appearances  include  concerti 
with  the  Pops  and  Esplanade  Orchestras, 
the  Monadnock  Festival  Orchestra  and  the 
Nashua  Symphony.  He  is  principal 
trumpet  of  the  Boston  Ballet  and  Opera 
Orchestras,  first  trumpet  of  the  Cambridge 
Brass  Quintet,  and  was  selected  by 
Leonard  Bernstein  for  the  original  cast  of 
Mass. 


AT  BOSTON  S SPRING  MUS1C-FEST. 


Scene  at  the  Symphony  Hall  “Pops.” 

From  the  Boston  Traveler,  Friday  8 May  1903. 


They  used  to  say  that  Bostonians  took 
tliolr  pliuurn  solemnly.  Mot  so  at  the 
"Pops.”  however,  where  Jollity  and 
mirth,  beer  and  Meyerbeer  reign  su- 
premo these  nights.  The  pretty  toilets, 
the  iwaaryer  hats,  the  strslns  of  the  or- 
chestra, the  fantastic  wreaths  of  smoke, 
the  hsndsome  auditorium— all  unite  to 
make  an  evening  of  enjoyment.  Now 
and  then  Conductor  Adamowskl  may  be 
Inclined  to  demand  more  quiet  than  the 
audience  would  like,  but  that'e  only 
when  eome  dainty  bit  of  music  Is  forth- 
coming. On  the  whole  the  “Pope"  are 
what  their  name  signifies. 
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FROM  THE  BOSTON  SYMPHONY  ARCHIVES. 


continued  from  page  14. 


SYMPHONY  NO.  2 IN  C MINOR,  OR  17,  "LITTLE  RUSSIAN" 

Peter  Ilyitch  Tchaikovsky 

This  symphony’s  nickname  stems  from  its  use  of  Little  Russian  (or  Ukranian)  folk 
melodies  and  dances  as  thematic  material.  The  work  was  originally  composed  in  1872 
and  extensively  rewritten  in  1879.  The  main  theme  of  the  finale  is  a Little  Russian  folk 
dance,  "The  Crane." 


PROMENADE  OVERTURE 

John  Corigliano 

The  composer  has  provided  the  following  information  about  this  piece: 

The  premise  of  Promenade  Overture  took  root  years  ago  when  the  composer  was 
caught  off  guard  by  Haydn's  delightful  "Farewell  Symphony.”  This  Haydn  work  is 
often  used  to  end  a concert,  because  during  the  last  movement  the  players  gradually 
exit,  leaving  two  violins  to  finish  the  symphony  on  a bare  stage. 

Since  overtures  usually  begin  concerts,  a reverse  of  this  procedure — the  entrance 
of  an  orchestra  while  playing— became  both  an  interesting  idea  and  a compositional 
challenge. 

Off-stage  brass  announce  the  start  of  the  work  with  the  trumpets  playing  the  last 
five  measures  of  the  "Farewell  Symphony” — backwards.  This  forms  a fanfare 
announcing  the  promenade  of  performers,  which  starts  with  the  piccolo,  concludes 
with  the  tuba,  and  contains  a variety  of  motives  which  eventually  form  a lyrical 
melody  that  is  built  to  a climax  by  the  full  orchestra. 


MY  LIFE  IS  LOVE  AND  JOY  WALTZ 

Josef  Strauss 

Josef  Strauss  was  the  second  son  of  Johann  Strauss,  the  elder.  Rather  than  become 
a musician,  Josef  studied  architecture  and  engineering  (he  invented  a street-sweeping 
machine  for  the  city  of  Vienna).  In  1853,  his  elder  brother,  Johann,  Jr.,  fell  ill  and 
Josef  was  pressed  into  service  as  substitute  conductor  of  the  Strauss  Orchestra;  he 
was  also  persuaded  to  write  a waltz  for  the  occasion,  which  he  titled  "The  First  and 
the  Last.”  It  was  not  too  prophetic  a title.  Although  he  lacked  the  charisma  of  his  elder 
brother,  Josef’s  shyness  and  melancholy  appearance  appealed  to  the  Viennese  and  in 
1862  he  decided  to  make  music  a full-time  career.  He  continued  as  a co-conductor  of 
the  Strauss  Orchestra  until  his  death  in  1870  at  the  age  of  42. 

Strauss  titled  his  second  waltz  "The  First  After  the  Last”;  he  then  went  on  to 
compose  almost  300  additional  works.  Josef  Strauss  was  the  most  introspective 
member  of  the  family  and  his  compositions  show  the  greatest  intrinsic  musical  value. 
It  is  entirely  possible  that,  had  he  lived  longer,  Josef  Strauss  would  be  the  one  known 
as  "The  Waltz  King.” 


Notes  by  Jerome  D.  Cohen,  Music  Assistant  to  John  Williams. 
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Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . . . 


Cape  Cod  Nursing  and  Retirement  Home,  an  elegant  resort  on  Buttermilk  Bay. 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 

Oakwood — 601  Summer  Street— rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road— rates  from  $65.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street— rates  from  $70.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street— rates  from  $70.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


Edgar  Grossman  jogs  more  than  30  miles  per  week.  But  he  doesn’t  really  hit  his 
stride  until  after  he  gets  to  the  office.  No  wonder  his  favorite  desk  doesn’t  have 
a chair.  After  44  years  in  the  envelope  business,  you’d  think  he  has  done  all 
that  could  possibly  be  done  with  envelopes.  Think  again.  “I  get  as  excited  now 
about  an  order  as  I did  20  years  ago.  Maybe  it's  because  each  order  carries 
the  challenge  of  solving  another  customer’s  problem.”  Edgar  is  detail  - oriented. 
So  is  the  rest  of  his  team.  And  it’s  this  attention  to  detail  that  separates  Mass. 
Envelope  from  the  rest  of  the  pack.  So  the  next  time  you  need  a special  window 
maccapui  iccttc  envelope  or  two-color  offset  job  in 
I-lVw  ^ w 24  hours,  relax.  Call  Edgar  and  let  him 
ENVELOPE  COMPANY  do  the  running. 

30  Cobble  Hill  Road 


Boston  (Somerville),  Mass.  02143 
1617)  623-8000 


A Series:  People,  Pride  and  Performance 


‘N/v 


fj  SEAFOOD 

/ SYMPHONY 

i conductor, 

UNION  _ 
OYSTER 
HOUSE" 

41  Union  St.  - 227-2750 


South  Boston 
Savings  Bank 

ALWAYS  THE  LEADER ’ 


MAIN  OFFICE: 

460  West  Broadway,  South  Boston 

NEPONSET  CIRCLE  OFFICE: 

740  Gallivan  Boulevard 

QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 


Gftau  Catcher 

(Tlaam 

announce* v 


/ a ne/n  / 
ounce  card. 


/i/ow  you  can  dance  among  the 
'stars  33  stories  up  in  The  Bay 
Tower  Room  six  nights  a week! 


✓PP  njoy  Boston’s  most  glittering 
V-^view  — sweeping  the  Harbor,  the 
airport,  and  the  city’s  changing 
skyline  — Mondays  through  Saturdays 
beginning  at  8 o’clock  in  The  Custom 
House  Lounge. 

Q/ 

Csf  ou’ll  be  entertained  by  the 
C / music  of  Larry  Cooper,  long  one 
of  Boston’s  favorites.  Cocktails,  after- 
dinner  drinks,  and  the  happiest  of 
memories  — all  in  the  city’s  most 
exciting  rendezvous  in  the  sky.  We 
suggest  dinner  reservations: 
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The  Symphony  Mint 

The  Symphony  Mint  is  a dark  chocolate 
creme  de  menthe  confection  which  was 
created  and  elegantly  packaged  for  the 
Boston  Symphony  by  Harbor  Sweets  of 
Marblehead.  Introduced  during  the  Christ- 
mas Pops  season,  the  mint  is  a fundraising 


project  of  the  Junior  Council  of  the  Boston 
Symphony  and  will  be  on  sale  at  the  cen- 
tennial archival  exhibit  on  the  first  floor  of 
Symphony  Hall  during  all  Pops  concerts. 
All  proceeds  from  the  sale  of  the  mint  will 
benefit  the  BSO. 


Luncheon 

11:30  A.M.-3:30  PM.  Daily 
Dinner 

3:30  RM.-1:00  A.M.  Daily 
Noon-l:00  A.M.  Sunday 

Bar  Service 

Till  2:00  A.M.  Daily  & Sunday 

344  Newbury  Street,  Boston. 
Ladies  Invited.  Free  Valet  Parking. 

Other  Saloons  located  at  The  Chestnut  Hill  Mall 
and  South  Shore  Plaza,  Braintree. 


TUCKERANTHONY 

TUCKER.  ANTHONY  & R L DAY,  INC 


Serving  Investors 
from  29  offices 
in  the  U.S.  and 
abroad. 

Since  1892. 

One  Beacon  Street 

Boston, 

Massachusetts  02108 


Wellesley  Office  Park 
20  William  Street 
Wellesley, 

Massachusetts  02181 
Member. 

New  York  Stock  Exchange.  Inc. 
and  Other 

Principal  Securities  Exchanges. 
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BOSTON 


MENU 


SANDWICHES 


Imported  Ham 

$2.75 

Breast  of  Turkey 

$2.75 

Imported  Ham  & Swiss  Cheese 

2.75 

Imported  Swiss  Cheese 

2.75 

Sandwiches  served  on  rye  or  white  bread. 

CHEESES 

Portions:  1 to  2 ounces 

Sections:  2 to  3 ounces 

Camembert 

$1.00 

Danish  Samsoe 

$1.50 

Cheddar  Stick 

1.00 

Gruyere 

1.50 

Wispride  Spread 

1.00 

Havarti 

1.50 

All  cheese  served  with  crackers. 

CAKES  & SWEETS 

Cheesecake  (plain) 

$1.25 

German  Chocolate  Cake 

$ -75 

Eclairs 

.75 

Cheesecake  Brownies 

.75 

SNACKS  & KEMP'S  NUTS 

Cheese-its 

$ .30 

Extra  Large  Peanuts 

$ -90 

Pretzels 

.30 

Mixed  Nuts 

1.15 

Potato  Chips 

.30 

Extra  Fine  Cashews 

1.35 

Spanish  Peanuts 

.85 

Mixed  Nuts  (no  peanuts) 

1.35 

HOOD’S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 


COFFEE  & TEA 

Hot  Coffee  (individual  pot) 
Iced  Coffee 

$ .60 
.60 

Hot  Tea  (individual  pot) 
Iced  Tea 

$ .50 
.50 

FRESH  FRUIT  & COLD  DRINKS 

Glass  Pitcher 

Pops  Punch  $ .75  $2.50 

Ginger  Ale 

Glass 

$ .50 

Pitcher 

Lemonade 

.75 

2.50 

Seven-up 

.50 

Coca-Cola 

.50 

Tab 

.50 
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PASTENE 

Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  continent 
(plus  a complete  line  of  continental  foods). 
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swig 


BOSTON 


POPS 

v 1981  > 


WINE  LIST 


CHAMPAGNE  & SPARKLING  WINES 


No. 

CALIFORNIA 

Bottle  Vi  Bottle 

No. 

ITALY 

Bottle  Vi 

Bottle 

3 

Le  Domaine  Cold  Duck, 

6 

Gancia  Asti  Spumante 

$14.00 

Almaden 

$ 7.75 

NEW  YORK  STATE 

9 

Paul  Masson  Brut 

12.00 

5 

Great  Western  Extra  Dry 

11.25 

6.25 

51 

Blanc  de  Blancs,  Almaden 

13.50 

7 

Great  Western  Sparkling 

FRANCE 

Burgundy 

11.25 

6.25 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

AUSTRIA 

ITALY 

55 

Magic  Flute,  Morandell 

$ 6.50 

2 

Bianco,  Castel  Ruboun 

$5.00 

CALIFORNIA 

11 

Corovin  Albana  Di  Romagna 

4.75 

8 

Chablis,  Charles  Krug 

6.00  3.25 

12 

Soave,  Bolla 

7.50 

4.50 

14 

Chenin  Blanc,  Robert 

13 

Pinot  Grigio,  Angoris 

9.00 

Mondavi 

10.50 

15 

Verdicchio,  Bianchi 

6.25 

17 

Monterey  Chablis,  Almaden 

6.00 

GERMANY 

31 

Chardonnay,  Almaden 

8.00 

10 

Blue  Nun,  Sichel 

7.75 

4.50 

33 

Rhine,  Taylor  California 

18 

Bernkastel  Riesling,  The 

Cellars 

4.75 

Bishop  of  Riesling 

8.00 

FRANCE 

23 

Langenbach  Moselblumchen 

6.50 

16 

Pinot  Chardonnay,  A.  Lichine 

14.00 

NEW  YORK  STATE 

21 

Vouvray,  Chateau  Vaudenuits 

9.00 

32 

Taylor  Chablis 

PORTUGAL 

5.00 

34 

Lancer's  Vinho  Branco 

7.50 

4.25 

RED  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 

4 

Lambrusco,  Castel  Ruboun 

$ 5.00 

3.25 

Cellars 

$ 4.75 

20 

Valpolicella,  Bolla 

7.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

12.75 

Almaden 

8.00 

SPAIN 

53 

Zinfandel,  Almaden 

FRANCE 

6.50 

54 

Coronas  V.,  Miguel  Torres 

6.00 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 

Jadot 

10.00  5.75 

ROSE  WINE 

No. 

CALIFORNIA 

Bottle  Vi  Bottle 

No. 

NEW  YORK  STATE 

Bottle  i 

Zz  Bottle 

22 

Pastene  Vin  Rose 

$ 4.25  2.75 

39 

Lake  Country  Pink,  Taylor 

$ 5.00 

FRANCE 

PORTUGAL 

26 

Rose  d’Anjou,  A.  Lichine 

7.50  4.25 

50 

Lancer’s  Vin  Rose 

7.50 

4.25 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Claret  Punch 

$3.75 

$1.35 

41 

Taylor  Cream  Sherry 

$ 5.00 

Sauterne  Punch 

3.75 

1.35 

SPAIN 

Claret  Lemonade 

3.75 

1.35 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

9.75 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vi  bottle. 
All  prices  include  state  meal  tax. 
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dins. 

S/~>£Z±uin  of  ■cNcwton 

A Distinctive  Selection  of  Oriental  Rugs  and  Carpets 

1643  Beacon  Street 
Waban  Square,  Massachusetts 

(617)964-2686 

Tues.-Sat.  11-5,  Evenings  Thurs  & Fri  til  8 

CJfu.  cMoze  Hfou  LJ^nouj  c/fCrout  Grisntaf  d,  CJfu.  cAAoie.  Hjou  ^1/aCus  <ldi. 

Imagine. 

A restaurant  where  the  stars 
come  out  just  for  you. 


♦ 


♦. 


Top  of  the  Hub SM 

Seafood  with  a view 

Prudential  Center  536-1775 


A charming  18th  Century  Town- 
house  serving  superb  continental 
cuisine  in  contemporary  infor- 
mal elegance.  Offering  a variety 
of  fresh  seafood  specials  daily, 

St.  Botolph  is  open  for  both 
lunch  & dinner. 


Conveniently  located  behind  the 
Colonnade  Hotel 

For  reservations  call:  266-3030 

Serving  — 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  weeknights 
6:00-12:00  weekends 
Sunday  Brunch:  12:00-4:00 
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BOSTON 


Budweiser  Beer 
Miller  Lite  Beer 
Michelob  Beer 


BEER  & ALE 


$1.25 

Molson  Golden  Ale 

1.25 

(Canada) 

$1.50 

1.35 

Heineken  Beer 

(Holland) 

1.75 

Thirsting  for  the 
best  of  Canada? 


Make 


Molstm 


ALE  AND  BEER 


BREWED  AND  BOTTLED  IN  CANADA; 
imported  by  Martlet  Importing  Co.,  Inc.,  Great  Neck,  N.Y. 


life 


BURKE  DISTRIBUTING 
CORPORATION 

89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 
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BOSTON  POPS  BROADCAST 


The  Saturday  evening  concerts 
only  will  be  broadcast  live  at  8 
p.m.  on  the  following  stations: 


GREATER 

BOSTON 

BMW 

DEALER 

GROUP 


WCRB-FM  (102.5) 
WGBH-FM  (89.7) 

The  audience  would  help  greatly 
by  being  reasonably  quiet  while 
the  conductor  is  on  the  podium. 


cTme  kaftan  Cosine 


DaviOS 

269  NEWBURY  STREET 


Dinner/Sun.  - Thurs.  ’til  1 1 :30/Fri.  & Sat.  'til  1 2:30 
Valet  parking  262-4810 


BOSTON 

Foreign  Motors,  Inc. 
1095  Commonwealth 
Avenue 

(617)  787-3000 

C0HASSET 

Autohaus,  Inc. 

742  Chief  Justice 
Cushing  Highway 
(617)  383-0095 

EVERETT 

Foreign  Engine  Co. 

67  Chelsea  Street 
(617)  389-7770 

HYANNIS 

Trans  Atlantic 
Motors,  Inc. 

Route  28  at  Airport 
Circle 

(617)  775-4526 

LEXINGTON 

Auto  Engineering  Inc. 
436  Marrett  Road 
(617)  862-6700 

NATICK 

Foreign  Motors 
West,  Inc. 

253  North  Main  St. 
(Rt.  27) 

(617)  655-5350 
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TMBMW320i. 
ANAUTOMOBtETHAT 
■CONSERVES  YOUR 
MVESTMENT  AS  WELL 
AS  YOUR  FUEL. 


Amid  a generation  of  rapidly  de- 
preciating cars,  the  BMW  320i  stands 
as  an  automotive  rarity. 

A car  which,  over  the  years,  has 
held  virtually  all  of  its  value. 

Indeed,  according  to  the  January 
1981  NADA  Used-Car  Guide,  the 
320i  during  the  past  4 years  has  re- 
tained an  average  of  95.2%  of  its  orig- 
inal purchase  price  on  the  used-car 
market. 

A figure  which  becomes  all  the 
more  remarkable  when  one  considers 
that,  over  the  same  time  span,  the 
value  of  some  automobiles  dwindled  by 
as  much  as  50%. 

The  reason  for  the  320i’s  extra- 
ordinary investment  potential  lies,  we 
believe,  in  one  fact. 

It  is  extraordinarily  engineered. 

The  benefits  of  which  are  exhib- 
ited—not  only  on  the  used-car  lot— but 
on  the  open  road. 

Press  the  accelerator  of  the  320i 
and  its  fuel-injected  engine  provides 
a thrust  that  harks  back  to  the  days  be- 
fore environmental  controls. 

Round  a particularly  dramatic 


curve,  and  the  legendary  BMW  suspen- 
sion system  makes  one  feel  as  though 
the  car  were  slotted  into  the  roadway. 

And  perhaps  unexpected  in  a car 
of  the  320i’s  performance  credentials 
are  its  mileage  figures. 

For  with  a 5-speed  standard  trans- 
mission (automatic  is  available)  it 
delivers  an  impressive  EPA  estimated 
[25]  mpg  in  the  city,  and  36  estimated 
mpg  on  the  highway. 

(Naturally,  our  fuel  efficiency  fig- 
ures are  for  comparison  only.  Your  ac- 
tual mileage  may  vary,  depending  on 
speed,  weather  and  trip  length.  Your 
actual  highway  mileage  will  most  likely 
be  lower!) 

All  of  which  explains  why  the  edi- 
tor-publisher of  Car  and  Driver  maga- 
zine—a man  not  renowned  for 
extravagant  praise— once  wrote,  “The 
BMW  320i  is  the  sort  of  car  that  en- 
thusiasts turn  into  legend.” 

If  the  notion  of  owning 
such  a car  intrigues  you, con- 
tact your  nearest  BMW  deal- 
er for  a test  drive. 


THE  ULTIMATE  DRIVING  MACHINE. 

BMW.  MUNICH.  GERMANY 


1981  BMW  of  North  America,  Inc.  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerische  Motoren  Werke,  A.G. 


/if 


We’ll 
wine  you 
and 

dine  you. 


Pas  teneWine&  Food, 
Somerville,  MA  02143 
Good  food.Good  wine. 
Since  1874. 


f 

pastene 


/f*E  CHAMVN0^ 


hottiki, 


champagni 


THE  FIRST  NAME  IN  COGNAC  SINCE  1724 


EXCLUSIVELY  FINE  CHAMPAGNE  COGNAC:  FROM  THE  TWO  PREMIERS  CRUS’  OF  THE  COGNAC  REGION 


JOHN  WILLIAMS  Conductor 
HARRY  ELLIS  DICKSON  Associate  Conductor 
NINTY-SIXTH  SEASON  1981 

THE  TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Abram  T.  Collier,  Chairman  Nelson  J.  Darling,  Jr.,  President 

Philip  K.  Allen,  Vice-President  Mrs.  Harris  Fahnestock,  Vice-President 

Leo  L.  Beranek,  Vice-President  Sidney  Stoneman,  Vice-President 

Roderick  M.  MacDougall,  Treasurer  John  Ex  Rodgers,  Assistant  Treasurer 


Vernon  R.  Alden 
Mrs.  John  M.  Bradley 
Mrs.  Norman  L.  Cahners 
George  H.A.  Clowes,  Jr. 
Archie  C.  Epps  III 
Mrs.  John  L.  Grandin 


E.  Morton  Jennings,  Jr. 
Edward  M.  Kennedy 
George  H.  Kidder 
David  G.  Mugar 
Albert  L.  Nickerson 
Thomas  D.  Perry,  Jr. 


Irving  W.  Rabb 
Paul  C.  Reardon 
David  Rockefeller,  Jr. 
Mrs.  George  Lee  Sargent 
William  A.  Selke 
John  Hoyt  Stookey 


TRUSTEES  EMERITI 

Talcott  M.  Banks,  Chairman  of  the  Board  Emeritus 
Allen  G.  Barry  Edward  G.  Murray  Mrs.  James  H.  Perkins 

Richard  P.  Chapman  John  T.  Noonan  John  L.  Thorndike 


THE  BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Mrs.  Norman  L.  Cahners,  Chairman 


William  J.  Poorvu 
Vice-Chairman 

Charles  F.  Adams 
John  0-  Adams 
Mrs.  Frank  G.  Allen 
Hazen  H.  Ayer 
J.P.  Barger 

Mrs.  Richard  Bennink 
David  W.  Bernstein 
Mrs.  Edward  J.  Bertozzi,  Jr. 

David  Bird 
Gerhard  D.  Bleicken 
William  M.  Bulger 
Curtis  Buttenheim 
Mrs.  Mary  Louise  Cabot 
Julian  Cohen 
Mrs.  Nat  King  Cole 
Johns  H.  Congdon 
Arthur  P.  Contas 
Mrs.  Lewis  S.  Dabney 
Mrs.  Michael  H.  Davis 
Mrs.  C.  Russell  Eddy 
William  S.  Edgerly 
Mrs.  John  H.  Fitzpatrick 
Peter  H.B.  Frelinghuysen 
Paul  Fromm 
Carlton  P.  Fuller 


Jordan  L.  Golding 
Haskell  R.  Gordon 
Graham  Gund 
Christian  G.  Halby 
Mrs.  R.  Douglas  Hall  III 
Frank  Hatch,  Jr. 

Ms.  Susan  M.  Hilles 
Mrs.  Amory  Houghton,  Jr. 
Richard  S.  Jackson,  Jr. 
Mrs.  Bela  T.  Kalman 
Mrs.  Louis  I.  Kane 
Leonard  Kaplan 
Mrs.  S.  Charles  Kasdon 
Mrs.  F.  Corning  Kenly,  Jr. 
Mrs.  Carl  Koch 
Robert  K.  Kraft 
Harvey  C.  Krentzman 
Benjamin  H.  Lacy 
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John  Williams 

John  Williams  was  named  the  nine- 
teenth conductor  of  the  Boston  Pops  on 
January  10, 1980.  Mr.  Williams  was  born  in 
New  York  in  1932  and  moved  to  Los 
Angeles  with  his  family  in  1948.  He  studied 
piano  and  composition  at  the  University  of 
California  in  Los  Angeles  and  privately 
with  Mario  Castelnuovo-Tedesco;  he  was 
also  a piano  student  of  Madame  Rosina 
Lhevinne  at  the  Juilliard  School  in  New 
York.  While  in  New  York,  Williams  was 
active  as  a pianist,  working  with  leading 
jazz  musicians  both  in  clubs  and  on 
recordings.  He  returned  to  Los  Angeles  to 
rejoin  his  family  and  began  his  work  in  the 
film  studios,  working  with  such  composers 
as  Alfred  Newman,  Dmitri  Tiomkin,  and 
Franz  Waxman.  Mr.  Williams  went  on  to 
write  music  for  “golden  age”  television 
programs  like  Alcoa  Theater,  Kraft  Thea- 
ter, and  Playhouse  90 — winning  two 
Emmys  for  his  work  in  television — and 
has  since  become  the  most  sought-after 
composer  of  film  music  in  the  world.  He 
has  also  written  concert  music,  including 
two  symphonies,  a flute  concerto,  and  a 
violin  concerto  which  received  its  world 
premiere  with  the  St.  Louis  Symphony 
Orchestra  earlier  this  year.  “Pops  on  the 
March,”  a new  piece  written  by  Mr. 
Williams  in  honor  of  Arthur  Fiedler,  was 
played  for  the  first  time  at  this  season's 
“Opening  Night  at  Pops.” 

Mr.  Williams  has  composed  the  music 
and  served  as  music  director  for  approxi- 
mately sixty  films,  including  Jane  Eyre, 


Goodbye,  Mr.  Chips,  The  Poseidon  Adven- 
ture, The  Towering  Inferno,  Earthquake, 
Jaws,  Star  Wars,  Close  Encounters  of  the 
Third  Kind,  Superman,  Dracula,  and  The 
Empire  Strikes  Back.  He  has  recently 
completed  his  latest  score  for  the  film 
Raiders  of  the  Lost  Ark,  to  be  released  in 
July,  and  recorded  it  with  the  London 
Symphony  Orchestra.  For  his  work  in 
films,  Mr.  Williams  has  received  fifteen 
Academy  Award  nominations,  and  he  has 
been  awarded  three  Oscars:  for  his  film- 
score  arrangement  of  Fiddler  on  the  Roof, 
and  for  his  original  scores  to  Jaws  and  Star 
Wars.  This  year,  he  has  won  his  ninth  and 
tenth  Grammys:  the  soundtrack  of  his 
score  for  The  Empire  Strikes  Back  was 
chosen  as  best  album  of  an  original  movie 
or  television  score,  and  “Yoda’s  Theme” 
from  the  score  of  Empire  was  voted  best 
instrumental  composition.  In  addition,  the 
soundtrack  album  to  Star  Wars  has  sold 
over  four  million  copies,  more  than  any 
non-pop  album  in  recording  history. 

Mr.  Williams  has  conducted  light  classi- 
cal music  with  orchestras  in  London,  Los 
Angeles,  Pittsburgh,  and  Dallas.  He  was 
guest  conductor  with  the  Boston  Pops  for 
two  Symphony  Hall  programs  in  May  of 

1979,  and  since  his  appointment  as  Pops 
conductor  he  has  led  the  orchestra  at 
Carnegie  Hall,  on  a midwestern  tour  to 
Chicago,  South  Bend,  and  Detroit,  in  Provi- 
dence, and  in  Los  Angeles.  Mr.  Williams 
opened  his  first  full  season  as  conductor  of 
the  Boston  Pops  on  April  29,  1980.  That 
May  he  was  awarded  an  honorary  degree 
by  the  Berklee  College  of  Music  in  Boston; 
his  “Jubilee  350  Fanfare,”  written  espe- 
cially to  commemorate  Boston’s  350th 
birthday,  was  premiered  in  September  of 

1980.  Mr.  Williams's  first  recording  with 
the  Boston  Pops,  entitled  Pops  in  Space, 
and  featuring  music  from  his  film  scores 
for  Star  Wars,  The  Empire  Strikes  Back, 
Close  Encounters  of  the  Third  Kind,  and 
Superman,  was  released  last  year  by  Phi- 
lips Records.  Pops  on  the  March,  a collec- 
tion of  concert  and  popular  marches, 
became  available  in  March;  Broadway  and 
Christmas  albums  will  be  released  later 
this  year. 
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Harry  Ellis  Dickson 

Harry  Ellis  Dickson  was  named  asso- 
ciate conductor  of  the  Boston  Pops 
Orchestra  in  January  of  1980,  and  he  is 
also  founder,  artistic  director,  and  conduc- 
tor of  the  Boston  Symphony  Youth  Con- 
certs, as  well  as  a member  of  the  Boston 
Symphony  Orchestra’s  first  violin  section. 

A native  of  Cambridge,  Massachusetts, 
Mr.  Dickson  is  a graduate  of  Somerville 
High  School  and  the  New  England  Conser- 
vatory of  Music.  He  studied  violin  for  two 
years  with  Carl  Flesch  and  Max  Rostal  as  a 
fellowship  student  at  Berlin's  Hochschule 
fur  Musik,  and  later  studied  conducting 
with  Pierre  Monteux  at  the  Domain  School 
in  Maine.  Mr.  Dickson  was  active  both  as 
conductor  and  violinist  before  joining  the 
Boston  Symphony  under  Serge 
Koussevitzky  in  1938. 

Mr.  Dickson  is  the  distinguished  recip- 
ient of  numerous  awards.  He  is  a 
Chevalier  in  the  Ordre  des  Arts  et  des  Let- 
tres  of  the  French  government,  and  in  1971 
the  National  Conference  of  the  Humanities 


presented  him  a Certificate  of  Honor  rec- 
ognizing his  distinguished  contributions  to 
the  humanities.  He  holds  honorary 
degrees  from  Boston’s  Berklee  College  of 
Music,  from  Curry  College,  and  from 
North  Adams  State  College  in  Massachu- 
setts. In  September  of  1975,  the  city  of 
Somerville  dedicated  the  Harry  Ellis 
Dickson  Center  of  Fine  Arts  and  Human- 
ities in  its  new  Winter  Hill  Community 
School. 

An  ardent  collector  of  anecdotes  about 
music  and  musicians,  Mr.  Dickson  has 
incorporated  many  of  them  into  his  book, 
Gentlemen,  More  Dolce  Please!,  an  enter- 
taining view  of  music  behind  the  scenes. 
His  new  book,  Arthur  Fiedler  and  the  Bos- 
ton Pops,  has  recently  been  published  and 
is  a candid  reminiscence  about  Mr.  Dick- 
son's longtime  friend  and  associate,  the 
late  Arthur  Fiedler.  In  addition,  Mr. 

Dickson  has  furthered  the  part-time  con- 
ducting career  of  his  close  friend  Danny 
Kaye,  with  whom  he  has  traveled  to  many 
countries  of  the  world  as  musical  mentor. 

Mr.  Dickson's  association  with  the  Bos- 
ton Pops  dates  from  1938;  he  became  assis- 
tant conductor  of  that  orchestra  in  1958.  In 
1975  he  conducted  the  Pops  at  the  inaugu- 
ral ceremony  of  his  son-in-law,  former 
Governor  Michael  Dukakis. 

The  Boston  Symphony  Youth  Concerts 
were  instituted  in  1959,  and  for  his  work 
as  the  director  and  conductor  of  those 
concerts,  Mr.  Dickson  has  been  described 
as  “that  rare  soul,  an  adult  who  remem- 
bers what  it  was  like  to  be  young,  who 
loves  young  people  and  understands  them, 
and  who  wishes  to  share  with  them  that 
magic  kingdom  of  the  mind  where  music 
is  the  key.” 


Cover  Photo:  Ira  Wyman  Cover  Design:  Champion-Teitler 

Set  Design:  Clint  Heitman 

Notes  for  some  of  the  musical  selections  begin  on  page  12. 
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For  the  times 
when  you  cant  be  here. 

The  natural  balance  of  reflected  and  direct  sound  is 
what  gives  a live  performance  its  exciting  richness  and  clarity. 
Bose  Direct/Reflecting'  loudspeakers  are  the  only  speakers 
that  can  recreate  this  experience  in  your  home. 

Ask  for  a demonstration  at  your  authorized  Bose  dealer. 


Bose  Direct/Reflecting  Speakers 


Bose " 901  “ Direct/ 
Reflecting"  loudspeakers 
with  the  Bose  Spatial 
Control™  Receiver. 


Better  sound  through  research. 


The  Pops  Conductors 

A history  of  the  Pops  shows  many  changes  in 
their  conductors,  two  or  three  often  dividing  a 
season. 

Ad.  Neuendorff , who  later  became  conductor 
at  the  Metropolitan  Opera,  conducted  the  first 
"Pops"  concert  on  July  11, 1885,  when  the  Bos- 
ton Symphony  Orchestra  was  four  years  old. 
The  first  concerts  were  called  “Promenade  Con- 
certs,” after  the  old  London  concerts. 


ARTHUR  FIEDLER 
(1894-1979) 


The  1979  Boston  Pops  season  marked  the  50th 
year  that  a unique  partnership — Arthur  Fiedler 
and  the  Boston  Pops— brought  music  lovers 
from  all  over  the  country  and  the  world  to 
Symphony  Hall.  Fiedler,  who  conducted  the 
Pops  for  a longer  period  of  time  than  all  of  his 
predecessors  combined,  joined  the  Boston  Sym- 
phony in  1915  under  Karl  Muck.  He  was  not 
only  a violinist,  but  also  played  as  orchestra 
violist,  pianist,  organist,  and  percussionist.  In 
1924  he  formed  and  was  the  conductor  of  the 
Boston  Sinfonietta,  a chamber  orchestra  made 
up  of  BSO  members.  Five  years  later,  he  con- 
ducted the  first  of  the  now-famous  Esplanade 
concerts  on  the  Charles  River.  In  1954,  to  cele- 
brate the  25th  anniversary  of  those  concerts,  the 
Arthur  Fiedler  Foot  Bridge  was  dedicated  over 
what  is  now  Storrow  Drive.  Under  Fiedler's 
direction,  the  Boston  Pops  was  recorded  more 
than  any  other  orchestra  in  the  world. 


(Music  Hall) 

1885  Adolf  Neuendorff 

1886  John  C.  Mullaly 

1887  Adolf  Neuendorff 

1 888  Franz  Kneisel,  Adolf  Neuendorff 

1889  Adolf  Neuendorff 

1890  (There  were  no  Pops  in  this  year) 

1891  Timothee  Adamowski,  Eugen  Gruenberg 

1892  | 

1893  | Timothee  Adamowski 

1894  ) 

1 895  Signor  Antonio  de  Novellis 

1896  MaxZach 

1 897  Max  Zach,  Leo  Schulz 

1 898  Max  Zach,  Gustav  Strube 

1899  MaxZach 

(Mechanics  Hall) 

1900  Max  Zach,  Gustav  Strube 
(Symphony  Hall) 

1901  \ 

1902  J ^ax  ^ach’  Gustav  Strube 

1904  I Timothee  Adamowski 

1 905  T imothee  Adamowski , Gustav  Strube 

1906  \ Timothee  Adamowski,  Max  Zach,  Gustav 

1907  / Strube 

1908  Gustav  Strube,  Arthur  Kautzenbach 

1909  Gustav  Strube,  Arthur  Kautzenbach,  An- 
dre Maquarre 

1910  | 

1911  | Gustav  Strube,  Andre  Maquarre 

1912  ) 

1913  1 Otto  Urack,  Andre  Maquarre, 

1914  ) Clement  Lenom 

1915  Andre  Maquarre,  Ernst  Schmidt,  Clem- 
ent Lenom 

1916  Ernst  Schmidt , Clement  Lenom,  Andre 
Maquarre;  Autumn  season,  Josef 
Pasternack 

1917  Andre  Maquarre,  Agide  Jacchia 
1918—1926  Agide  Jacchia 

1927 — 1929  Alfredo  Casella 
1930—1979  Arthur  Fiedler 
Since  January  1980  John  Williams 
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Accompanist  to 
Boston  Symphony  Orchestra 
John  Williams  • Seiji  Ozawa 
Boston  Pops  • Tanglewood 
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YOU  TOO  CAN  BE  A GREAT  DESIGNER  WITH  A LITTLE  HELP  FROM  US. 


Paine’s  interior  design  staff  at  your  service  free  with  every  purchase. 


PAINE 

FURNITURE 


John  Curtis. 


Under  Music  Director  Seiji  Ozawa,  the  1981 
Tangiewood  season  will  open  with  Ozawa 
conducting  the  Boston  Symphony  in  works  of 
Beethoven  and  Bartok,  and  a Fourth-of-July 
Special  with  Leonard  Bernstein  appearing  as 
pianist  and  conductor. 

This  summer's  highlights  will  also  include  the 
irdi  "Requiem";  staged  scenes  from  Mussorgsky's 
is  Godunov";  and  Mahler's  Symphony  IMo.  8,  "The 
Symphony  of  a Thousand." 

Among  the  1981  Tangiewood  guest  artists  will  be  Andre  Previn,  Eugene 
Ormandy,  pianist  Rudolf  Serkin,  sopranos  Mirella  Freni  and  Jessye  Norman, 
and  tenor  Jon  Vickers. 

But  Tangiewood  is  more  than  nine  weeks  of  the  Boston  Symphony  and 
world-renowned  artists  in  concert.  It  is  the  serenity  of  an  evening's  stroll 
overlooking  the  Stockbridge  bowl;  a candlelit  picnic  during  a Brahms  string 
quintet;  and  an  escape  from  an  urban  landscape  to  a melange  of  musical 
activities,  executed  with  a panache  and  polish  that  is  found  only  at 
Tangiewood. 

For  Program  and  Ticket  Information  And  To  Receive  a Brochure  Call  or  Write:  Festival 
Ticket  Office,  Symphony  Hall,  Boston,  Massachusetts  02115  Phone:  (617)  266-1492. 


BOSTON 

POPS 


1981 


THE  ESPLANADE  CONCERTS 


Arthur  Fiedler  founded  the  Esplanade  concerts  in  1929,  having  spent  several  years 
in  the  planning  and  promotion  of  this  now  famous  series.  The  concerts  are  held 
approximately  ten  times  each  summer  at  the  Hatch  Memorial  Shell  on  the  Charles 
River  Esplanade,  at  the  foot  of  Beacon  Hill.  John  Williams  will  carry  on  the  tradition 
of  these  concerts,  which  are  free  to  the  public  and  one  of  the  area's  most  popular 
summertime  events.  The  atmosphere  is  festive  and  informal,  with  concertgoers 
bringing  blankets  and  picnic  suppers,  while  others  listen  from  the  vantage  point  of 
their  yachts  anchored  in  the  nearby  Charles  River  lagoon.  Audiences  of  50,000  are  not 
unusual.  For  the  Bicentennial  July  Fourth  concert,  a half  million  people  crowded  the 
banks  for  a performance  of  Tchaikovsky’s  1812  Overture  and  a fireworks  display.  The 
Esplanade  concerts  also  include  a special  daytime  performance  for  children,  planned 
and  conducted  by  associate  conductor  Harry  Ellis  Dickson. 

The  1981  Esplanade  concerts  will  be  held  on  the  following  dates: 

Tuesday  evening  July  21  at  8:30 

Wednesday  evening  July  22  at  8:30 

Thursday  morning  July  23  at  10:15 — Youth  Concert 

Thursday  evening  July  23  at  8:  30 

Friday  evening  July  24  at  8:30 

Saturday  evening  July  25  at  8:30 

Sunday  evening  July  26  at  8:30 
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BOSTON 


POPS 


' SYMPHONY  HALL  INFORMATION 

SYMPHONY  HALL,  AND  CONCERT  AND  TICKET  INFORMA- 
TION — call  (617)  266-1492.  For  Boston  Pops  program  informa- 
tion, call  “C-O-N-C-E-R-T.” 


FIRST  AID  FACILITIES  for  both  men  and  women  are  available  in  the  annex  on  the 
first  floor  near  the  Huntington  Avenue  west  entrance.  On-call  physicians  attending 
concerts  should  leave  their  names  and  seat  locations  at  the  switchboard  near  the 
main  entrance  to  Symphony  Hall  on  the  Massachusetts  Avenue  side  of  the  building. 

A WHEELCHAIR  RAMP  is  available  at  the  Huntington  Avenue  west  entrance  to  the 
Symphony  Hall  Annex. 

LADIES’  ROOMS  are  located  on  the  first  floor,  first  violin  side,  next  to  the  stairway  at 
the  stage  side  of  the  hall,  and  on  the  second  floor  on  the  Massachusetts  Avenue  side 
near  the  elevator. 

MEN'S  ROOMS  are  located  on  the  first  floor  on  the  Massachusetts  Avenue  side  by  the 
elevator,  and  on  the  second  floor  next  to  the  coatroom  in  the  corridor  on  the  first 
violin  side. 

COATROOMS  are  located  on  both  the  first  and  second  floors  in  the  corridor  on  the 
first  violin  side,  next  to  the  Huntington  Avenue  stairways.  The  BSO  is  not  responsible 
for  personal  apparel  or  other  property  of  patrons. 

LOUNGES  AND  BAR  SERVICE:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch 
Room  on  the  orchestra  level  and  the  Cabot-Cahners  Room  on  the  first-balcony  level 
serve  drinks  starting  one  hour  before  each  performance. 

CAMERA  AND  RECORDING  EQUIPMENT  may  not  be  brought  into  Symphony  Hall 
during  concerts. 

LOST  AND  FOUND  is  located  at  the  switchboard  near  the  main  entrance. 

WE  WISH  TO  GIVE  SPECIAL  THANKS  to  the  National  Endowment  for  the  Arts  and 
the  Massachusetts  Council  on  the  Arts  and  Humanities  for  their  support  of  the  Boston 
Symphony  Orchestra  and  the  Boston  Pops. 

SMOKING  is  forbidden  in  any  part  of  the  Symphony  Hall  auditorium  and  is 
permitted  only  in  the  lobbies  and  lounges. 


HOW  APPROPRIATE  TO  CELEBRATE  THE  SYMPHONY’S  100TH  BIRTHDAY 
WITH  THE  TOAST  OF  THE  TOWN. 


THE  CAFE  AT  THE  R1TZ. 

SERVING  COCKTAILS  anh  <?i  JPPERS  UNTIL  MIDNIGHT. 


THE  RITZ-CARLTON  HOTEL 
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(Artiest  Galleries,  ,3nc* 

77  Newbury  Street 
Boston , Massachusetts  02116 
617-247-1418 

FRANK  W.  BENSON  (1862-1951) 

“Roosting  Ruffed  Grouse” 

Watercolor — 19Vfe”  x 15” 


American  and  European  Works  of<Mrt 


HAMLISCH 
WITH 
NO  HITCH 

In  fact,  an  entire  season  of  the  Boston  Pops, 
live  and  commercial  free, 
sponsored  by  John  Hancock  on  WCRB 
102.5  FM  radio  every  Saturday  evening. 

wcrb  In.  102.5 

The  Classical  Music  Station 
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BOSTON 


POPS 


NOTES  ON  THE  MUSIC 


PRELUDE  AND  FUGUE  (THE  "SPITFIRE") 


Sir  William  Walton 

Although  Walton  is  considered  to  be  a composer  of  “serious"  music,  he  has  also 
provided  music  for  many  films.  1942  was  the  peak  year  for  Walton  as  a film 
composer;  he  wrote  scores  for  four  different  films  including  “The  First  of  the  Few”, 
which  was  based  on  the  life  and  career  of  R.  J.  Mitchell,  designer  of  the  Spitfire 
fighter  plane.  Shortly  after  the  film's  release,  Walton  extracted  three  themes  from  the 
score  and  combined  them  to  create  this  prelude  and  fugue. 

BALLADE  FOR  FLUTE,  STRING  ORCHESTRA  AND  PIANO 

Frank  Martin 

Martin  composed  this  work  in  1939  to  be  used  as  an  obligatory  set-piece  in  a 
competition  held  in  his  native  Geneva.  The  work  was  originally  for  flute  and  piano;  in 
1941  Martin  expanded  the  scoring  to  include  a string  orchestra.  “Ballade”  was  one  of 
Martin’s  favorite  titles;  between  1938  and  1972  he  composed  six  works  for  a solo 
instrument  and  orchestra  which  he  called  “Ballades”  (for  saxophone,  flute,  piano, 
trombone,  'cello  and  viola).  Martin  felt  the  title  conveyed  a freedom  of  form  and 
narrative  character  for  the  instruments.  He  once  wrote  that  “It  is  in  the  romantic 
connotation  of  the  term  that  I have  taken  the  title  Ballade” 

COWBOYS  OVERTURE 

John  Williams 

Almost  every  important  twentieth-century  composer  has  at  some  time  written 
music  for  films;  many  of  these  scores  were  later  transformed  into  concert  works. 
Prokofiev’s  cantata  Alexander  Nevsky,  Copland's  The  Red  Pony,  and  Walton’s  A 
Shakespeare  Suite  are  but  three  examples  of  concert  works  which  began  life  as 
soundtracks. 

John  Williams  composed  his  Cowboys  Overture  for  the  Boston  Pops  Orchestra;  its 
world  premiere  was  given  on  January  22, 1980,  which  was  also  Mr.  Williams'  first 
concert  as  conductor  of  the  Boston  Pops.  The  overture  is  a concert  reworking  of  his 
score  for  the  1972  movie,  “The  Cowboys.” 

SYMPHONY  NO.  9 IN  E FLAT  MAJOR,  OR  70 

Dmitri  Shostakovich 

Shostakovich  composed  this  work  in  six  weeks  during  the  summer  of  1945;  the 
premiere  was  given  in  November  of  that  year  and  Serge  Koussevitzky  presented  the 
American  premiere  at  Tanglewood  in  July,  1946.  Russian  critics  were  both  alarmed 
and  puzzled  when  they  heard  this  work.  They  were  expecting  a “Victory  Symphony;” 
instead  they  heard  an  effervescent,  apolitical  piece  of  self -satire  (for  example,  the 
second  theme  in  this  movement,  for  piccolo  and  snare  drum,  seems  to  be  poking  fun 
at  a similar  passage  in  his  seventh,  or  “Leningrad,”  symphony).  After  the  first 
performance  of  this  symphony  Shostakovich  remarked,  “It  is  a merry  little  piece. 
Musicians  will  love  to  play  it  and  critics  will  delight  in  blasting  it.”  He  might  also  have 
added  that  audiences  enjoy  hearing  it. 


continued  on  page  14. 
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Richard  M.  Dana  features 
custom  designing 
a repair  department  and 
an  elegant  selection  of  unusual  stones 
in  modern  or  traditional  settings. 


We  are  cash  buyers  of  estate  and 
privately  owned  jewelry  and  silver. 

Appraisals  of  jewelry  for  insurance  and  probate. 


V 


JUQMJU)  M.  DANA,  inc. 


JEWELERS 

43  Central  Street . Wellesley , MA.  237-2730 


J 


Handicapped  kids  have  a lot  to  give 


and  the  Cotting  School  has  a lot  to  give  handicapped  children. 

We  offer  a 12-year  day  school  program  for  physically 
handicapped  children  with  normal  intellectual  capability. 
Included  in  school  services  are  both  vocational  and  college 
preparatory  training,  transportation  (in  Boston),  medical, 
dental,  and  vision  care,  speech  and  physical  therapy,  social 
development  programs,  lunch,  testing,  recreation  and  summer 
camping.  Without  any  cost  whatsoever  to  parents.  Right  now. 
we  have  openings  for  handicapped  children.  Please  pass  the 
word.  Call  or  write  William  J.  Carmichael,  Superintendent.  Cotting 
School  for  Handicapped  Children.  241  St.  Botolph  Street.  Boston. 
Massachusetts  02115.  (617)  536-9632. 

Cotting  School  for  Handicapped  Children 

a private,  non-profit,  nonsectarian.  Ch.  766-approved  institution 
supported  primarily  by  gifts,  grants,  legacies  and  bequests. 
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LEROY  ANDERSON 

(1908-1975) 

Ever  since  Arthur  Fiedler  first  performed  Jazz  Pizzicato  in  1938,  the  music  of  Leroy 
Anderson  has  been  a favorite  of  Boston  Pops  audiences.  Anderson  was  a native  of 
Cambridge  and  a graduate  of  Harvard  University,  where  he  studied  composition  with 
Walter  Piston  and  Georges  Enesco.  For  many  years  he  was  chief  arranger  for  the 
Pops,  producing  original  compositions  and  arrangements  of  the  music  of  other 
composers,  many  of  which  are  still  staples  of  the  Pops  repertoire.  Anderson’s  music 
combines  a wonderful  gift  of  melody  with  a skillful  use  of  orchestral  color  and  an 
unerring  sense  of  form  to  create  mini-masterpieces  of  American  light  music. 

In  spite  of  his  success,  Leroy  Anderson  remained  a modest  and  self-effacing  person. 
For  example,  he  was  once  asked  to  become  conductor  of  the  Waterbury  (Connecti- 
cut) Symphony;  Anderson  declined,  stating  that  better  conductors  than  he  were 
readily  available.  Instead,  he  became  manager  of  the  orchestra  (since  good  managers 
for  small  orchestras  were  hard  to  find)  and  held  that  position  until  his  death. 


Notes  by  Jerome  D.  Cohen,  Music  Assistant  to  John  Williams. 


The  man . . . The  music . . . The  legend 

ARTHUR  FIEDLER 

and  the  Boston  Pops 
by  Harry  Ellis  Dickson 

12.95  HOUGHTON  MIFFLIN 

A collection  of  candid  reminiscences  about  the 
man  who  brought  the  gift  of  music  to  people  all 
over  the  world.  Dickson  presents 
the  public  achievements  of  the 
legendary  Pops  and  the  private 
face  of  its  most  famous  conductor. 

ONE  FEDERAL  STREET  • HARVARD  SQUARE 
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How  about 
dinner 
at  my  place? 


Apley’s  Restaurant. 

To  me,  it’s  a new  Boston  classic 
like  a Longfellow  poem 
or  fine  Revere  silver. 

It’s  traditional  yet  modern, 
fashionable  but  timeless. 

It’s  the  Boston  I love.” 


SERVING  FROM  6 PM-10  30  PM  DAILY 


(s 


Sheraton-Boston 

Hotel 

SHERATON  HOTELS  & INNS  WORLDWIDE 
PRUDENTIAL  CENTER  BOSTON  MASSACHUSETTS  617  236-2000 


gracious  living  for  the  elderly 


HOME  for  AGED  WOMEN 
201  South  Huntington  Ave. 
Jamaica  Plain,  Ma.  02130 
522-3080 


Dine  in  the  intimate  leisure  truly  fine 
French  cuisine  commands.  In  the 
Sheraton  Commander  Hotel,  across  from 
Cambridge  Common,  next  to  Harvard 
Square.  Major  credit  cards  welcome.  Valet 
parking.  Call 354-1234 for  reservations. 

Dertads  A sensual  experience 
should  never  be  rushed. 
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HUME'S 

we  have  exactly  what  you  want 


CLAIBORNE 

A TWILL 
A MINUTE 

The  Claiborne 
collection 
of  khaki  twill: 

Coming  ot  you 
fast  and  furious. 

For  summer. 

And  into  fall. 

Get  into  the  action. 
Bomber  jacket  with 
plaid  cotton  flannel 
lining  and  elasticized 
waist  and  cuffs.  Khaki 
polyester-cotton  twill, 
sizes  S-M-L,  $75 
Snap- front  ploid  cotton 
flannel  shirt  with 
banded  collar, 
sizes  4-14,  $53 
Double-pleated  khaki 
trousers  of  polyester- 
cotton  twill  with  side- 
seam  pockets, 
sizes  4-14,  $32 
Sportswear  — fourth  floor 
Boston,  and  all 
Fllene  stores. 


. 


( 
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BOSTON 


POPS 


THE  BOSTON  POPS  ORCHESTRA 
ESPLANADE  ORCHESTRA 


JOHN  WILLIAMS  CONDUCTOR 


Tuesday  evening,  July  14,  1981  at  8 


NEWTON  WAYLAND  conducting 


The  American  Red  Cross  March 
Der  Rosenkavalier  Waltzes 

Orpheus  in  Hades  Overture 


Panella-Wayland 

Strauss-Doebber 


Offenbach 


INTERMISSION 


Concerto  No.  2 in  c minor  for  Piano  and  Orchestra, 


Rachmaninoff 


Op.  18 

Moderato 
Adagio  sostenuto 
Allegro  scherzando 

PHILIP  MARTIN 


Selections  in  this  section  of  the  program  have 
been  arranged  and  orchestrated  by  Newton  Wayland. 


Among  those  present:  Boston-Cambridge  IBM  Club;  Camp  Dresser  & McKee 
Inc.;  The  Boston  Insurance  Center,  Inc.;  Bose  Corporation  ; Northfield  Mount 
Hermon  Association  of  Greater  Boston;  Home  National  Bank  of  Milford;  TRW 
Electronics  and  Friends;  Widett  and  Glazier;  New  England  Sights 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


INTERMISSION 


Grandpa’s  Spells 
The  Mooch 

Brazilian  Dorian  Dream 

Send  in  the  Clowns  from  A Little  Night  Music 

Alexander’s  Ragtime  Band 


Fest 

Sondheim 

Berlin 


Morton 

Ellington 
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.eartheBSO 
at  home  Friday  evenings. 


Tune  in  at  9:00  on  WCRB  102.5  FM. 
A Honeywell  presentation. 
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POPS 


GUEST  ARTISTS 


Newton  Wayland 

Newton  Wayland  was  born  and  raised 
in  Santa  Barbara,  California.  He  came  east 
to  attend  Harvard  and  the  New  England 
Conservatory  of  Music,  graduating  with  a 
bachelor’s  degree  in  arranging  (highest 
honors)  and  a master’s  degree  in  chamber 
music.  While  a student,  Mr.  Wayland  was 
music  director  of  the  Gateway  Playhouse 
in  New  Jersey,  founder  and  director  of 
The  Funtastics  (a  group  of  singing  waiters 
and  waitresses  on  Cape  Cod),  music 
director  of  the  Charles  Playhouse  in  Bos- 
ton, and  host  of  the  educational  television 
show  “Performance.”  He  was  also  a pia- 
nist and  harpsichordist  with  the  Boston 
Symphony  Orchestra. 

Since  that  time  he  has  been  music 


director  of  “Zoom”,  has  conducted  opera 
for  the  Associate  Artists  Opera  Company 
and  the  Castle  Hill  Summer  Festival  series, 
has  played  and  arranged  for  Arthur 
Fiedler  and  the  Boston  Pops,  was  music 
director  and  arranger  for  the  off-Broad- 
way  show  “Berlin  to  Broadway  with  Kurt 
Weill”  and  has  been  recorded  on  many 
labels  including  Polydor,  RCA  and  Para- 
mount Records. 

In  addition  to  Boston,  Wayland  con- 
ducts numerous  pops  and  family  concerts 
throughout  the  United  States.  He  is  music 
director  of  the  Midwest  Pops  Orchestra 
and  has  been  named  resident  Pops  con- 
ductor for  the  Oakland  (California)  Sym- 
phony. Recently,  Wayland  has  guest 
conducted  the  Baltimore  Symphony, 
Rochester  Philharmonic  and  Buffalo  Phil- 
harmonic orchestras,  and  opened  the  Min- 
nesota Orchestra’s  Summer  series. 

Mr.  Wayland  has  composed  for  many 
media,  including  theater,  television,  film 
and  symphony  orchestra.  A very  special 
part  of  any  Newton  Wayland  pops  concert 
is  his  own  arrangements.  For  these  per- 
formances he  has  chosen  several:  “The 
American  Red  Cross  March”  orchestration 
was  commissioned  by  the  Red  Cross; 
“Grandpa’s  Spells”  and  “The  Mooch” 
were  commissioned  by  the  New  Black  Ea- 
gle Jazz  Band;  “Brazilian  Dorian  Dream” 
by  the  composer,  Manfredo  Fest;  “Send  in 
the  Clowns”  was  arranged  to  be  either 
sung  or  played  by  orchestra  alone.  “Alex- 
ander’s Ragtime  Band”  was  recorded  by 
Arthur  Fiedler  and  the  Boston  Pops 
Orchestra. 


For  a biography  of  Philip  Martin  please  see  page  23. 
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Union  Warren  Savings  Bank  would  like  to 
remind  you 

that  many  great  enterprises  have  had 
modest  beginnings. 


FROM  THE  BOSTON  SYMPHONY  ARCHIVES 

I I • 1 A /SAVINGS  BANK 

Union  Warren 

Main  Office- 133  Federal  Street,  Boston,  MA  482-4590 


i 


, 
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BOSTON 


THE  BOSTON  POPS  ORCHESTRA 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Wednesday  evening,  July  15,  1981  at  8 


NEWTON  WAYLAND  conducting 


The  American  Red  Cross  March  Panella- Way  land 

Der  Rosenkavalier  Waltzes  Strauss-Doebber 

Orpheus  in  Hades  Overture  Offenbach 


INTERMISSION 

Concerto  No.  2 in  c minor  for  Piano  and  Orchestra,  Rachmaninoff 

Op.  18 

Moderato 
Adagio  sostenuto 
Allegro  scherzando 
PHILIP  MARTIN 


INTERMISSION 

Selections  in  this  section  of  the  program  have 
been  arranged  and  orchestrated  by  Newton  Wayland. 


Grandpa’s  Spells  Morton 

The  Mooch  Ellington 

Brazilian  Dorian  Dream  Fest 

Send  in  the  Clowns  from  A Little  Night  Music  Sondheim 

Alexander's  Ragtime  Band  Berlin 


Among  those  present:  Council  of  Engineering  & Scientific  Society,  Executives; 
Oakley  Country  Club,  Watertown,  MA;  American  Society  of  Training  and 
Development;  GTE  Laboratories  Employees  Association;  North  Andover 
Council  on  Aging;  Butler  Travel  Tours;  Rotary  Club  of  Winchester,  MA; 
Eastern  Air  Lines;  Joint  Underwriters  Association 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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MORE  MUSIC 
FOR  YOUR  MONEY. 


BARNES 

&NOBLE 


Whether  you’re  looking  for  an  opera  or  an 
oratorio,  a ballet  or  a baroque  trumpet  fanfare, 
you’re  sure  to  find  what  you  want  at  a Barnes  & 
Noble  Classical  Record  Center. 

When  it  comes  to  classical  music,  you  always 
get  more  for  your  money  at  Barnes  & Noble. 

Barnes  & Noble 
Classical  Record  Center 


395  Washington  Street 
(at  Downtown  Crossing) 
Mon.,  Thurs.,  Fri.,  9:30-7 
Tues.,  Wed.,  Sat.,  9:30-6 


SKINNER 

GREAT  MUSIC  ISN'T 
ANYTHING  UNLESS  YOU 
KNOW  HOW  TO  PLAY  IT. 

fc  • 1 * 

m :: 

ISl 

..  .. 

* nv  «*  ** 

(Vii  .V,*  \ ,•  V ‘ 

Selling  fine  art  and  antiques  is  a lot  like 
making  music;  good  material  is  only  the 
beginning,  you've  also  got  to  be  able  to 
make  it  live.  As  New  England's  largest 

• • im.  «.•  • jC  —. 
Vy-C’v*..',*  .yV 

jl 

auction  ganery,  we  Know  tnat  every 

performance  has  got  to  be  our  best.  Fourteenth  century  Italian  graduate  sold  for  $4,300 

on  March  20,  1981. 

This  fourteenth-century  Italian  graduale,  or  chant  book,  written  for  a monastery 
near  Florence.  To  obtain  the  highest  price  possible  for  its  owner,  we  needed 
head-on  competition  from  the  right  buyers,  and  we  found  them  for  a top 
auction  bid  of  $4,300. 

Call  for  a free  consultation. 

ROBERT  W.  SKINNER  INC. 

A premium  of  10%  will  be  applied  to  all  property  sold, 
to  be  paid  by  the  buyer  as  part  of  the  purchase  price. 

BOLTON  GALLERY 

Route  117 

Bolton,  Mass.  01 740 
Tel.  (617)  779-5528 

COPLEY  SQUARE  GALLERY 

585  Boylston  Street  (2nd  floor) 
Boston,  Mass.  02116 
Tel.  (617)  236-1700 
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BOSTON 


POPS 


1981 


GUESTARTISTS 


For  a biography  of  Newton  Wayland  please  see  page  19. 


Philip  Martin 

Pianist,  composer  Philip  Martin  was 
born  in  Dublin  and  won  an  Associated 
Board  Scholarship  to  the  Royal  Academy 
of  Music  in  London  in  1965.  A student  of 
piano  and  composition,  Mr.  Martin's 
teachers  have  included  Mabel  Swainson  in 
Dublin,  Franz  Reizenstein,  Dennis  Mur- 
doch, and  Louis  Kentner  in  London.  Since 
leaving  the  Academy  he  has  been  awarded 


numerous  fellowships.  He  was  the  first 
holder  of  the  Sir  Frederick  Shinn  Fellow- 
ship at  the  Academy  and  in  1976  was  made 
a Gulbenkian  Fellow.  This  year  he  is  in  the 
United  States  at  a US-UK  Bicentennial  Arts 
Fellowship  to  research  and  perform 
American  music. 

Mr.  Martin  made  his  debut  in  Royal 
Festival  Hall  and  the  Royal  Albert  Hall  in 
1977.  He  is  a regular  soloist  with  major 
British  orchestras  including  Birmingham, 
the  Halle,  the  Royal  Liverpool,  and  the 
BBC  orchestras.  He  is  frequently  heard  in 
recital  for  the  BBC  and  the  RTE  and  has 
toured  throughout  France,  Germany, 
Belgium,  Ireland,  Norway,  Finland,  and 
Yugoslavia, 

In  1979  Mr.  Martin  recorded  his  first 
album  featuring  music  of  Percy  Grainger 
with  the  Bournemouth  Sinfonietta.  The 
album  was  released  by  RCA.  Least  season 
he  recorded  a second  album  of  the  piano 
music  of  Gottschalk.  His  compositions 
cover  a wide  range  of  piano,  vocal,  cham- 
ber, and  orchestral  works,  and  several 
have  been  broadcast  by  the  BBC.  A num- 
ber of  Mr.  Martin’s  works  have  also  been 
published  by  Boosey  and  Hawkes. 
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BBN 

SALUTES 

THE 

BOSTON  POPS 


Bolt  Beranek  and  Newman  Inc. 

CONSULTING,  RESEARCH, 

DEVELOPMENT  AND  PRODUCTS  IN 

COMPUTER  AND  COMMUNICATIONS  TECHNOLOGIES 
INFORMATION  SCIENCES 
ACOUSTICS 

ENVIRONMENTAL  TECHNOLOGIES 


50  Moulton  Street,  Cambridge,  MA  02238  617-491-1850 
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BOSTON 

THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Thursday  evening,  July  16,  1981  at  8 


Prelude  and  Fugue  (The  “Spitfire”)  Walton 

Suite  from  Jane  Eyre  Williams 

At  Lowood 
To  Thornfield 
The  Return 

Jupiter,  the  Bringer  of  Jollity  from  The  Planets  Holst 

INTERMISSION 

Slavonic  Dance  in  g minor,  Op.  46,  No.  8 Dvorak 

Ballade  for  Flute,  String  Orchestra  and  Piano  Martin 

ELINOR  PREBLE 

Selections  from  The  Nutcracker,  Op.  71  Tchaikovsky 


Four  Characteristic  Dances: 
Spanish  Dance 
Arabian  Dance 
Chinese  Dance 
Russian  Dance 
Waltz  of  the  Flowers 


INTERMISSION 


Selections  from  Camelot  Loewe-Bennett 

I Wonder  What  the  King  is  Doing  Tonight — 

Parade — The  Simple  Joys  of  Maidenhood — 

Camelot — If  Ever  I Would  Leave  You — 

Fie  on  Goodness— How  to  Handle  a Woman — 

The  Lusty  Month  of  May — Guinevere 

Lullaby  of  Broadway  Warren-Burns 

Lullaby  of  Broadway— 

I Found  a Million-Dollar  Baby  (in  a Five  and  Ten-Cent  Store) — 

I Only  Have  Eyes  for  You — 42nd  Street 

When  the  Saints  Go  Marchin’  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evening  s program  can  be  found  on 
pages  12  and  14. 

Among  those  present:  Daughters  of  the  British  Empire  in  Massachusetts;  The 
Mitre  Corporation;  Advanced  Information  Systems  & Services;  Villanova 
University  Alumni  Club  of  Boston 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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FOR  THE  CULTIVATED  GARDENER... 


THE  FINEST  PLANTS,  GARDEN  IMPLEMENTS, 
SEEDS,  BOOKS,  AND  GIFTS  FOR  THE 
GARDENER.  AS  WELL  AS  FREE  GARDENING 
INFORMATION. 


ALL  THIS  JUST  ACROSS  THE  STREET  IN: 


THE  GARDENING  CENTER 
HORTICULTURAL  HALL 
300  Mass.  Ave.  OPEN:  Tuesday-Saturday 

Boston  10:00  a.m.-5:00  p.m. 

(617)  536-9419  Wednesday  evenings  until  8 p.m. 


Massachusetts  Horticultural  Society 


» cams*; 


A wide  selection  of  classic 
women's  clothes,  superb  quality 
and  truly  personalized  service. 
That's  what 
we're  all  about. 


^ I aJ  loots 

Visit  our  stores  in  Acton,  Boston,  Duxbury,  Hingham,  Lenox,  Osterville, 
So.  Hamilton  and  Wellesley.  For  our  free  catalog  write  The  Talbots,  Dept.  KY, 
Hingham,  MA  02043,  or  call  toll-free  800-225-8200,  (in  Massachusetts  call 
800-232-8181). 
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POPS 


CVEST  ARTIST 


Elinor  Preble 

Elinor  Preble  is  principal  flute  of  the  Boston  Pops  Esplanade  Orchestra  and  has 
performed  as  soloist  on  several  occasions  with  the  late  Arthur  Fiedler.  She  also  plays 
principal  flute  with  the  Boston  Ballet  orchestra,  the  Handel  & Haydn  Society 
orchestra,  and  other  freelance  orchestras  in  the  Boston  area.  Ms.  Preble  has  played 
first  flute  with  the  National  Symphony  of  Peru  and  the  Montreal  Symphony,  and  has 
served  as  a judge  in  the  Concours  for  the  Conservatoire  de  Musique  de  la  Province  de 
Quebec. 

Born  in  Denver,  Colorado  of  musical  parents,  she  began  her  study  of  the  flute  in 
high  school  with  Paul  Hockstad,  and  continued  studying  flute,  theory  and  history  at 
the  University  of  Denver.  She  received  her  Bachelor  of  Music  degree  from  the  New 
England  Conservatory  of  Music  as  a student  of  Doriot  Anthony  Dwyer,  principal  flute 
of  the  Boston  Symphony,  and  was  a Fromm  Fellow  at  Tanglewood. 

In  1977  Ms.  Preble  moved  to  New  Hampshire  where  she  plays  principal  flute  with 
the  New  Hampshire  Symphony  and  Monadnock  Music,  but  continues  to  spend  much 
of  her  time  in  Boston  with  a busy  teaching  and  performing  schedule.  Ms.  Preble  is  a 
member  of  the  faculties  of  Wellesley  College  and  the  Longy  School  of  Music. 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony 
Boston  Pops 
and 

Tanglewood  program  books 
please  contact: 


STEVE  GANAK  AD  REPS 

STATLER  OFFICE  BUILDING 

BOSTON,  MASS.  02116  (61 7)-542-691 3 
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THE  METROPOLITAN  CENTER  PRESENT5THE  INTERNATIONAL  SERIES. 


IMAGINE. 

NETHERLANDS  DANCE  THEATRE 
THE  ROYAL  BALLET/ 

NEW  YORK  CITY  BALLET, 
AMERICAN  BALLET  THEATRE, 
THE  JOFFREY  BALLET, 

AND  MUCH  MORE. 


AMERICAN  BALLET  THEATRE 

NOW  YOU'RE  IN  THE 
CENTER  OF  WORLD  DANCE. 


CALL  617-542-3600. 


BOSTON 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Friday  evening,  July  17, 1981  at  8 


BOLT,  BERANEK  AND  NEWMAN  NIGHT 


Prelude  and  Fugue  (The  “Spitfire")  Walton 

Suite  from  Jane  Eyre  W illiams 

At  Lowood 
To  Thornfield 
The  Return 

Jupiter,  the  Bringer  of  Jollity  from  The  Planets  Holst 

INTERMISSION 

Slavonic  Dance  in  g minor,  Op.  46,  No.  8 Dvorak 

Ballade  for  Flute,  String  Orchestra  and  Piano  Martin 

ELINOR  PREBLE 

Selections  from  The  Nutcracker,  Op.  71  Tchaikovsky 


Four  Characteristic  Dances: 
Spanish  Dance 
Arabian  Dance 
Chinese  Dance 
Russian  Dance 
Waltz  of  the  Flowers 


INTERMISSION 


Selections  from  Camelot  Loewe-Bennett 

I Wonder  What  the  King  is  Doing  Tonight — 

Parade — The  Simple  Joys  of  Maidenhood — 

Camelot — If  Ever  I Would  Leave  You — 

Fie  on  Goodness — How  to  Handle  a Woman — 

The  Lusty  Month  of  May — Guinevere 

Lullaby  of  Broadway  Warren-Burns 

Lullaby  of  Broadway — 

I Found  a Million-Dollar  Baby  (in  a Five  and  Ten-Cent  Store) — 

I Only  Have  Eyes  for  You — 42nd  Street 

When  the  Saints  Go  Marchin'  In  arr.  May 

Notes  for  some  of  the  selections  on  this  evening  s program  can  be  found  on 
pages  12  and  14. 

Among  those  present:  International  Women  Pilots 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 
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The  quiet  presence  of 


Rapids  Furniture 

enhances  the  beauty  of 
those  very  special  moments 


Come  to  Rapids, 
a few  steps  from 
Faneuil  Hall 
Marketplace, 
and  register 
with  our 
receptionist. 


Hours: 
8:30  to  5:30 
Mon.  thru  Sat. 
Wed.  evenings 
'til  9 P.M. 

FREE 
PARKING 
In  Our 
Own  Lot. 

Rear  of 
our  Showroom 
Corner  of  Merrimac 
and  Portland  Streets. 


For  further  information  call  (617)  227-4696 


90  CANAL  STREET,  BOSTON,  MASS. 


NEW  ENGLAND'S  LARGEST  AND  MOST 
BEAUTIFUL  WHOLESALE  FURNITURE  SHOWROOM 


BOSTON 


POPS 


1981 


GUESTARTIST 


For  a biography  of  Elinor  Preble  please  see  page  27. 


BSO  Centennial  Souvenirs 

The  sales  booth  in  the  first-floor  Sym- 
phony Hall  stairwell  near  the  entrance  to 
the  Centennial  Exhibit  offers  two  memen- 
tos of  the  BSO’s  hundredth-anniversary 
season:  the  souvenir  poster  specially  cre- 
ated by  American  artist  Robert  Rauschen- 
berg to  honor  the  BSO’s  centennial,  and 
the  souvenir  booklet,  “The  First  Hundred 
Years,"  which  offers  a wonderful  assort- 
ment of  photographs,  many  in  full  color, 
and  essays  on  the  orchestra  and  various 
aspects  of  its  history  by  writers  including 


Aaron  Copland-biographer  Vivian  Perlis, 
architecture  critic  Paul  Goldberger;  the 
former  senior  music  critic  of  the  New 
York  Times,  Harold  Schoenberg;  Michael 
Steinberg,  and  Steven  Ledbetter.  The 
essays  include,  among  others,  a survey  of 
the  BSO’s  first  century,  a profile  of  Music 
Director  Seiji  Ozawa,  an  appreciation  of 
Symphony  Hall,  a recollection  of  the 
orchestra’s  triumphant  tour  of  China,  and 
a reminiscence  of  Aaron  Copland's  long- 
standing association  with  the  BSO. 
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Drexel  Burnham  Lambert 
salutes  the  Boston  Pops. 


And  the  city  of  Boston  itself. 

For  we  believe  that  Boston  is  a sound 
investment. 

And  we  back  our  opinion  by  invest- 
ing our  own  capital  in  Boston’s  future. 
Newcomers  to  Boston  by  the  96-year 
standard  of  the  Pops,  we  are  nonetheless 
proud  that  our  Boston  office  is  celebrating 
its  ninth  year  of  operation. 

We  welcome  the  opportunity  to  dis- 
cuss your  investment  strategy.  And  our 
worldwide  range  of  investment  products. 

You  see,  Drexel  Burnham  Lambert  is 
a big  international  investment  banking 
and  securities  firm.  But  not  too  big.  For 
we  knowyour  future  determines  our 
future. 

And  we’re  delighted  our  future 
includes  Boston. 


Drexel  Burnham  Lambert 


I Of  PRINCIPAL  STOCK  AND  COMMODITY  EXCHANGES 


For  more  information,  write  or  call  Joseph  A.  Simons,  First  Vice 
President  and  Manager,  Drexel  Burnham  Lambert,  Shawmut  Bank 
Building,  One  Federal  Street,  Boston,  MA  02110  (617)  482-3600. 
Offices  in  principal  financial  centers  worldwide. 
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BOSTON 

THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 

JOHN  WILLIAMS  CONDUCTOR 

Saturday  evening,  July  18,  1981  at  8 
LIONEL  NEWMAN  conducting 

Pique  Dame  Overture 

Symphony  No.  4 in  A major,  Op.  90  “Italian": 

I.  Allegro  vivace 

Symphony  No.  4 in  f minor,  Op.  36: 

IV.  Finale:  Allegro  con  fuoco 

INTERMISSION 

Conquest  from  Captain  from  Castile 
Song  of  Bernadette  Overture 

Selections  from  My  Fair  Lady 
I Could  Have  Danced  All  Night- 
On  the  Street  Where  You  Live— 

Wouldn't  It  Be  Loverly— Show  Me— 

The  Embassy  Waltz — 

Get  Me  to  the  Church  on  Time— 

I’ve  Grown  Accustomed  to  Her  Face — 

With  a Little  Bit  of  Luck 

That’s  Entertainment 

INTERMISSION 

Title  Themes  from 

Five  Outstanding  Twentieth  Century-Fox  Films 
There’s  No  Business  Like  Show  Business 
Love  is  a Many  Splendored  Thing 
Three  Coins  in  the  Fountain 
Anastasia 
Hello  Dolly 

Salute  to  Mancini 

Moon  River  from  Breakfast  at  Tiffany's 
Baby  Elephant  Walk  from  Hatari! 

Sons  of  Italy 
Superman  March 

Among  those  present:  Eastern  Massachusetts  Region  Women's  American 
ORT,  District  1;  Howard  Needles  Tammen  & Bergendoff;  Housewares  Club  of 
New  England,  Inc.;  Chelsea  Revere  Jewish  Community  Center;  Temple  Beth 
David  Sisterhood  of  Westwood;  Revere  Lodge  of  Masons;  Brandeis  University 
Staff;  Varian  Extrion  Division;  Arlington  Chamber  of  Commerce;  New  Eng- 
land Sights;  Anna  Jacques  Hospital;  BASF  Systems  Corporation;  First  Baptist 
Church  of  Nashua,  NH;  Norton  Caravan  Social  Club 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


Schwartz-Hayman 


arr.  Spencer 


Mancini 


Williams 


Suppe 

Mendelssohn 

Tchaikovsky 

A.  Newman 
A.  Newman 
Loewe-Bennett 


POPS/ 

i98i 
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EVERYTHING  YOU’VE 
HEARD  IS  TRUE! 

“A  THRILLING  PLAY!” 

—Frank  Rich,  N.Y.  Times 

“A  THEATRICAL  MASTERPIECE!” 

—Clive  Barnes,  N.Y.  Post 


TELE-CHARGE:  (212)  247-0472  TICKETRON:  (212)  977-9020 
GROUPS:  (212)  944-9300 

Tues.  - Sat.  at  8:  $30,  25,  20.  Mats.  Sat.  at  2,  Sun.  at  3:  $27.50,  22.50, 17.50. 

Wed.  Mats,  at  2:  $23.50, 17.50, 14. 

® BROADHURST  THEATRE,  235  W.  44  St.  New  York,  N.Y.  10036  (212)  247-0472 


AMADEUS 

PETER  SHAFFER 

Directed  by 

PETER  HALL 


BOSTON 

POPS 

. 1981  > 


GUEST  ARTIST 


Lionel  Newman 

Lionel  Newman  is  Vice  President, 

Music,  for  Twentieth  Century-Fox  Film 
Corp.,  acting  as  musical  director  for  both 
features  and  television. 

Mr.  Newman  was  preceded  in  California 
by  his  brother,  Alfred  Newman,  one  of  the 
top  film  composers.  After  Alfred’s  resigna- 
tion as  head  of  the  music  department  at 
Twentieth  Century-Fox,  it  was  not  long 
before  Lionel  was  promoted  to  his  posi- 
tion. He  has  now  been  with  the  studio  for 
36  years. 

Mr.  Newman  has  been  nominated  for  an 
Academy  Award  eleven  times,  receiving 


his  first  Oscar  for  the  adaptation  score  of 
Hello  Dolly.  He  has  written  numerous 
scores  for  films  including  How  to  Marry  a 
Millionaire,  River  of  No  Return,  North  to 
Alaska,  and  Elvis  Presley's  first  film,  Love 
Me  Tender. 

He  was  the  musical  director  for  a vast 
number  of  musical  films  such  as  Gentle- 
men Prefer  Blondes,  There’s  No  Business 
Like  Show  Business,  Move  Over  Darling, 
Dr.  Doolittle,  and  Let’s  Make  Love.  He  also 
conducted  such  film  scores  as  Cleopatra, 
Sand  Pebbles,  The  Agony  and  the  Ecstasy, 
The  Young  Lions,  and,  most  recently, 
Breaking  Away  and  Alien. 

Mr.  Newman  has  been  responsible,  in  a 
supervisory  capacity,  for  the  recording  of 
John  Williams’  scores  for  Star  Wars  and 
The  Empire  Strikes  Back  plus  the  music 
for  the  film  Turning  Point.  He  has  scored 
or  conducted  for  over  200  films— includ- 
ing every  type  of  music  imaginable — from 
the  Mel  Brooks  film  Silent  Movie  to  The 
Omen,  for  which  composer  Jerry  Gold- 
smith received  an  Oscar. 

Mr.  Newman  has  written  many  songs 
although  he  does  not  consider  himself  a 
songwriter.  Having  over  four  million 
records  of  Again  sold,  he  recently  was 
informed  that  the  song  reached  the  “over 
one  million  performance’’  level.  A few  of 
his  other  songs  include  Kiss  from  the  Mar- 
ilyn Monroe  film  Niagra,  The  River  of  No 
Return,  and  Adventures  in  Paradise, 
which  has  now  become  a standard 
Hawaiian  tune. 
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We’ve  found  something  that 
can  survive  snow, rain, heat, gloom 
of  night  and  even  inflation. 


Pity  your  typical  outdoor  furniture.  There  it  sits,  day  after  day,  exposed  to  the 
furies  of  weather,  pets,  and  overweight  neighbors. 

No  wonder  that  before  the  patio  season’s  over,  the  patio  furniture’s  beginning 
to  fade,  rot,  rust,  warp,  and  maybe  even  fall  apart. 

But  our  Patio  Collection  from  Italy  isn’t  like  typical  outdoor  furniture. 

The  tables  and  chairs  are  made  from  incredibly  strong,  lightweight  steel 
that’s  been  covered  with  a heavy  coating  of  durable,  easy-to-clean  white  PVC. 

The  chairs  stack  for  easy  storage.  And  they  don’t  rust,  warp,  or  cost  a lot  of 
money.  The  low  back  chairs  are  just  $23.95,  the  high  back  chairs  are  are  $27.95, 
the  small  table  is  $39.95,  and  the  large  table  is  $74.95. 

Brightly  colored  seat  cushions  and  umbrellas  are  also  available. 

So  if  you’ve  been  hunting  for  something  that  can  survive  snow  and  rain  and 
heat  and  gloom  of  night  and  still  not  cost  a fortune,  there  seem  to  be  two  places 
to  look.  Your  local  post  office  and  your  nearest  Crate  and  Barrel. 


The  Crate  and  Barrel  Patio  Collection. 

1045  Massachusetts  Avenue  and  48  Brattle  Street,  Harvard  Square,  Cambridge. 
Faneuil  Hall  Marketplace,  Boston.  The  Mall  at  Chestnut  Hill. 


BOSTON 


POPS 


THE  BOSTON  POPS 
ESPLANADE  ORCHESTRA 


JOHN  WILLIAMS  CONDUCTOR 


Sunday  evening,  July  19,  1981  at  7:30 


Cowboys  Overture 

Symphony  No.  9 in  E-Flat  Major,  Op.  70: 


Williams 

Shostakovich 


I.  Allegro 

Jupiter,  the  Bringer  of  Jollity  from  The  Planets 


Holst 


INTERMISSION 


Slavonic  Dance  in  g minor,  Op.  46,  No.  8 
Ballade  for  Flute,  String  Orchestra  and  Piano 


Dvorak 

Martin 


ELINOR  PREBLE 


Selections  from  The  Nutcracker,  Op.  71 


Tchaikovsky 


Four  Characteristic  Dances: 
Spanish  Dance 
Arabian  Dance 
Chinese  Dance 
Russian  Dance 
Waltz  of  the  Flowers 


Give  My  Regards  to  Broadway— 

Mary's  a Grand  Old  Name — 

Nelly  Kelly,  I Love  You — 

You’re  a Grand  Old  Flag — 

You  Remind  Me  of  My  Mother — Harrigan — 

Yankee  Doodle  Dandy 

Prayer  of  Thanksgiving  Valerius-Kremser 

Notes  for  some  of  the  selections  on  this  evening's  program  can  be  found  on 
pages  12  and  14. 

Among  those  present:  German  American  Ladies  Society  of  Walpole;  Auxiliary 
to  the  Massachusetts  Society  of  Optometrists;  Massachusetts  Association  of 
Blood  Banks;  South  Acton  Gourmet  Club;  State  Street  Bank;  New  England 
Sights 

John  Williams  and  the  Boston  Pops  record  exclusively  for  Philips  Records. 
Baldwin  Piano. 


INTERMISSION 


Strike  Up  the  Band 
Win,  Place  or  Show 
Old  MacDonald  Had  a Farm 
George  M.  Cohan  Medley 


Gershwin-Green 
Freed 
arr.  Anderson 
arr.  Bodge 
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J.  DEANE  SOMERVILLE 
FRANCIS  J.  FLYNN  LEIF  S.  LARSEN 

C.  MITCHELL  DRAPER,  JR.  ARTHUR  A.  MORSE 

HERBERT  S.  TUCKERMAN  PETER  P.  FORTUNA 

JOSEPH  G.  DUFFY  RICHARD  J.  PALLESCHI 

ONE  BOSTON  PLACE  • BOSTON  • MASSACHUSETTS  02106 

(617)  723-7100 

261  Madison  Avenue,  New  York  City  10016 
(212)  972-1580 


PERFORMANCE 

The  Measure  of  Achievement 


Control  Data  Institute  trains 
people  for  career  entry  job 
performance  in  the  computer 
industry. 

It’s  an  exciting  field  and 
the  U.S.  Labor  Department 
predicts  a high  rate  of  career 
opportunities  into  the  1980’s. 
We  offer  no  guarantees  of 
success  but  we  will  show  you 
the  placement  records  of  our 
graduates. 

For  information  on  Com- 
puter Programming/Opera- 
tions or  Computer  Service 
Technology  courses,  call  us 
at  617-272-4070. 

Control  Data  Institute; 
We  provide  the  chance  for 
you  to  perform. 


ERFORMANCE  PERFORMANCE  PERFORMANCE  PERFORMANCE 
iRFORMANCi  PERFORMANCE  PERFORMANr  TREORMA 

ORMANCE  PERFORMANCE  PERFORMANCE  magm 


IANCE  PERFORMANCE  rfRFfc  . tREI 

NCE  PERFORMANCE  PERFORM  . iCTI 

CE  PERFORMANCE  PERFORMANCE  PEI 

[PERFORMANCE  PERFORMANCE  PEI 

WOBMANCE 
RFORMANCE 
KANCT' 

MANGE  r'OffURMANCE 
HAND  . PERFORMANCE  PERFORMANCE  PERFORMANC 
IANCE  PERFORMANCE  PERFORMANCE  PERFORMANCE  P 
NCE  PERFORMANCE  PERFORMANCE  PERFORMANCE  PEF 
CE  PERFORMANCE  PERFORMANCE  PERFORMANCE  PERFC 


CONTROL  DATA 
INSTITUTE 

/pc\  an  education  service  of 
vSB/  CONTROL  DATA  CORPORATION 


L.I  C by  Dept  of  Ed  Comm  of  Mass 
Approved  for  Eligible  Veterans 


20  North  Avenue,  Burlington,  MA  01803  272-  4070 
1776  Heritage  Drive,  Quincy,  MA  02171  (617)  328-5353 


BOSTON 


GUEST  ARTIST 


For  a biography  of  Elinor  Preble  please  see  page  27. 


SEEN  AT  THE  POPS. 


From  the  Sunday  Herald,  23  June  1 895. 
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SUPPOSE  THE  ARTS  WENT 
"PAYASYOUGO" 


GENERAL 

ADMISSION 


STUDENT 

ADMISSION 


Sifcl  ! 

Ail 

m 

1 tm 

M 

J nj 

L?f  ! 

Symphony  tickers,  $30.  Ballet, 
$24.  Opera,  $40.  Museum 
Admissions,  $ 1 0.50.  If  the  arts  were 
forced  to  charge  fees  that  really 
covered  operating  or  produdion 
costs  ..if  the  arts  went  "pay  os  you 
go,"  not  many  people  would  go. 

And  life  would  be  immeasurably 
duller. 

Things  aren't  that  way,  thanltfully. 
Audiences  for  the  visual  and 
performing  arts  are  expanding. 
Many  museums  are  free  to  the 
public.  Ticket  prices,  while  up,  are 
within  reason. 

But  the  arts  face  an  enormous 
cost  problem.  They  ore  "labor 


intensive";  many  individuals  ore 
involved,  and  in  these  fields  the 
effects  of  inflation  ore  particularly 
severe. 

The  difference  between 
operating  costs  and  ticket  receipts 
is  an  "income  gap"  made  up  by 
gifts— from  individuals,  govern- 
ment, foundations,  and  business. 
Those  who  can  afford  to  do  so, 
support  the  arts  so  that  oil  can 
benefit. 

If  you  support  the  arts  financially, 
we  urge  you  to  continue  to  do  so 
os  generously  as  possible.  But 
there  are  other  ways  to  help.  Urge 
your  local,  state,  and  national 


legislatures  to  lend  assistance  to 
the  arts.  If  you  have  spore  time, 
volunteer  to  help  in  fund  raising 
activities. 

Encourage  attendance  and 
support  among  your  friends  and 
neighbors. Sponsor  local 
performances  and  exhibitions.  Be 
o patron,  every  way  you  can. 

SUPPORT 
THE  ARTS 

Business  Committee 

for  the  Arts,  Inc.,  1 700  Broadway, 

New  York,  N.Y  10019 


PRESENTED  AS  A PUBLIC  SERVICE  BY  RCA  CORPORATION  IN  COOPERATION  WITH  THE  BUSINESS  COMMITTEE  FOR  THE  ARTS 


Nursing  and  Retirement  Homes 

for  those  who  appreciate  the  difference . . . 


Cape  Cod  Nursing  and  Retirement  Home,  an  elegant  resort  on  Buttermilk  Bay. 


Four  superb  nursing  and  retirement  homes  where  we  cater 
to  the  individual  personalities  and  preferences  of  our  guests 
in  a truly  elegant  fashion.  Each  home  is  professionally 
staffed  to  meet  nursing  care  needs,  yet  feels  and  functions 
like  a fine  hotel. 


Oak  wood — 601  Summer  Street— rates  from  $85.00  per  day 
Manchester,  Mass. 

Cape  Cod — Lewis  Point  Road— rates  from  $65.00 
Bourne,  Mass. 

Elmhurst — 743  Main  Street— rates  from  $70.00 
Melrose,  Mass. 

Norwood — 767  Washington  Street— rates  from  $70.00 
Norwood,  Mass. 


Please  feel  free  to  visit  or  call  for  further  information. 
Brochure  on  request. 

Owned  and  Managed  by  Astor  & McGregor 
(617)  542-0573 


Edsar  Grossman  joss  more  than  30  miles  per  week.  But  he  doesn’t  really  hit  his 
stride  until  after  he  sets  to  the  office.  No  wonder  his  favorite  desk  doesn’t  have 
a chair.  After  44  years  in  the  envelope  business,  you’d  think  he  has  done  all 
that  could  possibly  be  done  with  envelopes.  Think  asain.  "I  set  as  excited  now 
about  an  order  as  I did  20  years  aso.  Maybe  it's  because  each  order  carries 
the  challense  of  solvins  another  customer’s  problem.”  Edsar  is  detail  - oriented. 
So  is  the  rest  of  his  team.  And  it's  this  attention  to  detail  that  separates  Mass. 
Envelope  from  the  rest  of  the  pack.  So  the  next  time  you  need  a special  window 
maccapui  icpttc  envelope  or  two-color  offset  job  in 

Am-  w 24  hours,  relax.  Call  Edsar  and  let  him 

ENVELOPE  COMPANY  d0 the  running. 

30  Cobble  Hill  Road 


Boston  (Somerville),  Mass.  02143 
(617)  623-8000 


A Series:  People,  Pride  and  Performance 


] SEAFOOD 

f SYMPHONY 

conductor, 

u.  UNION 
WOYSTER 

_JL 

y HOUSE 

J 41  Union  St.  - 227-2750 

South  Boston 
Savings  Bank 

ALWAYS  THE  LEADER ' 


MAIN  OFFICE: 

460  West  Broadway,  South  Boston 


NEPONSET  CIRCLE  OFFICE: 
740  Gallivan  Boulevard 


QUINCY  OFFICE: 

690  Adams  Street,  Lakin  Square 


Qoau  fTot wer 

ffioom 

cm/iou/ice& 


, a neu>  , 
dance  card. 


/X  ow  you  can  dance  among  the 
'stars  33  stories  up  in  The  Bay 
Tower  Room  six  nights  a week! 


njoy  Boston’s  most  glittering 
t-l^view  — sweeping  the  Harbor,  the 
airport,  and  the  city’s  changing 
skyline  — Mondays  through  Saturdays 
beginning  at  8 o’clock  in  The  Custom 
House  Lounge. 

Q/ 

tsf  ou’ll  be  entertained  by  the 
O'  music  of  Larry  Cooper,  long  one 
of  Boston’s  favorites.  Cocktails,  after- 
dinner  drinks,  and  the  happiest  of 
memories  — all  in  the  city’s  most 
exciting  rendezvous  in  the  sky.  We 
suggest  dinner  reservations: 
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The  Symphony  Mint 

The  Symphony  Mint  is  a dark  chocolate 
creme  de  menthe  confection  which  was 
created  and  elegantly  packaged  for  the 
Boston  Symphony  by  Harbor  Sweets  of 
Marblehead.  Introduced  during  the  Christ- 
mas Pops  season,  the  mint  is  a fundraising 


project  of  the  Junior  Council  of  the  Boston 
Symphony  and  will  be  on  sale  at  the  cen- 
tennial archival  exhibit  on  the  first  floor  of 
Symphony  Hall  during  all  Pops  concerts. 
All  proceeds  from  the  sale  of  the  mint  will 
benefit  the  BSO. 


i 


Luncheon 

11:30  A.M.-3:30  PM.  Daily 
Dinner 

3:30  PM.-1:00  A.M.  Daily 
Noon-l:00  A.M.  Sunday 

Bar  Service 

Till  2:00  A.M.  Daily  & Sunday 

344  Newbury  Street,  Boston. 
Ladies  Invited.  Free  Valet  Parking. 

Other  Saloons  located  at  The  Chestnut  Hill  Mall 
and  South  Shore  Pla/.a,  Braintree. 


TUCKERANTHONY 

TUCKER.  ANTHONY  & R l DAY  INC 


Serving  Investors 
from  29  offices 
in  the  U.S.and 
abroad. 

Since  1892. 

One  Beacon  Street 

Boston, 

Massachusetts  02108 


Wellesley  Office  Park 
20  William  Street 
Wellesley, 

Massachusetts  02181 

Member, 

New  York  Stock  Exchange,  Inc. 
and  Other 

Principal  Securities  Exchanges. 
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BOSTON 


MENU 


SANDWICHES 

Imported  Ham  $2.75  Breast  of  Turkey  $2.75 

Imported  Ham  & Swiss  Cheese  2.75  Imported  Swiss  Cheese  2.75 

Sandwiches  served  on  rye  or  white  bread. 


CHEESES 

Portions:  1 to  2 ounces 
Camembert 
Cheddar  Stick 
Wispride  Spread 


Sections:  2 to  3 ounces 
$ 1 .00  Danish  Samsoe 

1 .00  Gruyere 

1 .00  Havarti 

All  cheese  served  with  crackers. 


$1.50 

1.50 

1.50 


CAKES  & SWEETS 

Cheesecake  (plain) 
Eclairs 

$1.25 

.75 

German  Chocolate  Cake 
Cheesecake  Brownies 

$ .75 
.75 

SNACKS  & KEMP’S  NUTS 

Cheese-its 

$ .30 

Extra  Large  Peanuts 

$ .90 

Pretzels 

.30 

Mixed  Nuts 

1.15 

Potato  Chips 

.30 

Extra  Fine  Cashews 

1.35 

Spanish  Peanuts 

.85 

Mixed  Nuts  (no  peanuts) 

1.35 

HOOD’S  COUNTRY  CLUB  ICE  CREAM 

Vanilla,  Chocolate,  Strawberry  & Coffee 

$1.00 


COFFEE  & TEA 

Hot  Coffee  (individual  pot)  $ .60 

Iced  Coffee  .60 

Hot  Tea  (individual  pot) 
Iced  Tea 

$ .50 
.50 

FRESH  FRUIT  & COLD  DRINKS 

Glass  Pitcher 

Glass 

Pitcher 

Pops  Punch 

$ .75  $2.50 

Ginger  Ale 

$ .50 

Lemonade 

.75  2.50 

Seven-up 

.50 

Coca-Cola 

.50 

Tab 

.50 
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PASTENE 

Pastene  brings  you  the  best  of  both  worlds:  superior 
domestic  wines  and  the  finest  wines  of  the  continent 
(plus  a complete  line  of  continental  foods). 
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BOSTON 


POPS 

v 1981  V 


WINE  LIST 


CHAMPAGNE  & SPARKLING  WINES 


No. 

Bottle  Vi  Bottle 

No. 

Bottle  ’/* 

Bottle 

CALIFORNIA 

ITALY 

3 

Le  Domaine  Cold  Duck, 

6 

Gancia  Asti  Spumante 

$14.00 

Almaden 

$ 7.75 

NEW  YORK  STATE 

9 

Paul  Masson  Brut 

12.00 

5 

Great  Western  Extra  Dry 

11.25 

6.25 

51 

Blanc  de  Blancs,  Almaden 

13.50 

7 

Great  Western  Sparkling 

FRANCE 

Burgundy 

11.25 

6.25 

28 

Le  Due  Brut,  Blanc  de  Blanc 

13.50 

30 

Taittinger,  Brut  La  Francaise 

35.00  19.00 

WHITE  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

AUSTRIA 

ITALY 

55 

Magic  Flute,  Morandell 

$ 6.50 

2 

Bianco,  Castel  Ruboun 

$5.00 

CALIFORNIA 

11 

Corovin  Albana  Di  Romagna 

4.75 

8 

Chablis,  Charles  Krug 

6.00  3.25 

12 

Soave,  Bolla 

7.50 

4.50 

14 

Chenin  Blanc,  Robert 

13 

Pinot  Grigio,  Angoris 

9.00 

Mondavi 

10.50 

15 

Verdicchio,  Bianchi 

6.25 

17 

Monterey  Chablis,  Almaden 

6.00 

GERMANY 

31 

Chardonnay,  Almaden 

8.00 

10 

Blue  Nun,  Sichel 

7.75 

4.50 

33 

Rhine,  Taylor  California 

18 

Bernkastel  Riesling,  The 

Cellars 

4.75 

Bishop  of  Riesling 

8.00 

FRANCE 

23 

Langenbach  Moselblumchen 

6.50 

16 

Pinot  Chardonnay,  A.  Lichine 

14.00 

NEW  YORK  STATE 

21 

Vouvray,  Chateau  Vaudenuits 

9.00 

32 

Taylor  Chablis 

5.00 

PORTUGAL 

34 

Lancer’s  Vinho  Branco 

7.50 

4.25 

RED  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle  Vi  Bottle 

CALIFORNIA 

ITALY 

35 

Burgundy,  Taylor  California 

4 

Lambrusco,  Castel  Ruboun 

$ 5.00 

3.25 

Cellars 

$ 4.75 

20 

Valpolicella,  Bolla 

7.50 

4.50 

42 

Cabernet  Sauvignon, 

29 

Gaja,  Dolcetto  D’Alba 

12.75 

Almaden 

8.00 

SPAIN 

53 

Zinfandel,  Almaden 

6.50 

54 

Coronas  V.,  Miguel  Torres 

6.00 

FRANCE 

24 

Chantefleur  Rouge,  Thomas 

Bassot 

6.50 

40 

Beaujolais  Villages,  Louis 

Jadot 

10.00  5.75 

ROSE  WINE 

No. 

Bottle  Vi  Bottle 

No. 

Bottle 

Zi  Bottle 

CALIFORNIA 

NEW  YORK  STATE 

22 

Pastene  Vin  Rose 

$ 4.25  2.75 

39 

Lake  Country  Pink,  Taylor 

$ 5.00 

FRANCE 

PORTUGAL 

26 

Rose  d'Anjou,  A.  Lichine 

7.50  4.25 

50 

Lancer’s  Vin  Rose 

7.50 

4.25 

SHERRY 

WINE  PUNCH 

No. 

Bottle 

Pitcher 

Glass 

NEW  YORK  STATE 

Claret  Punch 

$3.75 

$1.35 

41 

Taylor  Cream  Sherry 

$ 5.00 

Sauterne  Punch 

3.75 

1.35 

SPAIN 

Claret  Lemonade 

3.75 

1.35 

27 

Duff  Gordon  Amontillado 

(Club  Dry) 

9.75 

Please  order  by  number  and  indicate  whether  you  wish  a bottle  or  Vi  bottle. 
All  prices  include  state  meal  tax. 
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C^inz  CPz’ii.ia.n  of  <cNzwton. 

A Distinctive  Selection  of  Oriental  Rugs  and  Carpets 


1643  Beacon  Street 
Waban  Square,  Massachusetts 


(617)964-2686 

Tues.-Sat.  11-5,  Evenings  Thurs  & Fri  til  8 

Clfiz  cJWorz  njou  U^nour  <z/ftjout  Oxizntaf  CJfiz  cMoxz  Hjou  H/afuz  <ldi. 


Imagine. 

A restaurant  where  the  stars 
come  out  just  for  you. 

♦ 

+ 


♦ 


♦. 

•f 


Top  of  the  Hub 

Seafood  with  a view 
Prudential  Center  536-1775 


A charming  18th  Century  Town- 
house  serving  superb  continental 
cuisine  in  contemporary  infor- 
mal elegance.  Offering  a variety 
of  fresh  seafood  specials  daily, 

St.  Botolph  is  open  for  both 
lunch  & dinner. 


Conveniently  located  behind  the 
Colonnade  Hotel 


For  reservations  call:  266-3030 

Serving  — 

Lunch:  12:00-2:30  weekdays 
Dinner:  6:00-10:30  weeknights 
6:00-12:00  weekends 
Sunday  Brunch:  12:00-4:00 
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BOSTON 


POPS 

V 1981  > 


BEER  & ALE 


Budweiser  Beer  $1.25  Molson  Golden  Ale 

Miller  Lite  Beer  1.25  (Canada)  $1.50 

MichelobBeer  1.35  HeinekenBeer 

(Holland)  1.75 


Thirsting  for  the 
best  of  Canada? 


Make 


Molson 


ALE  AND  BEER 


BREWED  AND  BOTTLED  IN  CANADA; 
imported  by  Martlet  Importing  Co.,  Inc.,  Great  Neck,  N.Y. 


CORPORATION 

89  Teed  Drive,  Randolph,  MA  02368 
Tel.:  (617)  986-6300 
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BOSTON  POPS  BROADCAST 


The  Saturday  evening  concerts 
only  will  be  broadcast  live  at  8 
p.m.  on  the  following  stations: 

WCRB-FM  (102.5) 
WGBH-FM  (89.7) 

The  audience  would  help  greatly 
by  being  reasonably  quiet  while 
the  conductor  is  on  the  podium. 


GREATER 

BOSTON 

BMW 

DEALER 

GROUP 

BOSTON 

Foreign  Motors,  Inc. 
1095  Commonwealth 
Avenue 

(617)  787-3000 

C0HASSET 

Autohaus,  Inc. 

742  Chief  Justice 
Cushing  Highway 
(617)  383-0095 

EVERETT 

Foreign  Engine  Co. 

67  Chelsea  Street 
(617)  389-7770 

HYANNIS 

Trans  Atlantic 
Motors,  Inc. 

Route  28  at  Airport 
Circle 

(617)  775-4526 

LEXINGTON 

Auto  Engineering  Inc. 
436  Marrett  Road 
(617)  862-6700 

NATICK 

Foreign  Motors 
West,  Inc. 

253  North  Main  St. 
(Rt.  27) 

(617)  655-5350 
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THEBMW320L 

AN  AUTOMOB  li  THAT 


AS  VOIIR  FUEL 


Amid  a generation  of  rapidly  de- 
preciating cars,  the  BMW  320i  stands 
as  an  automotive  rarity. 

A car  which,  over  the  years,  has 
held  virtually  all  of  its  value. 

Indeed,  according  to  the  January 
1981  NADA  Used-Car  Guide,  the 
320i  during  the  past  4 years  has  re- 
tained an  average  of  95.2%  of  its  orig- 
inal purchase  price  on  the  used-car 
market. 

A figure  which  becomes  all  the 
more  remarkable  when  one  considers 
that,  over  the  same  time  span,  the 
value  of  some  automobiles  dwindled  by 
as  much  as  50%. 

The  reason  for  the  320i’s  extra- 
ordinary investment  potential  lies,  we 
believe,  in  one  fact. 

It  is  extraordinarily  engineered. 

The  benefits  of  which  are  exhib- 
ited—not  only  on  the  used-car  lot— but 
on  the  open  road. 

Press  the  accelerator  of  the  320i 
and  its  fuel-injected  engine  provides 
a thrust  that  harks  back  to  the  days  be- 
fore environmental  controls. 

Round  a particularly  dramatic 


curve,  and  the  legendary  BMW  suspen- 
sion system  makes  one  feel  as  though 
the  car  were  slotted  into  the  roadway. 

And  perhaps  unexpected  in  a car 
of  the  320i’s  performance  credentials 
are  its  mileage  figures. 

For  with  a 5-speed  standard  trans- 
mission (automatic  is  available)  it 
delivers  an  impressive  EPA  estimated 
[25]  mpg  in  the  city,  and  36  estimated 
mpg  on  the  highway. 

(Naturally,  our  fuel  efficiency  fig- 
ures are  for  comparison  only.  Your  ac- 
tual mileage  may  vary,  depending  on 
speed,  weather  and  trip  length.  Your 
actual  highway  mileage  will  most  likely 
be  lower.) 

All  of  which  explains  why  the  edi- 
tor-publisher of  Car  and  Driver  maga- 
zine—a man  not  renowned  for 
extravagant  praise— once  wrote,  “The 
BMW  320i  is  the  sort  of  car  that  en- 
thusiasts turn  into  legend." 

If  the  notion  of  owning 
such  a car  intrigues  you, con- 
tact your  nearest  BMW  deal- 
er for  a test  drive. 


THE  ULTIMATE  DRIVING  MACHINE. 


BMW.  MUNICH.  GERMANY 


1981  BMW  of  North  America,  Inc.  The  BMW  trademark  and  logo  are  registered  trademarks  of  Bayerische  Motoren  Werke,  A.G. 


ofCcdifvrnia 

^ ^!cuholt!%bv  Volume 


^Round  pe^S 


pastene 

Classic  Cfajbfe 


, We’ll 
wine  you 
and 

dine  you. 


PasteneWine&  Food 
Somerville,  MA  021  i 
Good  food  Good  will 
Since  1874. 


